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A

603memmD BaMsmsdgomo
Nikoloz Baratashvili %

Bogmmmmd d3hyms8z0emo (1817-1845) Jstrormgemo fganmdol
Jabogmlios. 030 FHorame Gm3BGNNmo @oBItGIHOL
439emyBY oo Fam3maaagbgmns. dobo 3mgBos obamoli®
9659 LEMEWO Lsboo M¥MB6oero 3O 3oL,  FMMBagmol
§obodgdaty Bmdgmdo 33d39ybgdm dob LA  LamygorgLm
BoGomBmgdl: ,goLs Bgeb* (Embsem MHyognmEol makydsboo:
The Literature of Georgia. A History. Carzon), .5303660 353360l
30MsL* > 896360 (396965 HMBsdol madydsbom: Anthology
of Georgian Poetry, Thilisi 1958). Jseor o &gdu®Bo 0dgJwogds
353y  obamémggsl  as8mgdob  dobggzno  (6oymermd
853088300, obBrIem9bsbo, 1954).

BIOSIHH50

Nikoloz Baratashvili (1817-1845) is the greatest representative of
Georgian Romanticism. His poetry has not been fully translated
into English. In this issue of the journal, three of Baratashvili’s
best known poems are published: Sky Blue (translated by Donald
Rayfield: 7The Literature of Georgia. A History. Carzon).
Meditations by the river Mtkvari and Merani (translated by
Venera Urushadze Anthology of Georgian Poetry, Thilisi 1958).
The Georgian text is published as cited in the edition by Pavle
Ingorokva (Nikoloz Baratashvili. Works, 1959).

The Editor
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The Blue Sky

Sky colour, azure colour,
First created colour

And not of this earth

I have loved since boyhood.

And now that my blood
Is chilled.

I swear ] do not love
Any other colour.

Beautiful to my sight,

I love the sky colour;
Coming through the heavens
It shimmers with harmony.

A nostalgic thought

Draws me to the sky’s edge,
That melting in magic

I should join the azure sky.

I shall die, I shall not see

A parental tear,

Instead the azure sky

Will shed heavenly dew on me.

When around my grave

The fog hangs,

The scintillation will offer it up
To the azure sky.
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Meditations By the River Mtkvari

On sadness wrapped, I strolled along where the waters hum and fret;
I longed to rest in soliude and all my cares forget.
And there beside the flowing stream, in utter weariness,
I sank upon the soft green grass and wept in bitterness.

Borne on the sigh that silence heaves, the Mtkvari's murmur rose,
And in its lucid beds the azure skies found sweet repose;
And here beyond the strife of life, beyond all sordid noise,
The mountains brooded o'er the land in calm unvarying poise.

I listened tw the river's hum; I saw the heavens bend
And kiss the mounts that with my soul and sorrow seemed to blend.
What means your purl, O Mtkvari old, forebodes it joy or woe?
Thou'rt witness true of bygone days, yet hum in speechless flow.

But why this life of maddening strife, if all its visions fair
Are bubbles light, illusions bright, that burst and fade fore'er?
Our life is but a passing dream in a fleeting hectic world.
A never-filling boundless chaos, wherein our hopes are hurled.

The mortal heart, though sate and full, is a slave of surging fires,
That blast the soul and steep the heart in avariced desires.
Ev'n sovereigns great whose wealth and power are the wonder of the
day Feel greed and envy stir their breasts for realms that others sway.

They crave and strive for more and more, and their impassioned lust
Is for that earth wherein they're doomed to mingle with its dust
Or does the king whose deeds are worthy of esteem and praise
Know peace amid the storms or cares that darken all his days?

The welfare of his native land and heirs brings him delight;
His aim in life's to keep the honour of his country bright...
If death holds glory in its power and the world to void is whirled,
Then on whose lips will lie the sin and glory of the world?

If mortals of this world we are and bear the form of man,



Our duty is to serve our land and walk the ways of man.
Unworthy is the onme who's but a mass of worthless clay,
Who dares to shun all mortal cares, yet in this world does stay!
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Merani

It muns; it flies; it bears me on; it heeds no trail nor spoor;
A mven black behind me croaks with ominous eyes of doom;
Speed thee on and onward fly with a gallop that knows no bound,
Fling to the winds my stormy thoughts in raging darkness found.

Go onward! onward! cleaving through roaring wind and rain
O'er many a mount and many a plain, short'ning my days of pain;
Seek not shelter, my flying steed, from scorching skies or storm;
Pity not thy rider sad, by selfimmolation  worn.

I bid farewell to parents, kin, to friends and sweet-heart dear
Whose gentle voice did soothe my hopes to a hot and bitter tear.
Where the night falls, there let it dawn, there let my country be;
Only the heavenly stars above my open heart will see.
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The sighs that burn, that rend the heart to violent waves I hurl;
To thy inspired, wild maddened flight, love's waning passions whirl.
Speed thee on, and onward fly with a gallop that knows no bound,
Fling to the winds my stormy thoughts, in raging darkness found.

In foreign lands thou lay me low, not where my fathers sleep;
Nor shed thou tears nor grieve, my love, nor o'er my body weep;
Ravens grim will dig my grave and whirlwinds wind a shroud
There, on desert plains where winds will howl in wailings loud.

No lover's tears but only dew will moist my bed of gloom;
No dirge but vultures' shrieks will sound above my lowly tomb;
Bear me far beyond the bounds of fate, my Merani,
Fate whose slave 1 never was, and henceforth — ne’er shall bel

By fate repulsed, oh bury me in a daerk and lonely grave:
My bloody foe, I fear thee not - thy flashing sword I brave.
Speed thee on and onward fly with a gallop that knows no bound,
Fling to the winds my stormy thoughts in raging darkness found.

The yearnings of my restless soul will no in vain have glowed,
For, dashing on, my steed has paved a new untrodden road.
He who follows in our wake, a smoother path will find;
Daring all, his fateful steed shall leave dark fate behind

It runs; it flies; it bears me on; it heeds no trail nor spoor;
A raven black behind me croaks with ominous eyes of doom,
Speed thee on and onward fly, with a gallop that knows no bound,
Fling to the winds my stormy thoughts, in raging darkness found.
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33JL3060  0gbmdl  Gogdger  ImeEob3gnl  HHmbngdomsb,
6Gmdgmog XV bamambgdo  6Gedgbodgxa® 0ym
298md3ggbgdvmo  (1577f., 1587F.). 3333  obdmMoom,
dGo®sbaool 89y dEytol (Brute) @mEb, dGo®sbgmob
ol®mGor  ©IEMABIEL, LibgmsE 9ghd3s  Innogen-o.
30Rgpmobol  Hduhol  ghm-gemo  3oMggmo  Fgabogh-
3Mm3PBBOMB0 ©> 353mdggdgemo Horace Howard Furness-o
9056b3gds Malone-ob sBEL, GM3 FgJudoml Bgbademgdgamos
Lsbgmo Innogen-o 3088ganbdo  3>3mg®bs 3mEmobdgob
J6mbo3adoEsh, Boo mM3gdol, Gm3 ogo 58533 FMO3om
(Innogen) 3gdudomol Lbgs 30glsBog (sepsBorto sEsgEol
35901) LANOEYBs. ob Fddhoasd ©s3mfOgdmo, GmI,
domfigremo Ry65GgMgdol 8obgzom, 30389cm0bob
0030Mmgfo  Frd3meEagbol y3gwst) dggeo Bbowrggero
(1611 §geo) LOdMB @M®Bs60 (Simon Forman) 53 3gGULMBsL
Innogen-oly babgom 9moblinboqdb. a50mdggdgen-
3M3BGAME0 800Rbg3L, HBMB 30d8gemabol 3063w dg3wm
3801398580, 9. §. Jodzgem gmeromdo, Bxaemdss, Gmdgmog
odol 809 vHis oymb @aB3gdYmo, 3obg EaLBYIEIE
8:8boy godBaamabol Badu®o. obogss Bomomgduymo, Gm3
Usbgmo Innogen-o 2363337 8060369851 0danggs Lotygs)
Innocence, Gy  HLSbIBsrxmmb  BoBBL  ©>  3GSE
899Wad3898>  3ogbol  3gPbmBago  Joamol  cegasEalagsenb.
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dombyagd@  sdobs  Igabogm-3mangbtedm®o  (Furness) o6
0ooRBg3l  Bgbadergdemoe 33 bmdogro  39GLmBsgol
GMooEnom ©3330M0mo Labgemol Imogen-ob 3oglols
9990 m38 3R@035309d30 Innogen-s 3933l [18, 33. 5-6].
3038gmobol Gadbdol  3mdEo3sangddo  Labgw
Imogen-oll 833> Innogen-s@© 8mbEs pobmmo Lomimbob
@obdm3odb fagddo. opo Stanley Wells-obis s Gary Taylor-ob
1986 Gamol mjugmeEme  338magdsdo  asbbmGEogmEs
9b306m0b Lbgs 3gHLmbagms Libgegdol dmENROFNEYBSLIE
2603 [19]. 08 Bm®oz00 — OHMI EFFIOET™IOL 0BIgEOEMZY
BnM393000 BmEgmEoBYRe BaduBBo Lagmmdo babgumgdog
0b339MHm3) gmOBoom by oymb  Famdmeagbowo. 53
8mgMBobgdam  38magdsh  GaBEgbody Lbgs  238magdsg
393435, B> BmMOL LogdBagdMEss sEbvENTBS30 0339 Bgabogh-
399maggdgmos  dog®  Bggb3omol  MbBEgdsms . LMo
360wl ojigmbEae  LBGM3gawdo  Bgdsboo
3039¢mabolb &odudo (4] sbggg Roger Warren-ob
3m396¢0Mdmmo mdugmeEmmo gsdmagds [5]. mdigmeeol
38m3gd0L  s3BMAoMghom,  gnddgmobol  BmangeOmdo
d33mg3omd>  owgobo d3gmo  63M33939090L sbagn
30035309830 R3sLFHmES 0dmygbol Lsbgeo Innogen-s> (1,
33- 7). 983336 BmEgmbobgdal o6 93y3bab  ENddgemnbol
GoduGob Ubgs g58mAagdamgdo @ 893boge—-3mgbde¢megdo,
B Mol sobs6086sgos John Pitcher-ob 3m8gbBotgdvymo
398m@398s [20].
ojbamAoge 350mdpgdgeons 396Lb39398vEmo
3mBogod 3nddgamobol  Bmagsto dmgdgo 3oMmob bLabgmol
33@oegdol  mmBay  Lyosbom  sMm996Hgdomss
3mihogomgdyvyero. 353mgdob 53¢mMJd0 0530560
3mbogddmesb  (HPsogonyo  Imogen-ob  Innogen-s
3933@sl) 8980930 BmLaBOHGRIRVOm  dLdBMMGdgh:  Lsbymo
Innogen-0  3meob3gol  JHMB03B0m LGNS
00O3Bgamnbol 89436>3¢g; Bm®A> Imogen-b dggemo FydrBmgdo 6
SR, 58 3gebmbagob  Labgemy  Innogen-o
©0mfdgdrmos  godBaemobols  BgBotob  Logmabegdo
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Boborxrgdrimo  dGIEfo  FshBmeagbol  36abggol
8096 (LoBME @mEABoL 1611 Femob  BBsFIMO). Lobgaro
Innogen-o  Ubgs 30qbsdog  ©sLEGYHEds (1598 Goemls
©@LHOBBYmO SWE B0 sBBAHOL 3odm) (28, 33.604; ob. 16,
a3- 3] 3mbogddmés  Innogen-ob  Lygrydgeosbmdol
Ly3h30agdmae  Roger Warren-b  5Jagbdho  ao@ssggl 0d
93Em3ol 3gbadegdemdIBY, HmAgmLyg JoMagem grarnmdo
ByGsbowo  goddgarobol Godudol  8mddbagdgo
©5139390¢> (Innogen-ob mMo n 3g0degdmEs Fozombyyeoym
GOMameE m). gIHdEMYd 3o3sd30Egdmemo 530139 Innogen-
ol 8Ladglgds-80603698sBy  LoMyYbonsd  Innocence -
ep03bsTspamm.!

30889emobol  Ld3mo  LbgEgdol  BHBsEogoo
Bm6Hdom Fo300bgzol sLsdvogdl John Pitcher-o[16]. Innogen-ol
LYLIGAYBEME Bmyzsbogn sERMAgBAIRL ogo MsLLGEmbme
dooRbygL. 39Mdme 899608653V, Gmd 8gu3otob
G03Bgerobsdogs  @MBGDOEDS  dHokbiro  @IEMBEAL
Innogen-ob Labgerol Ymogen-> §azoobgs.? bmenm Lodmb
BmAIBo Fgdudomob  3ogbgdols BobBssdbigdol aodmagdabisl
Ubg>  FgaEmdgdlsg  «B3gdL.  Bob 8o 3oddgerobol
Paodzomol  Innogen-s@  dmblgbogds  3mmob3gol
Fomboggbol  asggbom s sobLbsL.  goddgerobol
39Mbmbagons  Lsbgangdl 8333360  odemonmmo  gbol
LOEAzxEDY BB, BGM BALBIE — oGIWOHO ©)
obamolgho  gmdggdol  Byghogds-8g&fiydoor  (Tachimo,
Philario, Pisanio, Belarius). 30l 335ems335em, bsbgen Imogen-
803 030 odomonmo  imaggine-ob (Lsby,  Bglsbgsemds,

' “With its overtones of innocence, 'Innogen' gives the character a significant
name...” [27].

? Ralph Higden-ob 8og qracaba® sy Byjdboc maxmom ol
(Polychronicon) 8mbbgbogdamo Bhodebymo 89950b Brute-ob 8gmmemobs
Lobaeo ~ Innogen XIV Lyey3bgBo John Trevisa-b 809 dqbrmamadeen
oBacrobi unBBlo aEdrdboens Grmnty lanoges; XV bsrznbgdo
2aBrBo admeiolb dogh Bhengboxr ool cndtdo 3o o)
babgero axeedsboos Ymogen-se.
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fodcmbabgo, LYbgMBGOZ—-sEgAMGOMEO 350mbaha)
a50b6a@obmmgdmmo  gm@3ob 860336gmdall byagl:  Lobg,
dbggLgds, 3s3mbabgs.! 530l LogmdzgmBg 0o di33bol, Gm3
30389¢cmobob 36obggbol bsbgmo Imogen-o BgjudnMoligrmos;
dovbgoozs 03obs, 030 EMdsGads 03000m6  3g4dbs
Innogen-ob LogyydzgmBy, oy Y396LIBIEOl NbyarolimGa
337 26ULYdMEo gm®3> Ymogen-o somm.

33393560l (John Pitcher) sl z360m Lsbgero Imogen-o
0ol 3370690, HmA 3M06EgLS (0G8IENET0 F>HBmEagbowmos
3647 osbadyamns bbgaslbgs Lodmeansdo - Bmaxg® Jotado,
Bmaxg® 3mEdo — dob oMpgmog dgmzgo 5Eadosbgdol dngd
(“In Cymbeline, the Princess is imagined or pictured in various
ways — some good, others bad - by the men around her, and her
name tells us this"[16, p. 8]). v@G™ BognaE 6LTIG®S35©
93303560 5330605 05308mb  dmMbsbmMdL 030l MImdady,
0y Om™m® d0figs 3mliymdnbds Ly3momsdo dgmmeny HGmddo
3By HmEgdol gbgzams®y, 9.5. LNBsdgmb L3pbsBo: dsh
©>0fgm 50F9Ms Bd3MM0 Joedadmbob byMamobss, GmAgaog
0530L539 gbom oygm 897Jdboeo @ 399@gy Rom FxbBo ambgds
(-He began His mistress’ picture, which by his tongue being made,
And then a mind put in’t" - V.5. 175-16)[20, p. 117]. 833¢93360b
SBMoom, babgen Imogen-8o foMBdmlbsbgs oy fsBdmeaghs 03539
oMol 89933905, G 860836gwmdomsg 3d8m3zmobogds 00
doglsdo (, The significance of imagine in Imogen is of course the
same of how the name functions in the play* [16, p. 8]).

J602IABOb 363380 B3689fmbogrmbs

BgJudotiob  goddgamnbol  XVII  Lymgmbol  20-0s60
fiegdosb Rgg6seg dmefigne Gadbd3e 08mxgBob (Imogen)
Labgmmol Labgem obemxabaco (Innogen) gz @ 8obo g%sbs
60Fgamnbol 3gju3omobymmo Ggdutholb 3mdmo3saosdo, Rgdo
B0, B0bsbdgimbogmn 36 s60b. RgBo 3mBogns 56 gaysGYdS

i« that name. ... gives every indication of having been anglicised from the Italian
noun 'likeness' or 'image’, that is, immagine” [16, p.8]. ’
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Do 03 0zsebybeoll, Gm3 3gfidohob odmxgbo 3
Lobgmom  sbamo  LymymBggdol  ogadtaaao, Y39
@ohIGHIFNmo @ p33mBbabggermdoon  byemzbydol
3¢9 303B0E3ge ©° IM3mEmsver 39Mbmbagsm odas ©» 58
L3300l bgyme@s  LdbH3gEmo 3G 60l WM™
303gbgmmgsbo ol oL, GMI  BoMEMPOTIOO
Gadsdmmmgonmo mgsembytobom gl sgdo, Rgdo sBhHom,
2OPONMmdgmos. 38333600  Bxtgzon  Rgnb  ggBboo
393W30Mobgrmo  Hadudol  Sbaan  33M0sBAL.  08bsg  Sbae
35605631 305 Bgduhol B6odz6gmm EIdEom, M)
80093560 3gAbmbBagol  Ldbgmol  g3momgdom. 95306 6
MPEYmgl 08, G Ygdu3oGol  3gALmBagms  Lsbgamgdo
8608367mmmas6o  Loddmmogzol Jgdaggeros. doRbymEos, Gm3
0300 bybgmo 0dmxgbog 36 By ogmb 3sdmbagemoblo. 9
3mB0gdhdom 30 g38m3Egdamgdo 33 LoddmENOISL 3306, 96,
oy BbBo 6 oym 08y LoIdMEvYE—B0ds60B6gBgO,
3608369cmmds 0wy 8060869ds Bgodam. gb 3o M FbmEME
893Womabynmo GHgdudolb Bmeg®Bobgdss, sGs8gE 3gdudomob
3MmzbgB0b My3mBLGGNIa0s [ob. 14, a3. 23]. B> 0gds Mbs,
39 03l 56 38046md, Gm3 3ndBgemabol Rgnbsdog dmofigmaro
Gadbdo 306§BobosE s3¢mAnbgymmse BogoRbomor s kB
898mbgg300m0 07y 89690 (33E0EgdYBOL BgLademgdermds
390360gbmm.  Bgdo  SBMoom, 5837  GogoLss  Labgo
Imogen/Innogen-olb  Lsgombo. Gmgs dodgso  Jg@Lmbz0bL
Lbgmo 03 EOmobsmgol 0bmzsgom®os;, GmEs  333mEob
LaolmGom fydmdo 53 bibgrob  LyzsGsmom 3emGm®o3o
Ub35a3500 gmGdom  ELGYMEIds; Bmgs 58 Lbgsazsmo
gm6Gdom ogoo gl JgObmbogos  dmblgbngduymo  dggm
Pyo6mgddo - gb 3GmdangBs 933mn3sems s 353mBEden-
30603 OmOms  obboergol  Lsgbo  «jbs odggl.  obog
3oLsbsAndgEms, 6m3 36G:mdemgdol 2505543940U,
39dW3omabgamo  BBsgodhol  s8mbmdols,  Lbgoalibzs
35605640 Rbogds. 3038 Byabog®-3mBBhadmems 5333560
33e39-8098> @ 3oGovogdo  Ldgsbagdem LdpGogddo o
Gdbdhol  3mBgBHGB0  mBs  sobsbmb.  ggu3otob
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obbemgdol B3B3y Bmmfiger Gaduhdo, ovy 585 38539
Gadbdol  Bghbogargdoe  LbEm  drperogsgos o
SEobhe9RL, 33ogdgdol Bgdebs, mbog 3G0bEodmma@
360836gammasbo  33ogdgdobs s  sbdEo  03ombzolol
398905, BgBo SBOHOm gorA>HoXMYdIEOS.

620333380 0333563 3 B 29303MmM, MomJmb g
3mbogddatol  GgamGonmo  fobasmBmgae 36 y3ges
898mbg93530. 01y 3mBogdResl 3GEBEn3mmo Losbeng 4
035881 BofomBmgdol  Bbsd3vym, 0EYH ©> B GHG
LAEMIAMH380 5 LYGHFINBMES EILBMMYBYmO, 85306 030
T9g0damgds  Byoogsamml  Bobsmads@. 3sam8  0dBaemobols
398;bgg3sdo Imogen-ob Innogen-s@ Rsbs@gemgdols
3631896*0M9ds, 383046Gmbd, GMm LYGHEMBmE 3 MBEs 0gbsL
doRbymemo. ]

50  Rsbogaargdob  Fobosdpga 8330 sMydgbBos
dmbdmdoo. gb, B> 03> Wbs, 3 dgBy3aEodl 0dsby, M
Us3000bol B93amd 356bo3sl FadBommo @aglgsl. Bsa®sd g
d9hy39@gdl 033y,  Gm3  Jgdudotol  3oddyerobols
3mden03d30sdo 3G0Bagls 0dmagbol Lsbgmo 0bmpgboor >4
“Ps  Tgoagzsemb.  d6gdMoz0s, 39  gameolbdmd  od
3798003530700, HmIedLs3 ©OEO 0bamobgamo
©M3oB ol obBmgdol gsdmagdol 3Gg®Hgbbos  sdam,
omhgd  8gduotol  gedBymmobo,  Gmymeg  LEgbsdo
MYoHGsmGo  Fomdmoagbobamgol,  LEgbsolhol oy
63906mGOL  0BHGILIBOEE  338mBobaty,  AMSZSERAZHO
3M69JH0Mgd0L 0wy ad@adnBs3900L  mdogd®o  Ggodamgds
3bgh.

Imogen/Innogen-ob 0omdIBY L3gbogHm
@odMm3GHcoL 3536md>3, RS 3gbs33e930L
80368y fmBEmmBol  mymBaby mGomEy  dmbaBegds
38m803390ms ©> dobs BBy B3Py (00B@s dGvs
233mGogbrymn, Gm3 38335G03) 3L BGOLO M33) oyml
3¥3m0x43mano 08 358m 3337030, GMAEgdlsg 39 56 3036md).
3Pym3gbHomgds 0dols, Gm3 Bgdudntobyam mGogobsedo
30®96gool LsBgmm 3sGol 3Gobaglob Lsbgero Innogen-o
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0g698m@2, JBOMIPIQE 3>M3vdBY @ Bgbsdergdermdydbys
©>8y450gdemn.  Bpsmoms:  3ggbdoMobynm  mGoaobsendo
Logotorom  Innogen-ob  Imogen->@  3ga3ems,  HMymeO3
35Mamdb 9. §. Jdga g@meromdo dmbEs, G363
Sbmosdfymdgdds ory @sbadnExe 3dIEIETwe  Gfudol
3mB0bs@gdamds  boeBafgdol  Fazombzobsl  amdzgL
93emd> (mGo n §oozoombgl GmaméE m). doR6gmEos, Hmd
SbmmdBFymdo oym @G0, ghoo mpsbo (3oGmdoms B)
20mgEogro oym, 9gmég (3oGmdomee E) g8magrgwro.
sLbmodfymdoms  dgladangdgo  BgaEmdd  533MNES
255BMgdmmo: M3EgbsIE 30Mzgmo Bsmysbo addmEEoo
04m ©> dogmo gmemoml Babgasto dob BogH ogm sfiymdogmo,
030 8godegdmEs Ba3egdse  yreaEmgdosto  ymgomoaym;
Bomty Bdonpsbo 3o, M gmEomb  Sbmodfymdoms  dmeol
439msB) Bogmgde gedmEEOoEn, SEdsm SboEdgEs oym.!

oL Bbxgmds  dbvmmm  Jgbddegdge  33M0BEL
3301350mBl; 030 Tbmem FoMovEos. 3353) BoJHJOO®
UsHobosmdgam  3oGomEol  ©s83xdsg  Bgodamgds,  0nbsg
olgmogg FohdaBgdom, Hmameog gb w3565 369e0s: G0
306390 Lmmsdfiymdo  addmEEomo  oym, 00 SEdSD
FEEMdL o6 EI31d®;  GoEasbag  Bgmeyg  Baopsbo
SboEdgEs  0ym,  0p0  s@dsom  LdJdgl gMFaEM)doc
8m03009dMCd.

MBOm  Esbs33YREss  BoBbgmemo, GM3  ggmdd
30Bgcmobols 360bagLol Labgeol 53m300mbgsdo
SLmMmdafiymdonmzol  g3s3gdnmo GgduGob 3mdbaEgdobsb
ofbgdmEs  @3B3xgwo, GIJidol  Bmd8BEIdEE, b)3)
35Myom, omgergds Ralph Crane-0, Gm3geog oym bydgam
0934MmM0 ©LOL 36mRIbomBsmo 35sdfgGo (“Crane was

l “Although Compositor B was experienced, and responsible for setting about
half the pages of the First Folio, he could be carless. Compositor E was the least
experienced of the Folio compositors, and was probably an apprentice” [26, 33.
68).
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a professional scribe known to have worked for the King’s

Men")[26]. 50 @303fgeob  IGm@gbomemo  LdgBosbmds
99bfogmomos. 30000gdmos, GMmA AL GadbBBo Bmaxs®
393Jmbs  Ubgaalbgs Hodob 33momgdgdo; BsgMsd Mo
3950360, GmA b 93grgdmEs sbmms 38mIncbzs (MRG™
3mB3M)GiemsE, MG n-U GO m->© JONbIYMMBES). Ms MNJds
wPEs, dgmAmgdamo  3Mes  3035Gxmomo, Gmd  Crane-o
94u3060b byebsfy@do Innogen-b foozombagos Imogen-sco.
353M38, RgBo sBMNm, YBROM Mma03m0 04698 3035GEMmm,
6md Crane, 6mamA3 b3gam  0PGHGTIOO0  ELOL
Lobomdmomnzol  Bgduhgdol  3Gmagbombsano  ad@sdFgM0,
397u30M0b byEbsFaMBo SLmgdL LFMOIE s8mn3nocbrgs. obog
PEs 25300035m0Lfobmm, G@mI gb LEbgeo (Imogen) 3ogbol
Gadbh3o  9GagoeaBobss  3368ymMgdmamo; bmenm, Labgero
Innogen-o 85306 w1337 36MBoo 0ym Gmameg 33Judnmob bbgs
30glosb b boto  sfigmol  gsdm),  sLY3), ©°
G3oMoBgLeE,  obdmeogmo  fymgdowsd  (3meobdgeo).
Bogbmd Lbgmb 3GmagbomBago Labgmae MEbmd GmGANL 6
Rormbagaamydos.

Lodmb gm™dsbol BogH 3GNBaglol Lsbgems Innogen-
ol 8mblgbagds, Gmgme3 833wazstms 80gh 8960d6wemos,
IdobBgool  #Hmbabol adgemgboon  wibd  s0bLBL (39
©335BMLAPE: 08 obBmGommo  3gbLoghgdom,  HmI
mEILEE dGodbyrms EIEMEBsL Innogen-o gMg3s). dogls
bm3 3Go®Bgo0l obhmGormo 8ggob — 30ddgEobols 3dsg3L
9bgds. obog P 3330m35abfnbmo, Gm3 Lodmb gMGAEL,
Gogs> 00306 8mambgdsl  §ahws,  grdBaenbol  dy3EnHo
Gaduho Gob o6 gom. dmambgds bagbosh dmLdgboabgs
pgdgmolob. 3, ag. 377-339]. bmem Lgbosh 3MobEglol
Lsbgero s oy bBos@ ogbgdms 3gRgegdao. Soglol
8:mgBgc0 3omms 89¢hy39em9d330 030 08305MeE 077 oldol.

by  6md, 3mbogddes  Lsgdgem  3dgbGodtgs
©33ysOHdgmo; Bodmd ¥ 3ol BoBbIgfmboeo  Bolo
GaduhBo 3gHebs.
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58 bogoobby  Suxgwmdolsl  2d6bagmomYET
gyGomadsl  5Jagagh 08sL, ®Gmd Bgdudoto  od8aemnbdd
39MbmBaggdl RoMitgbse Lbgy obBrmgdgdowsb segdme
Labgemndl 3643930,  Lsbgeo  Innogen-o  3bmdogro  oym
obmGonmo fysemgdoo, Imogen-o 3o - vgbmdo. 3
Ax9emdsdo  EEgolsmzol 1339 3MOgFHog0s  Bgdeboo:
Lsbgewo Imogen-o Ymogen-ob gm®3oo  obaarolinmgbmgsb
@oBm3Gms80 w339 XV Lar3mbgdos @o@LGMgdrwo:
Gmamég 339 000d3d, dbmgerom obdmeool (Polychronicon)
30064960 B9 Lim@ge d0o®sbgorolb dggol Brute-obs
89moe@ob  Lsbgemo  Innogen-od  vj3bmdo  doaMpdBgerols
0bamolm® msMpds630 Ymogen-s© ad@dmdwbowo [16, 33.4].
LMo 3Gmbdengdol  (Innogen/Imogen)  33emg3zoLol oI
G3bEgbamsdy 333063985, Gy 3ndBgemobdo BBl
3g6Obmbgms Lagmm®o LobyEgdol babgerEgdobsl, 933565@
49a@Lmgdns. 38 Habogbansdo 3o 23M33meo  Bovysblo
033907903: 894306 30889680 FysermgdoEsb BrLGs® (96
dodbermgdomn BrbhsE) Bodgzhgl 838mbzgzgddn dbmermne
obhmMovgm 39Mbmbagors Labymgdo 25Edmsdgl (Cymbeline,
Guiderius, Arviragus..). 36G0Bggbs 08mxgbo 3o 3G >60b
obGNOoImo 306m3B3Rs. BOOGEM™ HBmb098T0 6 RBUL,
6md 398y (03dgobl  (Kymbeline//Cimbeline) dsemodgomo
3gsgme @3 b ol 3Bd30 2oEIBES gL, Golsg 30gLy
8m3000bGMEL. 08mxgBol MagasELgsEo Bndudomolgmmo
BLgEMm  oLBM0%. 3od8genbdn B8amol Sbvyemol Bbgdglo
gdBotobgmmo (36w 3@sobBmEommo)  36LmBaggdols
Labgmgdo, 0wy obobo Lbgs BofomBmgdosbss asmdm®sbogro,
71306539Ls© BnGABIZ3EOEo Labom EBHXIMEDdS.

38 o3p@bibeoboo  Laobdghgbms 33063385
3933060l EAHMEBEImO 0Bamobiols gho d3bsemm® s6mbndne®
309UsPY, boygsermols s Banlfamol 080500 HFHowBeo,
Am3gebsg 39Ju3omo 0abmdL s BmyogHor 933eazs6ob (J. M.
Nosworthy) s®6om, oao goddgemobols  gmo MBmsghgbio
Pygothms (15, a3. XXV-XXVI]. godemdgh, 6Gmd 58 63fs63mgdab
800350 3mgdgo 30Mol, 33g0L Joerodzomol gogmol
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(Fidelia) Lsbgmol  dmogogotgds  wbs oymlL  gogs
2553310 08mxgbol TogH omdgol LabgmoE g@Rgwmo
gogeo (Fidele). slgongg 303>00xgds80 8909¢ngds ogmb 3539
309bol  bsbabgroEsb g3d939d8emo @ 3d3md3e8vemdo
Ralabengdmyeno d3mdgeroml (Bomelio) Labgemosb 308dgemobols
Labsbao@sb 33356 3 338masdredon ©38330EMdYITO
dgematomlob  (Belarius) ULabgero. 58335 30gbol  3G0obaglol
bymgm  3og0b  359x60960b  (Hermione) Labgenl  334u3oo
39503 @ md30L  30gLyBo  BsdoMHol  Bmsdsho
833360960  JomdsBHmbol  Lsbgaa  ddggab (2, a3 21]
doBbgmamos, Gm3  o0d30L0Ng) sEMbpamo  3MmBgEonl
S BoHH0 sMagamol godm Bmdgzsto 39MLmbagol @gmbadml
(Leonato) Lsbgemol  dmogogntgdoon  894d6>  BgdudoMds
3mbdmdabiol g3omgBo oy Gmgds - emmbsdybo (Leonatus).
¥o¢mdo3sd B33egd LyHFdMbm 33Gameon, M 3gjudomo, >3
$35@gBa0ol Lxdomolbdnhn, v133) ©38330MDTE Lsbye
Innogen-l  vgzeEgEsE  BEMOMBES ©  ©IGIEI3ES
B53MM5M0 GobHaBonom Bggabogm 39GELmbagL. Boo By, 8ol
3096  Bgdmom  EsLIbgEYdYmo  3mBgnnb  8gvmenggdol
Leonato-b. (> Innogen-ob  LobgemgdoEsb  3gdu3omds
30ddgmobol  gma-43tiols  fyzomdn ovy gemol  bsbgeo
(Leonato) 8gpgoams, 87mGgLs (Innogen) seds0r 9(3300d.

5333563, bEs 30godhmm, Gmd BgdudoMmo 030l
396bmbsg  Jomongeb g Lamzgoglml  dGodbymos
obdmeorymo  ©EoEo  ©IEOamwol  bsbgemolb  (Innogen)
srboom  sMgdgab  Lobgel  (Imogen), Tspa®sd  sbogbl
©IEMaEol bdbgmob 3megdaost, 56 53 babgerol Bs3mgda
abmdogr 356056ML (Ymogen) s>dtovmtgdl.

@O3Bgeobol  3GobBaglol  Labgmby  BbxgEmdoLL
393609H-3mBBBOMEIBO Mzgansb, HmB gl bdbgmmo Gapsgsl
B> 8036086gdgL,  LBo  Bgdudotiol  FbsBztrHmo
bhomobamgol 83330 Bsbslosmgdgro  BImo
89(hy30gB0L 3350 MBES 0ymU. BsMoEag, 834B30Gol dmem
39M0mEol Joglyms  3OLGMEONmo  396LeBaggdoL
860869emmgs60 Bafognol Labgmmgddo Gimsg 8060TB9dIdO RBUL.
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goR9e0bdog 03039 G9beobeos 0330073>:
Posthumus//posthumous - 6036536 Lozzonmol 393camal, 6
8s80b  LoggEoeeol  3j3gy  Amdocels @ geddgerabol
39Gmbyg 3mbmBmbol (Posthumus) doma®sgosdog bawszgh
53 360336gemdsl — 030 ©B>EIIMEO 0ym Bobo FBmMBEgdOL
235335980l BgBogp (17, 33164]. 3mbymdnbol mgoddg
39Gbmbsgol  Jmm®gbol  (Cloten) Lobgadog, dot  dotols
bs3ndz)md), G9336%7, Lregmdy 80bodbydl b3,
3L 1739 39ObMBagOlL By YbEsagd96 (17, 33. LIX].

Us3gabogmm  @odyPadMmsdo gb  3Gobgodogss
ambdmdoo pndBgemnbol  36Gobagbol Lsbgms Innogen-ob
©5833006780bx3ng0l: GmamGa Bydmo dozmoomgm, Innogen
800bg3Lgdymos Innocence-bonsb (v)s6sBoremm); bmenm 53
Lodgaob Fnbss®lo eddgamnbol  3Gobggbsl 3o BBt
abslinsogdl.

Rgd0 51600, By30bOL 5333560 SBUBSE 3MMYIBHOMIBLL
UsFoOHmAPBL. BAIMG  Bghyagmgdal, 3d>sddMEL  (s6vy  pun,
quibble-l, GmamGz 3L  BgdudnBmemagdo  MHmEYdo)
gdL3oto  ongob  30gbgddo  wRBoGsdgla  BLAgbymby
33™339%m0 806086980L50730L 0yghgdl. seaddmMo 3ogligddo
WBoMdMglsE  3mImyMigmem-3mdmngmbamos:  sfgtomo
Uohyzs 293mogdolsl 805603693 Gapsg  8603367@MdIBY.
0958M30  BxymMgdgmo  LB3gbom  dmnd3sdl  BaGoMm3mgdls.
Bo¢dmdsg  30gbgddn gdmo  Logdyzol  EsHgHoTmdom
89mAgLbosb 80dbgadgLgds Ba3egdsE L3OO, HMI
650399 oymb  3035608698g@o. 8gdb3oMol  m35B5l36gemo
3960mEolL  30glgdol  Logmmsto  Lsbgemgdo, OmAe)ddog
833335300 39Mbmbagadol  30Mmmgbydadby  B060dbydl
bys396, olgo  Lo®yagdl 56 Lodygsos  3mdoBs3oYdL
$omdmacoagbab, b 99b253b9d055, 6GmAgrgddo
30B3mlmdAogsE  3gALmbagol  balosmBy, 6 dobs
0o335@3L533dy @ Lbg. ABL Gomsg Bobodbgds. by,
8535momy: Marina (39%03em980) - Bm3330 Bemdogno; Perdita
(Do8o0b Bads®dn) - s 35Hywiemo; Miranda (A@Godbsemdo) -
MAsopgbo Saumom3zBds [27]. s8d39 GogoLds 3adBgemobol
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Bydmoe  ©3m{dgdmEo babgemgdo (3mbGmambo, Jam®gho).
Bmpogemo  33egzom0l dbMom jo — ULbad ULobgargdog:
Philharmonus, Leonatus, Belarius, Philario [16]. sbg md,
8Lbdgbgemo Lzgbogsh dmLidgbogr Lsbgel Innogen-b (“:n,s.dzen)
Fom3mmngdoo g9 8053Lg53U98> Labgeml Innocence (fn,a.sans)
9, a3 257]; o8gbo, 33 v3sBsL3bgmo  Lotygol
8608369mmdsBy (pabsdsexmm) 30b0dbgds bsbgen Innogen-b
39 5m0d358o.

50539 ©MML, 89 353046md, 6mI  obyeobmmo
wodgPedmimo  3Moto3d  LimGsp  3™Mdbmdl, Gmad
303dgobol  3Gobgglol  bsbgemo  Gamogdl  Bgodergds
805603698¢ql, G3oadl 80vm01009BYLY. LdJ3n 0Ly, GM@I 53
BsGomBmgdol  doMomyE, 3> obdmGor  3geLmbgoms
36086gmmmasbo Bsfomo BAMHo Bgthyzgegdol,  3seneddvito
3606godomss  8gGRgmemo. 030 3mbhdmlo, 0dmxgbols
LsyOam s dgmmeg,  Bg8mbggznm Labgemb o6 SAHGgdl:
Posthumus-posthumous (LogzEoerob d50@amado).
dmbaemmEbgmos, ®m3 8obo  Fyzomol, 3ogbolb  Bomegsto
9mgd8g0 306M0b, babgmog Gamdasy 808560869dgwo ogmb.

5j3g 9obs Rgdo  ogolLsBolo  ad8mazord3s
B6sfo8mndBo Ldbge 3mbhPBubiol BBMG EIG30M03YBY; 36Uy
0d5%g, oy Mol Ggodangds 3036036gd@gl 0go.2 Agdo sBMom,
Usbgmo  3mbymBabo - Posthumus 8bmem@ 08 56
805603698L, GmA qb 39GLmbsgo FBmBEgBOL ASMEEZIEIBOL

990000390  ©BIVMO. 380JEmd, GMB Bgdudodb YRGM®
M35 Rsbogodmo >4al. 3mbydambo dsbBy BgyzsGgdrEndd

BPomgd gd8mdasdmdo 3oL a390Eom  Fmeostg

" bsbgen Imogen-ob 8603360wmmBsdy Lbgamsbbzs I0IMMNIGO 33M3mEOS
mngdnmao. 8x0 ImEobdy dommgBgdo moanbad LotyzgRdy: Imitate,
image, primogenitor; ogocm - BB (bLogdyzob 3pdpgoee  Sbmod
®30Lgd7M0 3MBB0BENS) Bbrdamdrrmdyby (primogeniture){ob. 14, 33. 22].
? 03 LsBygboghm rodadatmesdn, Gmdgmbsg 89 3006md, 58 Labamol
0333560 33BgBs, HrEBIEG 3875330 Berebbghgde, 36 RBL. ory oo
6r8gerody 833egasel 133) 3¥9M0Bao vigb, 3803300739 dexeodl gobeo
8ol G633y,

25



0530m339m0em 23593  obogs.  gobawrd  Lgghsdo 0o
dobargol boggeoaol 378mamd 33amgbeEs, 367 0330@b
©08>.  3abGydmbobaogol,  mobsbdde  Lyzmma®o
big@3orobs, Saeey - odmxgbo dmawawos, gobserg®
Uag6s3o oo Bobongob, obog - Loggomol  Bgdeama,
353MEdEC3, 35 03300056 ©E0Bs. 39 3gogmHmd, dgjfudomols
5300380 9b BogBLog MBEs ymgowoym.

Bafloriob oBrpegbols BbsAgomo by

30%8gabo 6 35693mmgbgds 8ol Lyvyzgmgbm
3ogoms Goab. 0go MAGHIMa0L 33056amo 3gGomeol
obBmmgdooy  go3do  adbobowgds.  BoRbgmamos,  Gmd
JOmboenmaomfse 030 BEs 0fiygdeal 53 X3IBOL 30gbsms
ol (gedgemnbo, Bs8ommol Bpsds®o, fmodbsemo). sty 53
Us8gmenl BmAoloss ogo  Lemzgogbme  3oRbymemo,  0spMsd
395030m9bosb g ma ofiygdl Bgdudomob 89dmddggdsdo od
o bhoml, GMEmob  Fysdmgdob s  dgdmIdgEgdoma
0bm3gogngdol  3Omdeyds  JgJudothmmmaom®o  Bah 333980l
9m00 doGomsEo by3ombos. obaymolm®o wodghs®mmmo
3003030L 0bMhghgll 0ddamnbobsdo obog sdgragmgdl, GmI
dobo 80535M0 396LmbBago — 0Bmxgbo oogzmgds Bgdudomol
BOFyobzoemg Joem 396Lmbsgms dmEob M3oMm3zgwgLis (56 ghor-
960 Rohggmlxe). gndbgeobo  ob 3oglss, GmBgeog
amblby3mbmgbo  236bogaol  8sBdogmny  9GoBsByool
8035000 g3gms®B)  3MBGMILGIma@ss Bgg30lindvneo.
99du306ol  LymamBob  OGIGIGIIE™  3GOGO3sdo Bl
Berfiglopgdoro  Bdmdeol  odierogog  Bouros.
Bmoghmo  GmdsbBogmbob  sBGoo 3o, 00  Tgdu3oMol
Ly3gmgbm  dogbaans  dmGol  oym  EsLIbgmgdmEo. 53
F@gdsons  BmBob  Bobo bl oy LsosBame
©Y9T3009™ 3oLy BoM0Mgds  JoEdMAL. 3333300
393850380L  MBogMgl BoBgBI, 23 0doly, Gm3 XVII
by3gbob @odaGadafnmo 3hohozs 36 gargdms dldo
©@ORZIIL  JLognto  E6BGIN0L  Ldomlt  ©3
26600603 >M38aMMd, oRbgMmOd oMOMIEO JoHaob,
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GXm3ga@o  930beEgdol s 3gGbmbsgans  gaggel
56565@olBH@dS,  EITXIOBE@d. Bl DfimEgdEBI6
BB, BR36HBY MIBOM O SdEIBELL [ob.: 2, 33.
25; 1, a3. 6]. »333 @A™ 0dszg LSYEboghm 3GoG0zsdo
3¥3mgergbocos godgerabol bogadob sHMgEaLtHmbol
©> ©TRIMIBmMBdOL BoBgbo; ob GmI gadBaembn,  obysy
Gopmey oy ©  Bedool Brsdsko,  Bygdowos
0EIPEOBOMIdMMmO FnEOIxmyeEmdoo [0b. 2, a3. 36] 33539
50869300105  IbILOYMYRINMMN  30dBxmnbol  39MLmbaggdo:
8ommoogdgh  39Gbmbagms  3MXMHGoEoLBMHMmBIBY.  ;gom
0dmpg60L 390LmBY3ng 30 byEIzP Jrato Istombydol
©33mege Labgl [ob. 1, a3. 17]. gLogmermaon®o Bsemobom,
dogbob  3gMbmbagos dorgmo  gdemgMgy  [oMmdmlsbzoby s
BB HIBool LOdOBYYD asbobowgds. 0dmxgbo 30 omogobo
33¢ombbgdom ggbGGHXIRo 0EII@obahgdawoe Bogrhss
fob. 23]. 583373 ©@AML obLog B3603bMEos, GmI 53 Jogbol
0@ EoBofydr@e  3mafigbeoggdemds  zolgdahE
303039, OFEmbag® 3GOgTmmdL Jobol [ob. 15, ag.
XXXIII]. 803%o@3gemmds  w30M33amgl ymaemobs 0dmxgbol
dboBgrmam Lyby3o gemnbgds. 58 39MHLmbagol Bgmsligdalis 30
33J8306mEMomO0  @oGIMGH  0omddob  ghmosBos.
dM03MYdmoy, GMmB8  Jgdu3omds  LmegE  36sLIBgmo
3960meEobl 3oglngddo 89dobs MBMFynbasmglio Lybggdo Joams
396OLmBggdoLs — 0dmxgbo s 39MHdomby (7, a3. XII]. 0dmxabL
Bdu3omol  BEFYobgsamg Peoms 0d xaBdo 5005319896,
HmBmgdog 3oglsms Lowggadol dobgregzom 08mgbsm dsmms
©po656 ogobor  JaMPRBY, Gmd gl m3BsLIBgmbo  ¥H
0dLabyigdgh 8500 Bgvanergmdsl — gangbs (Bogboxrol msdol
boBska), 3mtgos (296900Km0 Go560), 0dmxabo[13]. MaGm
33y0g, 356086vymos, BmB 33¢MmO0 md30L 3gOLmBagl — gy
Qoddgmobol  ghomsEamom  sLyymb  sRoMEM3IdL  yagems
Lomzgonbm  ogolgdoom,  Gog  Bg0dmgds . Gm3 gl
3D3L050YBEIL: 33EI3MZIENIE IMBOEIBMITO ©d 0cJMU
B RMY30m 3G0bEgLsl 33Ju3omo adMEsddtol 33bbgdacy,
3dshogm, ambogh, ghopaE © 0goo  baeolosd
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39lmbags [6]. oBaobyo aodgddatrwo 3Godozol
dog6, Bgfudomol  BbsG3tIEro  fFoMBmbabgom  gjdbocy
3Gy0b35eg Pan 3gBLmbogos Bmeol Larzgoglne odmyxgbo
BB ogm X960 3oga XIX Lymynbgdo: 365 x9dg6lmbo:
3megosly ©d xmog®eL  (Juliet) (Bmdgm s xxmogds)
3meHM9Ggd0 394860emos BBEIBool oo JMBAHGILBHOo ©s
©@o@Eo  LopMBooy  LoBsoxaolbs @  RAoEoly;  gomes
(G909 od9) ©> BoMsbEs 56036 Fmbodembo oo
396m3560 Lobsthngom, BspMad 36 36LJdMBL  3mGGMYBO
Joemobs, GmBgmog 8gndangds  08mxgbl FggEsdmb... dobo
Lsboon R30b 33343l LEvEmo BgdsMongdy  sbsasBOEEO
BoBsBOLS, Bogmmn H@BB®H03> SHERBOEMEO BBHIBoOLS,
oo 8mabodzegmmds 0QJdE*IA0 aMd300LS(8, a3. 50; 18,
a3 492]'. Bgm@g bavgmBob LaBgabogmm 3MoB0gs 3o SBrbtRL:
893060 08mxgBL Lbgs 39GLmBoggdLsE 28bgI3LYd®S, FsaMsd
3obagol GLEGML 33 IsGBIB0s > OE FdTgMEYB0s
030, 56 Bodbemggdos 3sL (“That Shakespeare has equalled
Imogen is certainly true; but he has never surpassed her, and he
has never repeated or anticipated her”)[24, §17]. 03mxg6o
990g435M>  obaolol g BMdE@Mdy LBaBmadsEmYdLa.
gbmdony, Gmd XIX Lymzmbol gbmdomo dbsbomdo Hellen
Faucit-o, Gm3gmdsg 08mxgbob 3Gfyobgsery Lsbagbm Lsby
8945, dmombmgs, Hm3 3ogLobacm3z0lL LbgMo sEIgMIzsm
©> 9m@gdobsor ndmpzgbo, BGHodebacmol 36obggbs (1, a3. 7).
33355,  Bgfu3oBOmEmaon®  @od)Gedsdo
5039M@  0dm3ggmood, Gm3d  0dmxgbo, Gmamea
bodatmo Lsby, 6 >Mob  GgesEmo, FbmzegdOLgmMmo
396bmBagol  YEgdmEmo, 3039Mdmmobydymo Laby. 0o
doogmo  owgolo  sdbom,  donerosbmdom  3GBmbabgomos,
»25@hol Bd3nGOL3oAHME — OEISEMHos, 399mddgEadocmo

! “Portia and Julict are pictures to the fancy with more force of contrast, more depth
of light and shade; Viola and Miranda, with more aerial dilicacy of outline, but
ther is no female portrait that can be compared to Imogen as a woman... In her
we have all the fervour of youthful tenderness, all the romance of youthful fancy,
all the enchanument of ideal grace” (8, p.50; see 18, p. 492].
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336G5Pool  36hmEadhes.  obawala®o  @odyGGThTwe
300B03s bgosgl, MHmd 3gjdudocol dmem 3gmomol 3ogLgdo
G303 JoGasL 8obganb, GsgMd 8g0cogy TdL Bm3ygzgds
Fo63mbsbgomo a5698m [11, a3. 14]; ©s, G®3 3gGdmE
803830bdn 396HLimByxms LobggdolL MIMIgENgbmds WiwrvermE
394L3060L FoeBmMLEb3LY Mo (“... characters are likely directly
from Shakespeare’s imagination”)[13]. 396dme, 0dmxgbob
39bobgd  x9® 303 XX Larawbol  dLsfyoldo  oygm
3960860, Gmd ogo, G@amog dbsB3M o badg, 6 sGob
6P@HO, 030 3GoL 0EIHPOBOAHIYI. 017 FI3xEIHIdm
3eM0bEgwo LybGBBGICIHo 3MmBgEagdol Jrarms Lisbygdl
- HmBaobes  (Grgmtig a9898mm), BysdPoBy  (soBBsho
35860l godm),  3mGEmy,  goms, WL 3mod oL
Bobslinsngdgmo Eateegdo ©s ABgHoB3o, Gog TG
39mbmbals BmagaamBdms. gL Lybg 803356086980 Fomdmbabgonod
39b>dmgdemdsBY (25, a3.139].!

09 60L FB3B3GIEmo bisby 3gdudoMol mabydolgmmo
Lsbgs.  0p0  @BBHBoom,  FoMBmbobzom  BmaBEOIdIMO
0QEPTIOO dgmengs. 85 BromsE byEagh s HELGMRdL
obpEoligGo  @odaedaixre  3hodogs. ©EFEnBgdrwo
P>  goygmo, GmI  Gobyg byosgb  obaamolbydo
@OGIMGIOImo 300G, 08l fobstgl  a™dbmdES,
53©33° ©> 860y mz00mb Fgdudomo. sBo®md wfms 356
Lsbgma 53 3gPLmbagls Imogen-o. gb Lsbgemo (Imogen) EEAL
§o68mo;g8ol Gmamég ‘im.a. dzen//‘im.a. dzin [9, 23. 248] >
53 259m0xJdx80 533563@ 0bBolL (36w gb sdmongds 53336
mgogds am@AsLosb) imagine (i ‘mzd3.in)[9, a3. 247], Gog
Bo3Bogl  GoMm3mlabgel, Fodmepgbsl, 3ggdbsb.z GmE 53

' *She {Imogen - EK.] is not real, she is idealized... In comparison with the
women in the early sentimental comedies, Rosalind, Beatrice, Portia and Viola,
she lacks the details of characterization, the mannerisms which remind us of real
persons and suggest the possibility of portraiture” [25, p.139].

:j&“tcrg@ 96397 9gu3oGmob 39GLmBagob ~ Imogen-ob LobyErO 3XMIRVES,
63 2yEBmBgdnbs  ofdpbs. Bl B babyerob,  boBdoer®
@x30hmzby Ao of  BEeoRGERITo  Mgxrybeolol  ggEgbel
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Lsbgm3o  (Imogen) §oMBmbobgolb (imagine) 960836germds
39Ju3oMob O3 BB, RYi N5 o)) Ladg3boghm
@otgGGLH30 8000mYdvenos (16, a3. 8).

39 38046md, GMd gdudoto goddgamnbol 3GBobagLol
Bo31m3Mo §38nbabgom 8343Boe 39MLmBagh, mEbgdobigmm
oEPG  dgmmargb, Lobgms  Imogen-b Ufméo
LoddmEmGo  E3B30Mo3d0m  ¥MJdggl >  B0sBodbgdl
39MbmBagol Fom3mbiabzommdsdy, B3BBG
563 MHMddY, M(36gd0LIME 0EOdEOBOMIISBY.

@otgBOIEo adoMolb Ldbgaoom 53 IgOLmMBsgoL
bz bbgdy  80B0dbgdsl FgdudoGol  gdmgol
B59v190aoldyool s 930mbggmolsmgol 33  IBOH™
©OQEO @ 3Mbaodnmo  60d36gmmds  3jmbes, 30EGY)
056389MHm3g 83000b39@b Fodmeoagbos; s 53 Bbs¢gHro
b3Gbob  oMgdEgdy IEOMm  EOEO  oym, o6y 3l
05633506m37 JogB03Nmo bgoas w0gd3edl.  0ddgmnbols
9600 3m896B3AmOoL Lotyzgdlh o) 253089mGYdm: b B3gb
dEdMOYBo  ©5  Lo®ygooo 0380  Ggodengds  gméyo
meboyo 33P3gbgdmEal, M8 03  g3mgbdo gL
byGomBmo 9 ogm (“Puns and playing on names may strike
us as a bit strange now, but these were serious things to the
Jacobeans”)[17, p. LX]. sBoBmds, G@3  FgdudoMols
990mJ0g@9ds80 BIMG  gByzgangdsl,  Jsemeddeydl  sbgoo
3603369@m3360 LOAdMEBO EIHZOMNI> 543L. 530¢MA sj3m
5337 3Mobgodoor  BgMgdgmaro  Lsbgmgdo  gnd8gemobol
ooz 390LmbB7z30L. 3B0®M®I  dmosBEBs  BgdudoMols
dmemm 39Gompob 36GFyobaaag 3gMLmbay Joemons Lsbgangddo
Gamo3 30608698 3so 30MHM369898Bg. > 3507 BmEOL yzgemsy
O3> 8060869836 Labgmo 0dmxgBo s>MdL.

Bodygoms 038, Joamaddndl, BIMG  BgMyzgergdsL
(pun, quibble), HMI EGYLYE 3GOBao3mEmo 8603z6gEmds
53t Bgdu3oob  BgB8mgBgdsBo, BBy SMgHMaBOLYS

3%3080X69, 3BmorBsby wifjobadgo 3608369wmds faHognmBoo gmG3L
803365037 03 3sdxmboby AxB9BseRByBOES BMA3> Ndryz96O.
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doomomgdvemo  99dbdommenmaom® 36Gm3gddo (s dMe3smo
258mM33wa30L  Ldgbass 0go  Jagwmo. 9960dbmamos, HmI
Bmaxg® 358md3n8emgdo LymIBsEM YMMaE®IBIL 396 5339396
Bygudotol Bbsgatramo 8y¢y3aegdol 38 bhowlb @d Gajuddo
9600 3gbgE3om  29agdsmn  >Ea0wgdol  RslfimEgdal
GEO@mdYB. 53335 LOABdMEYG EIGBZMMIL BOM bIoMiE
3du3omho  Lodyzob  asdmongdoon  Lbzs  Lodyzobosb
©>3p53U9d0m sbEgbL ©s oMol Lsmddgmo LHmMgE od
80dLgo3Lgd v g58mogdndBos Lydngdgero [ob. 10]'.

©®0MEmL,  @gbmdowos, Gmd  ogoor  dgdudodo
00F8gamobdn  3dma3engbls s  obLboL 583300  BAmMo
390y39@gdolL  LodBdMEMHo  EsH3GMZOL  IMobEndme
3600369@mdal.  @obserm®  Lagbsdo  Bobsbo  3mbidymambl
SpbUBOL Fobalfs®dgty3gedol 9o gmsbab: ,.be embraced by
a piece of tender air” > 236MBsMhogL, Hm3 MBoero Jsgho
(‘tender air') @yc0bvGIE >H0L ‘mollis aer’, G>3 Mol 03039
‘mulier’. ‘mulier’ 3o 0bamobyMs 608653 gmaEnl. gb 30 dgbo
26030 dgmemgsm (3ddymnbo V. 5: 444-447).

doooxpo @3l336980
1. goBBganbol 1623 ool  dnfiggemo  geemomEsb
3mAobsmy BaduhBo Bggol sl Lsbgeolb Imogen-ols

Innogen-sqo Bgagems g38sGEgdYEOS.

' 333360 3ubaggho BMEIBONes 033000 GrBeOBB. Bugxeomse(10. 33,
33]: Gmgs oBmxgBo 2o0aBL, Gm8 dobo dgmomy SGob  wgbob
dogmpal Baglsan®Bo (Milford haven in Wales), ogo 30%sBomb
JXORB Lo BB Boergmicado. 5 3ePgdsBo 00 sblighgbl
blessed Milford-b, bmgnm gm0 Lfngmbob J398mo Milford-b BsrBaggergdl
Haven-b (Bxgbacopzyo) (god@gemobo, 111, 2 by, 58-63). 896086536, Hma
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Abstract: The principal novelty of the last decade in Rustaveli Studies,
revealing the fact that the love story of the main characters in the MPS-
Nestan and Tariel was used as a plot source in early 17*" century English
dramaturgy, has become a frequent topic of The Karrvelologist's
publications ( 7he Kartvelologist, #14, 15, 16, 19, 20). One theme, pointed
out in these publications, a parallel study of the main literary characters
of the MPS and Cymbeline, has prompted me to realize the significance
of those symbolic meanings, which, in certain cases, were used by the
great playwright when selecting the names of his characters. From this
point, the name of the king's only daughter Imogen, being the
Protagonist of Cymbeline, is also worth noting.

The present study is dedicated to the interpretation of the
symbolic meaning of the name Imogen as well as the acceptability of its
modified version - /nnogen in some publications of the play.

Key words: The Man in the Panther Skin, C ymbeline, Imogen, Innogen.

Towards Posing the Problem

My scholarly interest of the last decade includes discovering
and reasoning the fact that MPS plot was adopted as a plot story in
174 century English Dramaturgy. At the present stage of my
studies, contemplating the fact that the love story of Nestan and
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Tariel in the MPS was used as a thematic plot source in
Cymbeline, has prompted me to focus my attention on the
similarity between literary characters - Imogen!, being a
protagonist of the English play, and her prototype Nestan, a
Rustaveli character. The English literary criticism, focusing on
Cymbeline, emphasized the issue regarding the name of the
character.

English literary criticism discussed the issue in the previous
century(18), pointing out the fact that according to Shakespearean
documents from the first complete publication of Shakespeare’s
plays (First Folio, 1623) the established name Imogen previously
was spelt differently as Innogen.

This problem has gripped my attention in terms of parallel
exploration of the literary characters Nestan and Imogen.

The essence of the issue

It is believed that the name J/mogen, which is expressed in
several ways in English Onomastics like /mogen, Imogene,
Imogine, Imogenia, Imojean, Imojeen, Emogen, Emogene, is of
Irish and Celtic origin and comes from the Celtic name Innogen
which must have stemmed from a Gaelic name Inghean, meaning
a girl, a daughter. It is also considered that this name has acquired
a particular meaning in both Shakespeare’s Cymbeline and Walter
Scot'’s novel The Heart of Midlothian, dating back to the second
half of the 19 century.

The fact that the name of Cymbeline’s character, Imogen,
has its initial source coming from historical chronicles, upon
which the story relies, was indicated in the 18% century (Malone,
Variorum, vol. I, 1778). Indeed, it is believed that Shakespeare
was well acquainted with the story related to the King of Britain -
Cymbeline from Chronicles by Rafael Holinshed, published

' The modern pronunciation of the name Imogen is ‘imo, dyin or ‘imo,djen

(9).
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several times in the 16% century (1577, 1587). Based on the same
source the wife of the British king Brute, a historical queen of
Britain, was called Innogen. One of the first commentator and
editor of Cymbeline’s text, Horace Howard Furness, agrees with
Malone’s idea that Shakespeare must have taken the name
Innogen from Holinshed’s Chronicles, due to the fact that it, in
the same form (Innogen), also appears in another play by
Shakespeare, namely Much Ado about Nothing. The main
evidence is based on the surviving records, proving that the
earliest viewer of Cymbelines performance (1611), Simon
Forman, refers to the name of the main character as Innogen. The
editor-commentator believes that there is a mistake in the first
printed publication of Cymbeline, in the so called First Folio,
which must have been made by the person who prepared the text
for printing. It was also indicated that the name Innogen alludes
to the word innocence (meaning immaculate, innocent), and fully
corresponds to the adventures of the main character. However,
the commentator (Furness) does not find it reasonable to change
the name of the famous character Imogen, established by tradition
into Innogen, encountered in subsequent publications of the
play[18, p. 5-6].

The change of Imogen into Innogen in Cymbeline occurred
in the 80's of the previous century. Along with the modification of
some other names of Shakespeare's characters it was first testified
in the 1986 Oxford publications by Stanley Wells and Gary
Taylor{19]. The alterations took place under the pretext that
modernised texts should include names in their modernised forms.
This modernised publication was also followed by other
Publications of the story. In particular, special attention should be
Paid to the text of Cymbeline, included in the Oxford publication
of Shakespeare’s 3 volume complete set of works, compiled by the
s$ame scholars and editors(4] as well as to the another Oxford
Publication by Roger Warren(5].

It should be noted that, relying upon the prestige of Oxford
Publications, some of Cymbeline’s researchers made altering
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cortections to the name /nnogen in recent publications of theil
earlier studies 1, p. 7]. However, the idea of modernising the tex
was not shared by other editors and commentators, amongst them
the publication by John Pitcher’s [20].

Varying attitudes of editors towards altering the name of the
main character of Cymbeline are motivated by relevant facts. The
reasons for supporting their conjuncture, provided by the editors
of the publication are as follows:

According to Holinshed Chronicles the existence of the
narme Innogen was testified prior to the creation of Cymbeline,
whereas the name /mogen was not referred to by any old sources.
Another evidence: the character's name as Innogen was
mentioned by the person having watched the performance in
Shakespeare’s lifetime (Symon Froman'’s records of 1611). The
name Innogen was also confirmed in another play (Much Ado
About Nothing) [26, p. 604; see 16, p. 3]. In order to prove the
acceptability of the conjuncture - Innogen/Imogene, Roger
Warren emphasizes the possibility of the mistake that might have
been made by a person who prepared the first text of Cymbeline
for the First Folio (double n in the name of Innogen might have
been confused with m). Another emphasis also falls on the
resemblance of the name /nnogene with the word innocence,
meaning free of guilt.!

The supporter of maintaining traditional reading of names
given in Cymberlineis John Pitcher [16]. He considers the reasons
for supporting the reading of the name as Innogen, unreliable.
Spedifically, Pitcher points out that even prior to Shakespeare’s
Cymbeline, the name of the British queen was read as Yomogen!

D ewith its overtones of innocence, ‘Innogen“ gives the character a significance
name..."”(25].

? In the World History, in Polychronicon, made by Ralph Higden in Latin, the
name of the king of Britain’s wife is referred to as Innogen whereas in the
English translation of this History by Jhone Trevisa (14% century) the name is
used as /nnogen. However in an English translation of the 15* century, made by
an unknown writer, the name is referred to as Yomogen.
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As for Symon Forman, the scholar also highlights that he made
some other mistakes when relating to other plots of Shakespeare
plays. The fact that Simon refers to the name as Innogen might be
explained by the influence of Holinshed Chronicles. The
researcher defines the names of the characters in Cymbeline on
the basis of the Italian Language, more precisely, by merging
English and Italian name stems (lachimo, Philanio, Pisanio,
Belarius). Accordingly, he considers Imogen to be based on an
English version (image, resemblance, depiction)! of an Italian
word imaggine (image, appearance, imagine, imagery - allegorical
depiction). Based on this, Pitcher concludes that the name
Imogen in Shakespeare’s Cymbeline belongs to Shakespeare
nevertheless the fact that the playwright might either have
invented the name based on the stem of the name Innogen or
preferred an already existing English form Ymogen.

According to John Pitcher, “in Cymbeline, the Princess is
imagined or pictured in various ways — some good, others bad —
by the men around her, and her name tells us this™[16, p. 8]. To
be more clear, the researcher concentrates upon the story related
by Iachimo about how Posthumus described his wife in the so
called wager scene, during the meeting with her companions in
Rome: “he began his mistress' picture, which by his tongue being
made, and then a mind put in't"(V.5.175-16)[20, p. 117].
According to the researcher “The significance of imagine in
Imogen is of course the same as how the name functions in the
play” (16, p. 8].

Unacceptability of the Conjuncture

In my opinion, changing the name Imogen in the surviving
texts of Cymbeline belonging to the early 17 century into
Innogen and including it in the Shakespearean text publication is

' '!hal Dame...gives every indication of having been anglicised from the Italian
1oun “likeness” or “image”, that is, “imagine™[16, p. 8].
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unreasonable. My position is not only based on the supposition
that the main character of Cymbeline, named Imogen, has become
one of the most attractive and popular characters of the theatrical
art and literature of the latest centuries, and it is not desirable to
disregard this disposiion. In my opinion, the more significant
fact is that from philological and textual points of view, such an
interference with the text (i. e. such a significant alteration,
changing the name of the main character) should be considered
unjustifiable.

The fact that Shakespeare’s characters are bearers of certain
significant symbolic meanings is undeniable and Imogen should
not be considered an exception in this respect. The editors with
such conjecturers alter symbolic meaning of the name of the
Shakespearean character. However, even if it was not
characterized by any symbolic significance, the editors would add
their own symbolic features or meaning to it. This should not only
be considered to be the modernization of Shakespeare’s text, but
also remodeling his way of thinking [see 14, p. 23].

I am certainly far from supposing that the texts of
Cymbeline which have reached us should be regarded as entirely
pure and original and the possibility of making any accidental or
deliberate changes should not be totally excluded.

To my way of thinking, the case for the modification of the
name Innogen/Imogen also requires some interpretation. This
issue should definitely become a subject of discussion for 3
number of reasons: the name of the main character was innovative
for that time, the author’s historical source indicates the probable
prototype of the name otherwise, and as the modified form of the
name is already attested as this particular character’s name in old
sources.

Although the fact that a number of different options emerge
while revealing Shakespearian original ideas is a positive
development, the new findings and suppositions of the
commentators should also be included either in their comments ot
in specific articles. 1 strongly believe that it is absolutely
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unreasonable to make any principal changes to Shakespeare's
survived texts, unless the changes have been supported by reliable
publications.

However, these words do not mean that I strongly oppose
any conjecture, no matter what the case. If the conjuncture is
argumentative and does not alter the ideological," artistic and
thematic structure of the work, it can be considered acceptable.
However, in the case of Cymbeline, argumentation of the
transformation of Imogen into Innogen should not be considered
justifiable.

There are many arguments against the replacement of the
name /mogen with the name /nnogen. However, the fact should
not lead us to the conclusion that further discussions of the subject
should be terminated. I suggest that the name Imogen, in the
publications of Shakespeare’s Cymbeline, shouldn't be changed
into Innogen. Naturally, having said this, ] mean only those
publications which claim to be editions of the plays by the great
playwright, at the same time; I cannot ignore the fact that
Cymbeline, as a scenario for theatrical performances, can undergo
multiple changes and corrections following the interests of a
director or a screenwriter of the play.

Getting acquainted with scholarly literature about Imogen
/Innogen, led me to reveal several viewpoints regarding the
unacceptability of this replacement. At the same time I do not
exclude the fact that such a viewpoint might have already been
expressed in any studies, presently unknown to me.
Argumentation of the fact that in Shakespeare’s original version,
the name of the British royal court princess was referred to as
Innogen is mainly based on assumptions and possibilities. For
instance, as assumed, changing the name Imogen into Innogen
took place in Shakespeare’s First Folio, due to a mistake that might
have been made by a scriber or the person responsible for
Preparing the texts for printing: when reading the manuscript
they confused double n with m. As assumed the scribers were two
People, one of them (conventionally B) was experienced enough,
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while the other one (E) lacked experience. The mistake made by
the scribers is defined as the following: regarding the fact that the
first one was fully experienced, and the half of the folio was
composed by him, it is assumed that at some point he might have
read the text carelessly. The other scriber, being the least
experienced among the scribers of the Folio, might have made the
mistake due to this reason.!

This discussion suggests only possibilities, they are based on
mere assumptions, and however a contradictory possibility is also
quite acceptable, for example: the first scriber was experienced
and would not have made any mistakes, while the other one,
being less experienced, might have done the work more carefully.

According to the scholars' assumptions, the mistake must
have been made by the person having prepared the text for
publishing. Ralph Crane, the expert scriber of the royal court was
considered to have prepared this text for publication (“Crane was a
professional scriber known to have worked for the King's Men”
[24]). The professional activity of this person has already been
explored and it is known that he was prone to making various
types of deliberate changes in texts but the fact that he might have
misinterpreted any letters in a text (in particular confusing double
n with m) has not been noted anywhere. Of course we cannot
exclude the possibility of Crane having read Innogen, in
Shakespeare’s manuscript, as Imogen. However, to my way of
thinking it would be much more logical to think that Crane, being
a professional scriber of the royal court, must have read letters,
given in Shakespeare’s manuscript, correctly. We should also take
into consideration the fact that the name Imogen is repeated
several times in the play and the name Innogen had already been
known both from the other play by Shakespeare (Much Ado

' “Although Compositor B was experienced, and responsible for setting about
half pages of the First Folio, he could be careless. Composer E was the least
experienced of the Folio compositors, and was probably an apprentice”[24, p. 68]
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About Nothing), and, primarily, from historical sources
(Holinshed). It is less likely that the professional scriber would
have replaced the familiar name with an unknown one.

According to scholars, Simon Forman referred to the name
of the princess as Innogen under the influence of Holinshed
Chronicles. (More precisely, from my point of view, he was
influenced by historical memories, since the queen of Britain was
also called Innogen.) It is also worth noting that Symon Formen,
when writing these memoirs, did not have the printed version of
the text at hand. Due to this, his memoirs are mostly based on the
impressions he got from the stage [see 3, p. 377-339], and it is
much less likely that the name sounded several times on the stage,
as the name in question is rarely heard in the conversation of the
main characters.

Therefore, it seems unacceptable to include this conjecture
in the text as it is based on dubious arguments.

While discussing this issue, the main emphasis falls on the
fact that in Cymbeline, Shakespeare mostly borrowed the names
for his characters from other stories. More specifically, the name
Innogen was already known from historical sources whereas the
name Imogen was not. However, nowadays some amendments
have already been made to this viewpoint, as it was discovered
that the name Imogen, in the form of Yomogen, existed in English -
literature as early as in the 15* century. As it was mentioned
above, the name of the British King Brute’s wife, Innogen was
transformed into Ymogen in an English translation of the Latin
text of World History (Polychronicon), performed by an unknown
translator [16, p. 4].

When studying this issue concerning Innogen/Imogen, it is
worth exploring the author's tendency, revealed in Cymberline,
Tegarding selecting the names for his characters, which reveals
Particular nuances. Shakespeare mainly adopts (precisely or
3pproximately) only the names of historical characters
(Cymbeline, Guiderius, Arviragus...) taken from historical
sources, However, Princess Imogen is not a historical character.
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The British Chronicles neither mention that the king Cymbeline
(Kymbeline//Cimbeline) had a daughter nor tell a story described
in the play. Thus, the story of Imogen is a pseudo-story written by
Shakespeare. In Cymbeline, the names of non-historical
characters, such as the name of the princess, adopted from other
stories by the author, are mainly represented in an altered form.
Studying one banal anonymous play from the Shakespearean
times, called Rare Triumphs of Love and Fortune, is significant in
this respect. Shakespeare was familiar with the play, and
according to some scholars, such as J.M. Nosworthy, it served as
one of the main sources of Shakespeare's Cymbeline [15, p. XXV-
XXVI]. It is believed that the name Fidele, selected for Imogen,
disguised as a man, must be the modification of the name of one of
the main characters of the play - Fidelia. There must also be a
similar connection between Bomelio from Rare Triumphs of Love
and Fortune who was banished from the palace and lived in a cave
and Belarius from Cymbeline who sneaked out from palaces and
also found a shelter in a cave. Hermione — the name of the
princess’s beloved man is also used by Shakespeare in another
play, The Winter's Tale although transformed into the name of a
beautiful lady [2, p. 21]. It is also considered that Shakespeare
created Posthumus's epithet or rank name - Leonatus by
modification of the name of the main character Leonato from his
earlier play Much Ado Abour Nothing. Thus the assumption that
Shakespeare, contrary to his tendency, would have used the
already established name Innogen and, without modifying it
would have given it to his imaginary character seems less reliable
Moreover, if Shakespeare changed one name (Leonato) of the
above mentioned couple (Leonato and Innogen), we should
suppose that he would have changed the other one (Innogen) too.
Therefore, we should consider that Shakespeare named his
favourite woman character under the influence of the name of the
British queen Innogen, but, at the same time, he either modified it
into Imogen, or activated the less known version of the name -
Ymogen.
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When discussing the name of the princess from Cymbeline,
the commentators consider that it should convey a specific
symbolic meaning and it should also have a trace of a pun,
distinctly characteristic to Shakespeare. Indeed, there are some
hints in the names of the significant number of non-historical
characters from the works belonging to Shakespeare's last period.
Cymbeline is not an exception either: Posthumus means post
mortem, or born after his father’s death. The biography of
Posthumus, the main character of Cymbeline, also reveals the
above mentioned symbolic meaning as he was born after his
parents’ death [17, p. 164]'. The stem of Posthmus’s rival
character’s name - Cloten denotes fool, stupid and corresponds to
the character’s personality [17, p. LIX].

Scholarly literature also considers this tendency to provide
sufficient grounds for the establishment of the name Innogen. As
already mentioned above, Innogen reveals a similarity to the word
innocence (free of guilt) which characterizes precisely the
princess’s personality in this play.

From my point of view, this interpretation of the issue also
requires some corrections. Pun or quibble speech was used in
Shakespeare’s plays mostly for passing some hint to the audience
and is mostly homographic and homophonic: a written word is
indicative  of something when uttered. As the audience of the
theatre perceives the text by hearing it, it is less likely that a
written version of one word resembling another word in writing
should necessarily hint at something. According to scholars,
Proper names in Shakespeare’s late plays are represented by words
or word combinations indicating the connection between the
Name and the characters’ personalities as well as their adventures.
For example: Marina (in Pericles) means born in the sea, Perdita
(The Winter’s Tale) means lost; Miranda (in 7empest) indicates
ardor [25). The same can be said about the above mentioned

! _Postumus's father passed away when his mother was pregnant with him, and
his mother also died post giving a birth.
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names given in Cymbeline (Posthumus, Cloten). According to
some scholars, other names like Philharmonus, Leonatus, Belarius,
Philario [16] also show the same link between the names and the
character’s personalities.

Thus, we should conclude that, when hearing the name
Innogen, the audience would not be able to notice any similarity
between the name pronounced as ‘in.a.d3en,’ and a word
innocence- ‘inasans’ [9, p. 257].

At the same time I agree with the opinion in English literary
criticism that the name of the princess in Cymbeline should carry
some specific indication to something'. The fact is that a
significant number of the names of the non-historic characters of
the play are selected on the bases of a pun, quibble speech. In
addition, the fact that even the name of the husband and beloved
of Imogen, Posthumus, was chosen deliberately (meaning post
mortem). All this might lead us to the conclusion that the latter's
wife’s name, being the main character of the play, should also be
bearer of some kind of symbolic indication.

I would also like to add my viewpoint about the function of
the pun name Posthumus, thus clarifying the symbolic meaning it
carries in the play2. In my opinion, the name does not refer only
to the fact that he was born after his parents' death, but also,
Shakespeare must have had much more profound thoughts when
creating the name. Imogen finds her husband Posthumus
beheaded, lying next to her in the cave. However, in the final
scene he resurrects for her, or, in other words, he is born again.
Following his wish, for Posthumus, Imogen is already murdered,
and again in the final scene, she also rises from death for him. |

! Some hypothetical assumptions have been expressed about the meaning of the
name Imogen. There are some references to the Ladn words: imitate, image:
primogenitor. There are assumptions even about the possibility of an anagram
{spedific combination of a word) ~ primogeniture [see 14, p. 22].

7 None of the scholarly literature I am familiar with has considered the
observation of the name the way I do, but if there is a scholar, having already
expressed the same kind of opinion, I want to express my apology to him/her.
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think that this nuance was also considered by Shakespeare, when
creating the name Posthumus.

Artistic Image of Shakespeare s Imogen

Cymbeline is not usually classed as one of the best plays by
Shakespeare. It is considered as one of the late period plays of the
great playwright. Although it is thought to be the first
chronologically of a series of plays of this period (Cymbeline, The
Winter’s Tale, The Tempest), it is not considered to be the best
one. However along with Peric/es, it is believed to have started
the new style in Shakespeare’s creative work whose sources and
innovative issues have become the most significant subject of
Shakespearean studies. The interest of English criticism towards
Cymbeline is strengthened by the fact that Imogen is claimed to
be the best (or one of the best) portrayed heroines among
Shakespeare’s other perfect woman characters. Cymbeline has
provoked much controversial evaluation throughout a four-
century discussion in English literary criticism. In the scholarship
of the Shakespearian century, on the one hand, Cymbeline was
labeled a disorderly chaotic play while, on the other hand,
according to a number of Romanticists, it was named among the
best plays of Shakespeare. However the attitude that this play is
either weak or not well worked on has always prevailed.

The main reason, provoking the above mentioned
evaluation, was due to the fact that the 17¢ century literary
criticism was not able to tolerate either a breach of the classical
dramaturgy style or genre instability, unreality, even incredibility
of certain episodes and behaviours of certain participants.
Sometimes this play was referred to as absurd, less realistic than a
fairy tale and disorderly arranged [see 2, p. 25; 1, p. 6]. On the
other hand, the same criticism reveals several reasons for the
Cymbeline plot being so unrealistic and unfeasible. Cymbeline,
'P ericles as well as The Winter’s Tale were created based on an
idealised formality [see 2, p. 36] and the same features characterise
Cymbelines characters, unrealistic features of the characters have
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been emphasised. Even Imogen is considered to be a boring image
of a woman's chastity [see 1, p. 17). From the psychological point
of view the whole gallery of characters is discussed on the basis of
imagination and fantasy, Imogene being the central idealised
character with her chastity [see 21]. It has also been noted that the
idealised disorder of the play, though attractive in its way, creates
golden unreality [see 15, p. XXXIII). This attractiveness is
primarily revealed in the artistic image of Imogen. When
evaluating the character, Shakespearean literature is almost
unanimous. It has been acknowledged that Shakespeare created
brilliant facets of female characters, particularly in his last period
plays, such as Imogen and Hermione [7. p. XII). It should be
claimed that Imogen is among Shakespeare’s brilliant woman
characters who, as the plot of the plays unfolds, always prevail on
their husbands to such an extent that the latter do not deserve to
be their husbands - Helena (4 Midsummer Night's Dream), Portia
(The Merchant of Venice), Imogen[13]. Moreover, it has been
noted that the author bestows his woman character, the only
daughter of the king Cymbeline, with all the supreme positive
features - initially a modest, and a naive princess is transformed
into an ardent, determined, wise, loyal and even a joyful character
[6].

Among the best woman characters, created by Shakespeare’s
artistic imagination Imogen was already considered to be the best
as early as in the 19th century. Anna Jameson: “Portia and Juliet
are pictures of fancy with more force of contrast, more depth of
light and shade; Viola and Miranda, with more aerial delicacy of
outline, but there is no female portrait that can be compared to
Imogen as a woman....In her we have the fervor of youth,
tenderness, all the romance of youthful fancy, all the enchantment
of ideal grace” [8, p. 50; see 18, p. 492). However, the 20th century
criticism  specifies “that Shakespeare has equalled Imogen is
certainly true; but he has never surpassed her, and he has never
repeated or anticipated her” [22, #17). Imogen was loved by the
English theatrical society. It is known that a popular actress of the
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19th century, Helena Faucet, having created a brilliant stage
image of Imogen, insisted on changing the name of the play to
Imogen - the British Princess(1,p. 7).

Therefore, Shakespeare scholarship obviously believes that
Imogen, as an artistic image, depicts a completely unreal woman,
not even a hyperbolically real one. In her whole essence this -
character is imaginary, ideal, absolutely contrary to reality.
Imogen is a product of creative fantasy. English Criticism realises
that the latest plays of Shakespeare follow a tragic plot, but the
style is changed into an imaginary environment[11, p. 144];
mostly in Cymbeline characters are likely directly from
Shakespeare’s imagination”[13]). It was noted in the early 20th
century that as an artistic image of Imogen is not realistic, and it
represents an idealised image of a character. Imogen “is not real,
she is idealized ...In comparison with the women in the early
sentimental comedies, Rosalind, Beatrice, Portia and Viola, she
lacks the details of characterisation, the mannerisms which
remind us of real persons and suggest the possibility of
portraiture”[22, p. 139].

Imogen is Shakespeare’s dream-like character. She is an ideal
wife, created by the imagination and fantasy of the author. This is
clearly noticed and verified by the English Literary criticism. We
should be sure that what was perceived by English Literary
criticism was primarily felt and observed by Shakespeare himself.
From my perspective this was the main reason he called the
character Imogen. The pronunciation of the name Imogen at
Present sounds as the following: ‘im a.dzin //‘im a.d3en [9, p.
248] and the name clearly resembles the word imagine
(i'm,a.d3.in) [9, p. 247), meaning fancy, imagination, creation.
The fact that a connotation of the name Imogen, related to the
Meaning of the word imagine was already noticed during
Sh;k&speare's life is clearly indicated in Shakespeare Studies [16,
P-8].

I strongly believe that the name Imogen, given to the
Princess of Cymbeline, as an imaginary wife, has a symbolic
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meaning and indicates fantasized unreality and dreamlike
idealisation.

The indication of the artistic image on behalf of the name of
the character was more significant for Shakespearean audiences
and readers than contemporaries can imagine. The value of the
artistic method was much more significant than can be perceived
by modern esthetic attitude. As one of the commentators of
Cymbeline puts it “Puns and playing on names may strike us as a
bit strange now, but these were serious things to the Jacobeans”
(17, p. LX]. That is why pun speech, quibble has such an
important symbolic function in Shakespeare’s works. This is the
reason Cymbelines characters have the names created according
to these principles. That is why the artistic characters from the
late period of Shakespeare’s plays reveal a certain indication to
their personality and among them, the most profound indication is
contained in the name Imogen.

The fact that quibble, pun speech and playing with words,
had an immense meaning in Shakespeare’s works, has been
indicated several times in Shakespearean Studies and has become
the subject of several researches. It has been noted that
occasionally some editors fail to pay an adequate attention to this
artistic style of Shakespeare’s speech and change the passages in
the text, obscure to them. This kind of pun, quibble speech in
Shakespeare’s plays is mostly acquired to show resemblance of the
pronounced word to the other one, thus, the meaning of the
second word expresses Shakespeare’s main point [see.10]".

9. Passages of this kind are even revealed in Cymbeline {10, p. 313): When
Imogen finds out that her husband is in the harbor of Wales (Milford Haven in
Wales), she implores Pisanio to help her get to Milford as soon as possible. While
imploring she mentions blessed Milford, but after one line she replaces Milford
with a word Haven (Harbor) (as 2 haven) (Cymbeline, 11, 2, 58-63). It has been
noted that Haven is pronounced like heaven’ and thus it is thought {10, p.313]
that Imogen’s imploring reveals indication to the prayer for the people being
persecuted for righteousness: “Blessed are they that are persecuted for
righteousness’ sake: for theirs is the Kingdom of heaven” (Matthew V, 10).
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And finally, Shakespeare reveals and explains the
significance of symbolic meanings of pun speech in Cymbeline,
where the soothsayer explains to Posthumus the meaning of one
phrase including prediction ~ “be embraced by a piece of tender
air”, defining “prece of tender air’-s Latin equivalent molis aer, the
same as mulier, in English meaning wife. By telling this, the
soothsayer tells him that the word mulfer indicates his committed
wife (Cymbeline, V. 5: 444-447).

Main conclusions

1. Changing the name of the king's daughter, Imogen,
coming from Cymbeline’s first Folio (1623), into Innogen, is
unacceptable.

2. The great playwright, following his manner of naming his
characters, might be modifying the name of the British Queen
Innogen into Imogen or might be using already modified less
known version of the queens name (Ymogen).

3. Following the style of pun, quibble speech, in the name
Imogen the author puts a symbolic meaning into the name
(Imogen - imagine); indicating not real, but imaginary artistic
image - an ideal, dream-like wife.

4. The name of Posthumus - Imogen’s husband, defined as
born post - parents’ death, must be a bearer of much more
profound meaning. In my opinion it must also be indicating to
Posthumus's wife’s appearance in the final scene, already deceased
in his mind; and also appearance of alive Posthumus in front of his.
wife, also thought to be dead.

Distant parallels

Choosing the character's name, indicating the character’s
personality generally was an established style in the World’s
literature, and was not only peculiar to Shakespeare or his epoch
style. This time I will focus on Rustaveli's The Man in The
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Panther Skin, as the similarity of the plot of the romance to
Cymbeline [30] has made me concentrate upon the problem
discussed in the given article. At this point, I am not speaking
about Rustaveli’s The Man in the Panther Skin in order to point to
its serving the plot source of Cymbeline. 1 am simply emphasizing
the parallel itself.

As it has been noted, the main character’s name Nestan-
Darejan from The Man in the Panther Skin reveals connection
with some Arabic and Persian names, conveying specific
connotation. Nicholas Marr identified the name as having the
meaning of a “unique beauty”. He noted parallels between the
Arabic word Hussin-af (a woman of outstanding beauty) and
Persian - nést-andare-dahin (not existing on the earth) {12, p.
429}

According to my research regarding the world-view of The
Man in the Panther Skin [29], Rustaveli creates the imaginary
world, different from the real one, with its ideal characters,
emphasizing the eminence of human beings, their strength and
-emotions. It is not excluded that taking into account Rustaveli's
multi-plane style of artistic thinking, the name of the ideal

! Naming the main character, by indicating his/her artistic image, as the way of
emphasizing the main characteristics of the literature character, is not alien to
Rustaveli. Like the name - Nestan-Darejan, the name Avtandil also reveals the
same trend. Arabian-Persian lexical base shows different versions of the name,
amongst them, in my opinion, being the most reliable explanation of the name
based on the Arabian lexical combination - ‘afd, al ad-din (perfect, primary faith)
[28, p.110). Rustaveli apparently is familiar with this specific loan translation
(calque) word of Arabic onomastics (Nuradin, Shermadin) but in my view, in
case of the name Avtandil, the second part of the composite (din - faith, religion)
is replaced by Iranian di/ - meaning heart [27, p. 254; see 28, p.109). In sucha
way, the author is emphasizing Avtandil's perfect heart. This interpretation of
the name directly indjcates Avtandil's artistic image - philanthropy, devotion,
the love of mankind. It should also be noted that in The Man in the Panther
Skin, in the dialogue with Avtandil, it has been mentioned twice that the
primary dignity of a man is having a compassionate heart and it is also worth
mentoning that the author characterizes Avtandil with the epithet, indicating
the compassionate of h eart of a man. [see 29, p. 598-603).
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heroine, Nestan-Darejan, points not only to the unique beauty,
not existent in the world but to the unreal, artistic image of the
creature created by fantasy as well.
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Georgian - Icelandic literary relations
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Abstract: What are the literary relations between two small countries,
like Georgia and Iceland, which are very far one from each other, with
very different languages, cultures and histories? Despite the great
distance and the differences between those two cultures, some literary
contacts berween Georgia and Iceland exist. Although my research
shows that the literary contacts started first in the 20th century,
numerous works have been translated. This article is focused on the
literary relations between Georgia and Iceland in the fields of translation

of literary fiction and the reception of those tramslations in both
countries.

Keywords: Literary contacts; Georgia; Iceland: Icelandic sagas; Hallddr
Laxness

The first literary contacts between Georgia and Iceland
Started, as far as it is known, when Icelandic writer and Nobel
Prize laureate Halldér Laxness travelled to Georgia during his trip
to the Soviet Union in 1937. Laxness was invited to take part in a
congress dedicated to Shota Rustaveli in December 1937, and he
held 2 speech there on 27th December 1937. His speech in
Georgian translation was published and commented upon in the
Georgian newspaper Komunisti in the article "Skandinaviis
Mtseral Saldor [sic] Laksnesis sitqvidan"[1]. In his speech Laxness
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mentioned that it is very important for small nations like Georgia
or Iceland to have their own language, and he also noted that one
of the things that Georgia and Iceland have common is that their
"golden age’- in Georgia the time when The Man in the Panther
Skin was written and in Iceland when the sagas were written
down- was aproximattely at the same time. Laxness described his
travel experience in Georgia in his books about the Soviet Union,
On Eastern Roads (Gerska a&vintyrid)[2)], published in 1938 and
Poets' Time (Skdldat{mi), published in 1963. He was well informed
about Georgian culture; he praised Georgian culture and
mentioned, that he had read The Man in the Panther Skin in
French translation. In his book On Eastern Roads Laxness
expressed his desire to visit Georgia: "Georgia is one of the
countries in the Soviet Union that I wanted to become acquaint
with the most, not only because of its unique location between the
East and the West, but also because Georgia is the one Soviet
republic that has had a high culture in ancient times" [3, p. 109].

Laxness was welcomed in Georgia in a very cordial manner,
as the reviews of translations of his writtings shows. For example
Akaki Gelovani called Laxness in his review of the translation of
Independent People "the great friend of our country"{4]. Halldér
Laxness was one of the first Icelandic authors whose works were
translated into Georgian, and at the same time he was the most
translated Icelandic author in Georgia.

The first works of Icelandic literature translated into
Georgian were Hallddr Laxness” short stories Lifja and Napoleon
Bonaparte (Napdleon Bénapart)) and The Padlock (Hengildsinn)
and Covert Business (Dulid erindi) by Olafur Jéhann Sigurdsson.
which were published in the anthology Scandinavian Short Stories
(Skandinaviuri motkhrobebi) in 1961[5]. This anthology was
ranslated by Tinatin Koplatadze and printed in 30000 copies.
"Napoleon Bonaparte” was also published separately in 1968 in
20000 copies [6).

After this followed translations of three novels written by
Laxness: The Atom Station (Atémst6din)[7) translated by Jemal
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