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In & broad sense Kartvelology embraces study of Georgian culture, history
and 1l fields of the humanities: linguistics, literary criticism, art, archsealogy,
folklore, ethnography, source study.

“The Kartvelologist” is a bilingual (Geargian and English) scademic journal,
covering all spheres of Kartvelological scholarship. Along with introducing
scholarly novelties in Georgian Studies, it aims at popularization of essays of
Georgian rescarchers on the international level and diffusion of foreign
Kartvelological scholarship in Georgian scholarly circles.

“The Kartvelologist” is issued both in printed and electronic form. In 1993
2009 it came out only in printed form (#1-15). The publisher is the “Centre for
Kartvelian Studies” (TSU), financially supported by the Fand for Kartvelian
Studies” In 2011-2013 the journsl is financed by the Shota Rustaveli National
Science Foundation.

The Editorial Board: Foreign authors, together with their Georgian colleagues,
are members of the Editorial Board of The Kartvelologist, taking an active part in
shaping the scholarly style and form of the journal, authors of papers,
occasionally reviewers of papers to be published, and popularizers in their home
countries and scholarly centres of topics of Georgian Studies.

Editor-in-Chief: Elguja Khintibidze;
Editor of the English text: Arrian Tchanturia.

Bakhtadze, Michael (History) - Georgia; Beynen, Bert (Rustvelology) -
Philadelphia, USA; Boeder, Winfried (Linguistics) ~ Germany; Buachidze, Gaston
(Kartvelology) — France; Chikhladze, Nino (History of Georgian Art) — Georgia;
Chotiwary-Jinger, Steffi (Georgian literature) - Germany; Doborjginidze, Nino
(Linguistics) - Georgia; Enoch, Reuven (The Georgian language, Georgian-
Hebrew cultural contacts) - Israel; Fahnrich, Heinz (Georgian linguistics) —
Germany; Kojima, Yasuhiro (Kartvelian languages) — Japan; Kudava, Buba (Study
of Manuscripts) - Georgia; Licheli, Vakhtang (Archaeology) — Georgia;
Magarotto, Luigi (Georgian literature) - Italy; Melikishvili, Damana (The
Georgian language) — Georgia; Nikoleishvili, Avtandil (Georgian literature) —
Georgia; Nocun, Przemyslaw (Archaeology) - Poland; Outtier, Bernard
(Medieval Studies) - France; Ratiani, Irma (Literary criticism) - Georgia;
Shurgaia, Gaga (Georgian literature) — Italy; Sikharulidze, Ketevan (Folklore) —
Georgia; Tuite, Kevin (Ethnography and folklore) — Canada.

Each issue of the journal is prepared and published by the editorial staff:
Khintibidze Elguja, Tchanturia Arrian, Chakunashvili Nino, Melikidze Tamar,
Javakhadze Irina, Guliashvili Sophio, Vardosanidze Tsira.

In some cases the Editorial Board, the staff and the reviewers do not share
the stylistic peculiarities and the views expressed in the papers published.
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The Prologue of The Man in the Panther Skin

The traditional section of our journal “Georgian Literature in
English Translations” might seem peculiar in the present issue. It
features the Prologue of MPS in all English language translations to date.
These are by Marjory Wardrop, done at the turn of the 19*-20% c. (the
text is taken from the 1912 London edition (7he Royal Asiatic Society);
Venera Urushadze (first issue 1968; the text is printed according to the
author’s revised edition (Tbilisi: Sabchota Sakartvelo, 1986); Katharine
Vivian (London: The Folio Society, 1977); Robert Stevenson (Albany:
State University of New York Press, 1977). The Georgian text is printed
according to the edition of the Commission for the Establishment of the
Academic Text of MPS (Tbilisi: Metsniereba, 1988).

What is the publication of the Georgian text with the four
parallel translations due to?

MPS is the peak of Medieval Georgian literary and socio-political
thought. The poem clearly echoes the progress of European Christian
thought from the Middle Ages to the Renaissance. This process of social
thinking is reflected in MPS not only in its artistic system but in its
theoretical-discursive form as well — mainly in the Prologue. This fact
imparts special significance to this section of the poem. Though
Rustvali's language of the Prologue is plain Georgian; with its
theological-philosophical connotations it differs essentially from modern
Georgian philosophical definitions. The Prologue conceptions of MPS on
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the Creation by the Supreme Being, definition of spirit and perspective
of motion, man’s moral and physical virtues, the essence of poetry and
love with the forms of its expression; as well as on the twelfth-century
Georgian royal court and the poet’s relation to, the provenance of the
plot of the poem and the principal manifestation of the emotional
activity of the characters — are formulated by the poet using the
philosophical-theological and scholastic-mystic thought definitions of
his time. The conceptions found in the Prologue of MPS rest firmly on
biblical — largely New Testament — theology, on the one hand, and
Greek philosophy of the Classical and Hellenistic periods, namely Plato,
Aristotle and Dionysius the Areopagite, on the other. Gaining insight
into the essence of these unique conceptions of medieval philosophical-
theological thought forms an actual question of present-day Rustaveli
studies.

The interest taken in this problem, and in general in MPS as a
whole, by European intellectual circles, in particular medieval and
Renaisance researchers, clearly taking shape in recent decades, calls for
the presentation of the text of MPS, and primarily its theoretical
conceptions for the non-Georgian readers. None of the translations
known to date can shoulder this mission.

This is the primary reason for our decision to supply the English-
language reader with all the translations of the Prologue. This attempt
has naturally another no less important purpose: parallel observation of
the four translations will clearly reveal the poetic merits of each of them.

The desire to render Rustaveli in another language comes across
numerous difficulties. Take, for that matter the title of the poem. In
Wardrop's translation it is 7he Man in the Panther’s Skin, in
Urushadze's The Knight in the Panther’s Skin, in Vivian's The Knight in
Pancher Skin, in Stevenson’s The Lord in the Panther-skin. Of the
nuances that differentiate these titles, I shall draw attention to only one
Man, Knight and Lord are accepted interpretations for a natural
perception of the Georgian —osan suffix ( Vepkhistgaosani) in English. All
these titles are more or less contradictory. An exact, though literarily
hardly acceptable, rendering would be “one who wears a panther’s skin”
or more precisely “wearer of a panther’s skin”. My touching on the
rendering in English of the title of Rustaveli’s poem is due to the present
subsection bearing the title The Man in the Panther Skin, which seems
to me a modern contamination of the versions of English translations of
the poem.

The Editor
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3o Grmbowzgeo
Shota Rustaveli

39%bobidysmbsbo
THE MAN IN THE PANTHER SKIN

sbafgolo

Prologue

1. AmBendsb 994365 LyBYHM doPnon oo dar0gM00S,
D5(E3m »MLBO Lo Yabs Bygoom dmbsdgMmoms,

B306, 35603, Bma3e> J3ysba, 333d3b Pogaaraze BIHOmS, .
©> 3olgsb 3L gmagemo bgmdfomy Lsboms obBogMoms.

Wardrop 1. He who created the firmament, by that mighty power made beings
inspired from on high with souls celestial; to us men He has given the world,
infinite in variety we possess it; from Him is every monarch in His likeness.

Urushadze 1. He who created the firmament by the omnipotent might of his

power,

Gave breath to all living creatures and to man spirits cclestial,
Gave us the world to possess with all its unlimited varieties,
And Kings ordained by Him, each in His own image.

Vivian 1. He who the firnament by His power and might created
Caused His creatures to breathe with a spirit from on high,

Earth with its myriad forms assigned to us men for our dwelling,
Kings in His likeness made: from Him is sovereignty.

Stevenson 1. The power that gave the earth and the skies their creation, whose
breath, wafted from heaven, endued all creatures with life, has granted us
mortals this world, with its endless diversity: its likencss is imprinted upon all
who hold sway as monarchs.
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Wardrop 2. O one God! Thou didst create the face of every form! Shield me,
give me mastery to trample on Satan, give me the longing of lovers lasting even
unto death, lightening (of the burden) of sins I must bear thither with me.

Urushadze 2. O One God, who has created the form of every man's body,
Assist us, give us strength, to conquer the wiles of Satan;

Fill us with longing for love, endless, enduring to death!

Lighten the load of sins we must bear to the world to come!

Vivian 2. God who art One, who giv’st to each shape its showing,
Be Thou my defender: shield me, grant me the power

Satan to vanquish, love’s desire until death to cherish;

Lighten for me my load of sin in the final hour.

Stevenson 2, O One, O God, thou hast conferred their form on all creatures!
Defend me, give me strength to trample upon Satan, give me the love of a lover
longing unto death, lighten the burden of sin 1 must bear with me beyond the
grave!

3. 30U 339600, - mdby, - BAxHPBs BBdOLL, BGH-B0dxHOLY,

- 99930L5 3BobL MBMNLY, MFFBIELE - MBog0TgMaly, -

asL, oMy 3030, B30:m0m BLBA> BrBBOLS BgMHOLs?!

> 30bond 83394 yboobs 8nmaBs badl, 836G BodgHob..

Wardrop 3. Of that lion whom the use of lance, shield and sword adoms, of
the king, the sun T"hamara, the ruby-cheeked, the jet-haired, of her I know not
how I shall dare to sing the manifold praise; they who look upon her must offer
her the sweets for which she hungers.

Urushadze 3. 1 sing of the lion whom the use of lance, shield and sword
adomns,

Of Tamar, the Qucen of Queens, the ruby-cheeked and jet-haired.

How shall I dare pay tribute to her in praiseworthy verses,

Whom to look upon is to feast upon the choicest of honey?

Vivian 3. Unto the Lion who bears with honour arms and shield:
Unto the Sun, the sovereign Thamar — whom to behold,
Jet-haired, ruby-cheeked, is nectar’s sweets to taste —

How to offer this ode of praise shall 1 be bold?

Stevenson 3. How can | hymn the praises of that hero whose lance, shield, and
sword bring him glory, or of Queen Tamar — Tamar, whose radiance is like the
sun’s, whose cheek is ruby, whose hair is jet; Tamar, who fills all beholders
with rapture unutterable?
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Wardrop 4. By shedding tears of blood we praise -King T*hamara, whose
praises I, not ill-chosen, have told forth. For ink I have used a lake of jet, and
for pen a pliant crystal. Whoever hears, a jagged spear will pierce his heart!

Urushadze 4. Tears of blood flow profusely as I exult our Queen Tamar
Whose praises I have uttered forth in well-chosen words.

For ink I have used a lake of jet and for pen, a pliant reed.

My words, like jagged spears, will pierce the heart of the hearer.

Vivian 4. Bitter tears [ shed — I, of all men best
Dowecred to proclaim the sovereign’s high renown.

A pliant reed my pen, dipped in a pool of jet,

In heart-piercing words shall make her praises known.

Stevenson. Tears of blood flow from my eyes as I sing of Tamar; I, not
unworthy, have composed her eulogy: her eyes’ jet pools have served for ink,
my wasled form, reed-thin, for pen: compassion’s lance must pierce my hearers’
hearts.

5. 80363dx69b 35005 Ug9dME M48> EgJugBOLS BHIBOENOLY,
3305 Gotdoms s §adF00s, oo @ BdG-3BOEROLY,
BOMED-BaendbBolis oxmogrols, dob Box Moo Bofiymdogrols.
@3 BobGIdL 3> oMLy 33HCEgdmo BY3nzoLs EdOTOLS.

Wardrop 5. She bade me indite swect verses in her praise, laud her eyebrows
and lashes, her hair, her lips and teeth, cut crystal and ruby arrayed in ranks. An
anvil of soft lead breaks even hard stone.

Urushadze 5. 1was told to compose in her honour stately and sweet-
sounding verses,

To laud her eyebrows and lashes, her hair, her lips and her teeth-

Badakhshan ruby and cut crystal arrayed in two even ranks.

An anvil of Icad can break even the hardest stone.

Vivian . It is Rustveli’s task to tcll in verse the glory
Of this fair queen, the beauty hers alone

Of tresses and crystal gaze, of pearls in a setting of ruby;
On the soft lead anvil is broken the hardest stone.

Stevenson. I was commanded to fashion sweet verses in her honor, to tc_ll c_)f
her eyebrows, lashes, tresses, lips and teeth — of the crystal and ruby set within
her cheek. ... An anvil’s soft lead breaks the hardest stone!

13



6. 5% 96> Bobes 333MJBa, HIO ©> barrmzabyd, -

doeno dmBgg, > 39Fa36s Bgbaboon Bdal, 8ozl 3m6gds;

8oa> 833750359, HaMoganl, GIOBxEEs J6e> blighyds;

© 8500 1330 330 630IMBANS LJoML HBYHOL Bebds.

Wardrop 6. Now want 1 tongue, heart and skill for utterance! Grant me
strength! And if | have aid from thee [ shall have understanding, so may we
succour Tariel; tenderly indecd should we cherish his memory and that of the
three starlike heroes wont to serve one another.

Urushadze 6. Fire my mind and tongue with skill and power for utterance
Which I need, O Lord, for the making of majestic and praiseworthy verses;
Thus will the dceds of Tariel be remembered in eloquent language,
And of the three star-like heroes who faithfully served one another.

Vivian 6. Now do 1 necd an eloquent tongue, good heart, and skill -
Mind is from Thee, who giv’st it wing to its highest reach -

Tariel to serve, and the fair fame to tell

of threc herocs vowed in service each to each.

Stevenson. Now have I need of longue, heart and skill for song: give me
strength; with your aid all will be achieved! Thus will the fame of Tariel endure,
nobly enshrined in verse — aye, the fame of all the three star-fair heroes wont to
bear aid onc to another.
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Wardrop 7. Come, sit yc down, ye who have been born under the same fate;
let us shed a never-drying tear for Tariel’s sake. I sat me down, I, Rust’haveli,
indited a poem, my heart pierced with a lance. Hitherto the tale has been told as
atale; now is it a pearl (of) measured (poesy).

Urushadze 7.Come, lct us sit together and weep with undrying tears for Tariel.
There never breathed a man borm under the same star as his.
I, Rustaveli,whose heart is pierced through by his sorrows have threaded
Like a necklace of pearls a tale told until now as a tale.

Vivian 7. Draw ncar, and let your tears for Tariel —
All whose fate is like to his by birth —

Quenchless flow, while I recite to you his tale,
Giving to this stray pearl a setting to show its worth.

Stevenson. Come, let us sit and shed unceasing tears for Tariel; never, truly,
has another such as he been created! My heart pierced as by a lance, 1,
Rustaveli, set myself to write a poem: before this there was only a tale passing
among the people ~ behold now a rope of pearls!

14



8. 39, frmborzyEo, bYEMBOm 304 Laddgls 385 EsMO:

30L dmGBoEmmdL X3M0 LIsom, Bobimzol gbgemd, Boliogol 83360,
@379 gH0, BoxBYHommzol 33 §333e00 3HLOM 360,

©> 567 8mBagL 3639M6YB, 567 Bofs 8 Lsdxto.

Wardrop 15. I, Rust’haveli, have composed this work by my art. For her
whom a multitude of hosts obey, | lose my wits, I die! I am sick of love, and for
me there is no cure from anywhere, unless she give me healing or the earth a
grave.

Urushadze 8. [, who am maddened to frenzy by love, have composed these
lings.

She, whom vast armies call mistress has deprived me of life and rcason.

Thus sickened am [ by lovc for which there cxists no cure.

She alone can cure me, or leave me to death and the grave.

Vivian 8. I, Rustaveli, by calling 2 maker of verse,

This have wrought for the queen whom hosts of men obey.
Love for her is a madness, a fever that knows no balm:

Let her bestow the cure, or waste my life away.

Stevenson. [, the lord of Rustavi, have composed this work; for the sake of her
who has at her command hosts of warriors, | have lost my wits, come near to
death. I am wasting away — nowhere is there a cure for lovers! Let her give me
healing, or the earth a grave.
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Wardrop 16. This Persian tale, now done into Georgian, has hitherto been
like a pearl of great price cast in play from hand to hand; now 1 have found it
and mounted it in a setting of verse; 1 have done a praiseworthy deed. The
ravisher of my reason, proud and beautiful, willed me to do it.

Urushadze 9. 1 have found this Persian tale, and have set it in Georgian verse
Until now like a peerless pearl it was rolled on the palm of the hand.

I have done this praiseworthy and disputable deed for her;

Therefore let her who has robbed me of heart and of reason judge it.

Vivian 9. Like to a loose pearl passed from hand to hand
This Persian tale [ found in the Georgian tongue.

Here, at the will of my enchantress haughty and fair,

L have contrived to set it in verse, as a pearl re-strung.

Stevenson. A Persian tale, this, turned into Georgian; a thing like a rare pearl
passed from hand to hand I found, and put into verse. A work deserving of
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praise; may it find favor with the lady proud and beautiful for whose.sake I ru
distraught.”
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Wardrop 17. Eyes that have lost their light through her long to look on he
anew; lo! my heart is mad with love, and it is my lot to run about the fields
Who will pray for me? The burning of the body sufficeth, let (her) give
soulcomfort! In praise of threefold hue, the versc must needs fall short.

Urushadze 10. Though deprived of their light by gazing upon her yet my
eyes long again

To behold her for whom with love-laden heart | roam like a madman.

Let her pray for and soothe my soul; it is cnough that my body is burning.

Eloquent must my verses be, majestic, melodious and sweet.

Vivian 10. Dazzled, my eyes but yearn to look on her anew;’
Love-madness drives me to roam the fields always.

Torment enough for the flesh! Grant me but ease of spirit
Those natures three in flowing versc to praise.

Stevenson. Her beauty has blinded my eyes; they long once more to behold:
her: my heart, alas, is mad for love — il must roam, it must wander. Who will
pray for me? Enough that the body should bumn in love’s fires, let the soul know
some comfort! ... My verse has to tell of the deeds of three heroes.
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Wardrop 18. With what Fate gives to a man, therewithal should he be content,
and so (?contentedly) speak of it. The labourer should ever work, the warrior be
brave. So, also, should the lover love Love, and recognize it. Who judges not
will not be judged by others.

Urushadze 11. Man, do not complain at fate. Be content and accept it.
Let the warrior always be brave, let the worker enjoy his labour;

So let the love-maddencd man learn the meaning of love and know it.
Disdain not the love of another nor let him disdain yours.

Vivian 11. Whatever Fate may send is for man to take and content him:
Let the ploughman labour, the soldier his courage prove,

The lover learn to know what is Love and thereto devote him,

Censuring none, nor allowing censure him to move.

Stevenson. A man should accept without repining the lot that fate sends him; it
is for the laborer 1o toil, the warrior to fight bravely. Even so must the lover
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surrender himself to love, leam well how to know it. Let him cast no blame
upon others, that he himself may escape reproach.
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Wardrop 19. Minstrelsy is, first of all, a branch of wisdom; divinely
intelligible to the godlike, very wholesome to them that hearken; it is pleasant,
too, if the listener be a worthy man; in few words he utters a long discourse:
herein lies the excellence of poetry.

Urushadze 12. Poetry is, first of all, a branch of divine wisdom,
Conceived by and known by the godly edifying to all who hear it.
It pleases the ear of the listener if he be a virtuous man.

A poem uttered with surfeit of words lacks grace and excellence.

Vivian 12. Firstly is poesy a part of wisdom’s self,
Language of the divine intelligence, great in worth
To men prepared to hear: in a brief line it speaks

A lengthy discourse, likewise pleasing those on earth.

Stevenson. Poetry, before all else, is a branch of philosophy: divine, fit for
heaven, it delights those who hear it. Even here below it gives pleasure to noble
souls: to say much in a few words - thercin lies its excellence.

13. 3005 (3bgbLs o Ao s 333mbENL EOE HGBI3S,
BmdMEHDELS - Bmgabo, Bxhomma 398y, 85Gran 363>,
600 53939 BgenndLgbs - egdums gMAgems agds s b3S,
@©> M3 GobFotogb Larmdamo ©> anfigmb ergdudsb argas.

Wardrop 20. Like 2 horse running a great race on a long course, like a ball-
player in the lists striking the ball fairly and aiming adroitly at thc mark, even so
it is with the poet who composes and indites long poems, when ulterance is hard
for him and verse begins to fail.

Urushadze 13. A race on a course proves a horsc's fire and mettle,
A player's skill is seen when he strikes the ball at the goal.

Even so it is with the poet who composes majestic poems:

He must call forth all his skill when utterance is hard and fails him.

Vivian 13. When the course is long the thoroughbred shows its pace;
On the maidan at ball the skilful player is tried;

So the maker of verse throughout a work extended

Proves and displays his power the course’s lengh to ride.

Stevenson. As with the racehorse tried over a distance, as with the player
proving his skill in the maidan, so is it with 1he poet who has put his hand to a
long work when utterance grows _ X cliold the
man at his craft now! e yypaCARAL GANEALNL
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Wardrop 21. Then, indeed, behold the poet, and his poesy will be manifest.
When he is at a loss for Georgian (words), and verse begins to fail, he will not
weaken Georgian, nor will he let it grow poor in words. Let him strike the ball
cunningly; he will show great virtue.

Urushadze 14. Thus indeed, is the poet, and his poem is proof of his prowess.
When at a loss of words and he cannot attain perfection

He must seck for words that will not diminish the poem of its worth,

But strike the ball and score the goal like a dexterous player.

Vivian 14. Although the foot run lame and the fair Georgian phrasc
Fail and elude him: then mastery will shine!

Faltering not in pace, nor falling short in endeavour,

Sure of hand, he brings to perfection his design.

Stevenson. When the Georgian flows no more and the verse falters, he will not
let his words fall short nor yet suffer cheapening; rather will he take courage
and strike again deftly.
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Wardrop 22. He who utters, somewhere, one or two verses cannot be called ¢
poet; let him not think himself cqual to great singers. Even if they compose 8
few discrepant verses from time to time, yet if they say, “Mine are of the best!"
they are stiff-necked mules.

Urushadze 15. A verse or two composed by chance do not make a poet;
Let him not think himself a poet on the level of great singers.

Even though, now and then, he may write a few discordant verses;

Yet if he says, "Truly, mine is the better”, he is a stubborn mule.

Vivian 15. Those rhymesters who by stanzas one or two
Reckon their work, of poet merit not the name,

Nor to be called the peer of the great bards — although,
Mulish, their own halting lines to excel they claim.

Stevenson. A couple of verses scribbled somewhere do not make a man a poct;
let none on the strength of such trifles think himself the peer of the masters; as
crass as a mule is the fellow ready to brag of a few odd, ragged lines.
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Wardrop 23. Secondly, lyrics which are but a small part of poetry and cannot
command heart-piercing words ~ I may liken them to the bad bows of young
hunters who cannot kill big game; they are able only to slay the small.

Urushadze 16. Then again there are poets who wish but are powerless to
compose

Verses capable of penetrating decp into one's heart.

I may compare them to the bows and arrows of youthful hunters

Who cannot bring down big beasts, but kill only small game.

Vivian 16. Minor poets, again, are they whose lot it is
Heart-stirring phrases not to command: their arm,

As with a youthful archer in the field untried,

Falling short of the great, finds but the lesser game.

Stevenson. There are, too, those poems that are no more than snatches: one
cannot look in such things for words that will pierce the heart; they are like the
wretched little bows that boys have for hunting — good enough to bring down
small game, but of no use against larger beasts.
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Wardrop 24. Thirdly, lyrics are fit for the festive, the joyous, the amorous, the
merry, for pleasantries of comrades; they please us when they are rightly sung.
Those are not called poets who cannot compose a long work.

Urushadze 17. A third kind of poems is composed for mirth and revelry,
For the lover, the joyous and merry, for the pleasures of boon companions.
We may find some of them pleasing both to the heart and the ear,

But remember, only he who writes majestic poetry is a poet.

Vivian 17. Thirdly, songs for the wine~cup and for gallantry —
Made for a feast, a tryst, a jest between friend and friend -
Clear in expression, these oft may delight us: yet

Poet is none but he who a long lay has penned.

Stevenson. Then there are those of yet a third sort, songs that go with drinking
and gaiety, thc game of love and the laughter of friends: they may win our
applause when all is done with accomplishment. ...But only the man whose
design is a large one can be called a true poet.
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Wardrop 25. The poet must not spend his toil in vain. One should seem to hin
worthy of love; he must be devoted to one, he must employ all his art for her
he must praise her, he must set forth the glory of his beloved; he must wish fo
nought else, for her alone must his tongue be tuncful.

Urushadze 18. All the poet's endeavours must not be spent in vain.
He must be devoted to one whom he considers worthy of loving,

And employ all his talents and skill in praising and glorifying her name.
For her alone must he sing in sweet melodious measures.

Vivian 18. Not with random step shall the poct pursue his calling:
When he beholds that one who quickens his heart to love

He shall court her, toil for her, naught but from her desiring,
Singing for her alone whom he sets all else above.

Stevenson. The poet must not squander the powers that are in him: one lady
alone should command his devotion; he should call forth the whole of his art for
her praise; he should have but one longing; he should give her glory in song.

19. BgBo 5§ gsbom gmanamdab, Bl 3o, 30Bis Bodos;
93 80RBL @3 LIbYEXE, 56 Mg0 yBogogos!

305 g80 Logmabary, fiyacrm 3oms xogos;

©> 3abo bsbgemo Bgxacznm J3ndmey Bnmdgadl, Bogos.

Wardrop 26. Now let all know that I praise her whom I (erstwhile) praised; in
this 1 have great glory, I feel no shame. She is my life; merciless as a leopard is
she. Her name [ pronounce hereafter with triumph and praise.

Urushadze 19. Hear all and know, I praise her whom I have hitherto praised!
In this I have endless glory; in this | am bold and shameless.

She, who is my life, is a beautiful merciless panther.

1 shall devote my skill hereafter to exalt her name.

Vivian 19. Now be it known to all: it is my pride to give

Glory to her whose praisc [ uttered heretofore.

She ismy life - shc is a tiger pitiless.

Here I conceal her name, and sing of her once more.

Stevenson. Now let it be known 1o all that the lady 1 laud here is she of whom |
have sung in the past, and none other. Great will my renown be, no task of

dishonor this! Cruel as a leopard, she is yet life itself to me: in this tale she is
pictured under a name not her own.
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Wardrop 27. | speak of the highest love — divine in its kind. It is difficult to
discourse thereon, ill to tell forth with tongues. It is heavenly, upraising the soul
on pinions. Whoever strives thereafter must indced have cndurance of many
gricfs.

Urushadze 20. I speak of love's highest form - elevated, pure and heavenly,
LEloquence weakens when the tongue attempts to speak of such love.
It uplifts to heaven the soul of thosc who endure love's anguish.
A lover, therefore, must know how to endure and bear these afflictions.

Vivian 20. [ speak of the Love that is highest, Heaven’s is kind -
Hardly to be described or by the tongue expressed —

Love that exalts and gives man wings for upward flight:

Great trials are his who ventures upon that quest.

Stevenson. | would speak of a love first whosc nature is heavenly; hard is it to
discourse on, to treat of in words: a thing not of this world, it draws the soul to
heights beyond: he who attains to it will receive strength against gricf.
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Wardrop 28. Sages cannot comprehend that onc Love; the tongue will tire, the
ears of the listeners will bccome wearied; | must tell of lower frenzies, which
befall human beings; they imitate it when they wantcn not, but faint from afar.

Urushadze 21. Even a discerning mind cannot comprehend that love,
Though the tongue grow tired or the cars of the hearcr weary.

I speak of the lower passions of man who when not lustfully kissing
Strives to imitate love but only faints from afar.

Vivian 21. Not by the thinker’s wit is that one Love attained
Though the tongue grow weary in telling, the listener tire.

1 tell of human passions that, not impure,

Imitate the divine and to the heights aspire.

Stevenson. But far is it beyond the understanding of even the wisest men; it
makes the tongue weary and brings fatigue to the ear of the listener. My theme
is rather the earthly passion that visits us mortals — which has yet some likeness
to the mystic when there is nothing wanton in it, only silence and longing.
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Wardrop 29. In the Arabic tongue they call the lover “madman”, because by
non-fruition he loses his wits. Some have nearness to God, but they weary in th
flight; then again, to others it is natural 1o pursue beauty.

Urushadze 22. In the Arabic tongue a lover is called a madman

Because of non-fulfilment and futile longing for her.

Some, though exhausted, feel nearness to God as their souls soar upward.
Others, prey to low passions, {ly from one fair maiden to another.

Vivian 22. Madmen, they who love are called in the Arabic tongue -
Mad from the pangs of love beyond attain.

Some in their high ascent approach to the divine;

Others here below flutter in beauty’s flame.

Stevenson. In the speech of the Arabs our lover means ‘madman’; lovers an
robbed of their wits by a cruel denial. ... Some seck neamness to God but an
wearied by soaring; others grosser of nature will run after women.
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Wardrop 8. To a lover, beauty, glorious beauty, wisdom, wealth, generosity,
youth and leisure are fitting; he must be eloquent, intelligent, patient, aa
overcomer of mighty adversaries; who has not all these qualities lacks thé
character of a lover.

Urushadze 23. Beauty befits a lover like unto the sun on high.
He must have youth and leisure, be generous, wealthy and wise,
Patient, intclligent and eloquent, the mightiest among the mighty.
If devoid of all these qualities a lover is not a true lover.

Vivian 23. Fair as the sun to behold is the lover; wisdom and wealth
Are his, generosity, leisure. wit and youth,

Eloquence, patience, might in battle to prevail —

He who lacks aught of these no lover is in truth.

Stevenson. A lover should be even as fair as the sun itself, deep of mind,
possessed of riches, generous of heart, in the flower of youth, and with time at
command. He should have eloquence of tongue, a good understanding,
endurance, and the strength that brings victory over mighty antagonists. He who
falls short of this is not to be reckoned a lover.
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Wardrop 9. Love is tender, a thing hard to be known. True love is something
apart from lust, and cannot be likened thereto; it is one thing; lust is quite
another thing, and between them lies a broad boundary; in no way do they
mingle — hear my saying!

Urushadze 24. Love is sacred and tender, hard to know or define.
It is not kindred to lust; it is something beyond it - divine.
Love is one thing; lust another; in no way do thcy mingle.
Between true love and lust lies an impregnable boundary.

Vivian 24, Love’s nature is delicate, hard to comprehend;
Liken it not to lust or wanton lechery.

Mark well my meaning: love is from thesc apart

Far as it were sundered from them by a boundless sca.

Stevenson. Love is a thing rare and fine, hard to comprehend; it can in no way
be likened to the desire of the flesh. Love is one thing, desire another; and deep
indeed is the chasm that stretches between them. Let them not be confounded —
give ear to my words!
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Wardrop 10. The lover must be constant, not lewd, impure and faithless; when
he is far from his beloved he must heave sigh upon sigh; his heart must be fixed
on one from whom he endures wrath or sorrow if nced be. I hate heartless love
— embracing, kissing, noisy bussing.

Urushadze 25. He who loves should be constant, never lewd nor faithless.
Absence from her he loves should wring sigh upon sigh from his heart.

He must be true to her though she frown upon him in anger.

I hate the lover who seeks only hugging and lusty kissing.

Vivian 25. Constancy becomes a lover: not faithless he
Nor in absence ever to venery inclined,

Long languishing though the belov’d upon him frown:
Love-play without love detestable I find.

Stevenson. The lover must be constant and frec from all stain and adultery;
when parted from his lady he should for ever be sighing; his heart must yearn
for one and one only, though she be cruel and unkind. Love-making with no
heart to it [ find utterly hateful.
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Wardrop 11. Lovers, call not this thing love: when any longs for one to-da
and another to-morrow, (lightly) bearing parting’s pain. Such base sport is lik
mere boyish trifling: the good lover is he who suffers a world’s woe.

Urushadze 26. A lover does not long for one today and another tomorrow. |
He cannot endure love's parting or absence from her whom he worships.

Such sport is shameful, base, more like the trifling of boys.

The lover is he who suffers the whole world's woes and sorrows.

Vivian 26. Say not that he loves, who but in a dalliance roves
Lightly from one to other as light from day to day,

Whom parting pains not — his is the idle sport

Of boys: a true lover rcjects the world always.

Stevenson. This one today, that other tomorrow; parting without a pang — this|
is not worthy of the name of love! It resembles nothing so much as the idle!
games boys play together: the true lover is he who can endure the woes that
Fate sends him.
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Wardrop 12. There is a first (? noblest) love; it does not show, but hides its
wocs; ( the lover) thinks of it when he is alone, and always seeks solitude; his
fainting, dying, buming, flaming, all are from afar; he may face the wrath of
kings, yet will he be learful of her.

Urushadze 27, There is a love - the noblest - which revcals not its woes but
conceals them.

The lover seeks solitude for when alone he bestows all his thoughts upon love.

Thus his fainting, dying, burning, are all from afar;

He may face the wrath of his beloved, yet must he fear and revere her.

Vivian 27. Love’s first condition is that the lover conceal
“{ell_ his passion, in solitude ever his secret guarding,
Slgh!ng still from afar, from afar a fire with desire,
Fearing her displeasure, his lady with awe regarding.

S.tevens'on.. The lover’s first duty is concealment of sorrow; he should cherish
his passion in secret, should always scek solitude. Pining, yearning and burning

in the fumace of grief — all these from afar. ...He must bear his lady's
displeasure, hold her in fear and in reverence.
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Wardrop 13. He must betray his secret to none, he must not basely groan and
put his beloved to shame; in nought should he manifest his love, nowhere must
he reveal it; for her sake he looks upon sorrow as joy, for her sake he would
willingly be bumed (or? willingly bums [with love]).

Urushadze 28. A lover must never reveal his love but keep it hidden,
Nor should he basely sigh and put his loved one to shame;

Nowhere should he show his love, nor reveal it to any man.
Enduring woes and burning in fire for her sake should be joy.

Vivian 28. Never may he proclaim the fire that bums within,
Never by vulgar plaint dishonour her fair name,

He who loves will keep his secret inviolate;

Sweet, for her sake, should scem to him the burning flame.

Stevenson. Let him betray his secret to none, let him not bring shame on his
beloved with clownish lamentation; let him reveal his passion in no way,
nowhere make it known. For her sake he must look on sorrow as joy, for her
sake he must be consumed in love’s fires.
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Wardrop 14, How can the sane trust him who noises his love abroad, and what
shall it profit to do this? He makes her suffer, and he himself suffers. How
should he glorify her if he shame her with words? What a chance if one hurt not
his beloved’s heart!

Urushadze 29. Only a madman would trust the man who noises his love abroad.
By this he makes her suffer, by this he suffers himself.

How can he glorify her if he shames her with a surfeit of words?

That would only profane the love that she cherishes for him.

Vivian 29. Who in his wits has faith in one who his love betrays?
Gain there is none, but both must suffer injury.

How shall he set in glory one whom his words have shamed?
Wound not your love thus with contumely!

Stevenson. How can any man in his right mind put trust in the babbler who
noises his love abroad — what good can come of that? The lover will only do
harm 1o his lady, and to himsclf also. How can he endue her with fame when
with his tongue he dishonors her, why should her heart have to suffer such
wounds?
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Wardrop 30. 1 wonder why men show that they love the beloved. Why shamq‘
they her whom they love, her who slays herself for them, who is covered with
wounds? If they love her not, why do they not manifest to her feelings ol
hatred? Why do they disgrace what they hate? But an evil man loves an evﬁ

word more than his soul or heart. .
Urushadze 30. It makes me wonder to think there arc men who make a show |
of their love.]
Why add pain to a heart, already wounded by love? i
I{ they have no love for her then why do they hide their hatred?
But an evil man loves an evil word more than his soul.

Vivian 30. Strange is it to me that a lover should parade 4
His passion for one who for his sake would die. :
When here is love — not hate — where is the need to shame?

Base men prefer basc words to loyalty.

Stevenson. Strange that men should be without care to keep their love hidden!
How can they bring shame upon those who are wasting away in their longing!
If they care nothing, so be it — but why offer a wrong thus? Yet, in truth, to an
evil man an evil word is dearer than his heart or his sou}!
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Wardrop 31. If the lover weep for his beloved, tears are her (? his) due
Wandering and solitude befit him, and must be esteemed as roaming. He will
have time for nothing but to think of her. If he be among men, it is better that he
manifest not his love.

Urushadze 31. Judge not severely the tears of a lover; tears are his due.
Weeping and solitude befit him and the roaming of plains and forests.
When absent from her his thoughts should be of her whom he worships,
But when among men it is better he conceal his love within him.

Vivian 31. Sighing for love befits the lover; as one apart
Ever in solitude he must wander far afield,

Having no thought or care for aught but the belov’d,
Keeping his love in others® presence unrevealed.

Stevenson. If a lover weeps for his lady, he does as is fitting: let him roam
alone through desert places as one who has renounced the world: his mind

should be filled with the thought of her wholly. But let his love stay concealed
when he moves among men.
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ST U DI1ES: GEORGIAN HISTORIOGRAPHY

An Old Hebrew Romance of Alexander as One of the Sources for
the Conversion of K'art' li

Constantine B. Lerner
Ph. D, Dr. Science, Professor at the Hebrew University of Jerusalem

Abstract: A Romance of Alexander Mucdon (Macedon) was created in
Hebrew, in the 24-3% ¢. A. D., representing a legendary reflection of the
Caucasian campaign of Pompey as it is described in the works by Dio Cassius
and Appian. )

In the Romance the invasion of Iberia by Pompey (in 65 B. C)
appears as the ‘march of Alexander to the land of Afrigi’. Later the Romance
served as one of the sources for the Georgian chronicle “The Conversion of
K'art Ii* (Mok 'c'evay K'art'lisay) and the story of Alexander in such confused
form entered ancient Georgian historiography as a story about Alexander’s
invasion of K'art'li.

In the Romance the main names of the kings of K'art'li are: Azo(n)
and Arik. The Hebrew Romance contains also the legendary description of
two other episodes concerning the battle in Armazi and supposed march of
Pompey to Colchis (Egrisi).

Key words: /beria, K'art’li, Azon, Artag

Foreword. The entire Chronicle resembles a treatise on the
history of K'art'li [in fact, a history of its kings]. It apparently
presupposes the existence of a vast library of sources at the disposal
of the compiler. As an anonymous compiler or rather the scribe of
the tenth century remarks: “All of the above has been described
selectively” [8, p. 149]. The actual literary sources of the
composition, however, remained enigmatic [5]. The first passage of
the Chronicle provides an especially interesting example of this
problem. The Georgian Chronicle claims that Alexander the Great
reached the ‘northern [Kedar] land of K'art'li": “King Alexander
<...>saw a cruel people <...> sertled by the Mtkvari River <...> and
these were their settlements: the city of Sarkine, Up’lisc’xe, Urbnisi
and Odzraxe” (cf. also ‘The appearance of Alexander’ in K'artlis
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Cxovreba, [8, p. 139], though Alexander of Macedon never invaded
Kart’li, while the real invasion of K'art'li by Pompey the Great
(which took place in 65 B.C.) is not mentioned at all.

On the other hand, as early as in the 2-3¢ ¢, AD,
supposedly in Alexandria, A Romance of Alexander Mucdon
[Macedon] was created (in Hebrew) which is extant in three
manuscripts, from Damascus [4], Modena (10] and Oxford {3). It is
known from medieval manuscripts, yet it is derived from ancient
sources (3, p. 491). The Romance resembles the composition of
Pseudo-Callisthenes in many respects but does not replicate it (3, p.
498; cf. 9). In fact the Hebrew Romance represents a legendary
reflection of the Caucasian campaign of Pompey as it is described in
the Roman History by Dio Cassius and Roman History by Appian.
The Romance evidently was infused by the Caucasian campaign of
Pompey with the personality of Alexander the Great, while the
invasion of Iberia by Pompey appears as the ‘march of Alexander to
the land of Afigi.

Afrigi-Iberia. According to the Romance, the march of
Alexander begins from Jerusalem: “The king went forth from there
and fought against the inhabitants of Antioch <...>.The king went
forth from that place and came to the land of Armenia <...>. And
Alexander passed through the Dark Mountains <...>. Alexander
went forth from that place and came to Afrigi <...>. After this the
king journeyed to the land of C'art'inia“ [3, p. 512-528; 10, p. 143-
155; 4, p. 30-38).

So, the land of Afr7gi in Jewish rabbinical sources evidently
means Jberia. The name Afrigi for Iberia finds root in the
composition by Dio Cassius. The brief survey which precedes the 37*
Paragraph of Book III reads: "How Pompey fought against the Asiatic
Iberians” [2, p. 96). The Greek original shows the form of the plural
accusative, whereas the first sentence of the paragraph relates:
“Pompey engaged in warfare with both the Albanians and the
Iberians” (plural dative, 2, p. 97-98]. Thus, in both sentences we see
the plural form of the ethnonym Jberians (not the toponym Iberia).
The ancient Jewish interpreter evidently took the plural nominative
of the ethnonym — Jbyrikoi. It is only in this way that the existence
of the consonant —g- in the Hebrew form Afrigi can be explained,
Preserving the consonant element of the Greek plural.
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The initial form of the Hebrew adaptation of the term might
take the form of Ipirigi // Ifirigi // Ifrigi. The form Afrigi seems to
have appeared later, after the original meaning and sound of the
word had been forgotten. The initial vowel of this now ‘unknown’
place name with the a/eph in anlaut was changed to & Ifirigi »
Afriqi. So, the transliteration of the Greek form might be assigned to
the time and area when and where the final Greek diphthong -oi-
had changed to -I-.

Later an OJd Hebrew Romance of Alexander served as one of
the sources for the Georgian chronicle (Mok'c'evay Kartlisay) and
the story of Alexander in such confused form entered ancient
Georgian historiography. At the same time the compiler of the
Georgian Chronicle not only was acquainted with the Hebrew
Romance but he also interprets this name, Afrigi, in its initial true
meaning, /beria.

By the way, such a ‘correction’ - replacing the initial vowel -i-
with -a- became possible since the fifth century A. D. when vowel
diacritics had been introduced in the Hebrew script by the literary
school in Tverias. So, the ancient Georgian reader was acquainted
with a previous version of the work preserving the initial
pronunciation of the name in question.

Remarkably, the author of an O/d Hebrew Romance seems to
have been acquainted with the country’s Georgian name also -
Cart'inia // K'art I, which is not found in the ancient Greek-Roman
sources, and among them in the compositions by Dio Cassius and
Appian. Indeed, if Afrigi means Iberia, then Cartinia points to
Kart'li. In other words, in the Hebrew Romance we come across two
designations for the same country: i) the name according to Greek
and Roman tradition, Iberia (i. e. Hebrew Ifirigi // Afrigi); and ii) the
local term, K'art'li // C'artinia. The last term cannot be explained by
the influence of the Greek source.

At the same time one of the episodes in the Old Hebre¥
Romance testifies to the evident connection between the lands of
Afrigi and Cart'nia. Alexander marries the wife of the king of
Cart’inia, who dies soon after. Another wife is found for him in the
land of Afriqi (3, p. 530].

Obvious confirmation of our hypothesis linking the narrative
of Dio Cassius, and the Old Hebrew Romance about Alexander with
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the ancient Georgian Chronicle can be found also in the two
personal names from the Georgian Chronicle.

Azo(n) — Ason. The Conversion of K'art'li states that the first
king in K'art’li was a deputy of Alexander of Macedon, named Azo:
“And Alexander was accompanied by Azo, son of the king of Arian-
K'rt'li and he bestowed upon him Mc'xet’a for residence <...> . And
he was the first king in Mc'xet'a” [8, p. 139-140). K'C’ gives the
character the name of Azon and provides a different genealogy:
“Alexander spared the tribes descended from K'art'los and left over
them a patrician, one Azon by name, son of Jaredos, a relative of his
from the land of Macedon” [13, p. 25-36). The story concerning Azo
// Azon in Georgian historiography is usually regarded as an echo of
some oral legend which existed in former times in Georgia (5, p.
106-107]. On the other hand, G. Kavtaria regards Azon as a real
person whose “activities were involved with the War of Diadochos”
[6, p. 71). Nevertheless, this proper name, doubtless, represents a
legendary personage who has the same literary source discussed
above.

This name seems to have been borrowed from the Old
Hebrew Romance of Alexander: “There reigned over the land of
Egypt a man named Pilippos. The name of his wife was Glophira
<...>. A certain man lived in the land of Egypt whose name was
Bildad, son of Ason” [3, p. 499; 10, p. 142; 4, p. 11]. Harkavi even
proposes a Hebrew etymology for the name: Ason < ason ‘danger,
catastrophe’, [4, p.46). According to the legend, this Bildad seduces
Glophira [i.e. Cleopatra] who later gives birth to Alexander. Thus,
Azo appears to be the grandfather of Alexander.

A similar development is observed in the Greek Romance of
Alexander by Pseudo-Callisthenes, yet there Nectanebo is identified
as Alexander’s father, while Ason does not appear in the work at all:
“Nectanebo, the Egyptian king's wizard and reputed father, as
Tepresented by the literary traditions of Pseudo-Callisthenes, is
Teplaced here [ in an Old Hebrew Romance — C. L.] by a simple
Magician who bears the biblical name of Bildad” [3, p. 492).

The personal name Ason // Azo // Azon is not found in any
biography of Alexander [14]. Hence, a Hebrew version of the legend
could have served as a source for the Georgian Chronicle. Evidence
from the X'C’ in this regard is remarkable: “Alexander became
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prominent in the land of the Greeks, in the country which they call
Macedon; he was the son of Necranebo, an Egyptian, as the account
of him is written in the book of the Greeks. This Alexander
conquered all ends of the world. He came from the west, entered
from the south, went up by the north, crossed the Caucasus and
came to K'art’li” [13, p. 23; in the recent new Georgian publication of
the Kart'lis C’xovreba this dynastic name of Egyptian Pharaohs-
Nectanebo- is substituted by the vague name of Kacnobi ?].

Leonti Mroveli reveals his familiarity with different sources.
“The book of the Greeks’ evidently refers to one of the versions of the
Pseudo-Callisthenes romance [7, p. 48-49]. Such details like ‘son of
Nectanebo, an Egyptian’ as well as an account of Alexander’s
marches surely may be rooted in the work by Pseudo-Callisthenes,
yet the latter tells us almost nothing about Macedonia. According to
the Greek romance, Alexander was the ‘king of Egypt’. Moreover,
the work by Pseudo-Callisthenes could not have served as a source
for the name, Azon, and for the statement concerning the ‘coming of
Alexander to K'art'li".

The name, Azon, as well as his coming to K'art’li, in Leonti
Mroveli's work, comes from the corresponding statements of 7he
Conversion of K'art'li [5, p. 95-96). The latter reflects the version of
the legend about Alexander of Macedon which was elaborated in the
above-mentioned Old Hebrew Romance, while Leonti Mroveli
knows also the work of Pseudo-Callisthenes and some other
historiographic works concerning Alexander the Great.

Another confirmation of the Old Hebrew Romance about
Alexander as a source for The Conversion of K'artli gives the name
of King Arik.

Arik - Artokes - Artag. According to the Conversion of
Kart'li the seventh king of K’art'li was called Arik: “And Arik was
king, he who erected the inner fortress in Armazi” (8, p. 140]. No
other Georgian source would mention a king with such an unusual
name. K'C"shows the real name of the king, Artag: “This King Artag
reigned only for two years. In the second year of his reign the
Persian army came” [13, p. 99).

In Georgian historiography, the name Arik has been
perceived as a scribal error (Arik instead of Artag ?). In an ol
Hebrew Romance, however, we find an explanation for this name:.
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after the march to the land of women in Afrigi “Alexander journeyed
to the land of Carr'inia, were they received the king with great
honours. The name of the king was Ardos, he brought him to his
residence, the name of which was Arik”(3, p. 526; 10, p. 153; 4, p.
56]. Thus, Ardos is the king of C'art’inia, whereas the capital of the
country is called Arik. The interpretation of these names has been an
obstacle for scholars. As A. Harkavi puts it, the single occurrence in
the Romance “of the name of the capital, Arik, does not help in the
least to clarify the geographical localization of the land [of
Cart’inia}; the name of the king of the land, Ardos, is of no help
either” [4, p. 60].

Yet the person who is definitely referred to here as Ardos is
the king of Iberians called Artag [Artokes of the Greek sources] who
reigned in K'art’li during the time of Pompey’s Caucasian campaign.
Appian’s description of the campaign reads: “Pompey pursued
Mithridates as far as Colchis <...>. All the neighboring tribes
accompanied Pompey on his exploring expedition. Only Oroses, king
of the Albanians, and Artokes, king of Iberians, placed 70,000 men
in ambush for him at the Cyrtis” [1, p. 435].

Dio Cassius knows the king of Iberians under the same
name, Artokes, yet Dio’s account provides also an explanation of the
name Arik: “Now it was with Iberians that he was compelled to
fight first <...>. Artokes, their king, fearing that Pompey would
direct his course against him too, sent envoys to him on a pretence
of peace. Pompey invaded the territory of Artokes. Thus Artokes,
Panic-stricken crossed the river, burning down the bridge. Pompey
subjugated all the territory on this side of the river [Kura]. Artokes
becoming afraid, fled away to the Pelorus, another river that flowed
through his domain. Thus he first drew on, and then ran away from
the enemy” (2, p. 99-100).

The Greek original in the context shows apolilrasko //
apolilraskon, i. e. ‘run away, escape’ (12) and in Hebrew: ‘arik -
deserter, defector’ [11]. The name of the ‘capital’ of C'art'inia, Arik
(with the ‘ayn’ in anlaut) turns out to be a Hebrew semantical
imterpretation of the Greek word meaning ‘run away’, while in the
Georgian Chronicle one can see a transliteration of the Hebrew
form,
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Thus, the reference to King Artokes [‘fled away, run away’, in
Hebrew - arzk] had been transformed, in the Hebrew Romance, into
the name of the capital of a country [with initial ayzn), while in the
Georgian Chronicle, it becomes the king's name. The chronicler is
not familiar with the original name of the king, Arrokes // Artag,
because, apparently, he does not know the Greco-Roman sources
under discussion. Again, an Old Hebrew Romance could have been a
source for the Chronicle, as far as the transliterated name of the
capital, Arik, does not appear in other versions and thus could not be
borrowed from any sources other than the Hebrew text in question.

The battle with the “Wild Beasts”. From the standpoint of
supposed connection between the romance about Alexander the
Great and the works by Dio Cassius and Appian, another episode
seems to be significant. According to the OJ/d Hebrew Romance, after
meeting the king of Cart’inia, Ardos, the troops of Alexander came
to a forest where terrifying five-horned animals lived. The animals
hid among the trees and attacked Alexander’s soldiers: “It came to
pass after this the king journeyed with all his camp and arrived at
certain very large forest. At that place there ran against the army
strange beasts with five horns, which destroyed a great part of the
army. On seeing this the king said to his men, ‘Take fire <...> and
burn the forest’. They accordingly hastened to burn the trees of the
forest, and the wild beasts ran away — thus the king and the army
were saved” 3, p. 530; 10, p. 155; 4, p. 29-30].

This passage evidently resembles the corresponding episode
from the accounts of Appian and Dio of the battle between Pompey
and the Albanians and the Iberians. According to Appian, this battle
took place before the invasion of K’art’li by Pompey: “Only Oroses,
king of the Albanians, and Artokes, king of the Iberians, placed 70
000 men in ambush at the river Cyrtis, which empties into the
Caspian Sea. Pompey discovered the ambush, bridged the river and
drove the barbarians into a thick wood. These people are skilful
forest-fighters, taking cover and attacking without showing
themselves. So Pompey set it on fire and pursued the fugitives” [1, P
435- 437].

In Dio's words, in this battle, in 66 B.C. (on the bordef
between Armenia and Albania, on the south bank of the Kura River
- C.L), only the king of the Albanians participated, while “skilful
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forest-fighters’ and ‘setting the trees on fire’ are not mentioned at all:
“Oroses, king of the Albanians, dwelling beyond the Cyrnus, made
an expedition against them <...>. Pompey (not bridging the river-
C.L.) did not overtake him, however, since Oroses had fled <...> but
he seized many of the Albanians near the crossing of the Cyrnus” (2,
p. 93-95].

On the other hand, according to Dio, the ‘battle in the forest’
occurred later, in 65, in the capital of K'art’li, Armaz, and against the
king of Iberians, Artokes: “Thereupon Artokes crossed the Pelorus
and fled, burning the bridge over this stream too; of the rest some
were killed in conflict, and some while fording the river. Many
others scattered through the wood and survived for a few days, while
they shot their arrows from the trees, which were exceedingly tall;
but soon the trees were cut down under them and they also were
slain <...>. So, Artokes again made overtures to Pompey, and sent
gifts” [2, p. 101].

Thus, on the one hand, the Old Hebrew Romance in this case
follows the narration by Appian (the wood has been set on fire),
while nevertheless the episode itself appears to be connected to the
king of C’art’inia, which points to the work by Dio Cassius, yet in the
latter the trees were cut down.

The march to the ‘Land of Hagar'. After crossing the
Mountains of Darkness and the land of Afrigi “ the king journeyed,
with all his army, in the direction of the land of Hagar. The king of
Hagar had set out to fight against him <...>. He sent messengers to
the king of Hagar <...>. The king of Hagar replied to the messengers
of the King Alexander <...>. They accordingly prepared their
implements of war <...>. But the king of Hagar anticipated this, and
commanded to dig pits and hollow caves throughout the whole land.
It appeared dangerous to Alexander. He sent word a second time and
the king of Hagar came to him with the choicest of his men and with
very precious stones. The king, on receiving them, departed from
this land” (3, p. 521-522; 10, p. 151; 4, p. 47-48].

All the legendary narration seems to be a contamination of
the two subsequent episodes of Pompey's Caucasian campaign. On
the one hand, it bears a resemblance to the parley between Pompey
and the king of the Iberians, Artokes, and to a result of the warfare
Wwith Iberians: “Artokes fearing that Pompey would direct his course
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against him sent envoys to him on a pretence of peace. Pompey,
learning of this, invaded the territory of Artokes on this side of the
river. Thus Artokes crossed the river, burning the bridge. Artokes
sent to him requesting peace and promising to yield the bridge to
him <...> and to furnish him with provisions. So Artokes again made
overtures to Pompey and sent gifts. At last he sent his children to
Pompey and concluded a treary” [2, p. 101).

On the other hand, it depicts the narration by Dio Cassius
relating that Pompey first intended to invade Colchis via Iberia but
then abandoned his plan: “Pompey, learning now that the Phasis was
not far distant, decided to descend to Colchis and thence to march to
Bosporus against Mithridates. He advanced as he intended, traversing
the territory of the Colchians and their neighbors<...>. But
perceiving that the route on land led through many unknown and
hostile tribes, he ordered the fleet[which stood at the mouth of the
River Phasis- C. L.) to blockade Mithridates while he himself
directed his course against the Albanians. He did not take the most
direct route, but first turned back to Armenia” [2, p. 101-103].

Thus, in Dio’s words, Pompey refused to enter Colchis, yet the
name of the country, according to the Old Hebrew Romance, was
Hegar. In this case the anonymous author once more (as in the
instance of C'art’inia // K’art'li) reveals his acquaintance with the
local Georgian name of the country, Egrisi Eger > Agar (as like,
Ifiriqi > Afrigi).

Thus, ‘the land of Hagar, in the Old Hebrew Romance,
undoubtedly means Egrisi, i. e. Colchis, which once more stresses
the connection with Roman History and the name of Pompey.
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