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| ABSTRACT

This study reads Charles Dickens's Oliver Twist, David Copperfield, Hard Times, and Great
Expectations as "condition of England novels" by applying realism and naturalisnetheor

which focus on "parole”. The term referred to by Ferdinand de Saussure in language acquisition

to mean "performance”. This paper addresses how Charles Dickens uses the term "parole” to

refer to children's performance under social influences. Througlworks, Dickens shows that

the environment plays an elementary role in building children's characters as they grasp
knowledge from their surroundings. They interact with the social environment, which fosters

or hinders their development. Childhood is mi@al stage in the development of societies.

Through the portrayal of children in Oliver Twist, David Copperfield, Hard Times, and Great
Expectations, Dickens highlights the ordeals and suffering of children in the nineteenth century

and shows the plightf the Industrial Revolution as it damaged the essential block of Victorian
society. Accordingly, schools, factories, streets, workhouses, teachers, masters, and parents all

2T GKS&asS GF1S LINI Ay GKS FT2NXYI GA2iflefa&cdd (G KS (
different types of social pressures that affected their characters and future lives. This study
Ay@oSaiaAaarasSa 5A01SyaQ SYOSRRSR YSaalaSs akKz2gi
but is also important and influential in the performahc | YR aKF LJAy3 2F GKS Of
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1. Introduction

The nineteenth century withessed a surpassing population growth due to many factors, such as
immigration (Mikyskova, 2011). Accordingly, people tried to enhance their situation by moving
from the countryside and plantations to industrial cities. Among the most significant cities
swarming with population were London, Manchester, Leeds, and Birmingham. Writers came up
with a new type of writing which focused on the bad conditions of thekivay class, their iliness
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and miserable suffering, and the conditions of the cruel and harsh environment in which they
lived. All of these take part in the factors that made the rise of a new type of fiction named
"Conditionof-England Novels," which coulie defined as industrialised novels that examine
the growing conflicts between the individual human will and society's determining factors. The
society's determining factors include heredity, class, and environment. The concept of
embedding hidden messagen nineteenthcentury writings was emphasized by Marambaud,
who indicates that the role of literature is not for art only but also to have a "significance"
beyond its surface (Marambaud, 1971).

Charles Dickens's writing is characterized by his vivigjimadion, social consciousness, and
ability to create memorable, largethan-life characters. His writing is known for its imaginative

and descriptive power, as well as its skill to seize the richness and variety of human experience.
He was a novelist gfeople, writing about realife experiences. It ab means to create content

that resonates with a broad audience, addressing their interest, concerns or needs. Dickens did
his best in the novels to call public attention to slum conditions and miserigsreélass life

and people. He was a reformer, humanitarian and a mild romantic. The four novels that have
been discussed focus on the condition of England during Victorian times. Dickens was a good
reporter, and many of his novels represent Victorian éifeit was. He was an ideal Victorian
blend of the romantic and realistic life.

Realism, as a literary artistic theory, focuses on representing things as they are in reality.
Naturalism goes in the same direction as realism. In literature, realism sed&pitt everyday

life. This movement emerged in the 19th century as a reaction against romanticism, aiming for
a more objective portrayal of the world, its characters, and their situations. Realist works often
explore social issues and human behaviour detiled and accurate manner.

Environment means space, which affects the behaviour of human beings (Erkan & Valipour
Arehjan, 2022). Also, it could be defined as the circumstances that affect the development of a
single life (Ding et al., 2022). It is @me side the place where they take basic needs of life, while
on the other, it represents a collection of circumstances, some of which are natural, like land,
plants, and even living creatures. The environment affects children's development, sharpens
their characters, and allows them to be positive or negative forces in their social environment.
Dickens is brilliant in making history talk through the depiction of children. He shows the readers
the importance of children on a societal basis. This study shmmschildren are born with
innocence and natural goodness. It is only when parents nurture them and interact with their
social surroundings that they gain experience and gradually lose some innocence.

The objective of this article is to examine the drdaimanfluences of social environment on the
formation of children's characters in Oliver Twist (18839), David Copperfield (1848850),
Hard Times (1845), and Great Expectations (18661).

2. Literature Review
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The Victorian period was the field forany researchers to study and investigate childhood. In
(Georgieva, 2014), Margarita tackles the "dichotomy of childhood.” The first side celebrates

purity with its glorification, while the other side condemns the dark hole that consumes the
goodness insiel. Black and Wordsworth have investigated the theme of childhood in their

writing (Martin, 1989). British and American novelists also have written about this crucial period

Ay GKS RS@St2LISyld 2F 2ySUa fATFTSo [idetha /I NJ
DFa1StfQa b2NIK YR {2dzZiK omypp0uX alN] ¢éF Ay
Charles Dickens employ children's characters in their novels from different angles.

M. H Abrams defines realism as "a literary movement of the nineteenth cgnégpecially of

prose fiction," and it is used to "present an accurate imitation of life as it is"(Abrams, 1971). This
literary movement goes back to "Balzac in France, George Eliot in England, and William Dean
Howells in America" (Abrams, 1971). DonRider refers to naturalism in his book "since it
seems to take literature in the same direction as realism". "The naturalist often describes his
characters as though they are conditioned and controlled by environment, heredity, instinct, or
chance". "The aturalist populates his novel primarily from the lower class. His characters are
the poor, the uneducated, the unsophisticated" (Pizer, 1984).

Barnett and Casper emphasize that:

Wl dzYly az2O0Al f SYGANRYYSylG SyO2YL)} aaSam GKS
relationships, and cultural milieus within which defined groups of people function and interact.
Components of the social environment include built infrastructure; industrial and occupational
structure; labour markets; social, economic processes; \Weabcial, human, and health

services; power relations; government; race relations; social inequality; cultural practices; the

I NHAT NBfAIA2dza AYyadAGdziAzya FyR LINF OGAOS&AT |

Richards targets both John lkets and Rousseau's reactions against the Puritan belief in the
idea of the "original sin” (Richards, 2014). The work concludes that Locke believed that "children
were blank slates who could improve through experience and careful education,” while
Rousseatbelieved in "the innate goodness of children and in a commitment to cultivating their
individual potential and crative spirit" (Richards, 2014).

In (Wheeler, 1994), an industrial novelist talks about the growing conflicts between human will
and social fators such as the environment. He focuses on a certain period, which is the
Victorian age. It was a rich and exclusive era in the history of English fiction. Novels became
prominent in the Victorian period.

(Richards, 2014)investigates childhood and trageshistory. The researcher spots three

markers of childhood. The first one is the socioeconomic change. The second one is the moral

and philosophical trend, while the last one is the influences of the spread of Christianity and its
notions. (Richards, @) focuses on one novel, which is David Copperfield.G SNRA y It S F r
compared theconcepts of child and childhood. The author starts with the UNICEF definition of
OKAf RK22R® t S{lIn2@gt aKSRa fAIKG 2y (GKS 02y O0OSlL
innocence. The researcher focusesonthe caingr2 Y S oA G KAY OKAf RNBYY (Il
2014).
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Previous writers wrote about various issues relating to childhood. One of the subjects that
received critical attention was child abuse. Brennan targeted the idea of childcare by both
parents and socig. Brennan enlisted different types of abuses that Dickens implied in Oliver
Twist. The work addressed alcohol abuse and domestic violence, which are part of social life, as
facts which children used to live and interact with (Brennan, 2001). Dickens dinavattention

of readers to the bad influences, such as how abuses leave children with emotional pains
greater than physical ones.

Nineteenthcentury novels were rooted in realism and indulged in social reform. They "embody
some kind of moral teaching"(Méeler, 1994). In (Badinjki, 2016), T. Badinjki emphasizes
through Nancy's character how she is a "victim of circumstances”. Nancy, as a child, is innocent.
It is the social surroundings and interaction with Fagin's gang that contaminates her character.
The researcher shows that although the circumstances push her to a life of a prostitute, she still
preserves some buried goodness which arises from her interaction with Oliver. Dickens, as a
social reformer and critic, wants the readers to sympathize withdyaas she realizes the evil

she is indulged with. Badinjki emphasizes that Dickens only "condemns the sin and tries to
redeem the sinner" (Badinjki, 2016).

Another article by Xiaohui Huang highlights the social evils which leave the poor with
permanent sruggles (Xiaohui Huang, 2016). Huang shows the ugly face of money in society and
focuses on David's character. The author shows the terrible situations that children have
endured. Childhood during the Victorian time has missed an important part of ihikksen

were forced to work at an early age. Children interact with their social environment and take
responsibility as adults.

The main contribution of this paper is summarised as follows:

() The paper sheds light on the critical effects of social andremmental influences on
children's characters. The paper argues that children's behaviour reflects their social
environment, and their character formation is shaped by societal ills. It emphasizes that
children’s characters are products of their surrourgh, a message central to most of Dickens's
novels.

W The paper targets four of Charles Dickens's relevant novels, namely Oliver Twist, David
Copperfield, Hard Times, and Great Expectations. The study focuses on Dickens because he was
a social reformer andealist writer who studied the social environment's impact on children’s
development. The novels analysed feature instances of physical, emotional, and institutional
abuse.

() The paper analyses the effects of different factors on the social environmenttich
children grow and learn. The study shows how the social environment plays a crucial role in
shaping children's characters. The responsibility for children's health andbeialy rests with

all parts of society, including parents, monarchies, chescland schools. Each of these plays
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an integral role in shaping a child's character. This formula is one of the hallmarks of realism,
and the study emphasizes it.

3. Methodology

This paper describes children's characters as conditioned or controllél®nt/ironment. This
study targets Dickens as a realist writer and social reformer, studying the social environment
and showing its effect on children's "parole” as it moulds their way of life. There are many
factors that affect the childhood stage, whigre social life and work experience, school
experience, industrial life, parents, and officials. All of these factors play a part in the melting
pot of the child's character, parole" (Brown, 2000). This study will analyse the four novels of
Charles Dickenby studying the three factors above and target Dickens as a realist writer.
Childhood is the watery overflow that gives life to the construction of the hopeful tree of
adulthood.

Oliver Twist focuses on orphaned children, criticizing the poor treatmesidénwvorkhouses and
outside in the streets of London, where they are abused or mistreated. This work focuses, in
particular, on how Dickens portrays the impact of the social life and work experience,
represented by the city and the atrocities of the workise officials, on the characters of weak,
helpless children, which quite often lead to their miserable suffering. For example, coffin
making, chimney sweeping, pickpocketing, and burglary, which children are forced to acquire.

While Oliver Twist focusesidhe impact of social life and work experience, David Copperfield
describes how David has to study in an unhealthy school environment and during holidays. He
also draws his reader's attention to the physical and psychological pressures and the bullying
he suffers. This work discusses how David's character is built upon experiences that are derived
from work experience, school experience, and social life experience.

Hard Times highlights the shortcomings of Industrial life and its impact on children. The
discussion in this paper gives precise descriptions of the condition of weskiag families and
children, showing the impact of pushing children to work from an early age and the impact of
the Utilitarian philosophy of facts and materialism, which @snihem any kind of amusement

or imagination on children's education.

Charles Dickens continues his interest in the lives and experiences of children in his novel Great
Expectations, which was published in 1861. Great Expectations highlights the theroerof p
education. Children are forced to bear duties and work with different experiences and
circumstances. Dickens records children's suffering and their first experiences, as in the case of
Pip and Estella in Great Expectations. This study shows the effparents and officials as a
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future personalities. Also, it shows the wrong upbringing, which causes children to grow up with
permanent loss and pain.

4. Resuls and Discussion

Dickens' novels reflect his early experience, which was full of hardships and obstacles. He lived
under pressure after his father's imprisonment and worked at Warren's Blacking Factory at the
age of twelve. Charles Dickens is the corrmstof this study. He was a famous writer and well
known for his style of writing, reflecting the real life of Victorian Britain. Dickens portrays how
orphaned and low economiclass children suffer. These children are stigmatized by their
background and r@ apprenticed to jobs that are not suitable for their physical capacity.
Consequently, there has been a lack of love and care, weak family ties, hunger and punishment
that pushed poor children to take the road of degradation in the slums of London.réhied
children with low selfesteem and psychological problems all their lives. It is evident that the
social environment is the soil that provides children with experiences, lessons, achievements,
fears, and beliefs. It can produce either good charactard hard workers or criminals, thieves,
pickpockets, and burglars. Dickens shows the readers the importance of children as a societal
basis upon whom society would later depend, grow strong, and develop or deteriorate.

Oliver Twist's novel was subtitles "The Parish Boy's Progress,” and shows how the majority
of children struggled with the harmful surrounding environment. It shows the shortcomings of
the workhouses' system at that time, which hindered their development and corrupted them.
There are thre demanding environmental factors that play a vital role in the process of
moulding Oliver's character. First, the workhouse environment. The trial and the prison
environment. Third, the city environment. Naturalism tends to focus on poor and wedkasg
characters, which is one of the characteristics of it. Society is the fertile soil that makes the
buildings of life. However, if this soil is polluted, the plants will wither, and their life will be
killed. Charles Dickens focused in his writing on drgwieople's attention to the deterioration

of English society. He focused on the abuses and social conditions of England at that time.
Naturalism presents characters as being influenced by nature, as well as the social and
economic conditions of their liveg\s a wetknown social reformer, he paid a lot of attention

to the social evils that surrounded children and wrote about them in his various novels. Dickens
launches a harsh criticism of Victorian society. Children are like little windows if one |raxes t
homeless, and without protection, it is natural to be drawn to corruption.

Utilitarian society measures everything with the amount of money in one's pocket. In Oliver
Twist, children learn to be great men by performing pickpocketing. The system oigwro
teachings is also evident in Hard Times, where children are not allowed to dream or have fun.
As one of those children of the army of pickpocketing, Charley Bates tries to satisfy Fagin's
endless appetite for money. While realism often suggests thatesoccould improve,
naturalism does not take this view. He has been the second hand to Dodger and one of the
pivotal characters through the development of the actions. He participates in the pickpocketing
expedition. Although he is a boy like Oliver, heck®Oliver's innocence. Dickens endows the
names of the places and characters" symbolically” with glimmers that go beyond the ink of
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be a legal burglar. "It &s a little lattice window," and "the aperture was so small that the
inmates had probably not thought it worthwhile to defend it more securely” (Dickens, 2008).
Dickens mentions a pub to which Oliver and Sikes go. "The Coach and Horses" has a significance,
which is a reference to the motionless Oliver. Oliver is forced to drink alcohol, to eat and to
sleep like Sikes and his friends. It is not a good experience for a child at his age to be declared
of the children in the underlying world of criminality. Tjodnnounces in a loud voice the victory

of criminality, "Down with it, innocence" (Dickens, 2008). Oliver's body rejects such a filthy
injection and starts coughing. The interaction between Oliver and the surroundings
accompanies the moment of recognitioVhen he interacts, he realizes the goal of Sikes
expedition as his body rejects such use. Oliver is "mad with grief and terror, saw the
housebreaking and robbery, if nor murder, were the objects of the expedition” (Dickens, 2008).
His innocence shakesdila ringing bell that alarms his soul of threatening wants to enter and
take control. "He clasped his hands together and involuntarily uttered a subdued exclamation
of horror. A mist came before his eyes; the cold sweat stood upon his ashy face; hiallethbs

him; and he sank upon his knees" (Dickens, 2008). Fagin assures Sikes that Oliver "can't help
himself. That is, if you frightened him enough" (Dickens, 2008). It is evident that in such careers,
there is no mercy.

The triangle of planning agreesuse Nancy as a green light to allure Oliver to the targeted site.
"You will not see him alive again" (Dickens, 2008). Fagin replies, "[He's] ours! Ours for his life"
(Dickens, 2008). Fagin's control seems to reach children's sdhénhe responds in such
manner. He wants to slip Oliver into the world of criminality. Nancy believes that Oliver is safe
if his job in the burglary game is only to let the door open for Sikes and Bates. Burglar is the
umbrella term that is enlisted under the crime of theft it includes houséreaking and
stealing valuabl¢hings (Maguire et al., 2010).

Dickens wants to shed light on the hot, hesitant step that the workhouses and poor boys have
to take. The bruises on their feet and bodies are indelible marks of offencescuty. It is a

direct criticism of the managers of workhouses, who either starve the children or directly send
them to death as chimney sweeps. Ned, In Oliver Twist, is another boy who becomes thin due
to the necessities of the job demands. His fatheing some amount of money out of this, but

he is sentenced to hard labour. The boy is taken by "the Juvenile Delinquent Society" (Dickens,
2008), where he is subjected to a good education and gains the right amount of reading and
writing. Then, he is lefto society to work for his own sake. "Society itself is seen as a gaper
thin veneer, barely covering man's basic desires of greed, lust anthtszlst” (Selby, 1989).

It is clear from the reaction of Sikes and Fagin that they are not happy with suptiaddrhe
stream of desolate children will retreat, which affects their trade. Selby comments that
Victorian society is grounded on an official basis. The economy, which is the primary source of
production, sets its production on different branches of lex@ation. The mainstream of this
trade is poor children. Dickens wants to show the effect of different social environments on
children. Ned is placed into different types of situations; this leads to his blossom and to be a
powerful aid in society. Theloér one is the dark side of the chimney sweep environment, which
leads to physical and psychological iliness dmerefore, to social collapses.
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Characters in naturalistic fiction are shaped by their biology and their environments, and the

fight for surwal is a recurring theme. Jack Dawkins, better known as "the artful Dodger"
(Dickens, 2008), is a bad character. He is Oliver's closest friend and one of the members of
Fagin's pickpocket gang. Unlike Oliver, Dawkins indulges in the illness of the slieagiy a

part of his childhood traits and feelings. He tries to look like a man and behaves like them; his
outside looks do not fit his age as well as his physical building. "The struggle of innocence and
experience within the body's mindisreduced0$ SEG SNyt YI OKAYy Il GAZ2Yy 2
W. T., 1978).

Rose Maylie is set up as a dramatic foil to Nancy, who is around the same age. She is an orphan
who is portrayed as pure, innocent, and beautiful. Lankford comments, " Nancy differs from
Rose notn "nature” but in the background, in where and how she has lived" (Lankford W. T.,
1978). A clear comparison between Nancy and Rose is drawn. Both of them are the products of
their environment. This environment of purity diverges them into two diffeter@nches. Rose

grows up in a healthy atmosphere while Nancy goes down the road of prostitution. Rose's
character is developed with good morality and respect. She is like a rose that blooms from the
seed. The idea of illegitimacy frightened her peace oftead mind. However, the caring hand

of Mrs. Maylie and her marriage to Harry comforted her down. Her fragrance spreads at the
end of the novel when the truth of her birth is revealed.

The next novel is David Copperfield, which offers the readers sorhegsoof the early life of

its writer (Dickens, 1917). Dickens faced in his childhood experience such as cruelty; therefore,
he makes childhood and children the main topic of his writing. Dickens reflected on his
childhood experience in his novel, as hetl under pressure after his father's imprisonment
and worked at Warren's Blacking Factory at the age of twelve. The book is filled with children
who are put under the analytical eye of Dickens. He recorded his childhood experiences on
paper, criticizinghe defects in his social environment, which turned children into easy victims
F2NJ 0KS o0t O]l AyuaSydAazya 2F | RdZ 64Q bLI NRf ShH
number of books he reads. He thinks that books will give him the experiencé Wwhigs him

to deal with life and its problems. This reflects Dickens's life since it is an autobiographical novel.
The idea is that adults who are in charge of children try to fill the gaps they make in children at
surface levels, leaving aside the inhetes they have made "parole". Once David is not allowed

to say or express his feelings, they are turned into action as he bites Mr Murdstone. This incident
recalls the story of Oliver Twist when the beadle feeds him before sending him to apprentice as
a offin maker.

David Copperfield's novel shows that people must be free to decide their own lives. It provides
a makebelieve world in which the children make the dolls perform social roles over which
lifeless dolls have no control. A parallel is suggebigethe title and several speeches in David
Copperfield's novel between the life that is represented in the house or stage and the false life
of a doll's house. Wealth and high status do not plant or supply a child's morality. Steerforth is
spoilt with hisdesires to be always fulfilled at any cost. He grows to be snobbish and arrogant.
However, his feeling of superiority, his wealth, and his education could not buy him happiness,
which can be found in David and Traddles as graps. The novel reflects imrmae and
childlike actions through the characters of both Clara and Dora. To start with, Clara, although
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she is an adult, is treated like a child in the hands of Mr Murdstone. He believes that Clara is too
emotional and not able to teach David how to liiy. Murdstone finds her naivety a force that
pushes him to insult her repeatedly. He gives her no role in the house. He allows her to watch
him beat her son and send him to a broadening school without a word of complaint. All
repression has turned to tearsvhich led taher death. Another character Bora. Although she

iIs married to David, she is still stuck in the world of childhood. There is a conflict between what
she pretends to be and what she is. Throughout her life, she hides her true feelingzse pl

her husband. This is shown in both trivial and important matters. She is not able to cope with
the strict seriousness of the adult world. Dora's lavish life has a significant influence on her
character. She is not able to manage the domestic issubgrofiouse as a wife since she has
never borne responsibilities in her father's house. David treats her the way she treats her dog,
"Jip" (Dickens, 1993). She is also raised as a "pet child". David tries to rebuild her character.
Dora knows that she canngiease David with such traits. She is haunted by pain, leading to
the deterioration of her health, which ends in her death. Both Clara and Dora possess the
spontaneity of childhood. Both of them live in a fancy world which is devoid of responsibilities.
Their excessive emotions are a permanent sort of pain. As the world clashes with that of adults,
they end up with problems.

The substantial judgments of the surroundings lead to their death. Before Dora's death, she
addresses David, speaking naturaliyhva different voice and says:

| am afraid | was too young. | don't mean in years only but in experience, and thoughts, and
everything. | was such a silly little creature! | am afraid it would have been better if we had only
loved each other as a boy and al gind forgotten it. | have begun to think | was not fit to be a
wife. (Dickens, 1993)

David can make decisions separately from Steerforth. As David grows up, he starts to distinguish
what is suitable for him and what is not. His reactions draw his ntprgtowth. Now he can
defend his friend Traddles, advise him and take his hand. He is faithful to his friends, unlike
Steerforth. David can see goodness beyond wealth. His reaction toward the man, who wants to
steal his aunt's money, seems to be filledwatgitation. It resembles that in Oliver Twist. Both
Oliver and David revolt against the crimes that occur in front of their eyes. Goodness never
correlates with evil acts. That pushes children to interact with their surroundings to change
what happens irfront of their eyes. Moreover, in the two novels, towns force children to
connect with their interface, which moulds their moralities in a wild range.

Dickens draws a clear comparison between the schools that David enters and how they affect
his characterIn the first school, David is indulged in a place where the teachers do not function
well. The result is destruction in building up the learners' characters "parole”. In the second
school, the atmosphere and the teachers play a vital role. They enh&eceéetvelopment of
students' character toward maturity. The result is successful leaders of the future. Also, the
barrier between the teacher and the students is a crucial point. In Murdstone School, it seems
that learning is based on frightening studerk one in the school likes Mr Murdstone. On the
other hand, all students love Dr Strong and respect him. Accordingly, the learning process is
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based on a successful integration between the cornerstones of the learning triangle. Overall,
Dickens wants to shk light on the importance of such institutions by drawing a clear
comparison between schools. Readers witness a school which develops the child's character
and leads to his maturity. The role of the school here is as a guard, making children grow and
discover the correct path that suits their abilities. It nourishes the child's mental, emotional,
and psychological needs. On the other side, readers also see the consequences of the other
school, which represses the avid child from emotions. Inquiry is rmvet, and grasping the
correct knowledge seems like a maze. Such a school leads children to grow with psychological
illness. It forces children to flee and become criminals, thieves, and so on. Schools did not
function as they ought to during the Industri@evolution. Schools should be the shelter that
produces the builders of society and holders of its morality to coming generations. Childhood is
the watery overflow that gives life to the construction of the hopeful tree of adulthood. David

is sent to DiIStrong School, where he grows as a "promising young scholar" under the support
of Doctor Strong, Mr Dick, and his aunt. The pieces of the daily lessons he gets, love, and
encouragement build his unique character with gracious "leaves," David says,

MY SCHOLDAYS! The silent gliding of my existeAt® unseen, unfelt process of my life
from childhood up to youth! Let me think, as | look back upon the flowing water, now a dry
channel overgrown with leaves, whether there are any marks along its courseibly ivtan
remember how it ran (Dickens, 1993).

As David goes outside the boundaries of his house, he faces a bigger circle of people and places
and interacts with them. This is one of the characteristics of naturalism. The child grows and
matures in his Bvironment. Thus, there should be a correspondence between the house and
the parent's injection and that of the surrounding sphere. In David Copperfield's novel, David
goes to school and faces cruel treatment, prejudice, and discrimination. He growstaldray
responsibility one after another. Dickens describes the situation as "town seems to sharpen a
man's appetite” (Dickens, 1993). At school, the "circle of acquaintance" (Dickens, 1993)
accompanies David with new faces. David can adapt and contact theogh they seem to be
different in status, their psychology, and even their characters' "parole". He finds peace in
dealing with boys of his age rather than his cruel old stepfather. The moment of peace and
establishing his net of friends does not l&stg with his mother's death. He is forced to work
under hard conditions and circumstances. Aunt Betsy rebukes Mr Murdstone andDgives

the confidence to choosbetween going back with Murdstone or staying with her. David has
got a new name, "Trot" (Dkens, 1993), and new clothes. David describes his happiness with
such kindness and says,

Thus, | began my new life in a new name, and with everything new about me. Now the state of
doubt was over, | felt, for many days, like one in a dream (Dickens,.1993)

Steerforth disturbing emotions do not allow him to manage the track of his life, putting guilt on
the circumstances which deprived him of his father. He seduces Emily and convinces her to
elope with him. As a result, this relationship turns into pain &uatlire. Steerforth abandons
Emily, leaving unforgettable scars on her by planning to make her marry his servant. As his name
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suggests, he stirs the emotions of others, whether David, Little Emily, or Traddles, and fills them
with the black ashes of hisehrt and mind. Dickens shows the readers how parents' wrong
teachings lead to their children's endless pain. Marcus asserts that "[being] a child, he is
naturally helpless; everything seems done to him, and almost nothing is done by him" (Dickens,
1993). @wid is led blindly to his new school. He faces two types of school environments, which
have different impacts on him. The first school, which he is obliged to enter, is under the
commandments of his stepfather, who sent him during a time that was notydiute.

Mr Murdstone passes the cane punishment method to David's schoolmaster. Children in this
school are not looked at as blank slates to be filled with knowledge but as complete history
upon which the masters draw the headlines of treatment. Davideiated like an animal. His

inner suffering increases with the "placard," which is forced upon him to wear on his back. It
became his stigmatized slogan: Take care of him. He bites" (Dickens, 1993). Gilmour asserts that
" the world in which the Victoriangrew up was in many ways a violent, anarchic place"
(Dickens, 1993). The psychology of the child deteriorates with such negative surroundings.
David's fragile character makes him an easy victim of bullying. The other boys enjoy the game
of teasing him sire the hanging bell of "he bites" (Dickens, 1993) spreads all over the school.
David admits that the school is "carried on by a sheer cruelty" (Dickens, 1993), and he says it is
"the hardest school that ever was kept!" (Dickens, 1993). In Doctor Strongslsstudents

are seen as the core of this institution. They are part of the educational process, which is built
upon three elements: students, teachers, and the place in which the learning process occurs. If
any of these elements do not function properlhe learning process will fail since it is an
intermingled relation.

Despite the obstacles Traddles faces during his boyhood, he proves himself to be a successful
judge even if his name is not famous. He leads a happy life in the end by marrying his¢rue
"Sophy" (Dickens, 1993). Readers can observe the development from only a "table" and a
"flower-pot" (Dickens, 1993) to a "little room in the roof,” which he is very pleased with its
simplicity as it joins him with his loved one. Traddles describesdom as "It's a capital little

gipsy sort of place” (Dickens, 1993), and he sees Sophy as "an extraordinary manager" (Dickens,
1993). Sophy and Traddles show how the poor can struggle to achieve a simple life in a family.
The readers can notice how cHilobd features can be transferred to another stage, as in the
example of Traddles and Steerforth.

Life of fancy in Hard Times is displayed through the world of circus. Children there do not go to
school to learn the facts of life. Their lives do not seencdrrespond to the precise world of
numbers and calculations. Despite the imperfection of the world of fancy, they grow to have
the best qualities ever. The workers and their children, even the master of the circus, are one
hand. They cooperate to makedin work a success. Respect for them is at a high level. They
fancy and grasp whatever life teaches them. These children are borne to fancy nature, and they
wander and define the world as they see it. The schoolmaster is not a particular person but the
sodal environment with its wholeness. Moreover, their interaction with it and all its elements
let them have plenty of answers to their questions. In this world, there are no rules and no
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limitations to the capacity of imagination. The contradiction betwdlee small worlds of the
circus and the massive life of Industrialization creates gaps inside many children. When the
hearts and the minds of children clash with the outside world, they have to pay the cost. Overall,
the social environment can foster the @&opment of children's characters if it appropriately
directs them. A bit of fancy seems to be the medicine that many children lacked during that
time.

Both Stephen and Sleary have no chance to develop in a social environment that encourages
the rich whie stigmatizing the poor by their childhood roots. There is clear evidence in the novel
of how suffering can accompany the child and leave him to face greater ones during his
maturity. Poor children need to grow up in an environment that takes their hand a
encourages their hesitant walking sides. Children dream of leading a better future where they
can work and establish their small institutions that lead to a prosperous nation. It is apparent
in the novel how a child oppressed by social orders of fautls @p as a weak grownp. It is

not justice to expose children to isolated numbers and mere facts in books while depriving them
of excellent books that widen their capacity and allow them to swallow the fractions of facts in
front of their eyes.

Childen can think, and parents should enable them from early childhood to make simple
decisions to make bigger ones when they grow up. There is a clear message in the novel that
small, forgettable mistakes in youth are better than painful ones in the futuré¢hé novel,

Louisa can't decide whether to marry Bounderby or not since, in her childhood, her father is the
manager of her business, whether personal, educational, or emotional. The idea behind the
lines of the book is to let children learn by practicelaven with mistakes.

The vital core in the process of the child's growth is to let them be part of the social building of
society. Nature is part of the environment in which children practice, act, and learn. Children
are going to grow as teachers of tgeunger generations. They are going to be the force that
makes society blossom with goodness and morality. After children discover their inner needs
and the things they lack, they turn up to the utmost world of their feelings and try to make
prints of chaage in their world. Pip's character in Great Expectations emphasizes the idea. The
younger children will also give the environment around them the beats of life to arise again
with the philosophy of accepting change.

The effect of the Industrial Revolutiavas not only restricted to hierarchy and relations among
different classes of society. But it also controlled the relationship between the members-of low
income families, thus adjusting the workiass life. The inner sphere of the houses changed
following the factory system. On the contrary to Sissy, Louisa and Tom are destroyed with the
machine of facts. Their inner innocence seems to be burned with such machines. They move
from the father's hands to the hands of a similar mechanized schoolmasty.efd up leading
unhappy lives. Louisa marries a man for her father's pleasure and her brother's advantage. She
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does not know what love is. When her genuine emotions stir with the love of Hairthouse, she
cries and blames her father for such a life. AlBomn grows up to have a selfish character,
robbing money and drinking, and his life ends in an exile where the ghosts of guilt haunt him.
These characters highlight the role of the social environment in either developing happy
individuals leading a happyfdi or unfortunate, corrupted individuals leading a disastrous
experience. In David Copperfield and Hard Times, Dickens highlights thismiclonve families

can hold high morality despite their harsh life and rough skin. He believes that schools do not
always implant morality in children. Steerforth, for example, in David Copperfield, despite his
high status, lacks the true meaning of love, family, friendship, and cooperation. He grows up
without knowing what childhood means. He lacks the spontaneity of remldwhile David in
David Copperfield and Louisa in Hard Times preserve it, and it accompanies them till maturity.
The social environment fails to kill this buried seed inside them.

Maturity is the mirror of one's childhood. Mr Bounderby seems to be alenan who cares for

his wealth and pleasure. His egocentricity deprives him of sympathizing with others. His
character retreats to the viciousness of his childhood. Bounderby retells his childhood story.
Accordingly, it appears that his mother has abanelbhim. He says,

My grandmother was the wickedest and the worst old woman that ever lived. If | goit a little
pair of shoes by my chance, she would thake 'em off and ell ‘em for drink. Why, | have known
that grandmother of mine lie innher bed and drinkrhigfour-teen glasses of liquor before
breakfast! " (Dickens, 2008)

The environment in which Bounderby was raised encourages him to imitate bad behaviours and
morals blindly. As a child with no care and with the oppression he feels, he flees to the mass
cruelty of life. He goes from the close, narrow spot of their house to the open, vast, and more
complicated places of external social life. Mr Bounderbny says, "Instead of one woman knocking
me about and starving me, everybody of all ages knocked me abowdtanegd me." (Dickens,
2008)

Children in the novels of Charles Dickens face many problems. One of them is poor education.
For example, In Great Expectations, Pip is brought up by the cane. His sister performs the role
of the teacher. Her difficult way déaching him morals is far away from the real ones. After
that, he experiences learning at Mrs Wopsle's school. Pip describes the idea of teaching at this
school as "reading aloud in a most dignified and terrific manner" (Dickens C, 1993). There he
gainsa new friend who is Biddy. His character is compounded now with a new company. Pip
moves from his insulting sister and illiterate Joe to a nearby place for reading and writing. The
turning point in his life starts with the introduction of Pumblechock taypat Miss Havisham.
Dickens portrays children who are forced to bear duties and work in his novel, reflecting some
pieces of his own childhood experience. He paints children's characters with different
experiences and circumstances. Estella is raisedibg Mavisham to feel superior to the male

sex and has no compassion for others. This has been implanted in her since early childhood.
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The moment she sees Pip, she starts mocking his appearance and his class. Miss Havisham
encourages her by saying, " Brehkir hearts, my pride and hope, break their hearts and have

no mercy!" (Dickens C, 1993). She applies Miss Havisham's rules to a wide sphere. Estella grows
with a cold heart to the surroundings, even Miss Havisham herself. She teaches her to deal with
others cruelly, and the result expands to her. Miss Havisham calls her " stock and stone! You
cold,cold heart!" (Dickens C, 1993)

All children in the novels of Dickens lack proper education due to their miserable life. They are
pushed to work at an earlyge. The work experiences seem to be harsh on them. They are
hunted and sometimes abused or seducEBdmily, social surroundings ardvironment leave
children with experiences, lessons, achievements, fears, and beliefs; some pass from their
minds and head as memories, some become fixedhprand some go with the winds.

In Great Expectations, Dickens continues to deal with the theme of oppressed childhood,
portraying the wrong upbringings that cause children to grow up with permanent pain and loss
(Roulsone, 1969). Dickens's novels reflect his life; at the age of twelve, his father had financial
problems, which pushed Charles to work. He was not able to attend school regularly as David
in David Copperfield. The loneliness he felt at work was an impontdnoence on his writing,
especially in his books Great Expectations and David Copperfield. Dickens uses both Estella and
Pip to show how adults can victimize children. Miss Havisham uses Estella as a tool for her anger
and revenge against men. This iedo her past story in which her lover deserted her on their
wedding day. Great Expectations offers the readers a view of the great dreams of its major
characters. First, the narrator, through whom the readers enter his world and see the reflection
of the surrounding environment on his character as he grows up and through Estella, who is
also an orphan. The book shows the readers the consequences of a controlled childhood. She
grows up heartlessly, adopted by Miss Havisham when she was three, and ragsedyrthat
deprives her of emotions. The way she is raised affects her way of comprehending life. The
novel shows the readers how children are born with high expectations towards life, but once
they grow and interact with the social environment, the greadpectations minimize and
disappear. The portrayal of Pip's and Estella's great expectations manifests the above
statement. Pip's emotions are vulnerable, as he has no parents to give him the love or attention
that he needs. He finds Estella a promising/waclimb the social hierarchy, but such climbing

has a wage to pay. He becomes socially isolated. Besides, his childhood sentiments conflict with
the atrocity of gaining money. His vision of Jo changes as he becomes ashamed of such
degrading belonging.ip falls an easy victim in the hands of Miss Havisham. His development
from an arrogant, selfish one emphasizes the role of the social sphere in children's characters.
Pip gets rid of everything that connects him with his roots, his remaining family, ianedi

social standing. The moment Pip comes into a sudden fortune, his attitude, as well as his morals,
change. He becomes snobbish. Pip passes the same places to the church, the graveyard and his
sister's house and looks at them with disdain and supiyio

Dickens highlights the right of every child to live an honest life and to have a proper education
(Scholz, 2010). Through his characters, Dickens draws different endings; Compeyson, for
instance, has his death as a punishment. Magwitch also endiéehis death, but he repents

and works hard in the last years of experience. Pip, as a child, can teach Magwitch what he
lacks. His kindness and his proper way of dealing with a convict turn Magwitch's life-upside
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down. Although Magwitch mends his patle Is sentenced to death and pays the wage of his
guilt. His strong and miserable childhood life shows that society is responsible for him and for
many children who die out of hard work, mistreatment, and hunger. Overall, children are seen
as victims.

5. Conclusion

Being true to oneself depends on what an individual believes in or wants. Some people need
responsibility or security or a family; others feel the need for achievement or new experiences
or to be independent. In Dicken's novels, children tryearh or acquire knowledge naturally
through the artificial atmosphere of society, which leads to a change in their behaviour.
Learning here involves an active, conscious focus on and acting upon events outside or inside
the organism. Also, it is seen aslange in the behaviour. We can notice that Dickens tries to
focus on the performance of children, their language, and their attitude, so he focuses on the
parole. He let them go into society in an attempt to witness the results of their characters.
Dickers tries to make children live in the doll house of society, where children are merely dolls,
and their interaction with such house affects children as well as their ability to grow as separate
individuals with basic rights. This study shows the effechefdocial environment on shaping

the characters of children in Charles Dicken's novels. In Great Expectations, Pip moves from the
hands of the illiterate Joe to the pure teachings of Mrs Wopsle and to the side of Miss Havisham,
where he struggles to imprevhis education, hoping to achieve a better social standing. In
Oliver Twist, David Copperfield's Hard Times and Great Expectations, Dickens shows how
childhood is a period that can be easily twisted by the invisible hands of society. Instead of being
a peiod of nurturing good moral ideals inside children and planting more goodness, it turns
into a period of cultivating bad deeds and planting evil. In other words, the social environment
is the soil that can produce either good characters and hard workergiminals, thieves,
pickpockets, and burglars.

The analysis in this study covers only four main novels by Charles Dickens. While this paper
discussed in detail the impact of the social environment elements that were mentioned in the
four novels, the qua A G& 2F $2N] YAIKG NIFIGKSNI 6SYyS¥TAl
characters in other Charles Dickens novels. An example is the character of Sam Weller in the
Pickwick Papers. Also, the molding of childhood characters are analysed in this papsvdrom
perspectives: the social environment and parole. Considering aspects other than social
environment and parole would enrich the conclusion. The investigation could be extended
using different critical methodologies such as psychoanalysis criticism.

Seveal directions would be considered for further expansion of the work in this paper. The
conducted discussion could extended by means of making a comparative study based on how
the two novels tackle the social enviroemt effect not only on childrebut al® on industrial

life. Also, this study highlights the role of the social environment in moulding children's
characters; a future study could be conducted to highlight the effects of the children on their
social environment, in particular on adults.
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Abstract

Oliver Twist is a novel loved by many, read by more. It is aclassel by Charles Dickens,
portraying the life and hardships of a young boy named Oliver Twist, who was born in a work
K2dzaS® htAGBSNI Aa ONARIKG FyYyR NARIK(GS2dzaz GKS
Leeford. This essay will follow Oliver and Moakd analyse their characters in the light of the

literary hero and the literary villain and in doing so see how Dickens use the characters as
literary tools to convey his view of a dark, uncaring Victorian society as well as his hopes for a
brighter future. Their strong characteristics make way for a fascinating story, a story that do not
2yte (Sff dza | 02dzi hf A@GSNRA ONI} OSNE |yR az2y]:
characters created by Dickens to show both the Victorian society thavéxe in as well as the

society that it could become.

Keyword: Oliver Twist, character analysis, villain, hero, Monks, Dickens.

Monks and Oliverg two sides of the same coin

Oliver Twist as a character is a wonderchild. Those who are familiar witlstémg will
immediately be struck by the obvious purity that Oliver displays. Although he grew up as a poor
orphan, his language is incredibly well developed, as are his manners and morals (Bishop 14).

The circumstances of which Oliver Twist is set infigwdlt. The harshness that the industrial

revolution forced upon the Victorian society could be seen in many different ways. With the
AYRAZAGNA LI NB @2t dziAzy OFYS | f20S F2NJ FNBS S
success depended on the p@rtunity to let the market set the prices. Competition between
companies led to higher effectivity and productivity, and it also let the companies reduce the
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cost for manufacturing. The more regulations from the state, the less the companies could
reducethe cost of the production. Hence, the capitalists worked tirelessly to remove and
prevent any obstructions that could influence their production. Maximizing the profit became
the top priority for the capitalists (Elbe 74b). This environment created aldaand uncaring
society, a society that Dickens witnessed every day. He had a habit of writing what he saw
around him, which is why Oliver Twist takes place in the harsh Victorian society (Meckier, 2012).

Oliver is the main character of the novel and ashsunuch of the spotlight naturally land on

him. However, another key character in the novel is one that is not mentioned even half as
much and that is not introduced to the reader until the second half of the story. The reader first
meets him through a aoversation with Fagin, where he is presented as a tall, dark man who is
SPOARSyGfe O0SKAYR Fff 2F hf AGSNDa YAAT2NldzySo
pulling strings to make other do his bidding, and his great goal in life is to ruirNdbve f A ¥ S ®
YIEYS Ada 9RgGIFINR [SSTF2NRX Y2NB O2YY2yfteée (yz2sy
characters Dickens chose two different ways of characterization. With Monks, he created a solid
foundation as well as a through explanation of the charad#er provides several examples of
situations and circumstances that helped shape Monks to become the dark, twisted figure that

iIs portrayed in the novel. With Oliver on the other hand, there is no such foundation nor
explanation. Dickens description of teaint like Oliver focus most on the situations where his
positive traits appear, while he does not once gives an example of how it is that Oliver feels and

act in this particular way. He just is. The essay will establish that in the creation of Monks and
Oliver, Dickens used them as literary tools and got Monks to show the foul reality of the society
that Dickens lived iwhile Oliver became the ideal.

I will first establish some general aspects of characterization in literature, in order to provide
somelh A0 O2yO0OSLIia (2 RAaAOdzaad 5A01SyaqQ ONBIFGAZ2
the characterisations of an epic hero as well the qualities of a strong villain in order to compare

the traits of Oliver and Monks. Finally, a thorough analysis tf bbaracters that will provide

0KS yagSNB G2 0KS SaaleQa SyljdzANE Fo2dzi ¢KS
created by Dickens to show the hardships of the Victorian society as well as the possibility of
another, better society.

When authors wite their novels, they build up a picture of a specific society and the characters
FNE GKS LRLMzZ FGA2y 2F (KIG az20ASted ¢KS | dzi K
often be seen in the making of the different characters. By providing deshitait the

OKIF NI} OGSNEQ OKIFNI}OGSNRAGAOE YR LISNB2YIfAGE:
but also a sense of the theme in the novel. When presenting the character, the author often
gives details about looks as well as personality (Peakyde@17). The author may use different

types of characterization to let us get to know the character. The direct way is to write out the

OKIF N} OGSNrRadiAOaz a Ay G¢KS f2dzR o02@e I|yR
characteristics directly; nonferpretation is needed. When using indirect characterization,
however, the author shows the characteristics rather than telling (Ferguson 729). The means of
doing this may vary. By placing the character in different situations and dilemmas, the reader is
given an opportunity to reflect upon how the character deals with the situation. By looking at

the way the character reacts to or solves the dilemma, the reader is able to draw conclusions
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about the personality of the character. The author uses the diffexharacters to present
different ideas of the society. (Peck & Coyle 117).

The story often contains a protagonist hero, which is usually easy to spot. If one looks at the
meaning of the word hero as it is normally used, it usually denotes someone pantprm
extraordinary actions in specific, critical situations (Miller 1). Literary heroes are often divided
into two kinds: the epic hero and the tragic hero. Both types are characterized by their
extraordinary actions, abilities to do the right thing and itheillingness to put their lives at
stake to save someone else, but while this comes as a form of natural instinct to the epic hero,
the tragic hero is torn with choices. The tragic hero can mould his actions over and over, unsure
of what is right and wrog and filled with guilt over what his actions have (or have not) caused.
The epic hero never faces this kind of dilemma; he has a strong sense of right and wrong and
he is always sure that his actioare the right ones (Miller 5).

As the opposite of th@rotagonist, there is the villain. Where the hero fights for what is right,

the villain instead focuses on his own goals. Ydkaihoglu & Fahraeus-{§ suggest that there

are two definitions of villains: the weak villain and the strong villain. Inlitésof thinking, a

villain is whatever stands-between the hero and the goal of their quest. A weak villain would

be something that may only just play a villainous role in the novel and could for example be a
political system, sickness or a weather diga while a strong villain would be a specific

OKI N OGSNJ GKIFdG OFry GKAy(1l=zZ Grt1 FyR OdG 2y Al
disturbs the social order (Peck & Coyle, 2002). One of the characteristics that define the villain

is intelligence. They are often highly literate and able to organise massive plots to achieve their

goal, thus tend to be portrayed as having a scheming nature (Williams, 2007).

In narrative contexts, heroes and villains have always been mutually dependet. A helpas o

hero as long as there is an obstacle or a threat to conquer and a villain is only a villain if there is
someone to fight their devious masterplan. The fight between good and evil is as old as time,

and the tale has been told numerous times. Myths égknds, religion and history, all involve

I KSNB YR | @AfftFrAY 2F a42YS a2NIle ¢KS &idNMz3
right and wrong, it has been displayed in everything from the Bible to Harry Potter (Alsford 8).

In some cases, as WiDliver Twist, the result of the struggle is however quite obvious. Dickens

would not let Monks win after all the energy he has invested in creating Oliver, it would have
completely contradicted the purpose of the novel (Buzard, 2014).

When we first meeOliver, he has just been born in a work house by an unknown woman who
alRfe& RASEa NRIKG | FGSNI aKS 3IFH @S O0ANIK® ¢KS R
suffers and it prepares the reader for a story built on the tough reality many chifdrére time

had to suffer (Federigo, 2011). Without any information about his family, Oliver is named by
the beadle and brought up to work in the workhouse. When he is nine years old, the beadle
deems him fit to start working, which is the start of a nefe for Oliver. He is described as a
pale, thin and quite small child, but with a surprisingly high spirit seeing he had been starved
and beaten his whole life (Dickens 10). But instead of feeling joyous when being informed that
he is leaving his wrecheiild, which might have been a more normal reaction, he feels sadness
over his friends who are left at the cottage in which he had lived. Instead of being happy for
himself, he thinks of his peers who, as far as he knows, will continue to be mistreated and
unloved. This is the characteristic that is the first indication that Oliver could be seen as a true
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KSNRBT KS Lldbeiag befarekhs bidn Me i @dref worried over the poor children who

FNE ST Ay (KS K2NNAR ¢ 2yung&de i©FTheBildiokdthat 2 F K
he had to live through could make any child selfish as a way to survive, but not Oliver. Even as
young as nine years old, he shows the qualities of a hero. This is also the first sign that Oliver is
created by Dickenssaa symbol of a kindness the Victorian society did not allow. He provides

Oliver with desirable traits such as empathy and selflessness, qualities that during the
circumstances strike the reader as strikingly odd.

As time passes Oliver grows more and miate the role of the hero. Next example is when he
draws the shortest straw and thus has to ask for another portion of food in the workhouse.
Here, one could argue that he is being forced by the other boys, but in fact he does not struggle
nor tries to esape. He realises he drew the short straw and thus accepts that he must face the
board. So, after he has eaten his first small portion of food, he enacts one of the most famous
scenes from the novel:

He rose from the table; and advancing to the master,masid spoon in hand, said: somewhat
alarmed at his own temerity:

'Please, sir, | want some more."

The master was a fat, healthy man; but he turned very pale. He gazed in stupefied astonishment
on the small rebel for some seconds, and then clung for sugpdtie copper. The assistants
were paralysed with wonder; the boys with fear.

‘What!" said the magdr at length, in a faint voice.
'Please, sir,' replied Oliver, 'l wantsomeNB ®Q 65A 01 Sya mpoO @

This shows an indication of the bravery needed to be d¢ladsa hero. He knows that there
probably will be consequences, but he still goes through with his mission trying to improve the
conditions for all the people in the workhouse. When asked, he repeats his request and stands
his ground instead of backing dawWhat is missing in the novel is some kind of explanation to
why Oliver acts this way. So far in the novel, we have been given proof that Oliver is kind and
brave, but how does a child that has grown up in a cabin with an adult who starves and beats
the children learn how to be so selfless? Few normal children would probably behave this way
during the same circumstances and thus it can be seen that Dickens uses Oliver as a character
to present an idea of ideal behaviour and ideal characteristics in dadpoint out the flaws

within a society that values greed and money more than compassion and honesty. When the
A02NE O2yiGAydzSaz GKS NBIFIRSNIfESIENya KOG htAg
him of as chimney apprentice.

Child labour sch as chimney sweeping was incredible common in the Victorian era when
Dickens lived. The industrial revolution had just started to really get going but there were yet
few regulations regarding safety and working environment. The capitalistic system turned
manufacturing into a competition for selling most merchandise to the lowest prices (Elbe 74
75). This lead to extremely low wages for the working class and, since there was few regulations
against it, there were also a lot of child labour. Children waraller, so they could fit into
tighter spaces and do things that adults could not, and since they were only children, they did
not need to have a decent income. Thus, child labour became vital to the success of the British
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economy and in 1821, almost half the employed British population were under the age of
twenty (Child Labour).

The low, almost nomxistent, wages they were paid, their ability to reach and fit where adults

could not and the ease with which the employers could force them to do thireggenthem

both popular as workforce but did also give them horrible working conditions. This would have

been the fate of young Oliver, had he not been so brave. Even though he is so afraid that he
ONAS&as KS YIyl3aSa G2 7Tl O% magsttte th& heRlibeS mdtwark dzNB |
to go with Mr. Gamfield and become a chimney apprentice, that he would rather be locked up
YR aiFNWSR 3FAYy GKFIYy (G2 32 6AGK aUGKFG RNBF
background that Oliver had, would likgust cry in silence and not dare to oppose the beadle,

but Oliver takes his one chance to plea for his life and that leap of faith saves him from an
occupation that killed a lot of young boys. Again, the reader can see an unusual amount of
bravery in yong Oliver, a conscious use of indirect characterization by Dickens in order to point

out bravery as an ideal quality lacking in the Victorian industrial society. It becomes a clear
objection to the Victorian system that allows children being abused anbbiéeg for the sake

of money.

So, as he manages to escape being sold to Mr. Gamfield, he is instead being sold off to an
undertaker, Mr. Sowerberry. At the undertaker lives another boy, Noah Claypole, who dislikes
Oliver and constantly teases and mistre&ti Y® | 2 6 SOSNE A 0GK || KSNRQ:
aAf SyOS dzyiAf GKS RIFe 02YSa 6KSYy b2FK YIF{1Sa
36). Even though Oliver is as humble as one could be, he cannot stand the injustice of the insult

to his deadmother. While he is happy to take on insults to his own person in silence, he deems

it as highly unfair of Noah to insult someone whom he in some sense loves even though he has
never met her. He responds by punching Noah, another proof that he truly isdieof the

story, defending those who cannot defend themselves. However, there is still no obvious reason

to why he suddenly chooses to act up, besides the somewhat flaryhteat he is simply born

that way. Therefore, it is clear that Dickens makesSaa I YLJ S 2dzi 2F hf A @SN
provides, through his indirect characterization of Oliver, critique against the view within the
Victorian society that allows orphan children to be treated as garbage.

Again, we are reminded of the role thatthe wokkiza S LJX @ SR Ay hf A @SNDa
aStft KAY K2gSOSN) 6KSe glyds a AF KS gl a |
named the new owners) also run and fetch the beadle of the workhouse when Oliver has
misbehaved, as though the bead#ill holds power over Oliver. When Oliver refuses to
acknowledge that power, both Mr. Bumble and Mrs. Sowerberry are shocked. In this scene,
Dickens chooses to display the power that the workhouse holds within the society through the
characterization. Téa way Mr. Bumble and Mrs. Sowerberry react is the same way that one
would imagine the correspondents of reality to react in the same situation. In the Victorian era,
children were simply not supposed to oppose adults, and through this situation Dickems use
Oliver as a figure of resistance since Oliver does not only oppose an adult, but he voices the
injustice and misuse that the system puts all the poor children through. The system, in the shape
of Mr. Bumble, asks if the children are not afraid, and théddcen, through Oliver, answer
Gb2Hé ® hf ADPSNI NBFdzaSa G2 FOly2sfSR3IS GKS LR
accept the system as it is.

)



71

Another thing that lets us know that Oliver can be categorized as an epic hero is his complete
ignorance 6the possibility to commit crime, even to survive. Not once in the novel is he even
considering stealing something or robbing someone to get something to eat, even when he is
starving. He simply does not see the option. Even though he travels for daystmon, he

survives only on scrapes that he manages to beg for (Dickens 44). When he later arrives to
London and sees the game that Fagin plays with Mr. Bates and Mr. Dawkins (The Dodger), he
does not understand that it is practising to pickpocketing (Ensk52). Even though the

evidence is right in front of him, he does not recognise the act of stealing. It does not exist in

his world, that one would steal from another. This in itself is quite extraordinary, since he grew

up extremely poor. In the cottagehere he and the other children grew up, it would stand to

reason that it sometimes would happen that some of the children would steal from each other.

Since they had so little, it would be logical that they would try to acquire more than the rest by
forSEIF YLX S adGSItAy3 a2vy$2yS5Qa oNBFR 2N YIé&o$
that was of value to the child. However, Oliver seems to not have encountered the phenomena

of theft before. Another possible, and maybe more likely, explanation deeifthat by making

Oliver blind to the occurrence of theft, Dickens is tryingkozsg hf A GSNDa Ayy2 0Sy
nature. Another display of his complete innocence lies in his remark about Nancy and Bet the
FANBGO GAYS KS &l ¢ GKS Yofian dosi&yOyldiismmedidiedy llivE A Y
RSSYSR GKSY |d LINRPalAGdziSazr odzi ht AGSNRa 2yfe
even considering what these nice girls were doing with thieves such as Fagin and Sikes (Meyer,
2005). This explanation, @i crime is simply not in is his nature, is supported by the dialogue
0SG6SSy Cr3aAAY YR a2yla 6KSy (GKS& RA&aOdzaa h
robbery that he was forced to participate in. Monks argue that Fagin, if he had wanted to, could
haveconverted Oliver to a criminal while Fagin defends himself:

W2 K@y R2 &2dz YSIy G2 &aleé eé2dz O2dz Rydid KI @S R
sternly. 'Haven't you done it, with other boys, scores of times? If you had had patience for a

twelvemonth,at most, couldn't you have got him convicted, and sent safely out of the kingdom;
perhaps for life?"

'‘Whose turn would that have served, my dear?' inquired the Jew humbly. 'Mine,' replied Monks.

'‘But not mine,’ said the Jew, submissively. 'He might haeine of use to me. When there
are two parties to a bargain, it is only reasonable that the interests of both should be consulted;
is it, my good friend?"

'What then?' demanded Monks.

‘| saw it was not easy to train him to the business,’ replied the Jawvas not like other boys
in the same circumstances.’

‘Curse him, no!" muttered the man, 'or he wauhave been a thief, long ago.’

‘I had no hold upon him to make him worse,' pursued the Jew, anxiously watching the
countenance of his companion. 'His fiawas not in. | had nothing to frighten him with; which
we always must have in the beginning, or we labour in vain. What could | do? Send him out with
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(Dickens 147)

Here, Fagin admits that Oliver is nothing like other boys, that any other boy would have been
easier to train to become a thief during the same circumstances but for some reason, Oliver
would not cave. Monks confirms this by stating that he otherwise, balvhave been a thief
already. Fagin admits to having no hold of him, no m@amsake him do as they wishes.

Again, there is nothing that explains how it is that they do not have a hold of him, nothing to
show how it is that Oliver is so unusual commhte for example Dodger and Charley. This
passage is important in that it lets the reader know that Oliver stands out as exceptionally good
hearted and pure by the standards set by the Victorian society that he lived in.

The hard environment created hangeople. However, Oliver stood out from the rest and
5A01Sya YI{1Sa adaNB (2 LRAydG GKFG FIF0G 2dzix
The use of Oliver as a character could be said not only represent a soul in this otherwise harsh

and soulkess environment, but can in fact be an allegory for the soul; the anima contenta, the
contented soul (Stenning Egdecombe, 2014). To exemplify the society that Oliver lived in,
5A01Sya tStGa aNX¥» DNAYgAIZ aNP . NP oigifed bogsd F N S
by telling the reader of his neexisting faith in that Oliver will come back with the books that

Mr. Brownlow sends with him to the book seller. Mr. Grimwig asks Mr. Brownlow if he really
expects Oliver to come back and then answers theesgoestion with:

'‘No," he said, smiting the table with his fist, 'l do not. The boy has a new suit of clothes on his

back, a set of valuable books under his arm, and agouend note in his pocket. He'll join his

old friends the thieves, and laugh at ydtiever that boy returns to this house, sir, I'll eat my

head.' (Dickens 81)

LY KAd& +FyasgSNE KS AYRAOFGS& GKFG hfAGSNDRA f 2
position would simply steal the books, the money and then laugh at the stymfithe man

gK2 I @S A0 2 KAYD® Ly FLOGZ KS Aa a2 adaNB 2
(Dickens 81) if he is wrong. Dickens provides these examples to get the reader to understand

how unusual Oliver is in the eyes of the socibigt he exists in. The Victorian society, marked

by the industrial revolution, created an environment where no one could trust anyone. In Mr.
Grimwigs world, which mirror the reality Dickens describe, it is simply ridiculous to expect
anyone and in partidar a boy from the street to be loyal. The fact that Oliver would have
returned the money if he had not been kidnapped marks him as an extraordinary exception. In

a world of selfish and greedy people, Oliver stands out like a light in the dark. His ioepcen

purity and bravery fits perfectly in the category of the epic hero. However, in all his innocence,

Oliver can easily come across as naive and maybe not always that clever. This might not be
entirely true, however. In one passage, where Oliver is kidedpack to Fagin after living at

Mr. Brownlow, he discusses the fact that he does not want to steal for Fagin with the Dodger

and Mr.Bates:

'‘Go!" exclaimed the Dodger. "Why, where's your spirit?' Don't you take any pride out of yourself?
Would you go ad be dependent on your friends?'
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'Oh, blow that!" said Master Bates: drawing two or three silk handkerchiefs from his pocket, and
tossing them into a cupboard, 'that's too mean; that is.’

"1 couldn't do it, said the Dodgewnith an air of haughty disgust

'You can leave your friends, though,' said Oliver with a half smile; 'and let them be punished for
what you did." (Dickens 103)

Ly GKA&A &aAYLXS O2YYSyid> ht ABSN akKz2ga (KFG KS
FYR aNX¥ .| GSaQ y®inkitis awde B Sot corkriBuge tolysubfriends while
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he also lets them understand which side he would rather be on. This could be seen as an
attemptfrom5 A O1 Sy a G2 LINRPGARS 42YS a2Nl 2F RSSLISNJ
even though it still does not gives any form of explanation to why Oliver reason as he does.

| 26 SOSNE GKSNBE Aa y2 R2dzod GKI G (haa$hatdsdis RSy OS
brightness. For example, when Oliver expresses his gratitude towards Rose Maylie he also
remembers Mr. Brownlow:

'Oh yes, ma'am, yes!' replied Oliver eagerly; 'but | was thinking that | am ungrateful now.'
‘Towhom?' inquired the young lady

"To the kind gentleman, and the dear old nurse, who took so much care of me before," rejoined
Oliver. 'If they knew how happy | am, they would be pleased, | am sure." (Dickens 176)

Oliver is sure that Mr. Brownlow would be happy to know that Oliverfis aad sound once
again, completely forgetting that the last time Mr. Brownlow saw Oliver, he went away with
expensive books and 5 pounds in hand and never returned neither the books nor the money
(Dickens 80). In that light, Mr. Brownlow would have evaht to be furious with Oliver, whom

he took in, fed and clothed as well as trusted with both his property and his money. Oliver had,
no matter how unwillingly, failed Mr. Brownlow and thus has no logical reason to believe that
Mr. Brownlow would be joyosito know that he was happy. This characteristic could however
0S aSSy Fta ht A@SNRa OSNIUIlIAydGe GKI dwhéneva&rz2 R Y
was spoken. Oliver truly believes that as soon as he has explained what happened to Mr.
Brownlow; everything will be okay again. This shows exactly how naive Oliver is. He completely
disregards the fact that children (at that time) are rarely listened to and even more rarely
believed in. There is no proof at all that Mr. Brownlow would even carastenl to his
explanation, and even less that he would give it any weight. The thought of Mr. Brownlow not
listening to what he had to say does not even occur to Oliver, which of course comes across as
utterly naive but also as a strong belief in that tinetlh will always prevail.

Ultimately, Dickens provides countless of examples of how Oliver could be seen as an epic hero.
He is kind, generous, righteous, brave and trustworthy. He is the symbol of purity, he is the light
in the darkness of the world. Ibenes naturally to him to do the right thing and to fight for what

is good, by standing up for his friends and for what is right. He puts his life at stake to try and
warn the family whose house Sikes was forcing him to try to rob (Dickens 126), williiegino

the attempt to save complete strangers. He is also a guide to what Dickens thinks society should
looks like, the traits that he thinks people should inhabit. However, Dickens provides little to
none explanation to why it is that Oliver has manageté¢come such an outstanding member
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of the society. He simply is. Every action he takes is taken on pure instinct, he never thinks it

over or gives any hint to why he chose to act as he does. It has been mentioned before in this
essay that Oliver is displad as naturally good, and this is based on the fact that there no
aAlGdz- GA2ya 2N RAfTSYYFra NB 3IAGSYy GKFEG O2dz R ¢
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display what he believes is a good example of how humans should be. As the hero, Oliver
displays honesty, bravery and compassion, qualities that Dickens miss in the Victorian society.
However, the traits that he does see in his society he gives to Ql&er K-brétheK Mdnks.

In contrast to Oliver, not only is Monks bad to the bone but the reader does also get an
interesting insight to the reasons behind his actions. There is a psychological depth to the
character behind Monks that is missing in thescription of Oliver. While reading about Monks,

there are a number of different psychological theories that can be applied and thus help the
reader to get a better insight on how Monks work and why. For example, Monks wants to ruin

Oliver based on hatred SR 0& a2y 1a4aQ Y2U0KSNE o6K2 gl a lFoly
FIGKSNI AY Fl @2dz2NJ 2F ht AGSNDR& Y2GKSNXP |'S KIFR
present and who threatened to deny him the inheritanceiethMonks saw as rightfully his

(Dickers 295). On her deathbed, Monks and his mother talked about the child, Oliver, and
Monks

WXag2NE (2 KSNE AT SOSNIAG ONRaaSR Y& LI GKZ
the bitterest and most unrelenting animosity; to vent upon it thatted that | deeply felt, and

to spit upon the empty vaunt of that insulting will by draggin it, if | could, to the very gallows
F2200Q 6-208)01 Sya Hdpp

In psychological terms, this could be analysed according to the social cognitive theory, which
teaches that we learn from models in our surrounding (Holt et al-268). Thus, since the role

Y2RSf Ay a2yl1aQ ftAFSTI KAa Y2G0KSNE gl a FAffSR
for revenge, it is only logical that Monks is the same. Another thtat/could explain Monks
RSaAANB (2 RSadNRe& h f-dppréddEhaoryf whighlaiksithatiokeSearNsS F £ S ¢
through how we think others sees us (Holtetal§lmc = pcdo | aAy3a GKAa Ol
anger would be towards his father wrabandoned him and thus learned Monks that he is
dza St Saa FyR y2i ¢2NIKeé 2F KAa FlLOKSNDa 2@Sd
a0ALIzZE FGSR GKFG az2yla gAaftt 2yte 3ISH KAa KSNR
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unacceptable he, as a displacement, he redirects his anger towards a safer goal, i.e. Oliver.

As seen, there are various psychological explanatory models to why Monks behad@ess.

In contrast to Oliver, whose behaviour more often than not can be described as extraordinary

and can be directly linked to Dickens use of characterization, Monks is provided with a wider

base and a more psychological grounded behaviour. Everfitiiou a2y 1 aQ FF OGA2ya A
could be described as despicable, they are still, in psychological terms, quite logical. Dickens is
able to provide Monks with a backstory that explains his behaviour in a way that he does not

do with Oliver. The differentse of characterization implies that Dickens is well aware of why

the humans in the Victorian society act the way they do, and he gives the reader an explanation

to how it is that the world is filled with greed and hate. Since he can see that the Victayiéh

the way it is, he also sees that during the set circumstances it is highly unlikely if not impossible
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to produce orphan children with the kind of qualities and morals that he gives Oliver. Therefore,

he is simply not able to provide a background tBaE LJt | Ay & ht ABSNDa dzyyl
honesty. Instead, he chooses to use Oliver as a model to how the society couldthee, if
circumstances would change.

CKSNE Aa y2 az2fFidySaa y2N {AyRySaia RSaAONAOSR
egostic product of society. The hatred and anger that fills him is linked to the society that he

was born into; a cold, uncaring society where the main priority is profit. Later on in their first
dialogue that the reader gets to see, Fagin tells Monks theee©might have been shot dead

during the robbery that Oliver was forced to take part in, and Monks reacts in the most
despicable way:

'It's no fault of mine if he is!" interposed the other man, with a look of terror, and clasping the

Jew's arm with tremlshg hands. 'Mind that. Fagin! | had no hand in it. Anything but his death,

| told you from the first. | won't shed blood; it's always found out, and haunts a man besides. If
0KSe aKz2d KAY RSIFIRZ L ¢l a&a y20 GKS OFdzaST R2 ¢
Instead ofa K2 gAy3d |ye aidya 2F NBEVanhAEich vdldd BaReNNE T |
been natural since they are brothers by blood, Monks first instinct is to put the blame

St aSUKSNB® ¢KS aSyiuSyOS a! yeadKAyYy3 oiddicatédhA & RS |
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Oliver killed is that he fears being caught and punidioediis involvement. The reaction can be

explained by the expectancy x value theory, which is a motivation theory explaining the
NEBflFiA2yaKALl 0SG6SSy RSAANB IyR NBgINR ol 2t 0
life could extend to taking higfe, but since the risk of getting caught outweighs the reward in
az2ylaqQ ¢2NI R KS gAff aSaGatS F2NI YF{Ay3 &adzaNB
That way, the expectancy will not overweigh the value for him. This picture of Monkghbess

and vindictive is reinforced in the dialogue between Nancy and Miss Maylie, where Nancy
reveals to Miss Maylie what she heard Monks say to Fagin:

‘The truth, lady, though it comes from my lips,' replied the girl. 'Then, he said, with oaths
commonenough in my ears, but strange to yours, that if he could gratify his hatred by taking
the boy's life without bringing his own neck in danger, he would; but, as he couldn't, he'd be
upon the watch to meet him at every turn in life; and if he took advaeatag his birth and
history, he might harm him yet. "In short, Fagin,” he says, "Jew as you are, you never laid such
snares as I'll contrive for my young brotherf A S NIP&é Q 65A 01 SY & HHYDU

When giving Monks this opinion of the thought of taking the life ahdd, Dickens has taken
away any chance for the reader of relating to Monks and he does indeed fit perfectly as the
villain against the pure Oliver, whose heart is so kind that he refuses to even steal a
handkerchief for his own survival. Dickens alsosehto display his loathing towards the system
which allows this systematic abuse of children to continue. Factory owners share the similarity
with Monks in the way that neither of them cared much for the weding of children, whether
children got sick ohad accidents on the job as a result of lacking security measures. They, like
Monks, did not care if children died, as long as they profited from it. By providing these
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characters to Monks, Dickens let the reader see the horrors that children were puigh

every day as a result of the greed that marked the industrial society.

¢KS OKIFN}OUOGSNRaAaGAOA 2F azyla 0S02YS S@OSy RIF N
novel continuously switches between the light that Oliver provides and the darkness that
follows Monks. The two opposites are displayed again and again in the novel, the honest,
innocent hero and the lying, sneaking villain. At the same time, it is extremely fascinating how
this turned out to be. Monks and Oliver are relatives by blood throtingir father and could

have, during other circumstances, become true brothers who would have grown up together
and loved each other. Instead, Monks grew to view Oliver as his number one enemy. This could
be a result of the social comparison theory, whetates that we constantly compare ourselves

to others and thus gain a better picture of ourselves. According to the theory, one should
compare oneself to someone who is on the same level as oneself, and thus would a brother,
who in all definitions shouldéyour equal, be an exemplary comparison (Gilovich, Keltner,
Chen & Nisbett 756).

In conclusion, the biggest difference in the description of the two is the profound background
material that Dickens provides Monks with. The reader does not get any kiexptanation to

why Oliver acts and thinks like he does, why he values the law so high or why he deems it as
obvious to try to do the right thing. Dickens does not put any effort in describing how it is that

a poor orphan who only ever has experiencedsband iltreatment from adults is so trusting

and honest. Monks, on the other side, is without doubt portrayed as devious and evil, but the
reader also gets to see how his mother has influenced him, how his father abandoned him and
how the society that B grew up in has come to despise him, which according to the application
of the theories of social comparison, reflective sghpraisal and social cognitive theory allows

the reader to get a deeper understandingwatiy Monks turned out as he did.

These tear character positions help Dickens convey his view on the Victorian society. By
creating this cunning, selfish and vicious villain, he personifies the society as he sees it. He draws
upon all the things that he views as negative in the society and ¢ose traits to Monks.
5A01Sya GNIXyaF2Nya GKS OFLAGEIHEAAGAQ LINRPFAOL a
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brave Oliver Twist. If Monks represents the society as it is, Oliver personifies the society that
Dickens would like. A utopian society, where people show compassion towards each other
instead of exploiting thers, where people tell the truth and stand up for what is right. A society

that cares for the humans that live in it, instead of a society where every man, woman and child

are on their own. Dickens choice to portray the characters so differently supgostview.

When giving Monks all the negative traits that he connects to the Victorian society, he shows

the reality as he sees it. By also providing a background and thus letting the reader get to know
0KS NBlFaz2ya o0SKAYR a2y |ovthabtieKdason ehindFhe GuwelO] Sy a
society is complex and consists of multiple actors. To change the society, Dickens means that

not only do the reader have to see the reality as it truly is but also that change is needed in
different steps. By affectinthe society on different levels with different actors, the utopia,
represented by brave and honest Oliver, could be a possibility. Oliver and Monks show the best

and the worst of mankind, thus becang two sides of the same coin.
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Gavroche at the Bastii

May Spangler

Victor Hugo writed es Misérablewhile in exile for trying to raise the people of Paris against

bl Ll2ftS2y LLLQA mMypm O2dzld RQSGI G GKFG o6NBRdIAKI
none of the flamboyant monuments or areas of Baand focuses instead on the more popular
areas to the east, such as the Place de la Bastille. While for Hugo, the specter of the Bastille
represents the most critical event in French histothe take-over of the fortressprison by the

people of Paris Julg4, 1789, the July column commemorating the July 1830 revolution
celebrates the bourgeois, and it is against them that Hugo warns us. The new Republic needs to
return to the source of the first, true Revolution, and it is the plaster model of an eleghant
incarnates such a return. The abandoned elephant further serves as a refuge to Gavroche, the
most famous Paris urchin. Gavroche exhibits unique agility with entering or jumping over walls,
whether literal or figural. At the literal level, he slipsidesthe elephant belly, crawls over the
Jardin des Plantes walls, and plunges over barricades that are all supposed to keep distinct
entities apart. At the figural level, Gavroche proves to have a great mastery of signs, as passing
walls is a way to formew correspondences between normally distinct categories, allowing him

to redefine established structures. Gavroche, like Hugo, understands the revolution in which he
will participate and eventually die must first happen in the realm of the poetic becangedge
creates the structures of society and justice.

1800 project for the Place de la Bastille Lfl g2AySQa LINRP2SOG sA0K
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canal bassin, excavated in the ancient ditch of the fortreda A & AftgT dhé destruction of the
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fortress moat. In 1825 the Canal Salartin, created to conact the Ourcq River and the Seine,
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the foreground, the canal SaiMartin flowing into it, and the elephant as a fountain pouring
water from its trunk that came from the canal beléw.

The elephant described by Hugo is the 1810 plaster model of a monumental fountain Napoleon
wanted to erect at the east of Paris, further abtishing his power in the capital as he had

already done at the westThe final fountain was to be built in bronze with the melted guns
captured at the Friedland battle, in a bombastic symbolic statement given the forty feet height

of the elephant! HUgoSELJ F Ay a AG A& | aYlI NSt 2dza &1 S3G0OKS
bl LJ32f Sl2s/Msarable® mHc 00X NBFSNNAY3I (2 bl LRtS2y L |
2yS tSAAGAYF OGS bl LIRtS2y g2NIK YSyiGAz2yldof Iz | yF
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importance of ideas in leadership, as will be evidenced further on with the July column.

The paragraph ends with a description of the elephant at nigherwmost events in the novel

GFr1S LXFOS® tINA&a Fa | RINJ] OAlde NBFfSOha @K
usurpation and the mourning of its real, worthy leaders. Night, as it hides aspects of outside
reality, also serves to reveal the ids, deeper symbolic function of monuments, that is their
GARSI ®¢ Ly GKS OFrasS 2F GKS StSLKIyidz AG Aa al
2F LR Lz NI F2NOSd¢ . Se2yR (KS NBHeSHEBanOS G2
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on July 14, 1789, but also from the beginning with the Porte Seatdine, later enlarged into

! Victor Hugo,Les Misérableslsabel Hapgood trans. (New York: Thomas Crowell & Co., 1887).2I2@&\ll

citatonsfromhe Engl i sh edi ti on widsMiséableds if g d loavee di byt h et & reff
page.

2 Much has been written about the elephant recently. See in parBadahaire Matthieu, Béjanin Mathilde,

Naudeix HubertL 6 £1 ®p h a nt , Pdres: Hbharp Oldir@6014. Also, an impressive replica of the elephant

was built at Greenwich University for the 20l@s Misérablesnusicad although much smaller, as the original

was the size of a fivstory building.

3 Napoleon had created at thestvewvo axis crossing at the Concorde plaza, each defined by two monuments: the
Triumphal Arch and the Carrousel Arch, and the Madeleine and the National Assembly.

4The elephant was to have a stair in one of its legs. Napoleamdmdthe same symbolitatement for the

column of Place Vendomaiith its basrelief bronze platebuilt out of the cannons captured at Austerlitz (even

though history finds it a wild exaggeration, as fAonl y¢
5> The same thing happens in moderntimes withe A Napol eon I 11 courtyardo of th
courtyardo after the |. M. Pei glass pyramid addition
The symbolic validity of Napoleonds elephant for the
dictatorial naturef his empire See for instancéean de Marlégaris ancien et moderné |, (Paris: 1837), 112.

Available at WhitefishKessinger Publishing, 2010 However, Napol eon has fAideas, 0

matter most to Hugas we see below.



79

the Bastille fortress, where Parisians assassinated Etienne Marcel provostiofirPa358,
GadzZNLINAaAYy3IE KAY ITH (GKS@ GdzNYySR |3IFAyald KAYO®
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aoqquires some of its qualities by metonymic contiguity. While the Bastille itself symbolizes a
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gone, although while the specter is terrifying, the phantom is not necessarily so. The exchanged
qualities are in their content and visibdity G KS St SLKIyd Gl 1Sa 2y
symbolism and makes it visible.
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resurrected body, hisvounds make him recognizable to his discipléerally with Thomas
A0AO0O1TAY3a KAad KFIYR AY WS&adzaQ aARS® !'a ¢S ogAff
one of those wounds.
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melancholic, tired of all that can be measured, of all that is temporary, of an ending at last,
however distant itY @ 0 S °LIKISOSKRIMFELIKEF yi aFlFffAy3aI Ayaz I
fFYSYyGraAaz2zy F2N) GKS GSYLRNINERI gKAES 60SAy3a a
1KS SeSa 2F UGUKS 02dz2NHS2AazX YStElFyOK2fteée ,Ay GKS
AaSRY NB LIz aAPS¢ | yR aadzLlSNbE Ay gKI G | dz=

X« <
w xR
7))

LJ

"Ironically, Etienne Marcel built the Porte Saiihtoine, where he died. See the recount of this event, and others
when the people of Paris marched against the authority at the Bastille, as well as its description as an inscrutable
asylum for the biggest State sesrahd historical enigma such as the iron mask, in M. F. HoffbRa€s a

travers les ageéTours: MAME, 1998), 58609.

8 One knew not whato would better be translated fAlt wa
beside the invisiblespet er of the Bastille. o

Here is the whole passage: ithe sublime of the spirit
the limits that confine imagination. Heroism of morale, enthusiasm of eloquence, ambition of glory, give

supernatual pleasures which are only necessary to souls who are at the same time exalted and melancholic, tired

of all that can be measured, of all that is temporary, of an ending at last, however distant it may be placed. It is this
disposition of the soul, sourcé all generous passions, as well as of all philosophical ideas, that particularly
inspires the poetry o bofliterdiuee cohsiderechin ité reliandhiphoesocidle St a £ 1|
institutions,Written 1800. Trans. Spangler.
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Préface de Cromwelhen presenting the Romantic dramfaThe multitude of derogatory
FGOGNROdzI Sa AYyGSYaAaAFTASE (KS aGatALISAFER | arISDGG@T
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home.

1937, July column in construction, elephant to the right July column, elephant to the
left

Hugo moves ontodescriieK S 2 G KSNJ Y2y dzySyd 2F GKS tfl OS R:
disappeared, and left to reign in peace, a sort of gigantic stove, ornamented with its pipe, which

has replaced the somber fortress with its nine towers, very much as the bourgeoisieagpla

0KS FTSdzRIf OflaasSaoveé ¢KS YSOlI LK2NAO RSaONR LI
2NYFYSYGSR gAGK AlGa LIALISEd Aa 20a0dzNB |G FANE
giving us a clue. The enigma is reinforced by the fact thatnietaphor contradicts the

grandiose character generally associated with a column, such as the Place Venddme column in
Paris. A stove is banal and practical, unlike a unigue monument that serves no practical purpose
beyond its symbolic value. The imageasdssconcerting and funny it makes it hard to look at

0KS wdzt & O2fdzvYy FFFUSNBFNR YR W20 aSS | dAaA2Qa

YHugo wr idésiesnée diidhristiapisme, la poésie de notre temps est donc le drame; le caractére du drame
estle rée| le réel résulte de la combinaison toute naturelle de deux tepashlime et le grotesqugui se croisent
dans la vie et dans la création. Capdeésie vraie, la poésie compléte, estdafish ar moni e .Rus,sl contr ai

est temps de |l e dire hautement, et cbdbest ici surtout ¢
nature est dan sPréface da Gromwe{Pdris:cGarpigrFlabhmnagion, 1968), 79.es Misérables

bel ongs to this new aesthetic, rooted in Arealityo wit
riots. Gl auser writes | i kewi s edqufitLesirendoge uné littédagurel a dual i
traditionnelld e st producteur, chez Hugo, dobéi mage-bassessaipar ast ant
des m®t aphores dans |l esquelles | e grotesque intervient

Glausiera Poétique de Hug(Paris: Nizet, 1978), 386.
11 Riffaterre shows how humor serves the romantic novel, as it integrates symbolic with verisimilitude (the sense

of fArealitydo in Hugo), fALO6humour, r ®suiqueatoduiddonc du cc¢
vraisemblable, a pour fonction doéint®grer | e po®tique
serait pas n®cessaire ici, puisque |l e texte relate un

maintiet | uni t® de ton, rappel purement formel de |l a r g
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The metaphor of the stove also contradicts the symbolic meaning the column was meant to

carry. Built by LouiPhilippe to comremorate the Revolution of July 1830, Hugo explains this
wS@2ft dziil A 2y & Led Misgéhablgsl o). BifSt Brdrteddfor the right reason, it ends

up putting a king to power, LouBhilippe, who supported the bourgeoisie and encouraged
industrialand commercial developmedt¢ KA a Y2y dzYSyds> odzAt 4 G2 3f 2
ends up representing the decadent bourgeoisie of the Restoration and Second Empire.
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A pot in its roundness further brings the image of a rountdetly bourgeois sitting in front of

his stove, mostly concerned with his comfort and a full stomach. A pot also contains a
heteroclite collection of food from @S NES LINR FSYy |l yOSasx fA1S bl LR
KSGSNROftAGS O2ftftSOGA2Y 2F | ROSY(iGdz2NENE FyR LI
away, people have already begun to understand that, if there can be force in a boiler, there can
benopower EOSLII Ay (GKS 0Nl AYy=Z¢é KS y2¢ aft ARS& TFTNR
which in a stove is a tank or series of pipes at the back of a fireplace for heating water.

While the pot represents the bourgeoisie, the boiler would represent the governnaeat,if

| dzZ32 | Oly26f SRISa GKS aF2NOS¢ 2F I 02Af SNkI2¢
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leads and drags on the world is not locomotives, but idelasness locomotives to ideasthat

Ad 6Stff R2YyST odzi R2 y20 YAadlr1S GKS K2NRS T2
an engine, and it is this aspect Hugo now develops with the locomotive. The image would be
acceptable, except that he mosen to yet another image with the horse and its rider. If the

horse produces energy like a locomotive and a boiler, the rider represents the brain behind. The
AYLX AOFGA2Y A& OGKIG | K2NARS akKz2dzZ R KIF @8 | NRF
case of Loui®hilippe or Napoleon Ill. However, the metaphoric sliding from the July column as

a stove and its pipe, to a pot for the bellied bourgeois, to a boiler for the government, to a
locomotive, and finally to a horse, forms a chain of poougrtapping metaphors.

This accumulation is itself a wonderful metaphor for the moving chaos of a government without

the guidance of ideas, synonymic images proliferating like arobabntrol train surging

forward to its catastrophic end inlduman BeasY' | Y Y SN 2 KSy gNAGAYy3IZ a¢
gl @X¢ |1 dz32 LINBRAOGA GKS R2gyFlLit 2F | {SO2
Haussmann deploying such destructive force, and underway at the time Hugo goes back to
finishingLes MisérablesAfter the dgression of the Place de La Bastille description, Hugo goes

back to the narrative of Gavroche and his brothers arriving at the elephant that is to provide

them with a shelter, and whose entrance is described three times.

vrai sembl ance. 0 A FLesiMisérablesBILN &7, 1072 6. Riffaterre gives thes example of
the episode of the Parisian sewage, sefilotgs symbolic function (image of hidden infamy, criminal
subconscious of humanity), but made in an amusing code (with a personification of mud).

12 ouis-Philippe had a long reign, 18318, with much contesting. The ultRoyalists thought he betrayed
monarchy by compromising so much with the Bourgeoi$iee Republicans thought he betrayed the people, and
along with the Bonapartists, they continually made schemes to overthrow him. With no success: the bourgeois
sided with LouisP h'i | i p p e 6 s e @and éconbniiccprospérity.p e a ¢
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The first time, upon hearing abo® I GNP OKS f AGAyYy 3 Ay (GKS St SLKI
GKSNE Aa || K2ftSKE AYRAOFGAY3I + LI NIGAOdzE | NJ Ay
GK2ft Sé¢ FLIISENBR AAE Y2NB GAYSa Ay GKS F2fft26AY
itsvarig/ 1da 2F GONBGOAOSZE¢ AGONIO1é¢ YR GONBIOKXZ¢ ¢
aSEdzrf LI NIGaxX Ay 9y3IftAaK YR CNBYyOK® la GKS
2F ofl O]l K2fS Ay (GKS o0Sffe 2 icinintte dBdificna dza = ¢
2F GKS StSLKIYOGZ FYR 6KSY GwDlF@INROKSB8 Syl SNF
RAAFLIISEFNBR ¢gA0KAYZéE ¢S KI@S | ol NSfte @SAtS
Gavroche as an adder would be the male organ itself.flta 2 aK2ga DI ONROKSQa
through walls when no one else can (more on that further down).

taaAy3al GKS gLttt 2F GKS StSLKIYyG KFa | 0N ya
two children saw his head, which looked pale, appear viBgoa the edge of the shadowy hole,

fA1S | gly YR gKAGAAK ALISOGSNWPE DIFINROKS O2
GNI YaF2NYSR Ayid2 | aély YR gKAGAAK &ALISOGSNI:

of babies at birth beforek S&@ 6 S3IAYy ONBIFGKAY3IAZ gKATS agKAGAA
white substance coating a newborn. Abandoned by his parents, the Thenardiers, and cut off

from his biological origin, Gavroche finds another motherly habitat in the elephant belly. As
HizZ32 SELX I Aya AGEZ atS 3l YAWO RBK S I tNANKRa CIoNSHM[IA Vi
2F GKS 3FAlLYyGé0d tIFNREA GKS 3IAFLYyd FR2LGa GKS 2
he can recreate himself, like Napoleon crowning himself crebtes own origin, and like the

new Republic must find its true origin to be born anBw. & &4 LISOGSNE Aa | faz2
LINAAa2y o6ty GAYOAaAO0ES ALISOGSNEOG FYyR 0KS St SLIK
rebirth, Gavroche acquires som&o G KS aaevYoz2t A0 LJ2LJzZ I NJ F2NOS¢
¢KS K2fS A& FAyrfté RSAONROSR Fa DI JINBOKS KS
which Gavroche had entered was a breach which was hardly visible from the outside, being
concealed, aswe have statealSy S+ 6 K GKS St SLKIyiQa oSttesx Iy
YR K2YStSadaa OKAfRNBY ¢K2 O2dzZ R LI} aa GKNRAAK
restates the relationship of the hole with the belly and how it is so narrow that only children

can go through it. Only children can go through this rebirth: Gavroche, who experiences it with

the ease of an adder, and his younger brothers with the help of a ladder he provides them.
Gavroche leads the way in the passage at the literal level, as wbk digural level: Walls for

him do not constitute hermetic separations between established and immutable categories,

but rather arbitrary partitions he has no fear to pass through, jump or ater.

13Victor Hugo,Les Misérable§ Par i s: Gal l i mard, 1951), 592. Hugo al so
vill exedquwoesctel a? 6 ell e r®pondrait: 6cbdest mon petitd
“Marthe Robert expl aencesnINQmowelk as@ seffasd eg rneaant: ifinLfélaw ent ur i e
naissance ni fortune, qui, en rien de temps, se couronme’lume , i nstall e ses fr res sur
gudil a rendus vacants, et se t aitliléseapeineciteyerpappagiend ans ur
au roman par toutes les fibres de sa personnalit®, il
influence | es ®v nements de | 06histoire etletgesde, pour | ¢
chair et de sang dan Romaredesorigneset omngthes du raht@aris: Gallm@®@d | i t ®. o

1972), 237.

15 We will see below how Gavroche crawls over the Jardin des Plaatedut his understanding of the arbitrary

nature ofwalls showsearly onwhenhel eaves the bakery with his brothers a
English transl ati on of LefiMisialiesl22)doesinat teproducéntee medninggobt agai r
firentrerodo as fAgoie@agt homed (s nskoenchor AiRrentrons ° | a
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Let us note that cats can also pass through the narrosath in the elephant, but as we will

learn, it is mortal to them as rats eat them. This is an exquisite literary device, as we do not
1y26 &St lFo2dzi GKS Nlda FyR 62y Qi dzydAaf GKS
explanation. But the ratsra already introduced here with the cats and a little further on with

DI NP OKS Q& O0SR®

Inside the elephant, the bed alcove built with brass screens from the Jardin des Plantes.

The elephant is infested with rats, yet Gavroche has managed to installfartaiobe bed with

a mattress and warm blanket in an alcove designed to keep the rats away. The cohabitation of
Kdz2S NI} Ga FyR O21 @ o0SR KFra (2 0SS 2yS 2F (KS Y
2F O2y NI NASazZé 0Ny Itheyhldred. Hirelzd How GaSrocRelekplaipsd & 0
his theft of brass screens, mat, and blanket to his brothers:

Nevertheless, he felt obliged to add a few words of instruction for the benefit of these young
creatures, and he continued:

GLOQa | OKMRAY TR tiKISyWwWao LGIQa dzaSR F2N
AaK2LJFdzAf 2F GKSY GKSNBo !'ff &2dz2Q@S 320 (G2 R2 ]
pass through a door. You can get as much as you want.

As he spoke, he wrapped the younger ame bodily in a fold of the blanket, and the
fAOGES 2yS Ydz2N¥dzZNBRY dhKH K2g 3I22R GKFG A&aH
blanket.

GCKFGQa FNRY GKS WFENRAY RSa tftlydSas G223¢
And, pointing out to theeldest the mat on which he was lying, a very thick and admirably
YIRS YIFIGX KS IRRSRY a¢KIFIdG o6Stft2y3aISR (2 GKS 3IAl

After a pause he went on:

be Gavrocheds home. Homel ess Gavroche understands that
He understands the malleability of walls where outside and ias&eeversible.
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G¢KS o6SlFada KFR Iff (KSasS GKAy3aoe L G221
G2f R 0KSIYKS YA TGISILEK I Fy20ND Q €
He paused, and then resumed:

G, 2dz ONI gf 2@0SNJ GKS gl ffa IyR &2dz R2y Qi OF NB

2 KSy DI ONRPOKS aleas a¢KS oSlradta KIR Iff (G4KSa
GNRdzof S GKSY®QE HE2NRIGESSYSWKI yizQé KS SELX I A
KS Fa1SR LISNXYAadarzy FTANRGO® a¢KS o0SlFada KFER I
GKS WIENRAY RS&a tflydSas |INB GKS (0 NYzS KSyEENE

YR aL (2fR (0KSYZé¢ LISNE2YATFTASA FyAYlLfa oe 13

e
dzy RSNAUGI YR KAY® CAylffeées gKSy alreAayasr aLGQa
elephant a living animal in need of a blanket and a mat, insteacwahg this need himself. All
these operations happen in the poetic realm, constructing a web of correspondences allowing
objects to circulate according to needs rather than ownershipor Gavroche, the couple
giraffe/elephant prevails over the fact theyelong to different reigns, the living and the inert.

DF NP OKS SaidloftAaKSa || GaGNRy3IE¢ O2NNBALRYRSY(
him to make the mat go from one to the otheand to the children who inhabit it. What would
be the thief of a mat by a little boy becomes the gift from one animal to another more in need.

It would be a mistake to only see this poetic manipulation as a way for Gavroche to justify his
FOlAz2zyad ¢KS adGFE1S F2NIKAY A& &aAil overthéualsk & OF vy
YR @2dz R2y Qi OFNB | adN¥Xg¢ F2NJ GKS IF20SNYYSyi
2dzald o0ST2NBz aG!'ff &2dz2Q@S 3I20 G2 R2 Aa G2 Of A
0KS WFNRAY RSa&a tfl yiSiapguralaid takésDn anfo@eheval antd a S =
FAIAzNI £ YSFEYyAy3Id a/ NrgfAy3d 20SN) GKS gl ffaeg A
0SG6SSY dzadzl t & RAAGAYOG OF GSI2NASasx adzOK I a
here alive and inert withle giraffe and plaster elephant, and human and animal when he

speaks to animals and gives them human emotions. Climbing over walls and forming new
correspondences is a poetic gesture, but it acquires a political dimension when Gavroche adds,
Ge2dz RSy Qi aQNKIs | 62dzi GKS 3A2FSNYyYSyluoé [ EAY
Gavroche to redefine his notion of property and justice apart from those imposed by the
establishment, which includes a redistribution of goods based on nEeds.

DI NP2 OK S admatiand $lanked wogldFsuffice to make him part of the burglar category
in the eyes of the bourgeoisie, but his mastery of signs makes him a'paei] escape the

¥Victor Brombert speaks of a poetic of slang in the noa
essentially a poetic construct because of the steady displacement of meanings and the ensuing masquerade of

wo r d sVictbr Hugo and the Visionary Nov@Harvard University Press, 1984), 116.

17 This redistribution does not necessarily favor Gavroche, who gives his wool shawl to a young beggar who needs

it more than he doe&és Misérables119) and keeps the smaller piece &flthead he shares with his brothers

(Les Misérables121).

18 This poetic talent is visible from start, for instance when Gavroche meets his brothers and speaks of the barber

who just put them on the street, he says in French (his poetic talent is mtiabvi e i n Engl i sh), fAJe
b°te; ce wmiae s tc 6pepent Permauien, | 60 r ai erarlercet je te ferai mettne urse
sonnett e ’“LesIM&éraplegeRI®0i $:n Gal |l i mar d, 1951), 96&6. sThmadshi

possible through two criteria: homology of the signifiethe merlan and the serpent are both animals, and phonic
homol ogy of the signifiers with the sounds er/er et ar
and share similss ound s . Furthermore, the fAmerl ano-maker.Thé so a s :
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bourgeois categorie¥L & A& Ay SadlofAakKAy3ad ySg JdeaeNLalLRy

I Aa4N} ¢ | o2dzi GKS 3I2@SNYyYSydé¢ FyR adGFNI G2 N

sense of justice. When the eldest of the two boys asks a question to Gavroche,
Ga2yYaASdINE¢é¢ @OSYGdzZNBR GKS St RSNISWKARE &3 a2

Gavroche contented himself with replying:

7

. N) 4H b20o2Reé aleéa WYWLRIAOSIQ GKSe& ale& WwWo2i
DIF NP OKS QA |yagSN aK29 KAa LI2SNI 02YSa FTNRY
Aa [ Sa O23ySasé K)\OK 02 Y S & aFKN® Y¢ 26 O2I3tytS NEK &

023y Sa¢ ArAa G2 NBR dC')S GKSY G2 GKSANI Y2ad oNX
O2yaraitSR Yz2aifte Ay KdzNIAy3 LIS2LX S® C2NJ DI N
his own terms and get a certain amount obvger over it. Gavroche teaches his younger

brothers that the only way to survive resides in langu#yeike Hugo, he understands the
revolution in which he will participate and eventually die must first happen in the poetic realm
because language producssuctures of society and justice.

wordplay happens through sophisticated correspondences: the perruquier brings the merlan, the merlan brings the
serpent. The perruquier also brings the serruibich allows to go round to the serpent with its bell (a serpent &

sonnette is a rattlesnake). Gavroche alsoe at es new words, in French, AGi enad
néy &es MisérablegParis: Gallimard, 1951981.

Karen MastersVi cks writes in this sense, fAGavrocheds voice |
|l anguage to an artistic form. His 6Keksek-adé [V, 6, 2,:
words which distinguish him from otherslange s, creating a unique Mcmnguage whi
Hugob6s Les Mis®rabl es a(mRettére INonwvege, s1 HF4) . hed 55r oRiesatutee
use of |l anguage: AOr dans un cas aitentpasehors dessumprsésdy de Ge
|l angage parl ®: <cbest | e | angage seul qui, par une perg

vriaie que Hugo ait form®e. 0 Robert Ricatt eictoriLes Mi s ®r
Hugo, Les Misérable@aris: Klincksieck, 1995), 91. Finally, Hugo himself writes about the gamin de Paris in
general that file gamin nodes LespiaésablegRarissGalljroaed) 1§51)e593. nt ui t i
20 MastersVicks saysabot sl ang: ASlang, itself, is a palimpsest,
elicit their corporal and more concrete meaning. It seeks to subvert and be heard above the voice of the dominant
fipolited (and i mpl i dihendriatord maripulates ous readidgi obdisepwrge/soeinter a n

discourse through constant interventions in favor of this cowhfers c oVlir steard0 Hugobés Les Mi s®r
Novels of the Grotesqu@?.
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Gustave BironThe Barricade Eugéne Delacroix,iberty Leading the Peop(£830)

DIF NP OKS 2dzvLlJa 2@SNJ I 1 ad Icek WMisérable®td) KvBr thee LI dzy 3
barricade of the rue déa Chanvrerié! Unlike the walls of the Jardin des Plantes built by the
government, barricades are historically improvised walls built by the people of Paris to oppose

the established governmeri In the mid 19C, barricades become the preeminent symbal of
NE@2tdziAz2ylF NBE GNIRAGAZ2YS YR DIFdR2y SERX | Aya
It may indeed be this step over the barricades that brought Gavroche to life, as Hugo created
KAY FFGSNI aSSAy3a 5 SibartyGuibingEh@coplaaybyi 5B AV ONE HE Q&
Liberty and a child are stepping over a barricade with a heroic gusto such that it eventually
made Liberty the feminine allegorical prototype for all French Marianne to cdms.for the

child, it takes Hugo to give himdhstature of a symbol.

Ly FffS32NB A& Iy FoadNIOG ARSI AYyOFNYyIFGSR Ay
Her antiquated beauty and gracefully draped torn dress give her a statuesque dignity
transcending the historical events of July 1&8@l incarnating a universal idea of Liberty. On

0KS 20KSNJ KIyRX GKS ftA0GGfS 062& RNBaaSR Ay 02
Liberty, he stands erect with an arm gloriously raised and steps over the barricade, beyond
which corpses lie ahdeath awaits him. But he also is the only one looking at us and displays

an enthusiasm allegorical Liberty does not have. They emerge from smoke as thick as fog, their

21 The rue Rambuteaemplaced the streednd the brricade was a little east of the rue Mondétour, just four

streets north of where Henri IV was assassinated.

22 Barricade construction began in France in the 16C and remained an exclusively French practice for two

centuries, most notably during the July @&thd 1848 revolutions, the 1871 Commune, and May 1968.
Gavrocheds revolution of 1832 i sLesMisgrhbleer , al t hough f ar
B2See Jean Gaudon, irelLésMisérablagPario libralie José Cartie 1985), 266a@lion

also gives illustrations of the barricades, one by Brion showing a small, insignificant barricade, while the barricade

by Benett shows a huge pile topped by an omnibus, embl
%Del acr oi x disipatesiinbskapingyhe gymbol of the French Republic, shifting to a female figure as a

way to break from the Ancien Régime and its masculine iconoggsiich as Louis XIV as the Sun King, or

Napoleon seltrowning at his coronation.
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bodies espousing each other as perfectly fitted pieces in a puzzle, or the two talesin: she
is the idea, he is the symbol, or rather, he is on his way to becoming a symbol.

As opposed to an allegory (or incarnated idea), a symbol exists in reality before it comes
to represent an ideaLes Misérablegjives Gavroche that substancerdligh its narrative.
Gavroche first appears as a bellowing baby in the episode where Jean Valjean brings Cosette
the doll of her dreams, and as we follow him in the street of Paris, his endearing dialogues of
poetic slang confer him a substant®inally his heroic death transforms him into a symbol of
popular force, especially visible in his revolutionary song.

¢KS F2dzNJ SNESA SYyR ¢gAGK a/ QSad 1 FldziS t =
FlLdziS té¢ A& I OKAf RRAKTEYNIYES 28 KENR®S LiyS @ NI
some of the most brilliant philosophers of the eighteenth century, and the proximity of low and

high culture is irresistiblé® Hugo gives an idea of what kind of fault VVoltaire and Rousseau are
responsible2 NJ 6 KSy RS&AONAOGAY3A SINIASNI GKS a@2ft i AN
LINRA S & (PCaad it Rsahids MiBing spirit of neoonformism and mockery specific to Voltaire

that Gavroche embrace$.! & T2 NJ w2dzia Sl dzZ | dZ32 R&®MNA 6Sa K
wS @2 f éantl 2wag ibdeed the ideas of Rousseau that guided both the American and the
French Revolution® + 2t G ANS FyR w2dzaaSlI dzQa YIFAYy a7Fl dz
consciousness and giving a voice to people to fight for theintgigwhat is true of all the
misérablef the world, applies especially to Gavroche.

2 KSYy DIF@GNROKS G(GSffa KAa 0NERIUIKe NB&ablgsl2® e 2 S K1
refers to their biological parents, who happen to be his parents as wellT tiemardiers. But

Gl dziK2NBE Ffaz2z YSFEya agNAGSNERZE YR gKSYy DI ¢
w2dzaaSldz 62 0S NBalLRyaAofS FT2NJ SOSNROKAYy3IT K
spiritual fathers. Like them, he redefines his notmfrproperty by climbing over walls erected

08 GKS 3A20SNYyYSyiu>x RSFSYRaA KAa aSyasS 2F adzai
creates a revolutionary song as his testament. Gavroche dies, but his soul soars to freedom,
leading the way for more revationary heroes, like his younger brothers he has instructed in

using the language of revolution.

DF NP OKS QA (2dzOKAYy3 LISNER2YIFfAGE YR KSNERA(
Paris, and even though created in 1862, it is now him we see standingbA 6 SNIié Ay 58S
1830 painting. It is Gavroche who carries a cartridge box too big for him and that he must have

25 According to Lbsa,Gavrocheisione of the most appeal i ngdiddnd pemdéy o
spirit is strengthened rather than di minishdlle by pover
Temptation of the Impossible: Victor Hugo dres Misérables. (Princeton: Princeton University Press, 2007), 97.

%f you wonder how Gavroche would possibly know RoussE
expresses some scruple at abandoni agpatt, baetericedthevo sons, f
scrupl e wi t h -Jtahcigsu essa yR onugs: s efaliesaiisédablesil®.n better! 60 (

27 Les MisérablegParis: Gallimard, 1951), 601.

2ThePetitRoberd escri bes the esprit voltairid@antaisc Ii®ruiic amioprhes
scepticisme railleur de Voltaire.o Roussedhisdi d not ge
thoughts cannot be packaged as easily.

2 Les MisérablegParis: Gallimard, 1951), 607.

30 Thomas Okey writes about Rousséa@ontrat Social i Cohteat Socialwith its consuming passion for

social justice, its ideal of a state founded on the sovereignty of people, became the gospel of the time. Men and

women knew its pages by heart and slept with the book under theirsilldlde Story of Paris(London: J. M.

Dent and Sons, 1906), 280.
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GFr1Sy FTNBY | O2NlJaSe® LG A& DI ONRPOKSQa NBG2f d:
over the barricade. It is Gavroche who lsalt us and invites us to follow him in his heroic quest

for a better society, where old walls crumble to form barricades and society can be restructured
according to a new sense of justice.

21C Place de la Bastille

t2RIFeQa tflFO0OS RSYSBR aR¥BARFSIKBaAadMBSGGE Ay |
The elephant has long disappeared, but the two basins for its fountain still serve as a base for
0KS Wwdzf & O2fdzyyed | Of2aSN) 221 aKz2ga | Of dzva
chaacter. If the Place des Vosges is square, the Place Dauphine triangular, the place Vendéme
octogonal, the Place des Victoires round and the place de la Concorde rectangular, the place de

la Bastille has no form. Fourteen streets meet at its location,aniitte the twelve avenues of

GKS tfF0OS /KIFEINIS& RS DldztS O2y@SNHEHAY 3 LINBOA
haphazardly, preventing the possibility to organize the plaza into a coherent space. Although

open to the plaza, the Arsenal bagines not make its presence perceptible. As for the new

Opera House that replaces the PaBastille train station, although of a monumental scale, it
NBYFAya Fd GKS LIXITIQa LISNRALKSNE |a AF y20 R
Bastille ail. A satellite view of the Place de la Bastille shows an effort to bring some order with
ground treatments. Curbstones outline a haeifcle to the east and a half square to the west,

but this is a nameless shape that does little more than keep carsng@roperly. Different

colored cobblestones likewise delineate the perimeter of the old Bastille fortress, making it a
GOAEA0ES AaLISOGSNE (GKIG 1dz32 YAIKEG KIFGS F LILINE
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The Place de la Bastille does not offer the unity of the other Parisian plaza: nalitentro
well-defined shape, no strong presence in the buildings surrounding it, and its old monuments
NS fAGGES Y2NB GKFYy | F2dzydrAy o6FasS FyR |y
its vocation: The void created by the first Revolotmrovides an unstructured place where any
FdzidzNBE tFNRaAAlLY NB@2fdziAzy OFy 2NRARIAYIGST A
belly black hole.
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https://literatureofthegreatwar.wordpress.com/
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Lost Innocence: The Representation of Children itedature of the
Great War | DanaSchweizer

Theliterature of the Great War abounds with the representation of youth sacrificed, of
innocencecorrupted. Typically, children are a sign of life and new beginnings, but in World War

One, they represent sometfig completely different. They exemplify grief and pointless loss;

they manifest the absence of hopé.f 2y 3 A GK | f AGSNF GdZNBE NBJA S,
22NIR 21N hySY | F20dza 2y (KS LEéRéthRof BeF wdzR @
Sddierz | YR # S NiestameNthofi Yoltishgvs &he important role the depiction of

childrert or of their absence playsin articulating themes of World War One literaturén

YALX Ay3aQa LRSOUNEBI KS fiyRelotibsidend dordohn) a/soldiey Klledr I+ A y
in action, to capture an almost universal sense of loss and w&steWest and Brittain, on the

other hand, figures of absent and dead babies appear to show how the war led to feelings of

lost hope and innocencel'he moving imagesf doomed and missing children form a significant

part of a discourse activated to try to capture death, loss, and mourning of great magnitude for

an entiregeneration.

The perception of children was challenged during the Great War because childrenseerasi
propaganda, but were also supposed to be seen as innocent. Children depicted war in their eyes
through schoolwork and drawings, which shows the impact war had on them. In their
schoolwork they depicted events like saying goodbye to their fathergisnibey heard of
missing or killed family members, victory celebrations, or the constant noise they would hear


https://literatureofthegreatwar.wordpress.com/
https://literatureofthegreatwar.wordpress.com/
https://literatureofthegreatwar.wordpress.com/
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from bombings. The way children depicted war shows their loss of innocence in a way that no
one really noticed. Unlike during previous conflietkildren were heavily consumed in what
was going on because they were living right in the center of it (Gillis). The Grentthiédiirst
modern war had deeply felt effects for everyone on the home front, including children.

Instead of being allowed to hava conventional childhood, children took part in many duties
surrounding the war. These duties included volunteering to be in the war at a young age, being
GNFAYSR (2 0SS aFAIKGAYT FAle o028 aolO2dand 0O0CA3Id
raising money at their schools, salvaging scrap metal, working in war industries, and functioning

as and being influenced by propaganda (Talarico).

tracks. Courtesy of Imperial War MuseL... _ Fi. 2:
Boy Scouts on guard by a railway bridge and train tracks. Courtesy of Imperial War Museums

t N2ELJI 3 YyRI Ay FfdzSYOSR OKAf RNBYyQa LISNBLISOGAGS
specific values while also contributing to war efforts. Propagamas new to children, as they

had never experienced the effects of war prior to this. Moral value and behavior was created
through school instead of parents, and patriotic values were the most important thing children
learned. During this time teachers asdhools were pressured to dedicate their teaching to
supporting war efforts, which made it harder for children to learn things such as reading and
writing. Children were frequently asked to draw and write about the war if they could, as shown
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in Figure 3which reflects how children were taught about the war. Innocence was lost when
teachers were asked to dedicate their teaching to support war efforts, bringing children into
adult issues that they had no say in (Cooke).

Fig. 3: Boy Scouts on guard by dway bridge and train
tracks. Courtesy of Imperial War Museums

Rudyard Kipling relates most of his work to his son, John, a soldier killed in action, to capture an
almost universal sense of loss and waste. Even though he relates his poetry to his son, the
overall view of his poems can relate to the suffering parents have when their child goes off to

g N 2N RASad |I'S 60S3IAya KA& LRSYXI a¢KS [/ KAf RN
for their country:

These were our children who died for our lartdey were deam our sight.

We have only the memory left of their hostreasured sayingand laughter.

¢KS LINAOS 2F 2dzNJ f2aa aKkl hefeafterS LI AR G2 2dzNJ KI
Neither the Alien nor the Priest shall decide on it. That is our right.

Butwho shall return us the childrer(27).

YALX Ay3 6S3aAya YR SyRa KA& LRSY Ay (GKS al y:
OKAf RNBYé¢d ¢KAa LI2SY Aa OSNE AYUNARIdzAy3d 6SOI
the loss of his own son. Buhis refrain seems to speak on a more impersonal level and can

relate to all parents who are awaiting the safe arrival of their children. These lines symbolize
f2aa FyR ¢l adS a KS RSAZONAGSE (GKS AGLINAOS 27
Kipling may be blaming parents for sending their children off to war.
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Children were brought into the war at a young age, and most of them lost their lives because of
AG® YALX AYy3 gl yiGSR (2 NBYAYR NBFRSNIodh&l & |
saw it that way. As he wrote, he must have realized that children had no choice but to fight in

the war. Their childhoods was taken away from them and their innocence was destroyed by the
DNBFG 2N |I'S O2yiAydzSa KA awa:3pedtythedsiek retdivédA y 3 Y
no exemption: Being cured they returned and endured and achieved our redemption, hopeless
GKSYaSt gSa 2F NBftASTF>: GAtft 5SIFGKXZ YIFINBStAy3as
YNBSSt AYy3IZEé 6KAOK Sdrani in atvg, Biplift §desiok to Exglairhawiefeyi A & K
though the children are wounded, they must return to war and continue their duty. Kipling, as

Fye LI NByld ¢2dzf R KIS 06SSys OFNBR RSSLIX & I 02c
Theendismuctil{ S G KS 6S3IAYYyAYy3IZ Fa KS NBAGSNI GSay
questions for himself about his own son, but also to all parents of children in the war. He
guestions when the children would come home and when the war would be over.

That fler we had nursed from the first in all cleanness was given to corruption unveiled and
assailed by the malice of Heawehy the heartshaking jests of Decay where it lolled on the
wirest to be blanched or gagainted by fumes to be cindered by firasto be senslessly
tossed and rdossed in stale mutilation from crater to crater. For this we shall take expiation.
But who shall return us our children? {29).

YALX AYy3 gNRGST a¢KIG FfSakK ¢S KIFIR ydzZNEASR FNRO
unveiSR FyR aalAfSR o0& GKS YIfAOS 2F KSI @Sys¢é
OKAfR OKIFy3aS &2 ljdzaolfteée Ayd2 GNFX¥3ISRE Ay &I NI
heaven is not supposed to be seen as evil, but it is evil that thdolren are taken to heaven

a2 az22ye® ¢KS SYyRAYy3I A& RNIYFGAO IyR 02y Of dzRSz
the battle, was not found until after the war ended, which causes Kipling to grieve this loss, as

any parent would.

LY YALRBAYA®AWHA!éX KS NBOIFffa F2NJ KAYaSt¥Fx |
first nursed their children when they were born, when they were not wounded, when they had
not yet been corrupted by war.

Wl | @S e2dz ySgsa 2F Yeé o2& WFHO1KQ

Not this tide.

W2 KRge2dz GKAY] GKFIG KSQftt 0O02YS o6l O1KQ
Not with this wind blowing, and this tide.

W& Fye 2yS StasS KIR #2NR 2F KAYKQ
Not this tide.
For what is sunk will hardly swim,

Not with this wind blowing, and this tide.
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WhKX RSIFENE ¢gKIFIG O2YF2Nll OFy L FAYRKQ
None ths tide,

Nor any tide,

Except he did not shame his kind

Not even with that wind blowing, and that tide.

Then hold your head up all the more,

This tide,

And every tide;

Because he was the son you bore,

And gave to that wind blowing and that tide (29).

Agdhy O2YYSY2NIGAYy3 KA&a az2ysx YALX Ay3a NBEFGSa
to France, but could also relate it to a metaphorical sense. The tide is a metaphor for the
inexorable and overwhelming force that is the war, which is theubisfoppable thing that is

taking Jack away. The voice continues to ask for news about their son, while the other voice

uses the image of a tide and the blowing wind to create a metaphorical sense of loss or absence.

This poem evokes the loss felt by parernd family members who have lost their children
RdAZNAY 3 (GKS 461 NP a¢KSYy K2fR @2dzNJ KSFR dzLJ F £ f 1
gl a KS a2y &2dz 02NBsz k! yR 3F@S (2 GdKIG 6AYR
offers alleviate theemotions or the sadness they felt due to the death of their child.

As Kipling discusses loss, another Great War author, Vera Brittain, uses children as way to talk
about loss and grief in her memdiestament of YouthAbsent children children who are

newer born, and children who may materialize in the future, ghostly children and figments of
childrert are used throughout the text. First, Brittain spends much of her autobiography
thinking about a phantom child she could have had with her lover, Rolandthejgitho was
1AfESR SIEINIe@ RdINAYy3a GKS 61 NP aXL g2dzZ R 3t | Rf
few years of conscious ambition, not, for the first time, to astonish the world by some brilliant
achievement, butone daytocallachildof R®ta@a Y& 26y é 6. NAGOGFIAY mMmy
she did not know who would give her this child she had fantasized about for so long. The child

she never had with Roland exemplifies her grief.

Many women probably had the same thought as their loved onesd e their country,

NBadzZ GAYy3 Ay (KS LIKSYy2YSy2y 2F agl NI oloASadé
had them while their fathers were off at war. They were essentially having children out of
wedlock, and were then left with the children to¥eS Y6 SNJ G KSANJ YSy RdzS
dzy 0 AYSt & RSIGUKAa RdzZNAYy3d GKS DNBIFG 2N . NRGGLI
ontheaitNJ AR4 KIFIR 3IAGSYy gl & (2 I RAa&aaDNIOIATSAXY |2
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treated by various newspapersly own comments on this engrossing subject combined a
fAYAOUSR ydzYoSNJ 2F AYRSLISYRSY(d 2LIAYA2YE BGAGK
CNRGOFAY FAGBSE KSNI 2LIAYAR2Y 2y agl NI oloASag |y
way they ae because having a child with the one they love is what will keep these mothers

alive. They will have something to hold on to if their husbands or loved ones die fighting. Brittain
YI1S&8 KSNJ 26y RSAANB F2NJ I gl NIoloe OftSIFN Ia

| had never much cared for babies or had anything to do with them; before that time | had always
been to ambitious, too much interested in too many projects, to become acutely conscious of a
material instinct. But on those quiet evenings if nighty asChristmas approached, | would
come, half asleep, as near to praying as | had been at any time, even when Roland first went to
France or in the days following Loss (233).

Brittain prays for a baby, and is sympathetic towards mothers of war babiesyfeche was

unable to have children with her war lover before he died and instead continues to fantasize
0KS aoKFEG ATaé | 02dzi KSNI OKAfR gAGK KAYD {KS
she wants so terribly. This is a feeling a lot ohvem may have suffered from during this time

period.

Later inTestament of YouthBrittain uses children not to talk about the past that could have
been, but the future she is working for. When she describes her work as a pacifist, she does so
explicitly byreflecting on the world she might be leaving to children, whether she has children
of her own or not. These are children who may one day come into existence, but they are also
all the children who will never be born because their potential fathers ardeatl from the

war:

We should never be at the mercy of Providence if only we understood that we ourselves are

t NEPOGARSYOST 2dzNJ f AgSasx 2dzNJ OKAf RNByQa fA@gSasx
the extent that we recognize this fundamaehtruth. It may be that our generation will go down

in history as the first to understand that not a single man or woman can now live in disregarding
Aaz2fFGA2Y FNRBY KAA 2N) KSNJ g2NI R L R2y Qi 1y2
happen,but at least | can begin by trying to understand where humanity failed and civilization

went wrong. If only | and a few other people succeed in this, it may be worthwhile that our lives

have been lived; it may even be worthwhile that the lives of the sthave been laid down.

t SNKIFLJA GKFGiQa NBFIffte gKes4mLKSy GKS& RASRI L

She always wondered why all the great men were killed during the war. As she thought about
GKA&EZ & akKS alea aKS ¢l a af Swhow sheéSwantgdfz ¢ aK$S
children after her to be raised and learn about the war. But it is interesting how she is talking

about these children that do not currently exist. Throughout her autobiography she only ever

GFf 1SR | 062dzi KI @A ylden& Nerthida destiNghe isvi@rmimg\d Revavay OK A
of thinking about children.

Even as Brittain thinks beyond her own loss to the future, she still feels the pain of possibly
YSOSNI KI GAy3a OKAfRNBY® Wdzali | a aKS0oDE¥& SKdSRyY
GKS FNE FGOSNI GKS 61N AaKS O2YYSyida 2y Fy2i0K
OFff SR a¢KS {dzLISNFf dz2dza 22Yly=é . NAGGFEAY RA&C
which means millions of women her age would probably neverymarhave families. Her work
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on this poem is nicely put towards the end of her autobiography as she enters a chapter entitled
Gt ALMAY3I F2NJt SI OS¢y

Ghosts crying down the vistas of the years,
Recalling words

Whose echoes long have died,

And kind moss grown

Over the sharp and blodaespattered stones
Which cut our feet upon the ancient ways.

* * * * * * *

But who will look for my coming?

Long busy days where many meet and part;
Crowded aside

Remembered has of hope;

And city streets

Grown dark and hot with eager multitudes
Hurrying homeward whither respite waits.

* * * * * * *

But who will seek me at nightfall?

Light fading where the chimneys cut téley;

Footsteps that pass,

Nor tarry at my door.

And far away,

Behind the row of crosses, shadows black

Stretch out long arms before the smouldering sun.

* * * * * * *

But who will give me my childre(®35)

"I'his poem makes you t[link ?bouvt tAhev women who wereAinvoIvedAin th,e war and their lives after
UKS 61 N KIR SYRSRXZ |a aKS ljdzSauoAzyasz a2 K2z GAf
her and her future children that she hopes to have.






