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winasityvaobis magivrad:  

maRali modernizmi inglisurenovan  

literaturaSi     

   
mxatvruli azrovnebis istoriaSi ama Tu im movlenis 

zusti daTariReba TavisTavad bevrs arafers niSnavs – 
TiTqos ukve dadgenili stilebi, mimdinareobebi, `kanone-
bi~ da maTTan individualur avtorTa mimarTebebi, ro-
gorc wesi, paralelurad mimdinare, droSi areuli da pi-
robiTia. unda vivaraudoT, rom qronoloigiis es pirobi-
Toba mxatvrul azrovnebas istoriuli konkretikisgan 
aTavisuflebs, an mas erTgvar avtonomias aniWebs  – Semoq-
medebiTi procesi TiTqos instinqturad ewinaaRmdegeba 
istoriis dinebas da swored droTa aRrevisaken, an sulac 
droisgan Tavis daRwevisaken iswrafvis. literaturuli 
mimdinareobebis evolucia rTuli, TandaTanobiTi da 
droSi araTanabrad gawelili procesia, romlis Tavi da 
bolo xSirad gaurkvevelia.  

miuxedavad amisa, zogjer savsebiT SesaZlebelia ama 
Tu im movlenis savaraudo qronologiuri farglebis 
dadgena, rac misi dakonkretebis cdasTan erTad, istori-
uli aRqmis  relatiurobasac gamoxatavs. rogoradac ar 
unda gaviazroT dRes esa Tu is mxatvruli movlena, moma-
valSi is, SesaZloa, sruliad gansxvavebuli saxiT gamoC-
ndes – iseve, rogorc  gansxvavebulad Canda arc ise Sore-
ul  warsulSi, an  im dros, rodesac  is am movlenad yalib-
deboda. literaturuli warsulis rekonstruqcia mxo-
lod Tanamedroveobis poziciebidanaa SesaZlebeli, xo-
lo radgan awmyo ganuxrelad momavalSi gadadis, icvleba 
kriteriumebi da maTTan erTad,  warsulis aRqma-gaazre-
bac. TanamedroveobisaTvis TviT Seqspiris Semoqmedeba  
sxva araferia, Tu ara mis Sesaxeb dRes arsebuli codna, 
misi Tanamedrove interpretacia, misi dRevandeli `wa-
kiTxva~, rac Zalian gansxvavdeba Seqspiris droindeli aR-
qmisgan. yvela interpretacia adre Tu gvian Zveldeba, yo-
veli axali dro axleburad iazrebs maradiul teqstebs.  
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`dRevandeli~ Seqspiris kolosaluri figuris `Cateva~, 

misi `Sebruneba’~ elizabeT pirvelis droindeli inglisis  
kulturul konteqstSi  warmoudgenelia – `elizabeTis 
epoqa ar icnobda im `diad Seqspirs~, romelsac Cven vic-
nobT dReso~, maxvilgonivrulad SeniSnavda mixeil baxti-

ni istoriuli aRqmis relatiurobaze msjelobisas [Бахтин 

1986: 350-351].       
is, rom erTi da igive movlena sxvadasxva istoriul-

kulturul  konteqstSi sxvadasxvanairad aRiqmeba da xSi-
rad axal, sruliad gansxvavebul saxes iRebs,  eWvis qveS 
ayenebs  literaturaSi TviT istorizmis principTa utyu-
arobas – rogorc elioti aRniSnavs,  `rac dasawyisi gvgo-
nia, xSirad dasasrulia da dasruleba dawyebas niSnavs~ 

(`oTxi kvarteti~). mTeli am pirobiTobis miuxedavad (an 

iqneb swored misgan gamomdinare), dRes SeiZleba danam-
dvilebiT vTqvaT is, rac ukanaskneli aTwleulebis man-

Zilze sulac ar aRiqmeboda ase mkafiod, an ueWvelad:  
qronologiurad, inglisurenovan literaturaSi moder-
nizmis dasawyisi viqtorianuli epoqis dasasruls da TviT 

dedofal viqtorias gardacvalebis TariRs (1901 w.) em-
Txveva. es damTxveva simboluria, radgan  modernizmis 
erT-erT ganmasxvavebel niSans swored viqtorianuli xa-
nis esTetikur da zneobriv faseulobebTan dapirispireba 
Seadgenda. ukve 1902 wels, jozef konradma gamoaqveyna  
`wyvdiadis guli~, romelic, wlinaxevriT adre gamocemul 
`lord jimTan~ erTad, dRes aRiqmeba, rogorc proto-mo-
dernizmis nimuSi, anu  saTave mTeli literaturuli epo-
qisa,  romelmac naxevari saukune moicva da  savaraudod, 
mxolod 1945 wels, ezra paundis `pizanuri kantoebis~ ga-
moqveynebiT dasrulda. sxva TvalsazrisiT, modernizmisa 

da postmodernis gzagasayari (an maTi SemakavSirebeli xi-

di) ufro gvian,  vladimir nabokovis `lolitaSi~ (1955) 
unda veZioT, radgan es romani Tanabrad aerTianebs orive 
mimdinareobis – ukve TiTqmis mileuli modernizmisa da 
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literaturaSi Semomavali post-modernizmis niSan-Tvi-
sebebs.  

seriozuli literatura rTulsa da CaxlarTul, 
magram amave dros cocxal,  dinamiur process warmoad-
gens da amitom, arc  modernizmi ar unda warmovidginoT 
konkretul qronologiur farglebSi moqceul, erTgva-
rovan mTlianobad. gasuli saukunis damdegisa da 20-iani 
wlebis uaRresad Wreli literaturuli foni ramdenime 
mniSvnelovani da mravali umniSvnelo mini-mimdinareobi-
sagan Sedgeboda, romlebsac, imJamindeli mwerlobis mTa-
var nakadTan erTad, dRes `modernizmis~ saerTo saxelwo-
debiT vaerTianebT.  mogvianebiTac, anu gasuli saukunis 
Suaxnebidan lamis Cvens dromde, araerT avtors miumar-
Tavs maT xelSi ukve mimbaZvelobad qceuli, specifikurad  
`modernistuli~ xerxebisaTvis –  anu ucdiaT imis gakeTe-
ba, rac maTze bevrad adre, Tan bevrad  ukeTesad, sxvebs 
ukve gakeTebuli hqonda. cxadia, yovelive es  isev da isev 
literaturaSi konkretul TriRTa da definiciaTa piro-
biTobaze metyvelebs. Tavis droze TviT modernistebmac 
ar icodnen, rom isini `modernistebi~ iyvnen – TavianT Se-

moqmedebas isini ubralod, Tanamderove (Modern), axal  
literaturad moixseniebdnen, riTac mas me-19 saukunis 
tradiciuli estetikuri formebisa da kriteriumebisa-
gan ganasxvavebdnen. sityva `modernizmi~, an `modernisti~, 
jer rogorc pirobiTi saxelwodeba da Semdeg rogorc 
konkretuli termini, sabolood, mxolod 60-70-iani wle-

bis mijnaze damkvidrda [Potter 2012: 3], termin `barokos~ 
msgavsad, romelic daaxloebiT imave dros iqna sabolood 
`nasesxebi~ xelovnebaTmcodneobidan. arc TviT elioti 
uwodebda sakuTar Tavs `modernists~ da isic, 20-ian 
wlebSi inglisuri barokos poezias, tradiciulad, `meta-
fizikos poetebad~ moixseniebda, Tumca pirvelad sityva 
`baroko~  jer kidev 1888 wels, hainrih vioflinma ixmara  

ariostos `gaSmagebuli rolandis~ daxasiaTebisas [Wellék 

1965: 73].  
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modernizmisgan gansxvavebiT,  termini `maRali mo-

dernizmi~  pirvelad 1976 wels `moiWra~ [Whitworh 2007: 39] 
da umalve moipova popularoba, Tumca ukanasknel drom-

de is ironiuli elferiT ixmareboda (xan `maRali modis~, 
xan `maRali samzareulos~, xan piriqiT, `maRali renesan-

sis~ analogiiT), rogorc sagangebod garTulebuli, eli-
taruli da masobrivi mkiTxvelisaTvis miuwvdomeli li-
teraturis sinonimi. ironia im  polemikaSi iRebda saTa-
ves, romelic gasuli saukunis miwuruls, post-modernis-
tma mas-kulturis momxreebma modernistuli `maRali 
kulturis~ winaaRmdeg gamarTes.  dRes, rodesac ukve 
post-modernic,  mTeli Tavisi eqscentrikiT da mas-kul-
turisadmi midrekilebiT, sakmaod gameCxerda da kultu-
rul tradiciaTa Ziebis procesma axleburad iCina Tavi,  
am polemikurma talRamac  gadaiara. `maRali modernizmi~ 
sruluflebian terminad damkvidrda da saxelad  20-ani 
wlebis inglisurenovan modernistul literaturas dae-
rqva. mis warmomadgenlebad  jeimz joisi, virjinia vul-
fi, tomas elioti, ezra paundi, gertrud staini, nawilob-
riv – gviandeli ieitsi da uiliam folkneri moixsenebian. 
zogjer maTTan erTad axseneben oldouz haqslis, juna 

barnss da hilda dultls. xSirad (da arc Tu usafuZ-

vlod) maRali modernizmis qronologiur farglebs 
afarToveben da mas miakuTvneben imave avtorebis mier 30-
40-ian wlebSi gamoqveynebul nawarmoebebsac. Tu  mxedve-
lobaSi miviRebT mTeli am `gundis~ da TviT movlenis in-

terkulturul xasiaTs (xsenebulTa Soris mxolod vir-

jinia vulfi da haqsli iyvnen mkvidri ingliselebi), mar-
Tebulad unda miviCnioT maRal modernistebad sxvaeno-
van avtorTa – marsel prustis, Tomas manis, franc kafkas, 
rainer maria rilkes, pol valeris, robert muzilis, her-
man heses,  andre Jidis da sxvaTa moxseniebac. yvela am av-
tors sxvadasxva xarisxiT axasaTebs ramdenime saerTo 
Tviseba, romelTa ugulebelyofa SeuZlebels xdis maRal 
modernizmze, rogorc konkretul literaturul movle-
naze saubars. Tumca aqve unda davazustoT, rom dResdRe-
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obiT maRal modernizms ufro xSirad `anglo-amerikul 
maRal modernizmad~ moixsenieben. es terminic, cxadia, pi-
robiTia, radgan mimdinareobis  wamyvani figura – jeimz  
joisi – saerTod, irlandieli mwerali iyo.    

modernistuli mwerlobis gamaerTianebeli Tvisebe-
bidan upirveles yovlisa aRsaniSnavia  imJamad axladaR-
moCenili koleqtiuri aracnobieris  racionalizacia, mi-
si  literaturuli `gacnobiereba~ da modernistebis mier 
mxatvrul saSualebad gamoyeneba. farTod gamoiyeneboda 
imJamindeli anTropologiis miRwevebic, Tumca froidis, 
iungisa da j. j. freizeris Semdgom mecniereba sxva mimar-
TulebiT ganviTarda da analitikuri fsiqologiis das-

kvnebi (iungi) iseve, rogorc kembrijis skolis anTropo-

logia (freizeri) ukve karga xania, emociurad mimzidvel, 
magram empiriulad daumtkicebel spelkulatiur ref-

leqsiaTa sferos mikauTvnes [Crellin 2014: 149]. meore mxriv, 
metad mniSvnelovania imis gacnobiereba, rom  modernis-
tebis mier iungisa da freizeris  daskvnebis mxatvrul 
adaptacias am daskvenebis samecniero validurobasTan 
aravirTari kavSiri ara aqvs. fsiqologiisa da anTropo-
logiis imJamindel monacemebze daydrnobiT, arqauli ri-
tualuri sqemebi, koleqtiuri aracnobieris simboloebi,  
miTosuri da melosuri mentaluri struqturebi, `miTo-

logemebi~ (k. levi-strosi) modernisti avtorebis Semoq-
medebaSi gacnobierebuli poetikis birTvad, maTi nawar-
moebebis maorganizebel, struqturul principad iqca. 
isini dResac aRiqmebian, rogorc  eqsperimentuli for-
maTqmnadobis  safuZveli, im axali mxatvruli meTodis sa-
Tave, romlis saSualebiTac modernistebma tradiciuli 
poetika axali esTetikuri xedvis elementebiT Secvales. 
konkretul literaturul miznebs `morgebuli~ pirvel-

sqemebi  da  pirvelsaxeebi (arqetipebi) erTnairad udevs 
safuZvlad moli blumis cnobierebis nakads `uliseSi~ da 
benji kompsonis monologs `xmaursa da mZvinvarebaSi~, he-
ses `dilis qveynis~ momlocvelTa mogzaurobas `wminda~ 
sulierebis sivrceSi da manis hans kastorpis Tavgadasa-
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vals maRalmTian sanatoriumSi.  Teoriul werilebSi to-
mas elioti am, Tavisi droisaTvis axal esTetikur xedvas 

joisisa da ieitsis `miTosur meTods~ (mythical method) 
uwodebs da maTTan erTad, raRa Tqma unda,  sakuTar Se-

moqmedebasac gulisxmobs – misi `unayofo miwa~ (1922) mi-

Tosuri poeziis iseTive nimuSia, rogoric `ulise~ (1922) 
– miTosuri prozis. saerTod, nawarmoebSi aracnobieris 
pirvelsqemaTa gamoyeneba da am gziT maTi garesamyaroze 
proecireba eliots Tanadroul qaotur realobSi wesri-
gis Setanis gzad warmoedgina. `miTosis gamoyenebiT, Ta-
namedroveobasa da antikurobas Soris vrceli paralelis 
gavlebiT,  batoni joisi iyenebs meTods, romelsac mis 
Semdeg sxvebic gahyvevbian, –  werda igi 20-ian wlebSi. – 
esaa Semowmebis, wesrigis, formisa da mniSvnelobis dasaz-
Rvris gza amaoebisa da anarqiis im uSvelebel panoramaSi, 
rasac warmoadgens Tanamedrove istoria. es is meTodia, 
batonma ieitsma rom moimarjva da darwmunebuli var, misi 
saWiroebac TanamedroveTagan  pirvelma swored man Seic-

no… fsiqologiam, eTnologiam da `oqros rtom~ SesaZle-
beli gaxades is, rac SeuZlebeli iyo sul ramdenime wlis 
win – TxrobiTi meTodis nacvlad, axla SegviZlia miTosu-
ri meTodiT visargebloT. mtkiced mjera, es nabijia 
iqiTken, rom Tanamedrove samyaro vaziaroT xelovnebas, 

wesrigsa da formas...~ [Eliot 1975: 177].  
sainteresoa, rom Tanadrouli literaturis `miTo-

surobam~ TviT analitikuri fsiqologiis mamamTavris, k.  
g. ungis yuradrebac miipyro, romelmac `ulises~  calke, 
specialuri werili uZRvna. `rogorc yvela WeSmariti wi-
naswarmetyveli, – werda iungi, – xelovanic Tavisi drois 
fsiqikur saidumloebebs  gamoxatavs, rasac gaucnobie-
reblad akeTebs, rogorc mTvareuli... amis sapirispirod, 

wigni (`ulise~ – T.k.) dawerilia cnobierebis sruli si-
naTlis Suqze, is ar warmoadgens arc sizmris da arc 
aracnobieris gamovlinebas...  `ulise~ imiT aris Sokismom-
gvreli, rom uTvalavi fardis ukan   masSi araferi ar ima-

leba~ [Jung 2001: 143-145]. sxvanairad rom vTqvaT, iungma sa-
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kuTriv fsiqologiur, aracnoebier motivebs ver miak-
vlia joisis romanSi, an miakvlia maT mxolod umniSvnelo 
fsiqologiuri fonis saxiT, xolo `ulises~ usasrulod 

rTuli  gacnobierebuli miTopoetikiT (mTeli am `uTva-

lavi fardiT~) is, rogorc  fsiqologi, arc dainteresda. 
meore mxriv, literaturuli TvalsazrisiT, swored es 
`uTvalavi farda~ Seadgens joisis romanis  mxatvrul  
specifikas da, kacma rom Tqvas,  raRa unda yofiliyo mis 
ukan `damaluli~. modernizmis erT-erT fuZemdeblur 

dokumentSi, eseSi `kritikis daniSnuleba~ (1923) elioti 
pirdapir miuTiTebs aracnobieris racionalizaciis did 
mniSvnelobaze, riTac, faqtobrivad, ayalibebs maRali 
modernizmis koncefcias  analitikur fsiqologiasTan 
mimarTebaSi, ganacalkevebs literaturis sferos fsiqo-

logiisagan: `radganac sizustisadmi erTgulebis instin-
qti dabejiTebiT iTxovs, rom ar mvandoT aracnobieris 
SemTxveviTobas is, risi gakeTebac cnobierad SegviZlia, 
vfiqrob, Cven unda gavacnobieroT da cnobier miznad da-

visaxoT is,  rac Cvens aracnobierSi xdeba~ [ Eliot 1999: 24]. 

maRali modernizmis sxva, aranakleb mniSvnelovan 
Tvisebas Seadgenda evropul kulturul tradiciaTa ga-
dafasebisaken swrafva. es ar iyo uSualo winamorbedTa 
naRvawis  martivi uaryofa, romelic tradiciulad axasi-
aTebs literaturaSi  mosul  yovel axal Taobas. garkve-

ulwilad, tradiciaTa `gadafaseba~  – `Revaluation~,  rome-

lic   f. r. livisma Tavisi cnobili wignis [Leavis 1936] saTa-
uriT, faqtobrivad, terminad daamkvidra – warmoadgenda  
mTeli evropuli kulturis axleburad gaazrebis cdas, 
romelmac pireli msoflio omis wina wlebSi zogadevro-
puli xasiaTi miiRo. mkrTali konturebis saxiT, am ten-
denciis saTaveebi jer kidev nicSesTan, rihard vagnerTan 
da iakob burkhardtTan ikveTeba, magram TviT elioti am 
mxriv uSulaod davalebuli iyo Tavisi harvardeli men-
toris, irving bebitisa da pirvel msoflio omSi daRupu-
li ingliseli filosofosis, tomas ernest hiumisgan, 
romlis nawerebi mas, imJamad londonSi axladCasul ame-
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rikels, misma Tanamemamulem da megobarma, ezra paundma 

gaacno. hiumis `mosazrebani~ [Hulme 1936] eliotis sxva me-
gobarma, xelovnebaTmcodne herbert ridma pirvelad 
1924, xolo Semdeg, Casworebuli da Sevsebuli saxiT, 1936 
wels meored gamoaqveyna, rac imaze metyvelebs, rom hiu-
mis ideebi anglo-amerikuli modernizmis wreSi karga xnis 
manZilze inarCunebda aqtualobas.  mTlianobaSi, bebiti 
da gansakuTrebiT, hiumi pirvel msoflio omamdeli da 20-
iani wlebis  kulturuli cnobierebis im mimarTulebas ga-
moxatavdnen, romelsac, ama Tu im saxiT,  modernistTa um-
ravlesobam gadauxada xarki – SemTxveviTi ar aris, rom 
TviT Tomas manis leo nafta `jadosnur mTaSi~,  lamis hi-
umis `citatebiT~ metyvelebs. es imas rodi niSnavs, TiT-
qos elioti, mani an sxva modernistebi sagandgebod Stu-
direbdnen hiums, bebits, an proto-modernizmis romelime 
sxva ideologs, vTqvaT, osvald Spenglers  an vilhelm vo-

ringers (romelmac, Tavis mxriv, hiumze moaxdina gavlena). 
hiumis naazrevisgan konkretulad davalebuli iyo axal-

gazrda ezra paundi [Schuchard  1999: 225-226], nawilobriv 
eliotic, magram gasaTvaliswinebelia, rom kulturuli 
memkvidreobis gadafasebis zogadi ideebiT gaJRenTili 
iyo mTeli imJamindeli kulturuli atmosfero, TviT is 
haeri, riTac sunTqavdnen maRali modernizmis warmomad-
genlebi.   

`mTeli misi mravalferovnebis miuxedavad, – werda 
hiumi, – renesansis Semdgomi filosofia arsebiTad er-
Tgvarovania... mravalferovneba am SemTxvevaSi erTi da 
igive arsis sxvadasxva formiT gamoxatvaze daiyvaneba... 
kopernikamde adamiani ar iyo samyaros centri, centrad 

is kopernikis Semdeg iqca. amis Sedegad   [evropul msof-

laRqmaSi] siRrmisa da intensiurobis adgili daikiava 
brtyelma da sruliad ugemovno optimizmma, romelmac 
degradaciis pirveli safexuri rusos moZRvrebaSi  gaia-
ra da sabolood, im sibinZured mogvevlina, romelic, sam-

wuxarod, dRes Cvens cxovrebas moicavs [Hulme 1936: 12, 80]. 
meoce saukunis kulturam Sua saukuneebis `xazovani~, `ge-
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ometriuli~ xelovnebisaken (h. violflini, v. voringeri) 
unda ibrunos piri da renesansamdel epoqaSi unda eZios 
kulturul tradiciaTa macocxlebeli Zala. saqme isaa, 
rom renesansuli `humanizmi Seicavs im daavadebis mik-
robs, romelic srul ganviTarebas  romantizmSi hpovebs~ 

[Hulme 1936: 257], romantizmi ki, modernistebis warmodge-
niT, uciloblad  gvianviqtorianul simdared da ugemov-
nobad degradirdeba. `Cven mowmeni varT axali istoriis 
dasasrulis, Cvens Tvalwin ileva istoriis renesansuli 
periodi, – exmaureboda hiums ocian wlebSi rusi filoso-
fosi nikolai berdiaevi, – Zveli evropis kultura dakni-

nebis gzas adgas~ [Бердяев 1922: 5.032]. krizisidan gamosa-
vals berdiaevic Sua saukuneebis kultraze orientaciaSi 

xedavda: `WeSmariti sulieri kultura, romelmac daas-
rula Tavisi renesansuli periodi da  amowura Tavisi re-
nesansuli paTosi, unda daubrundes Sua saukuneebis – ara 
barbarosuli, aramed kulturuli Sua saukuneebis – re-

ligiuri msoflaRqmis zogierT sawyisebs~ [Бердяев 1922: 

5.056]. cxadia, hiumis da `dasasrulis filosofiis~ sxva 
imJamindel warmomadgenelTa mosazrebebs, iseve, rogorc 
maT mier  faseulobaTa  gadafasebis radikalur moTxov-
nas, dRevandeli liberaluri gadasaxedidan, cota ar 
iyos, eqstremaluri elferi dahkravs, magram im mSfoTva-
re epoqis suliskveTebas es yovelive  namdvilad gamoxa-
tavs. dRes, ukve mTeli saukunis distanciidan, aSkarad 
Cans, rom bevri   erTmaneTisaTvis ucnobi moazrovne an xe-
lovani, hiumis da Spengleris waukiTxavadac gamosTqvam-
da analogiur azrebs, an  maT Tavis SemoqmedebaSi axorci-
elebda.    

winarenesansul xanaze orientaciasTan erTad, mo-
dernizmi esTetikursa da msoflmxedvelobriv sayrdens  
eZebda  im periodSi, romelic uSualod mosdevs aRorZi-
nebis epoqas da renesansuli humanizmis harmoniul  ide-
alTa daSlis process asaxavs.   es procesi mkafiod gamov-
linda jer manierizmis da Semdeg barokos xelovnebaSi, 
romelsac osvald Spengleri 20-ian wlebSi `evropis udia-
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des stils~ uwodebda. mis  saTaveebs Spengleric Sua sau-
kuneebSi xedavda, radgan `goTika da baroko erTi da igive 
formaTa axalgazrdoba da xnierebeaa, dasavleTis jer ki-

dev moumwifebeli da ukve mwife stili.~ [Spengler 1991: 110].  
amave wlebSi axalgazrda henri muri acxadebda, rom `mSve-
niereba renesansuli gagebiT ar aris misi Semoqmedebis mi-

zani~ [Moore  1934:  30] da rom   mas `...renesansuli  qandake-

bis danaxvac ar surs~ [Wilkinson 2002: 43]; radikalurad gan-
wyobilma marsel diuSanma `jokondas~ reproduqcias 

wver-ulvaSi miaxata da L.H.O.O.Q.-s saxelwodebiT (rac, sa-

varaudod,uxamsi gamoTqmis abreviaturaa), samxatvro sa-
lonSi gamoafina; xose ortega-i-gasetma mTel musikas 
beThovenidan vagneramde humanizmis seniT Sepyrobili 
`romantikuli subieqtvizmis gamomxatveli melodrama~ 

[Ortega  1968: 24] uwoda da win wamoswia `xelovnebis dehuma-

nizaciis~ principi. amave dros, pikaso acxadebs, rom misi 
Semoqmedebis mTavari avtoritetebi manierizmisa da ba-
rokos epoqis didi espaneli mxatvrebi, el greko da sur-
nbarani arian; `neoklasicizmis~ mimdevari igor stravin-
ski 20-ian wlebSi gatacebulia barokos musikis `modeli-
rebiT~ da mogvianebiT hqmnis kidec `dambarton ouqss~ – 
koncerts, romelsac melomanebi dResac `baxis meSvide 
brandenburgis koncertad~ moixsenieben. analogiur eq-
sperimens mimarTavs Sua saukuneebisa da barokos xelov-
nebiT gatacebuli osip mandelStami, romelic wers, rom 
misi mizania `Seitanos goTika sityvaTa urTierTobaSi 
msgavsad sebasian baxisa, romelmac is musikaSi daamkvid-

ra~ [Мандельштам 2007: 164] 

sagulisxmoa, rom  musikaluri struqturebis lite-

raturuli adaptacia   (romelsac, cxadia, araferi ara 
aqvs  saerTo leqsis, an mxatvruli prozis tradiciul 

`keTilxmovanebasTan~) 20-iani wlebis modernizmis erT-
erT Zireul poetikur Tvisebas Seadgenda. eliotis poe-
ziasTan kavSirSi am tendenciaze qvemoT  visaubrebT, aq ki 
vityviT, rom analogiur xerxs 20-an wlebSi  TiTqmis yve-
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la mniSvnelovani avtori mimarTavda da maT Soris Tomas 
mani,  romelic  aRniSnavda, rom  romani misTvis `yovel-
Tvis simfonia iyo, Temebis gadaxlarTva, kontrapunqtis 
teqnikaze dafuZnebuli nawarmoebi, sadac ideebi musika-

luri motivebis rols asruleben~ [Манн 1960: 164].  musika-
luri formebiT eqsperimentireba wiTel zolad gasdevs 

ezra paundis mTel poezias, adreuli krebulidan Personae 

(1909) gviandeli `kantoebis~ CaTvliT, rac gasakviri ar 
aris, Tu gaviTvaliswinebT, rom `meore~ profesiiT paun-

di musikaluri kritikosic iyo da  kompozitoric [Schafer 

2008]. 1928 wels haqslim gamoaqveyna Tavisi   mTavari, siu-
Jetur polifoniaze dafuZnebuli romani, romlis   `musi-
kaluri~ poetikis principi  man saTaurSi  gamoitana   da  
kontrapunqtis teqnikiT Seqmnil nawarmoebs `kontrapun-
qti~ daarqva. aTiode wliT adre, `musikalur~ poetikas 
mimarTavda joisi, romelic 1919 wels hariet So uiveri-
sadmi miweril werilSi aRniSnavda, rom `ulises~ me-11 epi-

zodi (`sirinozebi~)   me-16 saukunis  musikaluri formis, 

`Fuga per canonem-is  Cveulebrivi rva nawilisgan Sedgeba~ 

[Bucknell 2001: 122]. imave wels, JorJ boraSTan saubarSi man 
gaimeora, rom  `sirinozebi~ `...Seqimna musikis teqnikur 
saSualebaTa gamoyenebiT. es aris fuga, mTeli Tavisi mu-

sikaluri Caweris sistemiT  (notations)... kvintetic CavrTe 

masSi – ise, rogorc `maisterzingerebSia~~ [Ellmann 1982: 

459].  `polifoniuri musikaluri formis saSualebiT joi-
si gamoxatavda personaJTa moqmedebis erTdroulobas; 
`is mimarTavs novatorul Txrobas, sadac  movlenebi ise 
Seesabamebian dros da sivrces, rogorc bgera Seesabameba 

maT musikaSi~,  SeniSnavs nadia cimermani [Zimmerman 2002: 

109]. rogorc Cans, Tavis TanamedroveTagan joisi am 
TvalsazrisiTac  pirveli iyo da sainteresoa, rom mis 
Semdeg bevri inglisurenovani avtori mimarTavda prozis 
`musikalizacias~ – f. skot ficjeraldidan, romelic 

xSirad (`diad getsbiSi~ (1925))  frazas  jazur intonacia-
ze  agebs,   TviT e. doqtoroumde, romlis stilizebul-
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musikaluri `regtaimis~ (1975) wakiTxva  sinkopirebuli 
ritmis aRqmis gareSe azrs kargavs.  

`regtaimis~ msgavsi  gviandeli stilizaciebisagan 
gansxvavebiT, modernistuli nawarmoebis Sinagani struq-
turis `musikalizacia~ droisa da  sivrcis  kategoriebi-
sadmi axleburi damokidebulebis moduss, modernistuli 
gacnobierebuli poetikis mniSvnelovan Tvisebas Seadgen-
da. melosisa da miTosis literaturuli adaptaciis saSu-
alebiT, nawarmoebSi mizandasaxulad miiRweoda is pir-
wmindad fsiqologiuri `gaxangrZlivebuli awmyo~, ro-

melsac anri bergsoni `xanierebas~ (durée) uwodebs, xolo 
herman hese gansazRvravs, rogorc `esTetikurad aRqmul 
dros~.  amave gziT  xdeboda nawarmoebSi drois spaciali-
zacia, misi sivrced qceva  – maRali modernizmis is esTe-
tikuri fenomeni, romlis Sesaxebac pirvelad jozef 
frenkma imsjela 1945 wels,  Tavis fuZemdeblur eseSi 

[Frank 1963: 3-62]  da romlis saTaveebsac is  floberis `ma-
dam bovariSi~ xedavda.   

`Sinagani~ dro da sivrce nebismieri tradiciuli, me-
19, an Tundac me-20 saukunis   nawarmoebisaTvis aprioru-
li kategoriebia. amgvari nawarmoebis Seqmnisas, avtori 
intuitiurad  `aTavsebs~ Tavis narativs garkveul siv-
rce-droSi, anu aRwers `ambavs~, romelic TavisTavad, ra-
Rac sivrcesa da droSi xdeqba, imitom, rom sivrce-drois 
gareSe is ubralod, ver moxdeba. misgan gansxvavebiT, mo-
dernizmSi dro da sivrce gacnobierebuli poetikis saSu-
alebebia, samyaros modelirebis instrumenti,  avtoris 
SemoqmedebiTi `laboratoria~, sadac is sivrcesa da dro-
ze  eqsperimnets atarebs da maT im saxiT warmoaCens, ra sa-
xiTac  surs Tavisi mxatvruli samyaros warmoCena. ro-
gorc wesi, am mini-samyaroSi sivrce mkafiod aris Semo-
fargluli, dro Sededebuli an sulac SeCerebulia, xolo 
`Sig~ mimdinare moqmedebis tempi an usasrulod mdore, an  
usazRvrod intensiuri, an – gauTaveblad ganmeorebadia. 
samyaros amgvari modeli ki ar `asaxavs~ realobas, ro-
gorc amas dromoWmuli fsevdoesTetikuri kliSe gvam-
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cnobs, aramed  g a r d a s a x a v s  mas  nawarmoebis mxat-
vrul realobad – iseTad, rogoradac is avtoris mier 
aris Cafiqrebuli. samyaros amgvar  mini-modelebs warmo-
adgens joisis dublini, kafkas koSki da mimdebare sofeli 
folkneris ioknapatofa, heses kastalia, manis  maRalmTi-

ani sanatoriumi berghofi, eliotis `uSeni adgili~ (una-

yofo miwa), mogvianebiT SeqmnilTagan – markesis makondo  
da sivrce-drois kidev ramdenime sxva, uaRresad mraval-
niSnadi xati, romelic specialur literaturaSi miTopo-
etikuri qronotopis  saxelwodebiT aris cnobili.  

cxadia, garTobis mizniT kiTxvis moyvaruls am saxis 
literatura seriozul Tavsatexs gauCens. ufro metic, 
modernistul mwerlobas SeuCvevel mkiTxvels  Znelad 
aRsaqmeli teqstis kiTxvisas xSirad eufleba Sinagani 
protestis gancda, rac sruliad bunebrivia, radgan es 
literatura marTlac rTulia. raRa Tqma unda, sxavadas-
xva mkiTxvelisaTvis is sxvadsxva donis sirTules warmo-
adgens, magram faqtia, rom maRali modernizmis mwerloba 
TavSesaqcevi  sakiTxavi, an drois mokvlis saSualeba nam-
dvilad ar aris. paundis `kantoebi~, joisis  `ulise~, eli-

otis `oTxi kvarteti’~,  kafkas `procesi~, virjinia  vul-
fis `misis delouei~, manis `jadosnuri mTa~ seriozuli 
fiqrisa da gancdis  literaturaa.  momzadebuli, alRoi-
ani mkiTxvelisaTvis  is  amaRlebuli rTuli niuansire-
buli esTetikuri tkbobis wyarod iqceva, Tumca gasaTva-
liswinebelia, rom didi literatura arasodes ar iqmneba 
romelime konkretul auditoriaze an `miznobriv jguf-
ze~ gaTvliT da is azri, rom modernizmi mxolod `rCeul-
TaTvis~ Seqmnili `elitaruli~ literaturaa, fantaziaTa 
sferos ganekuTvneba.  ubralod, gaaCnia mkiTxvels. mkiT-
xveli ki uamravi obieqturi Tu subieqturi faqtoriT 
gansazRvruli aRmqmelia, romlis pirovnuli Tvisebebi, 
fsiqologia, gonebrivi monacemebi, ganaTleba, socia-
lur-kulturuli garemo  da, yvela amaTgan gamomdinare, 
g e m o v n e b a – amgvari literaturis aRqmisas uaRresad 
mniSvnelovania.  modernizmis damatebiTi sirTule isic 
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aris, rom modernisti avtorebi arc sTvlidnen saWirod 
martivad da `gasagebad~ weras.  garemomcvel realobas 
isini aRiqvamdnen, rogorc rTuls da Sesabamisad rTuli 
formiT gadmoscemdnen saTqmels. anu modernistuli teq-
stis specifikuri sirTule, misi mravalniSnadoba an, ro-

gorc jozef konradi ityoda, `bundovaneba~ (`Ambiguity~) 
isev da isev  xerxia,  mxatvruli saSualeba, romlesac av-
tori Segnebulad mimarTavs. `me iq imdeni gamocana da 
Tavsatexi Cavde, rom profesorebs saukuneebi dasWirde-
baT imaze sakamaTod, Tu ras vgulisxmobdi, hoda esec xom 
ukvdavebis uzrunvelyofis gza ariso~, xumrobda joisi 

`uliseze~ saubrisas [Ellmann 1982: 521]. eseSi `metafiziko-

si poetebi~ (1921) tomas elioti  pirdapir moiTxovs, rom 
`Tanamedrove poezia unda iyos rTuli~. misi azriT,  `Ta-
namedrove civilizacia uprecendento sirTulesa da mra-
valferovnebas Seicavs, romelmac, daxvewil aRqmaze ze-
moqmedebis gziT, rTuli da mravalferovani Sedegi unda 
mogvces. Tanamedrove poeti sul ufro qaragmuli,  sul 
ufro  iribad mTqmeli unda gaxdes, raTa aiZulos da, Tu 
es saWiroa,  Secvalos kidec ena Tavisi saTqmelis gamosa-

xatavad~ [Eliot 199: 289].  
cxadia, am moTxovnas elioti upirveles yovlisa sa-

kuTar Semoqmedebas uyenebda. mis poezias dinji da Cam-
wvdomi kiTxva uyvars, TiTqos `umniSvnelo~ detalebze 
dakvirveba, miniSnebuli wyaroebis migneba,   mxatvruli 
azris aRqma, rogorc emociis, an, Tu gnebavT, rogorc me-

lodiisa  (jer kidev a. a. riCardzi `ideebis musikad~ moix-

seniebda `unayofo miwas~). yovelive es gansakuTrebul 
gancdiTsa da inteleqtualur efeqts  hqmnis, romelic, 
rogorc wesi, `dagvianebul~ xasiaTs atarebs – mkiTxveli 
mas mxolod ukve teqstidan mowyvetiT, wakiTxulis Sesa-
xeb fiqris, misi gaxsenebisa da Tavidan gaazebis  Sedegad 
aRiqvams. 

 

*    *     * 
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rogorc  avRniSneT, literaturaSi qronologiur si-
zustes  pirobiTi xasiaTi aqvs – gamonakliss albaT mwe-
ralTa dabadeba-gardacvalebis TariRebi Seadgens, Tumca 
mxatvruli azrovnebis kanonzomierebaTa gaazrebisas arc 
maT aqvT gadamwyveti mniSvneloba.  am zogadi da vfiqrobT, 
fuZemdebluri principidan gamomdinare,  wignSi ganxilu-
li eliotis nawarmoebebic mxolod pirobiTad Seesabameba  

(zogjer arc Seesabameba) maTi Seqmnis qronologias.  neb-
siT Tu uneblied,  mTeli Tavisi SemoqmedebiTi cxovrebis 
manZilze elioti dantes `RvTaebrivi komediis~  modeli-
rebas axdenda, Tumca Zalze zogadad da distancirebulad 
– daaxloebiT ise, rogorc joisi iyenebs  `uliseSi~ home-
rosis formalur qargas, an mani `doqtor faustusSi~ – go-
eTes `fausts~. yovelgvari winaswari Canafiqris gareSe, 
spontanurad gamovida ise, rom wignic mTlianobaSi elio-
tis sqemas mihyveba – misi parodiuli `jojoxeTis~  ganxil-
vas mosdevs misive simboluri `salxineblisa~  da bolos, 
`samoTxis~   Sesaxeb msjeloba. igive sqemas imeorebs dama-
tebaSi Sesuli sami  ese, romelic sxvadasxva dros  ingli-
surenovan krebulebSi gamoqveynda.  

wigni  ar isaxavs miznad eliotis  ramdenadme sruli 
SemoqmedebiTi  portretis warmosaxvas. amisaTvis aucile-
beli iqneboda mravali sxva, metad sayuradRebo sakiTxis 

(poetis adreuli Semoqmedebis, misi literaturuli Teo-
riis, wignSi ar Sesuli ramdenime mniSvnelovani leqsis da, 

rac mTavaria, dramaturgiuli memkvidreobis) vrceli gan-
xilva, anu rogorc zemoT, sxva kavSirSi  avRniSneT, imis ga-
meoreba, rac   sxvaTa mier, Tan araerTgzis, ukve gakeTebu-
li iyo da dResac warmatebiT keTdeba.  wignis mizans Sead-
gens tomas eliotis, rogorc inglisurenovani maRali mo-
dernizmis wamyvani figuris  warmoCena da im kavSirebis 
dadgena, rac mis poetur Semoqmedebas Cveni drois dasav-
luri kulturis mniSvnelovan nawilad aqcevs. is, Tu ram-
denad aris miRweuli es mizani, mkiTxvelis gansasjelia. 
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I. modernistuli karnavali tomas  

eliotis veneciaSi 

 
`ra daxvewilia es striqonebi! maT rom 
kiTxulob, ase ggonia, Savi gondola 
migacurebs vardisfer-sadafisferi 
qalaqis mwvane arxebSi~. 
 

oskar uaildi. 
`dorian greis portreti~ 

       
 eliotis poeziis Sesaxeb arsebuli usasrulod mdi-

dari da mravalferovani literaturis gacnobisas yurad-
Rebas ipyrobs is, rom masSi SedarebiT iSviaTad gvxvdeba 
zogierTi mcire formis nawarmoebis vrceli da damajere-
beli  analizi.  erT-erTi aseTi nawarmoebia   rvastrofia-
ni leqsi `berbanqi bedekeriT: blaistaini sigariT~ 

(`Burbank with a Baedeker: Bleistein with a Cigar~, 1919), romelsac 
aq mokled movixseniebT, rogorc `berbanqs~. 

am leqsis uCveulo azrobriv tevadobas da asocia-
ciur sirTules ukve adreuli kritika gamoarCevda, ro-
gorc eliotis mTeli poeziis  mniSvnelovan Tvisebas, ro-
melic Canasaxobrivi saxiT swored am nawarmoebSi gamov-
linda. `berbanqis~ Sesaxeb calkeuli, zogjer metad sayu-
radRebo debulebebi  gabneulia ramdenime umniSvnelova-
nes kritikul naSromSi, magram maT, Cveulebriv, ar mos-
devs  xolme  vrceli ganxilva. iqmneba STabeWdileba, rom 
kritikosebi Segnebulad eridebian eliotis am leqsis 
rTul asociaciur xlarTSi gabmas  – jer kidev 20-ian 
wlebSi a. a. riCardzi   swored `berbenqTan~ dakavSirebiT 
aRniSnavda, rom `mkiTxveli, romelic erT patara leqsSi 
aRmoaCens miniSnebebs `aspernis werilebze~, `oteloze~, 
`galupis tokataze~, marstonze, `faskunjsa da gvritze~, 
`antonios da kleopatraze~ (orjer), `eqstzze~, `maqbeT-
ze~, `veneciel vaWarsa~ da raskinze, igrZnobs, rom misi 
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tvini uCveulod da Zalze daZabulad varjiSobs.~ [Richards 

1995: 231-232] 
`berbanqi~ eliotma 1919 wels gamoaqveyna londonis 

almanax Arts and Letters-Si, saTauriT `blaistaini sigariT~, 
Tumca sul male es saTauri mniSvnelovnad Secvala (dau-
mata `berbanqi bedekeriT~) da sabolood, amerikaSi gamo-
sul krebulSi, `1920 wlis leqsebSi~ Seitana. am krebulSia 
moTavsebuli sxva mniSvnelovani nawarmoebebic – `jeron-
tioni~, `suini ereqtusi~, `suini da bulbulebi~, `hipopo-
tami~, `b-ni eliotis sakvirao wirva~, `ukvdavebis CurCu-
li~ da ramdenime frangul enaze dawerili leqsi. 1920 
wels Zmisadmi miweril werilSi poeti sagangebod aqebs 
`berbanqs~ da `suinis da bulbulebs~ – rogorc Cans, moma-
val kritikosTa gasagonadac, romelTac, SesaZloa, es 
leqsebi ubralo `eqscentrikad~ mieCniaT: `orive leqsi 
zedmiwevniT seriozulia da albaT saukeTesoa imaT So-
ris, rac ki odesme damiweria. aqac ki (londonSi – T.k.)  sa-
gazeTo kritika xan `xumarad~, xan `satirikosad~ mnaT-
lavs da amerikaSi xom saerTod, aRmaSfoTebel vinmed Cam-

vlian...~ [Eliot 1888: 363]. erTi sityviT, elioti imTaviTve 
arorazrovnad mianiSnebda `1920 wlis leqsebis~ sirTu-
leze, is TiTqos mzad iyo imisaTvis, rom `berbanqs~ iseve, 
rogorc krebulSi Semaval sxva leqsebs kritika da mkiT-
xveli sazogdoeba inglisSic da amerikaSic ubralod, ver 
gaigebda. misi pesimisturi prognozi ar iyo safuZvels 
moklebuli: dResac ki, TiTqmis asi wlis Semdeg, rodesac 
eliotis poeziasTan dakavSirebuli vnebaTaRelva didi 
xania minelda, misi literaturuli esTetika radikalur 
siaxled aRar aRiqmeba da TviT elioti inglisurenovani 
literaturis klasikosadaa Seracxuli, `berbanqTan~ da-
kavSirebiT azrTa Zveleburi sxvadasxvaoba sufevs. STa-
beWdileba iseTia, TiTqos `1920 wlis leqsebis~  Semdeg, 
literaturaTmcodneobas mTeli meoce saukunis usasru-
lod mravalferovani epoqa arc gamouvlia.  

`berbanqi~ savsebiT gamodgeba imis magaliTad, rom 
elioti arasodes yofila `xalasi~ Semoqmedi, romelic 
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`naivurad~ wers imas, rasac mas muza STaagonebs.   `rodesac 
mwerali hqmnis nawarmoebs, misi Sromis didi nawili kriti-
kuli xasiaTisaa~, – werda poeti daaxloebiT im dros, ro-
desac iqmneboda `berbanqi~. es ki sxva araferia, Tu ara 
`gacra, Serwyma, kombinireba, ageba, waSla, Casworeba, gada-
mowmeba da mTeli es saSinlad mZime Sroma imdenadvea kri-

tikuli, ramdenadac SemoqmedebiTi xasiaTisa~ [Eliot 1999: 
30]. Sesabamisad, eliotis poeturi metyveleba zedmiwevniT 

`racionaluri~, ukiduresad ekonomiuri da gaTvilil-ga-
angariSebulia. poets TiTqos winaswar aqvs gaTvaliswine-
buli yvela is interpretacia, rac Tundac ukiduresad ga-
naTlebulma da sagangebod ganswavlulma mkiTxvelma, Se-

saZloa, mis leqss  misces. iqmneba STabeWdileba (gansakuT-

rebiT, misi adreuli poeziis kiTxvisas), rom eliots leqss 
`muza~ ki ar awerinebs, aramd usazRvrod daxvewili civi 
goneba, romelic mis poeziaSi drodadro muzis niRabs ata-
rebs da zeSTagonebad warmogvidgeba. subieqtur-emociu-
ri, gaucnobierebeli SemoqmedebiTi momenti eliotis poe-
ziaSi Segnebulad represirebulia misi maqsimaluri ganzo-
gadebis, `gaobieqturebis~ xarjze. amgvar `racionaliz-
mSi~, SemoqmedebiTi procesis esoden Segnebulad da mizan-
dasaxulad warmarTvaSi TiTqos ikargeba mTavari – TviT am  
procesis SemoqmedebiTi, `spontanuri~ xasiaTi. magram 
mwerluri racionalizmi eliotTan iseT masStabur dones 
erwymis, urTulesi asociaciuri saxeebi imdenad organu-
ladaa SekavSirebuli erTmaneTTan da es kavSiri iseT mwer-
lur ostatobas efuZnba, rom aq  `racionaluri~ sawyisi 
Tavad gvevlineba SemoqmedebiT sawyisad; is sakuTar Tavs, 
sakuTar antiromatikul `simSrales~ gadalaxavs da erTi 
SexedviT sawinaaRmdego Tvisebad, mZafri da daxvewili 
emociiT gajerebul poeziad gardaiqmneba.   intensiur su-
bieqtur STabeWdilebebs elioti, rogorc wesi,  gacnobie-
rebuli poetikuri sistemis elementad gardasaxavs da mi-
Tologiuri sayovelTaobis planSi ganazogadebs. rogorc 
is uiliam batler ieitsisadmi miZRvnil eseSi aRniSnavda, 
`poetma unda SesZlos mZafri piradi STabeWdilebis gar-
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daqmna zogad WeSmaritebad, SeinarCunos am STabedilebis 
ganumeorebloba da amave dros, is uzogades simbolod 

gardasaxos~ [Eliot 1999: 201].  
`berbanqi“ yvela TvalsazrisiT mkveTrad gansxvav-

deba rogorc eliotamde arsebuli, ise misi Tanamedrove 
inglisurenovani poeziisagan. is TviT eliotis poeziaSic 
gancalkevebiT dgas, rogorc umniSvnelovanesi adreuli 
nawarmoebi da Semdgomi didi poemebis winamorbedi, rome-
lic Canasaxobrivad ukve Seicavs miTopoetikur eqsperi-
ments da asociaciur mravalniSnadobas – eliotis mowi-
fulobis xanis poeziis ZiriTad niSan-Tvisebebs. amave 
dros, leqsis mTavari sirTule is sulac ar aris, rom je-
rac gaurkvevelia,   Tu `ras gulisxmobs~ misi avtori: uk-
ve imJamindel anglo-amerikul literaturaTmcodneobas 
mSvenivrad hqonda gacnobierebuli, rom WeSmariti poezia 
`ki ar gulisxmobs rames, aramed is ubralod, aris~ 

[MacLeish, 1965: 467]. miuxedavad amisa, marTlac saintere-
soa, Tu ras warmoadgens `berbanqis~ fragmentur, araer-
Tgvarovan saxeTa erTi SexedviT, sruliad qaoturi gro-
va.  gasarkvevia misi azrobrivi wyoba da   is, SesaZlebelia 
Tu ara  saerTod,  am nawarmoebis erT mTlianobad aRqma. 
bolomde arc is aris Seswavlili, Tu ra poetikiTaa dala-
gebuli leqsis  asociaciuri saxeebi, romlebic erTdro-
ulad ramdenime wyaroze mianSneben mkiTxvels; arc  is,   
Tu ra mxatvruli daniSnuleba aqvs  ocdaaTze met asocia-
ciur paralels, romelTa didi nawili inglisuri lite-
raturis aRiarebul Sedevrebs ukavSirdeba. dabolos, ga-
urkvevelia, Tu  vis, an ras ganasaxiereben esoden mWid-
rod dasaxlebul mcire formis mxatvrul sivrceSi leq-
sis `moqmedni pirni~  –  princesa volupini da ser ferdi-
nand klaini, `Cikagoeli semiti venidan~ da xvedr-iRbals 
mindobili, `saZirkvelSi Catanebuli ebraeli~; ratomaa 
naxsenebi romauli `RmerTi herkulesi~, an ra mizans emsa-
xureba kleopatras xseneba; ra kavSirSia sxva yvelafer-
Tan venecieli fermweri kanaleto, an misi `perspeqtiva~. 
dabolos, vin arian gzamkvleviT (`bedekeriT~) aRWurvili 
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berbanqi da sigariT warmosaxuli blaistaini. erTi sit-
yviT, `berbanqis~ mniSvnelobebi mis mxatvrul  saxeTa 
struqturaSia saZiebeli,   anu imaSi, Tu saxeldobr ra 
`aris~ es leqsi.  

leqss wamZRvarebuli aqvs epigrafi, romelic elio-
tis poeziis sxva epigrafebTan SedarebiT, moculobiT 
yvelaze didia (Tu ar CavTvliT `hipopotamisas~) da in-
formaciulad yvelaze tevadi. is Seicavs nawyvetebs eqvsi 
sxvadasxva literaturuli wyarodan, romelTagan erTi 
warmoadgens veneciis  palacoSi dacul ferwerul tilo-
ze warweras, erTic – piesis remarkas, anu avtoriseul mi-
niSnebas imis Taobaze, Tu rogor unda warimarTos sasce-
no moqmedeba. danarCeni oTxi literaturuli wyaro an 
uSualod veneciis Sesaxeb aris dawerili, an ama Tu im sa-
xiT, veneciis Temas ukavSideba: 

Tra-la-la-la-la-la-laire—nil nisi divinum stabile est; caetera 

fumus—the gondola stopped, the old palace was there, how charming 

its grey and pink—goats and monkeys, with such hair too!—so the 

countess passed on until she came through the little park, where Niobe 

presented her with a cabinet, and so departed. 

[Tra-la-la-la-la-la-ler… Nil nisi divinum stabile est; 

caetera fumus... gondola SeCerda, Zveli sasaxle jerac iq iyo, 

ra mimzidvelia misi sadafisfer-vardisferi... Txebi da mai-
munebi, Tanac ra TmebiT! kontesa ganagrZobs svlas, sanam pa-

tara baRSi Seva, sadac niobe mas zardaxSas aCuqebs da wava. ]             

sityvebisa da frazebis es, erTi SexedviT, uazro 
kombinacia Seicavs leqsis gaazrebisaTvis aucilebel in-
formacias, arsebiTad – mTeli nawarmoebis azrobriv, 

asociaciur da simbolur safuZvels. fraza Nil nisi divinum 

stabile est, caetera fumus (`RvTaebrivis garda araferia mud-
mivi, sxva yvelaferi kvamlia~) warmoadgens warweras ku-
atroCentos epoqis italieli fermweris, andrea manteni-
as (1431-1506) tiloze `wm. sebastiani~, romelic gamofeni-
lia veneciaSi, ka d’oros  palacoSi. sevdian da sazeimo 
laTinur sentencias vizualurad aZlierebs tilos qveda 
marjvena kuTxeSi, muq moSavo fonze gamosaxuli anTebu-
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li sanTeli, romelic iqve, tiloze, ferwerulad `iwvis~ 
da iqceva kvamlad. swored am sanTelzea `mimagrebuli~ pa-
tara droSa eliotis mier nasesxebi warweriT. `berbanqSi~ 
is emociur kontrasts hqmnis Teofil goties leqsis, `ve-
neciuri karnavalis~ reminiscenciasTan, romliTac iwyeba 

epigrafi (Tra-la-la-la-la-la-laire) da romlis karnavaluri su-
liskveTebac, faqtobrivad, mTel nawarmoebs msWvalavs. 
Cveulebriv, eliotis epigrafebi organulad erwymis mis-
save poetur teqstebs, isini warmoadgenen am teqstebis 
ganuyofel nawils da ara nawarmoebis `dedaazris gamo-
xatvas~, an am `dedaazrze~ komentars, rogorc es tradi-
ciul mwerlobaSi xdeba. am mxriv, arc `berbanqis~ epigra-
fia gamonaklisi. wm. sebastianisa da goties asociaciebis 
moxmobiT, ukve leqsis dasawyisSi mxiarulebis, amqveyniu-
ri siamtkbilobisa da drostarebis motiviTan erTad 
gvxvdeba imis  sakmaod pirquSi Sexsenebac, rom yovelive 
es warmavalia da adre Tu gvian iqceva `kvamlad~. an, ufro 
sworad – rom yovelive ukve imTaviTve aris `kvamli~. 

sagulisxmoa, rom sxvadasxva variaciiT, `sanTlis~ 
asociacuri laitmotivi leqsSi radenjerme gvxvdeba. Tu 
epigrafSi `sanTeli~ mxolod igulisxmeba, saTaurSi is 
blaistainis sigarad warmogvidgeba. mexuTe strofSi 
uSualod aris naxsenebi `mbolavi sanTeli drois dasas-
ruli~, romelic leqsis erT-erT ZriTad simbolur xats 
warmoadgens. saerTod, `berbanqis~ epigrafs, saTaursa da 
ZiriTadi teqstis Tematur xazebs mkafiod gamoxatuli 
paralelizmi axasiaTebs: epigrafSi moyvanili asociaciu-
ri motivebi saTaurSic igulisxmeba da variaciuli saxiT, 
polifoniurad Tanaarsebobs mTeli leqsis saxeTa siste-
maSi, faqtobrivad gansazRvravs mas. magaliTisaTvis, 
epigrafis pirvelive miniSneba Teofil goties `veneciur 
karnavalze~ axdens `berbanqis~ mTeli situaciis `karnava-
lizacias~, amzadebs mkiTxvels leqsis `moqmed pirTa~ 
tragikomikuri niRbebis Sesaxvedrad, Sehyavs igi leqsis 
karnavalur samyaroSi.  
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a. a. riCardsi marTebulad aRniSnavda, rom aluzia 
eliotisaTvis informaciis SekumSvis teqnikuri saSuale-

baa [Richards 1995: 232], Tumca  ufro mniSvnelovnad is gve-
saxeba, rom eliotis leqsSi is axali emociuri da inte-
leqtualuri mTlianobis Seqmnis saSualebac aris. yovel 
asociaciur saxes, yovel eqstrateqstualur siuJetsa Tu 
detals, `gareSe~ teqstze yovel miniSnebas  Tan axlavs 
rogorc dedniseuli emociuri Seferiloba, ise mkiTxve-
lis mier konkretuli asociaciis `aRmoCenasTan~ dakavSi-
rebuli bunebrivi  gancdiTi efeqti. asociaciuri deta-
lebis azrobriv-emociuri datvirTva eliotis leqsSi er-
Tian polifoniur JReradobas hqmnis. saxeebi aq isea da-
lagebuli (da, rac metad mniSvnelovania, asociaciurad 
`nagulisxmevic~), rom yoveli maTgani ramdenime melodi-
ur xazs anviTarebs da es paraleluri Tematuri xazebi 
mTeli leqsis manZilze ar wydeba. maTi erTiani JRerado-
ba saTauridan bolo strofis CaTvliT, leqsis mTel 
mxatvrul qsovils gansazRvravs.  

berbanqi amerikeli turistia, an biznesmeni, rome-
lic saqmiani vizitiT, an gasarTobad estumra venecias. is 
ar aris veneciis mkvidri da misi  iq  C a s v l i s  motivs 
(romelic,  z e a R s v l i s  sapirispirod, parodiul aso-
ciaciaTa doneze, jojoxeTSi Casvlasac moaswavebs), leq-
sSi simboluri mniSvneloba aqvs. berbanqis `turistobas~ 
misi gvaris amerikuli JReradobis garda, mowmobs isic, 
rom mas xelSi bedekeri uWiravs. `bedekeri~ erqva germani-
aSi gamoqveynebul evropuli qveynebisa da qalaqebis gzam-
kvlevTa serias, romlis gamocemac vinme karl bedekerma 
1850 wels daiwyo da romelic mTeli asi wlis ganavlobaSi  
popularobiT sargeblobda evropaSi Casul turistTa Tu 

biznesmenTa Soris [Southam 1994: 83]. meoce saukunis dasaw-
yisis evropaSi bedekeris patara wiTeli wigniT xeldam-
Svenebuli mogzauri iseTsave tipiur suraTs ganasaxie-
rebda, rogorsac Cvens droSi Wreli rukiTa da cifruli 
kameriT aRWurvili turisti. ukve leqsis saTaursa da 
epigrafSi, veneciaSi C a s v l i s motivi usazRvrod ganzo-
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gadebulia, rogorc zogdamiTologiuri mogzaurobis, 

`Ziebis“ (the Quest) dasasrulis, anu maZiebeli gmiris kar-
navalizebul situaciaSi Casvlis, an masSi `SeRwevis~ Tema. 
TavisTavad, es miTologema protagonistis Casvlisa Sek-
rul, mWidrod dasaxlebul, dramaturgiulad daZabul da 
droTa Tanmimdevrobis TvalsazrisiT aRreul miTosur 
toposSi (`veneciaSi~) uamravi siuJeturi asociaciis aR-
mZvrelia. erT-erTi maTgani henri jeimzis `aspernis weri-

lebs~ (1888) ukavSirdeba. epigrafSi `gondolisa~ da `nac-
risfer-vardisfrad mopirkeTebuli Zveli sasaxlis~  xse-
nebiT xdeba berbanqisa da henri jeimzis gmiris – venecia-
Si Casuli amerikeli gamomcemlis – asociaciuri gaigive-
ba. jeimzis romanis gmiri imitom Cadis veneciaSi, rom mi-
akvlios cnobili amerikeli romantikosi poetis, jefri 
aspernis (SeTxzuli personaJia) pirad werilebs, romle-
bic, misi informaciiT, iq macxovrebel Rrmad moxucebul 
poetis yofil satrfos unda hqondes gadanaxuli. moxuci 
qalbatoni ganmartovebiT cxovrobs Zvel palacoSi da 
swored am palacosTan `SeCerdeba gondola~ (ix. epigrafi) 
mis sanaxavad Camosuli amerikeli gamomcemliT. Sexvedri-
sas es ukanaskneli q-n borderos Tavis namdvil vinaobas 
ar umxels, anu umalavs mas stumrobis realur mizans, anu 
simbolurad, saxeze niRabs aifarebs, rac  eliotis leqsSi  
karnavalis  motivs ukavSirdeba. 

epigrafSive naxsenebi `Txebi da maimunebi~ Seqspiru-
li asociaciaa. am sityvebiT ganrisxebuli otelo mimar-
Tavs lodovikos da mis mxleblebs, romlebic mas kvipros-
Si Camoutanen doJis brZanebas, rom is veneciaSi unda dab-
rundes. fraza ormag azrobriv datvirTvas Seicavs: erTi 
mxriv, esaa `eSmakma dalaxvros!~ msgavsi wamoZaxili, xolo 
meore mxriv, is lodovikosa da mis mxleblebs exeba, rad-
ganac isini udroo dros eswrebian scenas, romelSic iago 
sabolood arwmunebs otelos, rom dezdemonam mas uRala-

ta. cxadia, aqac xazgasmulia veneciaSi Casvlis (dabrune-

bis) motivi da radganac `Camsvleli~ am SemTxvevaSi ote-
loa, is asociaciurad gaigivebulia amerikel turist 
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berbanqTan, romelic agreTve veneciaSi Cadis. berbanqi, 
Tavis mxriv, dakavSirebulia henri jeimzis gamomcemel-
Tan, romelic venecias aspernis werilebis saZebnad es-
tumreba, xolo amerikeli gamomcemeli – TviT henri jeim-
zTan, romelic agreTve veneciaSi namyofi, xolo 1876 wli-
dan inglisSi damkvidrebuli amerikeli iyo. cxadia, vene-
ciaSi Casvlis motivi leqsSi mWidrod aris gadajaWvuli 
karnavalis motivTan. TviT otelos reminiscenciis mota-
nac epigrafSi mxolod veneciaSi dabrunebis, iq Casvlis  
xazgasmas ki ar gulisxmobs, aramed is saxiobis, TamaSis, 
niRbis, da, maSasadame karnavalizaciis miniSnebis Semcve-
lic  aris, rogorc upirveles yovlisa dramaturgiuli, 
Teatraluri asociacia.   

robert brauningi, romlis leqsis reminiscenciasac 
wadmoadgens epigrafSi motanili frazis nawyveti `Tanac 
ra TmebiT!~ agreTve ganekuTvneba im poetebis ricxvs, 
vinc italiaSi mogzaurobda da iq xangrZlivad cxovrob-
da. is veneciaSi Casvlis Semdeg, 1877 wels gardaicvala da 
misi cnobili leqsi `galupis tokatac~ venecias eZRvneba. 
sayuradReboa, rom leqsis gmiri, balTazaro galupi vene-
cieli kompozitori iyo, romelic piriqiT, 1740-ian wleb-
Si veneciidan londonSi Cavida da iq ramdenime weli dah-
yo. `galupis tokatas~ asociaciiT `berbanqSi~ xazgasmu-
lia miTosuri toposis universaloba, is, rom asociaciu-
ri gmirebi swored im pirobiTsa da mWidrod dasaxlebul 
sivrceSi `Cadian~, romelic mogvianebiT eliotis poezia-
Si `irrealur qalaqad~ – `unayofo miwis~ londonad gan-
saxierdeba.  

rogorc es xSirad xdeba eliotis poeziaSi, arc `ga-
lupis tokatas~ reminiscencia ar gulisxmobs mxolod 
erT konkretul asociaciur siuJets – vTqvaT, balTaza-
ro galupis londonSi `Casvlas~. brauningis leqsSi war-
mosaxviTi mosaubre galupis veneciis   dakninebaze esaub-
reba, magram amave dros aRwers qalaqs,  veneciur karna-
vals, axsenebs `Sailokis xids~ da dasZens, es yvelaferi 
Seni musikiT Sevicani, veneciaSi arasdros ar vyofilvar, 
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inglisi saerTod arasodes ar damitovebiao. aq ukve `Cas-
vlis~ motivi igivea rac `ar-Casvlisa~ da `iqve darCenis~, 
radgan  eliotis `venecia~ universaluria – is `yvelgan 
aris da arsad ar aris~, masSi Casvla da ar Casvla erTi da 
igivea, rameTu is adamianis arsebobis yvela SesaZlebel 
formas, adgilmdebareobas, Tu drosa da sivrceSi gada-
nacvlebas moicavs. karnavalis asociacia `galupis toka-
tidan~ eliotis leqsis karnavaluri fonis organul na-
wils Seadgens, magram brauningis leqsSi yuradRebas ip-
yrobs `Sailokis xidis~ – rialtos xsenebac. rialto, 
romlis dasaxelebac venecielTa cnobierebaSi dResac me-
vaxSeTa TavSeyris adgils, `birJas~ ukavSirdeba,  naxsene-
bia `berbanqis~ meeqvse strofSi. mvaxSeobas Sua saukunee-
bis veneciaSi umTavresad ebraelebi eweodnen da `venecie-
li vaWris~ es uSualo miniSnebac gamohkveTs leqsis kidev 
erT,  mniSvnelovan asociaciur motivs – Sailokis ebrae-
lobas. es motivi saTaurSivea gamotanili sigaris mweveli 
blaistainis saxiT. 

leqsi iwyeba imiT, rom berbanqi `gadakveTs 
patara xids~ da `cicqna sastumrosTan  Camoxteba~:  
 

Burbank  crossed a little  bridge         

Descending at a small hotel; 

Princess Volupine arrived, 

They were together, and he fell.              

[berbanqma gadakveTa patara xidi,   /   Camoxta cicqna sas-

tumros karTan  /  princesa volupinic iqve CamobrZanda,  /  

dahyves erTad da berbanqi waxda. ]     

(Targmani ekuTvnis m. zaaliSvils)  
`patara xidi~ da `cicqna sastumro~ veneciaSi uam-

rravia, magram elioti gulisxmobs leqsSi naxseneb rial-
tos xids, raTa nawarmoebis mTeli situacia asociaciu-
rad Seqspiris `veneciel vaWars~ daukavSiros.   saintere-

so asociaciuri funqcia aqvs sityva `descending~-s – `Ca-
mosvla~, `daSveba~ (moyvanil TargmanSi `Camoxta~-s), ro-
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melic imJamindel metyvelebaSi ekipaJidan Camosvlas, an 
mgzavrebis `gadmosxmas~ niSnavda, rac vneciaSi, sadac eki-

paJebi arasodes ar dadiodnen (da miTumetes, xidebze ar 

gadadiodnen) SeuZlebeli iqneboda. eliotis zedmiwevniT 
`awonil~ teqstSi am sityvis simbolur datvirTvas sru-
liad Segnebulad ewireba misi TavisTavadi mniSvneloba. 
saqme isaa, rom ekipaJebis ararsebobis pirobebSi, otel-
Tan `Camosvla~ SeuZlebelia,  gondolidan napirze mxo-
lod   a s v l a a SesaZlebeli, rac eliots naxsenebic aqvs  
meSvide strofSi, sadac princesa volupini gondolidan 
gadmosvlisas   sanaxevrod wyalSi CaZirul  kibeze  a d i s:  

Princess Volupine extends 

A meagre, blue-nailed, phthisic hand 

To climb the waterstair. 

[ gaiwvdis princesa volupin gamxmar, / lurjfrCxilebian 

Wleqian xels, / rom ahyves wylis kibes.  ]        
 

ekipaJidan rialtosTan `Camosvla~ isedac SeuZlebe-

lia, radgan TviT sityva `rialto~ etimologiurad `rivo 

alto”-s, `maRal napirs~ niSnavs. garda amisa, sityva 

`descending~ (Camosvla, gadmosvla) asociaciurad ukavSir-
deba `berbanqis~ Seqmnamde ramdenime kviriT adre dawe-
ril TviT eliotis eses, sadac is aRniSnavs, rom   liver-
pulSi sxvadasxva wlebSi Camosuli  ori amerikeli – henri 
adamsi da henri jeimzi `erTsa da igive sastumrosTan Ca-

mosxdnen (descended)~ [Moody 1994: 59], anu erTsa da imave 
otelSi dasaxldnen. amrigad, henri jeimzis garda, ber-
banqi kidev erTi cnobili amerikelis – mwerlisa da isto-
rikosis, henri adamsis (1838-1918) parodiul avatarsac 
warmoadgens. sastumrosTan berbanqis Camosla iseve, ro-
gorc princesa volupinis kibeze asvla – `zemoT asvlisa~ 
Tu `qvemoT Camosvlis~ uzogades igiveobaze metyvelebs. 
mravali wlis Semdeg, elioti am azrs heraklites naazrev-
idan isesxebs da pirvandeli konteqstidan mowyvetiT,  

`oTxi kvartetis~ epigrafad gamoiyenebs (`the way up is the 
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way down~). TviT `Casvla~ ki ara mxolod veneciaSi an li-
verpulSi, an londonSi, aramed saerTod evropaSi Cas-
vlaa, an ufro – ara romelime konkretul garemoSi, ara-
med zogad miTosur sivrce-droSi (amjerad – warmosaxviT 
`veneciaSi~) CaRwevaa. sabolood, mravalgzis gaSualebul 
asociaciaTa xarjze, es reminiscencia evropaSi ameriki-
dan Casul TviT  eliotsac gulisxmobs, romelic erT 
dros, berbanqis ar iyos, bedekeriT daiareboda evropis 
qalaqebSi da maT Soris veneciaSic. elioti aq sakuTar 
Tavs renesansuli epoqis did  xlovanTa msgavsad warmosa-

xavs: mravalfigurian  tiloebsa da freskebSi,  isini xSi-
rad Caxatavdnen xolme   – suraTis  kideze mdgari nakle-
bad SesamCnevi presonaJis saxiT `SeniRbul~ avtopor-
trets. 

axalgazrda eliotis pirquSi da ironiuli muzis ev-
ropul STabeWdilebaTa aRwera Cvens uSualo saTqmels  
ar Seadgens, magram unda iTqvas, rom TviTironia, romli-
Tac poeti `berbanqSi~ sakuTar Tavs erT-erTi  asociaci-

uri saxis (`mogzauris~ an `turistis~) komponentad war-
mosaxavs, mis imJamindel fiqrebsa da warmodgenebSi iRebs 
dasabams. raRa Tqma unda, axalgazrda eliotis evropa ke-
Tilganwyobili da, amave dros, gancvifrebuli amerike-
lis TvaliT danaxuli evropa iyo. es SeumCneveli ar dar-

Cenia mis Tanamedrove inglisur kritikas: `eliotis   leq-
sTa `ganswavluloba~ unda aRviqvaT, rogorc misi ameri-
kanizmis erT-erTi aspeqti~, werda, magaliTad, oqsfor-
dis profesori f. v. beitsoni. `... is siamovneba, romelsac 
is da ezra paundi TavianT erudiciaSi hpoveben da warma-
tebiT gadascemen mkiTxvels, Tumc xarisxobrivad aRma-
tebuli, Tvisebrivad mainc igivea, rasac nebismieri ameri-
keli turisti ganicdis Cveni taZrebis, samxatvro gale-
reebisa da muzeumebis xilvisas. literaturuli `ganswav-
luloba~ am SemTxvevaSi turistis mier naucbadevad SeZe-
nili `kulturis~ analogiuria... es turistis erudiciaa~ 

[Bateson  1978: 184].   WeSmaritebis marcvals es msjeloba 
namdvilad Seicavs: is kulturuli garemo, romelic in-
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gliseli mwerlisa Tu poetisaTvis genetikurad axlobe-
li da gaucnobiereblad Zval-rbilSi gamjdaria, elioti-
saTvis Seswavlisa da mizandasaxuli SeTvisebis sagans Se-
adgenda. inglisursa da mTlianad evropul kulturas is 
ewafeboda, upirveles yovlisa, rogorc ucxoeli. meore 
mxriv, eliotis xalasma, `turistulma~ aRqmam da `provin-
ciulma~ amerikanizmma mZlavri biZgi misca inglisis Zvel-
sa da nayofier kulturul niadagze Tvisebrivad axali 
poeturi TvalTaxedvis damkvidrebas, sruliad axali 
mxatvruli idealis, axali esTetikuri da msoflmxedve-
lobrivi sivrcis Seqmnas. amas xels uwyobda is garemoe-
bac, rom inglisurenovani modernizmi sabolood, inter-
kulturul movlenad Camoyalibda da sakuTriv inglisis 
garda, sxva  qveynebic moicva. Tu elioti da paundi evro-
puli kulturiT aRtacebuli  amerikelebi iyvnen, aseve 
amerikelebi iyvnen uiliam folkneri da parizSi mcxovre-
bi gertrud staini,  jeimz joisi da uiliam batler ieitsi 
irlandielebi iyvnen, xolo inglisuri modernistuli 
prozis patriarqi jozef konradi saerTod, poloneli 
iyo.  TviT eliots, rogorc evropaSi damkvidrebul ame-
rikels, piriqiT, erTgvarad momgebian mdgomareobaSi 
warmoedgina Tavi. rogorc amerikeli, is  romelime evro-
pul-eTnikuri specifikisagan Tavisufali  iyo, rac met 
saSualebas aZlevda mas, uSualod aeTvisebina ara rome-
lime konkretuli  xalxis kultura, aramed mTlianad, zo-
gadevropuli kulturuli tradicia, misi mTavari macoc-
xlebeli nakadi. yovel SemTxvevaSi, srul `gainglisele-
bamde~ cota xniT adre, evropaSi axladCamosul 30 wlis 
eliots jer kidev miaCnda, rom `amerikelisaTvis sabo-
loo srulyofa da TviTrealizacia isaa, rodesac is iq-
ceva ara ingliselad, aramed evropelad, iseT vinmed, 
verc erTi evropuli eris Svili verasodes ver gxdeba~   

[Eliot 1948: 111].   
paradoqsia, magram eliotis Teoriuli debulebebi 

missave poeziaSi zogjer ironiul elfers iZens. albaT 
swored amgvarma xedvam ganapiroba mis 20-iani wlebis leq-
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sebSi zogadevropul, an `saerTaSoriso~ simbolur tipaJ-
Ta simravlec da maTi ironiul-parodiuli xasiaTic.   
`berbanqSi~ vxvdebiT princesa volupins da evroamerikel 
ebraels, blaistains – `Cikagoel semits venidan~. krebu-
lis sxva leqsSi – `jerontionSi~  amgvari personaJia ev-
ropul muzeumSi Sesuli `hakagava, ticianebs Soris Tavs 
rom hxris~. aqve gvxvdebian madam de Tornqvist, froilain 
fon kulp, mister silvero, de beilaSi, freska da misis qe-
meli – yuradRebas ipyrobs maTi sagangebod parodiuli, 
evropul realobaSi ararsebuli da mainc evropul yaida-
ze moqceuli gvarebi. erT-erTi aseTi `zogadevropuli~ 
saxea  princesa volupinis parodiuli `satrfo~, ser fer-
dinand klainic. is Seicavs avstroungreTis taxtis mem-
kvidris, franc-ferdinand fon habsburgis friad gam-
Wvirvale miniSnebas, romelic cnobili iyo, rogorc pata-

ra tanis kaci (germ. Klein – patara, dabali) da romlis 

mkvlelobac (saraevoSi, 1914 wels)  pirveli msoflio 
omis sababi gaxda. leqsis simbolur asociaciaTa WrilSi 
es saxe mTeli evropis erovnulsa da kulturul siWreles 
ganasaxierebs: inglisuri saraindo tituli `ser~ ucnau-
rad erwymis espanur-portugaliur-avstriul-italiur 
istoriul tradiciaSi cnobil saxels `ferdinandi~ da 
mdabiur-germanul, an SesaZloa  ebraul gvars `klain~. sa-
xeTa Tu niRabTa mTeli es kaleidoskopi eliotis adreu-
li poeziis erT-erT ZiriTad, xolo `berbanqisavis~ gan-
msazRvreli mniSvnelobis miTopoetikur xerxs –   situa-
ciis karnavalizacias emsaxureba.  

`berbanqis~ mTeli situacia imprivizirebul scenaze 
dadgmul, marionetismagvar personaJTa mier sagangebod 
gansaxiereul parodiul warmodgenas waagavs.  es gamoixa-
teba rogorc moqmed pirTa groteskul-parodiuli deko-
ratiulobiT, maTi karnavaluri `niRbosnobiT~, ise piro-
biTi urbanistuli garemos xelovnurobiT (`patara baRi, 
`cicqna oteli~, `patara xidi~, `princesa volupinis dis-
trofiuli xeli~ da sxv.). scenuri dekoraciis gancdas am-
Zafrebs epigrafis bolo reminiscencia, romelic warmo-
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adgens citats me-16 – me-17 saukuneebis mijnis ingliseli 
dramaturgis, jon marstonis maskidan `elisis, derbis 

daqvrivebuli kontesas garToba~ (Entertainment of Alice, 

Dowager-Countess of Derby, 1607). Cveulebriv, `maska~ warmo-
adgenda salaRobo fsevdoTeatraluri Janris erT, an or-
suraTian sanaxaobas, romelsac imJamindeli samefo ojaxi 
da aristokratia ukveTavda dramaturgebs nadimis, wveu-
lebis an sxva zeimis dros gasaTobad. is Seicavda dekora-
ciul-miTologiur an alegoriul scenebs, romlebSic 
zogjer mowveul msaxiobebTan erTad TviT damkveTis 
ojaxis wevrebic iRebdnen monawileobas. epigrafSi moyva-
nili fragmenti warmoadgens maskis teqstSi CarTul av-
toriseul remarkas, miTiTebas moqmedebis warmarTvis Se-
saxeb Teatraluri pauzis momentSi, rodesac `mis mowya-
leba kontesas~ warmosaTqmeli teqsti ara aqvs.  

am asociaciis SemotaniT, elioti kidev ufro amZaf-
rebs leqsis situaciisa da masSi aRwerili moqmedebis (Tu 
leqsSi aRwerils saerTod SeZleba `moqmedeba~ ewodos) 
dekoraciul, xelovnur, scenaze niRbosanTa meqanikuri 
gadanacvlebis magvar xasiaTs.  vinc karnavalisas namyo-
fia veneciaSi, Seicnobs iqauri quCis maskebis mdumare 
statikas, yovelgvari Jriamulis Tu zar-zeimisgan dac-
lil, idumal moZraobebs, rac Tavisebur elfers sZens na-
tifi mSvenierebiT daxunZlul qalaqs, Tumca eliotisaT-
vis yovelive es upirveles yovlisa masalaa parodiis Ses-
qmnelad. amgvarad,  `berbanqi~ parodiuli Teatraluri 
maskis niSan-Tvisebebsac itevs: `RmerTi herkulesi,~ 
`princesa volupini~, `ebraeli~, `menave~ da `darabebian 
karWapSi~ mocurave `kleopatrac~ (`antonios da kleopat-
raSi~ misi mdidruli xomaldis aRwera Seqspiris poeturi 
metyvelebis erT-erT mwvervalad aris miCneuli) sxva ara-
feria, Tu ara niRbebi. niRbebi arian  berbanqic, blaistai-
nic da maTTan erTad, ser ferdinand klainic. es ukanas-
knelni leqsSi rigrigobiT emijnurebian princesa volu-
pins, rac maT Sinagan erTgvarovnebaze metyvelebs – isini 
TiTqos erTi da igive arsis sxvadasxva niRbebs ganasaxiere-



  39 

 

ben, Tumca amave dros, individualuri niSnebic gaaCniaT. 
sabolood, leqsis yvela `moqmedi piri~ parodiuli rene-
sansuli `maskis~ personaJebia, alegoriuli saxeebi, simbo-
luri datvirTvis matarebeli. cxadia, eliotis parodiul 
warmosaxvaSi `maska~ an `maskaradi~ igive karnavalia, igive 
ritualuri sawyisis Semcveli qmedeba, romelic  pirobiTi 
`veneciis~ miTosur sivrceSi xorcieldeba. tragikomikur-
sa da meqanikur qmedebaSi Cabmuli misi personaJebi   faseu-
lobaTa dakninebis gamZafrebul gancdas gamoxataven.  

verbalurad am gancdas leqsSi gamoxatavs erTader-

Ti sityva – declines (`knindeba~), romelic  `mbolavi san-

Tlis~ da `drois dasasrulis~ saxeebs mosdevs:       

The smoky candle end of time  

Declines. On the Rialto once. 

[mbolavi sanTeli drois dasasruli / knindeba. erTxelac 

iq, rialtoze.]…           
`drois dasasruliT~ mTavrdeba mexuTe strofi, 

sityva `knindeba~ ki  Semdeg strofs iwyebs, ris gamoc iq-
mneba STabeWdileba, rom is uadgilod aris naxmari  (ra 
`knindeba~ – sanTeli? drois dasasruli? Tu dro kninde-
ba veneciis warsuli didebis naSTebsa da nangrevebs So-
ris?) magram   sagangebo stiluri Seusabamoba aq avtoris 
saTqmels gamoxatavs – eliots es umniSvnelovanesi az-
robrivi datvirTvis mqone sityvac  `SefuTuli~ aqvs,  ro-
gorc leqsis saerTo  `qaoturi~ xatovanebis  nawili. erTi 
mxriv, leqsi ise ar unda aRviqaT, TiTqos  elioti masSi 
pirveli msoflio omis droindeli veneciis dakniniebas 
mistirodes, an mis `gardasul dReTa didebas~ naRvlob-
des. `berbanqis~ karnavaluri suliskveTeba, misi tragiko-
mikuri paTosi urTules azrobriv-emociur kompleqss Se-
icavs da `dakninebisa~ Tu `degradaciis~ martivi konsta-
tacia eliotis mizans namdvilad ar Seadgens. meore 
mxriv, cxadia isic, rom krizisiuli Tematika  im  azrob-
riv `sakids~ warmoadgens, romelzedac poeti Tavisi leq-
sis mxatvrul tilos hkidebs. am TvalsazrisiT, `berbanqi~ 
namdvilad   gamoxatavs  Tavisi drois realiebs, `ideaTa 
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da warmodgenaTa im kompleqss ... romliTac mis epoqas mo-

uxda azrovneba~ [Eliot 1999, 137], Tumca  rogorc leqsi da 
mxatvruli saTqmeli, is  am `ideaTa kompleqsiT~ ar amoi-
wureba da ganuzomlad sWarbobs imas, rac masSi Tematur 
masalad gamoiyeneba. 

asociaciuri datvirTvis TvalsazrisiT, mravalniS-
nadia leqsis saTauric. ori wertili, romelic mas Suaze 
hyofs, aRiqmeba rogorc igiveobis niSani, anu is, rom ber-
banqi bedekeriT igivea, rac blaistaini sigariT.  SeiZleba 
vivaraudoT, rom `sigariani blaistaini~ warmoadgens `be-
dekeriani berbanqis~ erTgvar komentars, mis saxesxvao-
bas, an misi romelime niSan-Tvisebis damamtkicebel `sa-
buTs~. azris bundovanebas am SemTxvevaSi poeturi metyve-
lebis ukiduresi lakonizmi, misi maqsimaluri kondensa-
cia iwevs. saTqmeli aq sagangebod SekumSulia, sagulda-
gulod SeniRbuli da mizandasaxulad eqstrateqstualu-
ri. is asocirebis seriozul unars iTxovs mkiTxvelisa-
gan. ukuRma wakiTxviT saTaurSi praqtikulad araferi ar 
icvleba: `blaistaini sigariT~ igivea, rac `berbanqi bede-
keriT~. magram dakvirvebuli aRqmisas yuradRebas ip-
yrobs ara imdenad TviT berbanqisa da blaistainis saxee-
bi, ramdenadac maTi aqsesuarebi – `bedekeri~ da `sigara~. 
maTgan pirveli aris geografiuli garemos, qalaqis, `ve-
neciis~ da maSasadame, s i v r c i s   simbolo, xolo meore – 
sigara (igive mbolavi sanTeli, warmavaloba da dineba) – 
d r o i s aRmniSvneli xati. sasveni niSniT miniSnebulia siv-
rcisa da drois igiveoba, warmosaxulia is miTopoetikuri 
qronotopi, romelic eliotis poeziaSi droTa aRrevas, 
drois sivrced qcevas gamoxatavs. leqsis saTauri TiTqos 
simbolurad `epatiJeba~ mkiTxvels myisiersa da maradiul 
mxatvrul sivrce-droSi, romelic pirobiT `veneciasTana~ 
aris gaigivebuli.  

veneciaSi `Camsvlel~ or personaJTagan erT-erTis, 
sigaris mweveli blaistainis saxe asociaciurad ukavSir-
deba oskar uaildis `dorian greis portrets~, sadac   do-
riani uyveba lord henris, rom man TeatrSi gaicno Tavisi 
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satrfos, Seqspiruli rolebis Semsrulebeli msaxiobi qa-
lis, sibil veinis impresario: `aRmaSfoTebeli ebraeli, 
sruliad gansacvifrebel JiletSi gamowyobili,  idga Se-
sasvlelTan da sazizRar sigaras abolebda (xazi Cemia – 
T.k.). cximiani, xuWuWa Tma hqonda da WuWyian perangze uS-
velebeli brilianti ubrwyinavda. erTma ramem namdvilad 
gamarTo: am urCxuls... wregadasulad hyvarebia Seqspiri. 
isic gamando, Tanac siamayiT, xuTjer gavkotrdi da xuT-
jerve `bardis~ siyvarulma gamakotrao. waramara `bards~ 
uwodebda Seqspirs, ase egona, amiT ufro gamoarCevda.~ es 
Seqspiris motrfiale da sigaris mweveli Teatraluri me-
nejeri `berbanqSi~ warmogvidgeba blaistainad – saerTa-
Soriso masStabis saqmosnad (an bankirad), `Cikagoel semi-
tad venidan~. blaistainis gvari eliotma isesxa bewveu-
lis mdidruli maRaziis abridan, romelic loidis bankis 
siaxloves iyo ganlagebuli (imJamad elioti swored loi-
dis bankSi muSaobda) da londonel vaWars, gvarad blais-
tains ekuTvnoda. blaistaini leqsSi SailokTanaa gaigive-
buli, magram Tanamedrove Sailoki erTdroulad,  Seqspi-
ris gmiris parodiuli variantic aris da parodiulad sa-
xeSecvlili uaildis personaJic. is axla `bewvis qurqSi 
gaxveuli fulia~ da SailokiviT, ubralo mevaxSe ki ar 
aris (arc Teatris umniSvnelo menejeria), aramed saerTa-
Soriso bizness atrialebs Cikagosa da venaSi. saintere-
soa, rom `blaistaini da kompania~,  ukve Cvens droSi, bew-
veulis marTlac saqveynod cnobili firmad iqca; droTa 
ganmavlobaSi maT biznesi londonidan hong-kongSi gadai-
tanes da TavianT nawarms ukve mTel msoflioSi hyidian 
(eliotis leqsma blaistainebs, faqtobrivad, warmateba 
uwinaswarmetyvela). 

unda iTqvas, rom zogi Tanamedrove kritikosi, swo-
red blaistainis saxeze dayrdnobiT, eliots antisemitad 
miiCnevs. eliotis `antisemitizmis~ Temaze mravali weri-

li daiwera, maT Soris enToni juliusis [Julius 1996]  mo-
nografia, Tumca sruliad ararealuria, rom eliots, 
narTaulebisa da azris dafarvis  cnobil didostats, 
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odesme ise uSualod gamoeTqvas Tavisi  pozicia, rogorc 
es imave juliuss warmoudgenia. eliotis poeturi frazis 
sityvasityviT gageba umal mkiTxvelis (am SemTxvevaSi 
profesionali mkiTxvelis, kritikosis) kompetenciis 
xarvezze metyvelebs, vidre ebraelTa mimarT eliotis 
uaryofiT, an mtrul damokidebulebaze. blaistaini, ber-
banqi, princesa volupini, ser ferdinand klaini mTeli ga-
suli saukunis da didwilad Cveni sakuTari drois usaz-
Rvrod ganzogadebuli simboloebia, swored im TvisebaTa 
gamomxatveli, romlebsac Seudareblad ufro didi mas-
StaburobiT asaxierebs maTi Tanamedrove dublineli ma-
wanwala, jeimz joisis cnobili ebraeli leopold blumi. 
am sruliad aSkara garemoebaTa miuxedavad, zogi kriti-
kosi gulmodgined eZiebs meoce saukunis did inglisure-
novan literaturaSi ebraelTa Seuracxyofis kvals. cxa-
dia, nawarmoebis mxatvruli Rirsebis SefasebasTan yove-
live amas araferi saerTo ara aqvs, Tumca axalbeda lite-
ratorTa wreSi eliotis `antisemitad~ gamocxadeba aSka-
rad iwvevs arajansaR enTuziazms. bevrs izidavs moder-
nizmis cnobili metris damkvidrebul SemoqmedebiT por-
tretSi pikanturi detalebis `aRmoCena~  da am gziT saeW-
vo  TviTdamkvidreba. 

Cvens uSualo saTqmels rom davubrundeT, msgvsad 
imisa, rogorc uaildis menejeri dgas Teatris Sesas-
vlelSi, `berbanqSic~ blaistaini pirvelad swored saTa-
urSi gvxdeba da amiT TiTqos win uZRvis leqsis Seqspi-
rul asociaciaTa rigs, eliotis `niRbebis TeatrSi~ epa-
tiJeba mkiTxvels. Seqspiruli Tematikis mimniSnebeli ga-
saRebi aq sibil veinis asociaciuri saxea, romelic uail-
dis romanSi, dorianis TqmiT, `xan imojins TamaSobs, xan 
rozalinds da xanac dezdemonas.~ leqsis am da sxva mra-
val asociaciur saxeTa usasrulo da saocrad Wreli ka-
leidoskopi isev da isev  karnavaluri ferxulis  STabeW-
dilebas warmoqmnis da goties  `karnavalis~ reminiscen-
cias ukavSirdeba. niSandoblivia, rom goties am leqss in-
tensiurad arCeven `dorian greis portretSic~ – TviT 
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doriani xmamaRla kiTxulobs `karnavalis~ swored im naw-
yvets, sadac lirikuli gmiris gondola `vardisfer fa-

sads miadgeba~ (es fraza eliotis epigrafis nawilia) da is 
`marmarilos kibeze adis~:  

Devant une façade rose 

Sur le marbre d’un escalier…  
erTi sityviT, jeimzis `aspernis werilebsa~ da goti-

es `veneciuri karnavalis~ pirwmindad `impresionistuli~, 
ferweruli damTxveva (urTierTgavlena?) eliots osta-
turad aqvs gamoyenebuli imisaTvis, raTa misi leqsis aso-
ciaciurma saxem erTdroulad rogorc gotieze, ise henri 
jeimzze mianiSnos mkiTxvels da imavdroulad, `dorian 
greis portretis~ asociaciac aRZras.  

 veneciis sadafisferi fasadebisa da vardisferi 
marmariloTi naSenebi palacoebis xseneba mianiSnebs leq-
sis kidev erT mniSvnelovan asociaciur wyaroze – cnobi-
li ingliseli xelovnebaTmcodnisa da kritikosis, viqto-
rianuli esTetikis kanonmdeblis, jon raskinis wignebze 
`arqiteqturis Svidi manaTobeli~(1849) da `veneciis qve-
bi~(1851), romelTa uSualo damowmebac `berbanqis~ ukanas-
knel strofSi gvxvdeba. yvela am reminiscenciis rTuli 
gadaxlarTviT elioti kidev erTxel, koncentrirebuli 
saxiT warmoaCens leqsis or umniSvnelovanes, mTeli misi 
poeturi struqturisaTvis ganmsazRvrel  simbolur xats 
– `veneciasa~ da `karnavals~. 

 
* * * 

 
eliotis saTqmelis erTi nawili, misTvis subieqtu-

rad mniSvnelovani da leqsSi `obieqturad~ ametyvelebu-
li asociaciebi `berbanqis~ moqmed pirTa saxelebs ukav-
Sirdeba. rogorc iTqva, sakuTari saxelebi eliotis poe-
ziaSi isedac mniSvnelovan ironiulsa da parodiul fun-
qcias asruleben, magram `berbanqSi~ isini gansakuTrebiT 
mkveTrad gamoxatul azrobrivsa da simbolur datvir-
Tvas iZenen. es naTlad Cans leqsis siuJetur CanasaxSi, 
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romelic sruliad daclilia im datvirTvisagan, rasac 
siuJeti, tradiciul, modernizmamdel literaturaSi Se-
icavs. SeuiaraRebeli TvaliT, leqsis zedapirze, `berban-
qis~ mTeli situacia SeiZleba aRqmul iqnas, rogorc mini-
aturuli adiulteruli drama: veneciaSi Casul turists, 
berbanqs, Seuyvardeba pricesa volupini, romelic mas 
jer mis mdidar TanamemamulesTan, blaistainTan uRala-
tebs, xolo Semdgom am ukanasknelsac evropel `aristok-
ratze~ – ser ferdinand klainze gascvlis. cxadia, pir-
wmindad qaluri Ralatis es martivi istoria, romelic Za-

lian waagavs сommedia dell’arte-s balaganur suJets (pieros, 
pantalones, arlekinisa da kolombinas moarul karnava-
lur sqemas), leqsis asociaciur WrilSi mZafr simbolur-
sa da tragikomikul JReradobas iZens. eliotisaTvis miu-
Rebelia martivi saxeebiT metyveleba da TviT am mizanda-
saxulad moxmobil, sagangebo siuJetur Sablonsac is 
amaRlebuli ironiuli ganswavlulobis poeturi diqciiT 
gadmoscems, mravalniSnadi asociaciuri TamaSis gziT mi-
Tosuri sayovelTaobis planSi ganazogadebs.  

`princesa volupini~ (Princess Volupine) erTdroulad 
ramdenime asociaciis Semcvelia. misi saxeli, romelic ben 
jonsonis `mela volpones~ TanaJReradia da garkveulwi-
lad swored `melas~ gulisxmobs, amave dros warmoadgens 

kompozits: voluptious (avxorci) + lupine (mgluri, mglismag-

vari, cxoveluri). radgan `lupine~ `mglurs~ niSnavs, xolo 
leqsSi mravladaa ebraul saxelebTan dakavSirebuli ka-
lamburebi, kritikosi feT slouni sakmaod damajereblad 
askvnis, rom `volupinic~ erT-erTi ebrauli gvaris ka-

lamburi unda iyos [Sloan 2000: 187]. `princesa volupinis~ 
saxis mniSvnelovan asociaciur komponents Seadgens ebra-
uli gvari vulfi (an volfi – `mgeli~), romelic asocia-
ciurad ukavSirdeba imJamindeli londonis blumsberiel 
inteleqtualTa salonis maspinZels, virjinia vulfs. Ta-
vad virjinia ebraeli ar iyo, is mxolod gaTxovili iyo 
ebrael lionard vulfze, magram imisaTvis, rom `berban-
qis~ asociaciur polifoniaSi ebrauli Tematikis xazi 
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gagrZeldes, amas principuli mniSvneloba ara aqvs. sxva 
sakiTxia, rom udaxvewilesi prozaikosi qalis, `misis de-
loueis~ avtoris, parodiul `avxorc mglad~ da `aris-
tokratiul meZavad~ warmosaxva eliotis Zalian subieq-
turi (da amitomac teqstSi zedmiwevniT dafaruli) aso-
ciaciaa. SesaZloa is eliotis imJamindel konkretul gan-
wyobilebas gamoxatavs, rodesac amerikuli provinciidan 
axlad gadmosaxlebuli poeti cdilobda blumsberielTa 
prestiJul literaturul salonTan daaxlovebas, magram 
im adreul etapze iq mTlad miRebuli ar iyo. yovel Sem-
TxvevaSi TviT virjinia vulfi, Tavisi dRiuris swored 

imdroindel (1919) CanawerSi aRniSnavs: `mexaliseba, roca 
vgrZnob, ra gesliani da calmxrivi antipaTiiT aris gan-
wyobili Cems mimarT elioti, lamis joxs emsgavseba, ro-

desac mxedavs~  [Woolf 1977: 262]. col-qmarma vulfebma 
`namdvili megobruli urTierToba~ eliotTan mxolod 
20-ian wlebSi daamyares, mas Semdeg, rac `Cven SevZeliT 
gagvelRvo misi yinulis konvertSi gaxveuli oficialu-
roba da pedantizmi.~  

raRa Tqma unda, princesa volupini upirveles yov-
lisa TviT veneciaa – amas advilad SeigrZnobs yvela, vinc 
icnobs leqss da vinc berbanqis msgavsad, erTxel mainc C a 
s u l a am Zvirfasi kurtizanis mSvenierebiT aRbeWdil, 
`vardisfersa da sadafisfer~ qalaqSi. princesa volu-
pins, rogorc veneciis simbolos roli leqsSi mkafiod 
aris gamokveTili. amas mianiSnebs misi moberebuli, `Wle-
qiani~ silamaze, misi `degradirebuli mSveniereba~, `dis-
trofiuli xeli~ (asociaciur WrilSi is henri aspernis 
martoxela da Rrmad moxucebul yofil satrfosTan, q-n 
borderosTan aris gaigivebuli) da is udardeloba, rom-
liTac is eZleva sxvadasxva mamakacebs. evropul poetur-
sa da zogadkulturul tradiciaSi venecia gaigivebulia 
mSvenier qalTan da eliotis parodia imaSic gamoixateba, 
rom `princesa~ leqsSi `kaxpas~ ironiuli evfemizmia, ise-
Tive, rogoric krebulis sxva leqsSi, `suini da bulbule-
bi~ – sityva `bulbuli~, romelic saukunis dasawyisis in-
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glisur Jargonze meZavs niSnavda. britanul saTavadazna-
uro tradiciaSi princesas titulis matarebel qalba-

tons oficialurad moixsenieben, rogorc `Her Serene 

Highness~ (`misi brwyinvaleba~), rac veneciis respublikis 

tradiciuli metsaxelis – `Serenissima~-s TanaJReradia da 
mas azrobrivadac uaxlovdeba. sityvasityviT, es metsaxe-
li erTdroulad `amaRlebulad mSvidsac~ niSnavs da `uR-
rublo-udardelsac~. cxadia, eliotis princesa-volupi-
ni-venecia orive am tradiciuli normisa Tu warmodgenis 
mZafr parodias Seicavs. 

leqsis meore strofSi princesa gaigivebulia kleo-
patrasTan, romelic cnobil Seqspirul epizodSi mdid-
rulad morTul-mokazmul gemze pirvelad xvdeba antoni-
uss. `berbanqSi~ es gemi `darabadaxSul karWapad~, an gon-
dolad iqceva, romelic iseve `elavs wyalze~, rogorc 
enobarbosis aRweraSi mdinare sidnusze  – kleopatras ga-
CiraRdnebuli xomaldi. es analogia Seqspirisa da elio-
tis teqstTa Sedarebisas Zalze mkafiod Cans: 
 

 The barge she sat in like a burnished throne /  Glowed on the water… 
is xomaldi, raSiac ijda, elavda wyalzed..… 
(`antonios da kleopatra~ moqm.II, sur.2)  
 

Her  shuttered  barge  

Burned on the water all the day.  
darabadaxSuli misi karWapi 
elavda wyalze mTel dRes.… 

 (`berbanqi~)  
karWapSi Tu gondolaSi mjdomi princesa volupin-kleo-
patra-venecia, Tavis mxriv, asocirebulia ioanes gamocxa-
debaSi naxseneb `babilonis meZavTan~ (17:1-6), romelic Se-
mosilia `porfiriT da ZoweuliT, morTulia oqroTi, pa-
tiosani TvlebiT da margalitebiT~ da romelic, kleo-
patras gemisa da TviT veneciis msgavsad, `mraval wyalze 
mjdomia~. masTan `isiZves yovelTa mefeTa queyanisaTa“, 
romlebsac eliotis leqsSi amerikeli turistebi berban-
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qi da blaistaini ganasaxiereben, ser ferdinand klainTan 
erTad. garda amisa, babilonis meZavi gamocxadebaSic qa-
laqia, babilonia – `da dedakaci igi, romel ixile, ars qa-

laqi igi didi~ (17:18). erTi sityviT, `berbanqSi~ babilo-
nis meZavi me-20 saukunis dasawisis princesad iqceva (anu 
TviT venecia warmoisaxeba `babilonis meZavad~, `babilo-
nad~), kleopatras mdidruli xomaldi gadaiqceva gondo-
lad, xolo gamocxadebis `mravalni wyalni~ da `antonios 
da kleopatras~ mdinare sindusi warmogvidgeba veneciis 
arxad, romelzedac daSenebulia rialto, sadac `venecie-
li vaWris~ mevaxSeebi ikribebian.  

`berbanqis~ asociaciuri struqtura imdenad tevadi 
da mravalwaxnagovania, rom zogierT kritikoss is metad 
Taviseburi daskvnebisaken ubiZgebs. Cveulebriv, es das-
kvnebi teqstualurad ar mtkicdeba da Sesabamisi msjelo-
bac ufro ganyenebul literaturaTmcodneobiT sqolas-
tikas waagavs, vidre realurad arsebuli   faqtis inter-
pretacias. magaliTad, zog kritikoss sityvebze `semiti~, 
`sigara~ da `venaSi mcxovrebi~, umalve zigmund froidi 
warmoudgeba  Tvalwin da mTel leqss  warmoidgens, ro-
gorc froidis `sizmrebis interpretaciis~ poetur 
ilustracias. me-20 saukunis dasawyisis venaSi mcxovrebi 
Tu iq dabadebuli `sigariani~ (sigaris wevisas Cafiqrebu-
li?) blaistainis saxe namdvilad Seicavs mWvretelobiTi 
inteleqtualizmis elements, froidisa da saukunis da-
sawyisis venis inteleqtualuri atmosferos zogad aso-
ciacias. magram mxolod amis gamo mTeli leqsis asociaci-
uri struqturis `sizmarTa interpretaciis~ Targze mor-
geba marTebuli ar unda iyos. rogorc iTqva, `blaistaini~ 
ubralod, londoneli vaWris abridan nasesxebi gvaria, 
romelic TavisTavad araviTar farul miniSnebas ar Sei-
cavs, Tumca TviT leqsSi es saxe usasrulod rTulia. vaW-
robis, biznesmenobisa da ukiduresi praqticizmis garda, 
is kontemplaciurobisa da moazrovneobis asociaciasac 
Seicavs (es winaaRmdegoba Canasaxobrivad ukve uaildise-
ul Seqspiris motrfiale menejeris aluziaSi gvxvdeba). 
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ase rom, Tu pirobiTad vityviT, rom udardeli `Tra-la-la-la-

la-laire~ leqsis epigrafSi  berbanqs axasiaTebs, Rrmad na-

fiqri `Nil nisi divinum stabile est, caetera fumus~ raRa Tqma unda, 
ufro blaistainis saxes Seesabameba. aRsaniSnavia, rom 
leqsis bolos princesa volupinis (veneciis) WeSmarit ar-
sze `Tvalaxelili~ berbanqi, romelsac inteleqtualuri 
`gasxivosneba~ eufleba, droismierebasa da amaoebaze me-
ditacias eZleva. 

`berbanqis~ erTi SexedviT spontanur da aramotivi-
rebul asociaciaTa usasrulo rigi TviT profesiulad 
dainteresebuli mkiTxvelisTvisac zogjer damabnevelia. 
meore mxriv, iseTi reminiscencia, rogoricaa meeqvse 
strofSi moyavnili fraza `erTxel, rialtoze~ sruliad 
konkretulad miuTiTebs asociaciur wyaros: Seqspiris 
`veneciel vaWarSi~ sityva `rialto~ ramdenjerme meorde-
ba da eliotsac swored es sityva gadmoaqvs `Tavisi~ Sai-
lokis, blaistainis dasaxasiaTeblad. arsebiTad, es  to-
ponimi erTaderTi detalia, romelic uSualod moniSnavs 
venecias, rogorc `berbanqis~ moqmedebis adgils – TviT 
venecia, rogorc qalaqi, leqsSi naxsenebi ar aris. sainte-
resoa isic, rom rialtos xidi veneciis geografiuli cen-
tria da mis garSemo me-14 saukunidan ganlagebuli iyo ri-
altos bazari (dResdReobiT – restornebi da Soping cen-
trebi), sadac warsulSi balaganuri warmodgenebi imarTe-
boda. amitom, am reminiscenciiT elioti mxolod `veneci-
el vaWars~ ki ar imowmebs, aramed kidev erTxel (ukve me-
ramdened!) Semoaqvs leqsSi karnavaluri, `balaganuri~ 

motivi: arlekini, piero da kolombina commedia dell' arte-s 
is tradiciuli personaJebia, romelTa tragikomikuli 
`siyvarulisa~ da `Ralatis~ istoriebi quCaSi, Ria cis 
qveS, xSirad bazarTan (`rialtoze~) idgmeboda. TviT `ve-
neciel vaWarSic~ gansacdelSi Cavardnili antonios saS-
velad porciasa da misi moaxlis, nerisas mamakacebad ga-
dacma da maTi vinaobis dafarvac isev kostiumirebuli sa-
naxaobisa da niRbis, karnavaluri  motivis moxmobas gu-
lisxmobs. 
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  is, rom blaistaini asociaciurad gaigivebulia Sailok-
Tan, ueWvelad seriozuli argumentia imaT winaaRmdeg, vi-
sac eliotis es usasrulod rTuli leqsi martiv antise-
mitur gamoxdomad esaxeba. sagulisxmoa, rom Sailoki ri-
altos swored im monologSi axsenebs, sadac is antonios 
sakuTari Tavisa da ebraelTa modgmis Seuracxyofas say-
vedurobs: 

bevrjer da xSirad..… 
gagilanZRivarT rialtoze. yvelafers amas  
mxrebis aCeCviT da moTminebiT vitandi mudam, - 
moTmineba xom niSania Cveni modgmisa! 
Tqven me urjulos miwodebdiT, qofaksa ZaRlsa... 
  (g.gaCeCilaZeis Targmani, moq.1, sur.III) 

 
Sailoki rialtos axsenebs im sxva, cnobili monologSic, 

sadac is Tavis erovnul da sarwmunoebriv Rirsebas icavs:   
 
Tu gvCxvleten, gana Cven ar dagvdindeba sisxli?!... 
…     (g.gaCeCilaZis Targmani, moq.3, sur.I). 
 
~morCilad aCeCili mxrebi~ – TviT eliotis dromde moR-
weuli es `tradiciulad ebrauli~ da `moTminebis gamom-
xatveli~ poza eliotis leqsSi imgvarad aris saxeSecvli-
li, rom Sailokis garda sxva asociaciebic daitios. esaa 
mkafio vizualuri STabeWdilebis Semqmneli xati, rome-
lic meoTxe strofSi gvxvdeba da asociaciurad aigivebs 
blaistains jvarcmul qristesTan. arsebiTad, misi poza 
imeorebs macxovrisas (`morCilad moxrili muxlebi, 
amotrialebuli mtevnebi~) da amasTan erTad, ukavSirdeba 
wm. sebastiansac, romelic mantenias tiloze agreTve mux-
lmoxrilad aris gamosaxuli:       

 

A saggy bending of the knees 

And elbows, with the palms turned out, 

Chicago Semite Viennese. 
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Camoyril muxlebiT mklavni ganerida, 
zeaSverili xelis mtevnebiT  
Cikagoeli semiti venidan. 

 
niSandoblivia, rom blaistainis pozis aRwera TiTqmis 

zedmiwevniTi sizustiT imeorebs markoz maxaroblis ba-
reliefur gamosaxulebas rialtos xidis fasadze, rome-
lic veneciaSi Casul dakvirvebul mogzaurs dResac ar 
darCeba SeumCneveli. maxarobeli iq lomzea gverdulad 
Semomjdari, muxlebi moxrili aqvs, amoweuli marjvena 
mklav-idayviT da gaSlili xelis mtevniT is saxarebaze 
miuTiTebs gamvlel-gamovmvlelT. Tavisi zoomorfuli 
simbolos – frTosani lomis saxiT, markoz maxarobeli 
`berbanqis~ bolo strofSia warmosaxuli, sadac is imde-
nad TviT maxarobels ar ganasaxierebs, ramdenadac mis qa-
laqs, venecias.  es saxe Rrmad parodiulia: lomisaTvis 
`frTebi SeuWriaT~, misTvis `gava gamourwyilavT~ da 
`brWyalebic mouTliaT~, rac eliotis Tanamedrove evro-
puli civilizaciis sulieri dakninebis kidev erT met-
yvel simbolur saxes warmoadgens. sayuradRebo da metad 
niSandoblivi is aris, rom rialtos xidis realuri wm. 
markozic swored aseT, `Selaxul~ lomzea Semomjdari: 
 

…Who clipped the lion’s wings 

And flea’d his rump and pared his claws? 

Thought Burbank, meditating on  

Time’s ruins, and the seven laws. 
 
...vin SeWra frTebi da brWyalebi, 
rwyilic gaacala gavas lomisas?  

 
amgvari SekiTxvebi uCndeba TiTqos am bareliefs miCere-
bulsa da misi saSualebiT veneciis dakninebis aRmqmel 

berbanqs, romelic leqsis finalSi qalaqis (evropis, da-

savluri civilizaciis) bedzea dafiqrebuli. sagangebod 
Semzadebuli mkiTxvelis aRqmaze gaTvili ironia aq imaSi 



  51 

 

mdgomareobs, rom veneciis bed-iRbalze berbanqi amerike-
li henri adamsisa da ingliseli jon raskinis kategorie-

biT fiqrobs: `drois nangrevebi~ da `Svidi kanoni~ (Time’s 

ruins, and the seven laws) metad gamWvirvale reminiscencie-
bia, romlebic mis `meditacias~ henri adamsis `ganaTleba-
sa~ da jon raskinis `arqiteqturis Svid manaTobels~ 
ukavSirebs. arsebiTad, `berbanqis~ ukiduresad ganzoga-
debul simboloTa WrilSi, es imaze  fiqri da wuxilia, Tu 
ra daemarTa mTels meoce saukunis dasawyisis dasavlur 
kulturas saerTod. 

leqsSi naxsenebi `blaistainis gza~ (romelic, ro-
gorc TviT elioti aRniSnavs, `aseTi an amis msgavsi iyo~ 

(`…this or such was Bleistein's way…~), dasavluri adamianisa da 
mTeli dasavluri civilizaciis rwmenisa da martvilobis 
gzaa, romlis krebsiT simbolod TviT blaistaini warmog-
vidgeba. es ukanaskneli, yvela Tavisi asociaciuri `avata-
ris~ saxiT mTeli evropuli istoriis gmiric aris da misi 
antigmiric. is dasavluri adamianis paradigmaa, istori-
ul ganfenilobasa da myisier awmyoSi erTdroulad war-
mosaxuli. blaistainis saxiT, TviT ebraelobac warmod-
genilia, rogorc evropuli istoriisa da sulierebis 
erT-erTi RerZi, misi erT-erTi mamoZravebeli Zala, mag-
ram amave dros, misi dakninebis erT-erTi Tanamonawilec. 
blaistains elioti mTeli iudeo-qristianuli civiliza-
ciis universalur simbolod saxavs, msgavsad imisa, ro-
gorc joisma warmosaxa dasavluri adamianis paradigmad 
Tavisi leopold blumi. blaistaini jvars ecva, rogorc 
qriste da Tavisi sarwmunoebisaTvis ewama, rogorc wm. se-

bastiani (istoriulad qristianebi iseve sdevnidnen ebra-
elebs, rogorc Tavis droze warmarTi romaelebi – qris-

tianebs). blaistaini yvelafris saTaveSia, is TviT rial-
tos saZirkvelSia moqceuli da bedis kamaTeli mis Tavze 

goravs (`The Jew is underneath the lot…~). is wm. markozic aris 
(saRmrTo werili ebraelebis dawerilia) da raxan is wm. 
markozia, veneciac misi qalaqia (veneciis respublikaSi 
ebraelTa saTvistomo odiTganve Zlieri da mravalric-
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xovani iyo) da, maSasadame, garkveulwilad misia TviT ev-
ropuli kulturac, romlis aRmavlobasa da dacemaSi ma-
sac miuZRvis wvlili. sabolood ki, leqsis uSualo-az-
robriv konteqstSi, is erTi sigaris mweveli Cikagoeli 
biznesmenia, gvarad blaistaini, sakmaod evropeizirebu-
li (axla venaSi cxovrobs), fuliT gatenili da bewvis 
qurqSi gamowyobili.  

cxadia, es saxe usasrulod parodiulia – Tundac 
misgan ganuyofeli fantasmagoriuli asociaciebiT da 
uSualo, `teqstualur~ blaistainTan maTi ironiuli kav-
SiriT. CanafiqrSi, rogorc analogiuri simboluri dat-
virTvis gamomxatveli saxe, blaistaini marTlac mogvago-
nebs miniaturul leopold blums (misi Seqmnisas elioti 
intensiurad kiTxulobda `ulises~ gamoqveynebul epizo-

debs). esaa e.w. Everyman – `yvelakaci~ da moxetiale `mara-
diuli uria~, mTeli dasavluri istoriisa da kulturis 
parodiuli da usazRvrod tevadi simboluri xati, rome-
lic erT mcire formis usasrulod kompaqtur nawarmoeb-
Sia moqceuli. 

leqsSi blaistains `pirvelyofili lorwodan~ 

(Protozoic slime) Sehyurebs `ufero Tvali~, romelic mas `ka-
naletos perspeqtivaSi~ xedavs: 

 

A lustreless protrusive eye 

Stares from the protozoic slime 

At a perspective of Canaletto. 
 
miSterebia protozoul wumpis lorwodan 
gadmokarkluli, ufero Tvali 
Sor perspeqtivas kanaletosas. 

       
es saxe aSkarad Seicavs simbolisturi da adreuli siur-
realisturi esTetikis Canasaxs: amgvari `Tvali~, rogorc 
warmosaxvis calke obieqti, erT-erT mniSvnelovan moti-
vad gvxvdeba  odilon redonis (1840-1916) SemoqmedebaSi, 



  53 

 

Tumca redonis ferweruli (an grafikuli) Tvali Cveu-
lebriv, zecaSi dafrinavs, eliotisa ki wumpedan iyureba.  

mniSvnelovan  simbolur, asociaciursa da poetikur 
datvirTvas Seicavs  `kanaletos perspeqtivac~. jer erTi, 
es istoriouli perspeqtivaa – is mTeli leqsis Sinagani 
simboluri qronologiis xatia `pirvelyofili lorwo-
dan~ dawyebuli, Tanamedrove `princesas~ mruSobamde, anu 
preistoriuli xanidan meoce saukunis dasawyisis veneci-
is dakninebamde. meorec, es swored im jovani antonio ka-

naletos (1697-1768) perspeqtivaa, romelic cnobili iyo 
sivrcis, `haeris~ siWarbis Seqmnis efeqtiT veneciis am-
sxvel cnobil urbanistul peizaJebSi. mxatvruli siv-
rcis SegrZnebis es iSviaTi  unari albaT is ZiriTadia, rac  
didi italiuri ferweris fonze SesamCnev adgils umkvid-
rebs am sxva mxriv mokrZalebuli niWierebis mxatvars. 
`dabinduli Tvali~ TviT blaistainsa da leqsis mTel si-
tuacias istoriis perspeqtivaSi xedavs, magram amave 
dros xedavs mas axla, myisieri awmyos realobaSi. `Tvali~ 
aRiqvams situacias ara mxolod qronologiuri Tanmim-
devrobiT, aramed sinqronuladac, warsulisa da awmyos 
erTdroul TanaarsebobaSi, interierSi ganlagebul sa-
ganTa msgavsad, anu warmosaxviT sivrceSi, perspeqtivaSi. 
`perspeqtivac~ aq upirvelesad sivrcobriv perspeqtivas 
gulisxmobs da cxadia, ara mxolod istoriuls. elioti  
uSualod mianiSnebs kanaletos tiloze, romelsac sword 
`perspeqtiva~ hqvia, magram imisaTvis, rom am saxem mraval-
niSnadoba SeinarCunos, ar gamohyofs mas, rogorc ferwe-
ruli tilos saxelwodebas. sityvis mniSvnelobebiT Tama-
Si eliots imisaTvis sWirdeba, rom saTaurSi moyvanili 
bedekeris da sigaris msgavsad, `kanaletos perspeqtiva-
mac~ leqsSi sivrcisa da drois igiveobaze mianiSnos. 

`perspeqtiva~ warmoadgens sivcis mxatvruli Seg-
rZnebis TvalsazrisiT metad STambeWdav ferwerul ti-
los, romelzedac warmosaxulia ararealuri, fantasma-
goriuli xedi, ramdenime Senobis eqsterierisagan Semdga-
ri erTgvari `interieruli~ sivrce. am sivrceSi mkveTrad 
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ekleqturi da kompoziciurad SeukavSirebeli sagnebi, 
adamianTa figurebi da dekoratiuli elementebi erTi Se-
xedviT qaoturadaa ganlagebuli. mTeli es ekleqtika 
mxolod misi Semkvreli sivrcisa da vizualuri perspeq-
tivis wyalobiT aRiqmeba erT ferwerul mTlianobad, 
msgavsad eliotis leqsisa, romlis araerTgvarovani xa-
tovaneba mxatvruli mizanSewonilebis logikiTaa SekavSi-
rebuli da erTian miTosur sivrce-drod, miTopoetikur 
qronotopad warmogvidgeba. arsebiTad, elioti ferweru-
li sivrcis poetur analogias hqmnis. is `berbanqis~ situ-
acias droismier warmodgenaTagan Tavisufal, gayinul 
wamSi warmoaCens da literaturuli nawarmoebis wakiT-
xvis procesualobas misi sivrcobrivi aRqmis `erTdrou-
lobiT~ anacvlebs. `berbanqis~ eqstrateqstualur, `vene-
ciur~ reminiscenciaTa nawilia isic, rom kanaletos `per-

speqriva~ (1765) veneciaSi, xelovnebis akademiis muzeumSia 
daculi.  leqsis mTlian miTosur situacias agvirgvinebs 
TviT kanaletos saxe, romlis xsenebac misive biografiis 
miniSnebas Seicavs. yvela danarCen asociaciur personaJ-
Ta msgavsad, kanaletoc zogadmiTologiuri mogzauris 
erT-erTi `ipostasia~: veneciasa da londons Soris man 
mTeli aTi wlis manZilze mravaljer imogzaura (anu ro-
gorc  veneciaSi, ise londonSi is mravalgzis C a v i d a). 
garda amisa, kanaletos mravaljer hqonda daxatuli ri-
altoc – am Tematikis erT-erTi suraTi `grand kanali, 
rialtos xidi~ dResac amSvenebs uinZoris samefo rezi-
denciis samxatvro koleqcias.  
       `berbanqis~ mxatvruli `sivrcobrivoba~, mis poetur 
struqturaSi drois sivrced qceva mkafiod warmoCindeba 
`micvalebulTa musikis~ (Seqspirs `faskunjisa da gvri-
tis~ aluziaa) da `menavis~ asociaciur saxeTa metad spe-
cifikur datvirTvaSic. orive es saxe `Casvlis~ miTolo-
gemasTan erTad `berbanqis~ infernalur asociaciaTa 
fons hqmnis da imis miniSnebas Seicavs, rom veneciaSi Cas-
vla erT-erT asociaciur WrilSi jojoxeTSi CasvlasTa-
nac aris gaigivebuli. elioti Segnebulad ar axsenebs 



  55 

 

sityva `gondoliers~ da mas `menaviT~, arsebiTad – qaro-
niT Caanacvlebs. swored gondolieri-menave-qaroni miiy-
vans Tavisi naviT palacos kibesTan princesa volupins, 
ris Semdegac is `wylian kibeze~ adis: veneciis arxi aq ukve 
jojoxeTis mdinared (stiqsad) iqceva, gondola micvale-
bulTa sulebis gadamyvan navad, rac sxva yvelaferTan er-
Tad, princesa volupinis `babilonis meZavad~ warmosaxva-
sac exmaureba. rogorc iTqva, `berbanqSi~ `asvla~ simbo-

lurad igive `Casvlaa~. jojoxeTSi `Camodian~ (descending) 
berbanqic da blaistainic: erTi maTgani gzamkvleviT aR-
Wurvili gulubryvilo turisti, meore – sigaris mweve-
li,   mSvidi da Cafiqrebuli, zigmund froidTan asocire-
buli inteleqtuali (dante da virgiliusi?). `zaris mo-
makvdav xmasTan erTad~ meoTxe strofSi JRers `micvale-
bulTa musika~, romelic zRvis fskeridan (qvesknelidan) 
amodis da Semdeg, meeqvse strofSi – gaismis `Seqspiruli~ 

replika sanaTis Sesaxeb:   

 

    Lights, lights, / She entertains Sir Ferdinand /  Klein….      

 [sanaTi, sanaTi, / is arTobs ser ferdinand / klains...] 

 

„hamletSi~  klavdiusi da poloniusi iTxoven sanaTs:  

       Claudius:  Give me some light: away! 

       Polonius:  Lights, lights, lights! 

 
      mefe: sanaTi moitaneT da wavideT aqedam!  
      poloniusi: sanaTi! sanaTi! sanaTi!  
         (hamleti. moq.III, sur.II. iv. maCablis Targmani)  
 

eliotis leqsSi `sanaTi~ ar moaqvT, is qvesknels ar 
anaTebs da misi moTxovna moTxovnadve rCeba. garda amisa, 
`sanaTi“ swored im scenis miniSnebaa, romelSic klavdiu-
si hamletis mier sagangebod dadgmul speqtaqls uyurebs 
(isev saxiobis, niRbis, karnavalis motivi!) da am SeZaxiliT 
`iSifreba~ rogorc hamletis mamis mkvleli. `jojoxe-
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Tur~ simbolikas avsebs meeqvse strofSi moxseniebuli 
virTxebic, romlebic veneciuri palacoebis saZirkvlebSi 
binadroben (isev qveskneli) da romlebic eliotis leqss 
asociaciurad `ulises~ meeqvse epizods, `hadess~ ukavSi-
reben. iq virTxa gamoCndeba pedi dignamis dakrZalvisas, 
sasaflaoze da blumi SiSobs, rom is `micvalebuls Zvlebs 
gamouxravs~.  

 `hamletis~ asociaciis SemotaniT, leqsSi kidev er-
Txel (ukve meramdened!) gamoikveTeba miTosuri mogzau-
ris daxSul sivrceSi `Camosvlis~ miTologema – hamleti 
vitenbergidan Cadis dania-cixeSi, elsinorSi, sadac siv-
rce-dro `Sededebulia~ da dramatuli moqmedeba arnaxu-
lad aris daZabuli. ase rom, sxva yvelaferTan erTad, 
eliotis `venecia~ Seqspiruli daniis parodiul-asocia-
ciur versiasac Seicavs. eliots xels aZlevs is garemoe-
ba, rom daniis samefo, sadac `dro saxsrebidan amovardni-
lia~, mxatvrul literaturaSi odesme Seqmnil qrono-
topTagan albaT erT-erTi udidesi qronotopia da is 
uzogadesi pirobiTi sivrce, romelsac Seqspiris droin-
del  daniasTan kidev ufro naklebi kavSiri aqvs, vidre 
eliotis leqss – meoce saukunis dasawyisis realur vene-
ciasTan.  

 

*    *    * 
sabolood, eliotis `venecia~ sxva araferia, Tu ara 

universaluri simboluri xati, miTopoetikuri qronoto-
pi, romelic koncentrirebuli saxiT gadmoscems  misi ad-
reuli poeziis emociursa da inteleqtualur suliskve-
Tebas. qronotopis TeoriaSi vrceli wiaRsvla aq uadgi-
lod gvesaxeba – vityviT mxolod, rom mixeil baxtini mas 
gansazRvravda, rogorc SekumSuli mxatvruli droisa da 
sivrcis sinTezs. amave dros, qronotops is ganixilavda, 
rogorc literaturis istoriis (`istoriuli poetikis~) 
kategorias, romlis obieqtur Sinaarss istoriulad da 
socialur-fsiqologiurad ganpirobebuli konotaciebi 

Seadgens [Бахтин 1975: 234-407]. amis sawinaaRmdegod, mo-
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dernistuli mwerlobis sagangebo antiistorizmi swored 
imaSi mdgomareobs, rom is sruliad gacnobierebulad da 
mizandasaxulad iRwvis, raTa Tavi daaRwios drois marwu-
xebs da saukeTeso nawarmoebTa saxiT, poetikurad axor-
cielebs kidec am miswrafebas. dro, droisagan Tavisfle-
ba, misgan Tavis daRweva erTiani universaluri mxatvru-
li problemaa iseTi yvela sxva TvalsazrisiT gansxvave-
buli nawarmoebebisa, rogoricaa Tomas manis `jadosnuri 
mTa~ da eliotis `oTxi kvarteti~,  heses `rioSi margali-
tebiT TamaSi~ an misi `moxilva dilis qveynisa~. dro `uli-
ses~ umTavresi poetikuri kategoriac aris, xolo masTan 
Widili am romanis erT-erTi wamyvani Tema. sayuradReboa, 
rom maRali modernizmis mwerlobaSi am problemis warmo-
saxva deklarirebuli koncefciis saxiT TiTqmis ar xdeba. 
Cveulebriv, `drois motyueba~ nawarmoebis mxatvrul 
qsovilSi xorcieldeba, urTulesi asociciuri niuanse-
bis SekavSirebis gziT, rac momzadebuli mkiTxvelis  aR-
qmaze zemoqmedebisas zedroulobis esTetikur efeqts 
warmoqmnis. literatura, rogorc `temporaluri~ xelov-
neba, romlis nawarmoebTa aRqmas dris garkveuli perio-
di, `qronologia~ sWirdeba, am SemTxvevaSi poetikurad 
baZavs saxviTi xelovnebis sinqronizms, mis sivrcobriv 
erTdroulobas. 

im mizezTa gamo, romelTac mxatvrul literaturas-
Tan araferi aqvT saerTo, modernizmi baxtinis kvleva-Zi-
ebis miRma darCa: Tavis koncefciaSi is umTavresad rab-
lesa da dostoevskis eyrdnoba. aqedan – baxtinis Teoriis 
principuli da im novatoruli epoqisaTvis sakmaod  tra-

diciuli (rom ar vTqvaT moZvelebuli) istorizmi, rom-
lis Taobazec, rogorc vTqviT, modernistuli esTetiku-
ri azri mkveTrad sawinaaRmdego warmodgenisa iyo. `ber-
banqis~ mxatvruli samyaros saxiT, elioti jer kidev 
1910-ian wlebSi sruliad gacnobierebulad da mizandasa-
xulad, `subieqturad“ hqmnis zedrouli miTopoetikuri 
sivrce-drois xats, romelic modernizmis mxatvrul mig-
nebaTa saerTo konteqstis mniSvnelovan nawils Seadgens.   
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eliotis miTopoetikur qronotopSi, am `Sedede-
bul~ sivrce-droSi usazRvrod kondensirebulia dro.  
masSi mkafiod aris lokalizebuli sivrcec, romlis miRma 
TiTqos araferi arsebobs, Tumca simbolurad, is TviTon 
warmoadgens yvela sivrcesa da garemos. aq moqmedebac uC-
veulo intensiurobiT mimdinareobs da raxan leqsSi mom-
xdari moqmedeba, faqtobrivad, `yvela moqmedebaa~, aq, am 
usasrulod SekumSul yvela-sivrce-yvela-droSi is xdeba 
kidec da arc xdeba, radgan uamrav msgavssa da urTier-
TsawinaaRmdego asociaciur variaciebSia mocemuli (`was-
vla~ aq igivea, rac `darCena~, `zemoT asvla~ – igive, rac 
`qvemoT Camosvla~, `aq~ Camosvla igive rac `iq~ Casvla, an 
aqeT-iqiT wasvla-wamosvla, an saerTod, arsad ar wasvla 
da a.S.).   
       awmyo procesualobas `berbanqSi~ simbolurad gamoxa-
tavs `mbolavi sanTeli~ da blaistainis sigara, romelic 
(unda vivaraudoT), agreTve bolavs da sanam es sanTeli 
Tu sigara `bolavs~, leqsis aRqmis procesic mimdinare-
obs (realuri dro). magram sanTeli bolavs ferwerul ti-
loze (is daxatulia, `gayinuli~) da arc blaistainis Sesa-
xeb ar aris naTqvami, rom is maincdamainc axColebs Tavis 
sigaras (SesaZloa Camqralic hqondes). sivrcobrivi gan-
fenilobis simbolosTan – `bedekerTan“ erTad, es ori sa-
xe erTdroulad gamoxatavs procesualobas da myisiere-
bas, qronologias da sinqronizms, drois dinebas da dro-
is dasasruls,  mTlianobaSi ki –  sivrced qceul dros, 
eliotis `venecias~. es qronotopi eliotis mizandasaxu-
li poeturi ostatobis Sedegia da ara leqsSi obieqturad 
(`istoriulad~) arsebuli gaucnobierebeli `mocemulo-
ba~. poeti am efeqts  asciaciaTa Soris sruliad moulod-
neli, paradoqsaluri urTierTkavSirebis damyarebiT 
hqmnis. amitom aris, rom araviTari mniSvneloba ara aqvs 
imas, veneciaSi Cadian berbanqi da blaistaini Tu london-
Si, venaSi an CikagoSi; arc imas, marTla blaistaini da ber-
banqi Cadian londonSi, venasa da CikagoSi, Tu  henri adam-
si, robert brauningi, henri jeimzi, balTazaro galupi, 
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an jovani antonio kanaleto Cadian veneciaSi; arc imas, 
Sua saukuneebis veneciaSi Cadian isini, Tu eliotis Tana-
medrove londonSi, an froidis venaSi, an Seqspiris dania-
Si, an markozis droindel ierusalimSi. arc imas, saerTod 
Cadian Tu ara isini sadme da toveben Tu ara im adgils, sa-
dac arian. eliotis venecia, sadac dro gaCerebulia da ma-
radiuli karnavali sufevs, herman heses `dilis qveynis~ 
msgavsad, yvela drois, adgilisa da moqmedebis modelia, 
is `yvelgan aris da arsad ar aris da yvela dro masSi zed-
roulobas erwymis~. 
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II.  sulis da xorcis diqotomia:  

`hipopotami~  da   `ukvdavebis CurCuli~             

  
krebulis `leqsebi 1920” erT-erTi mTavari   Tavise-

burebaa farTod gaazrebuli ironiuli kontrasti, rome-
lic masSi Semavali yvela nawarmoebis mxatvrul qsovils 
msWvalavs. am krebulze dayrdnobiT, zogi mkvlevari eli-
ots poet-satirikosada miiCnevs, rac Secdomaa – `oTxi 
kvertetis~ avtori satirikosi arasodes yofila. elioti 
ufro siRrmiseul msoflmxedvelobriv ganzogadebaTa po-
etad, mWvretelobiTi (Tumc ironiuli) muzis msaxurad 
gvevlineba, vidre satirikosis kalmiT aRWurvil, `mamxi-
lebel~ Semoqmedad. marTalia, saxeTa Zerwvisas is uxvad 
iyenebs grotesks, zogjer (da ara mxolod am krebulSi) 
iseT motivebsac, rac socialur satirad aRiqmeba, magram 
sabolood, elioti yovelTvis eliotad rCeba – yvela met-
naklebad ”konkretul~ konfliqts is globalur, sayovel-
Tao, maradiul problemaTa planSi ganazogadebs.  leqsis 
yovel sityvasa Tu intonacias elioti iseTi siRrmiseul 
da sagangebo mniSvnelobas aniWebs, rom sabolood, uSua-
lo-ironiuli efeqtis nacvlad, wina planze rTuli azrob-
riv-emociuri qveteqstiT datvirTuli, mravalwaxnagovani 
mxatvruli struqtura wamoiweva, romlis aRqmac mxolod 
satiris an ironiis niSniT SeuZlebelia. gamonakliss al-
baT erTaderTi leqsi, `hipopotami~ (1917) Seadgens, rome-
lic naklebadaa gadatvirTuli asociaciebiT da romlis 
mZafri ironia uSualod kaTolikur eklesias exeba. 
      ironia da sarkazmi ”hipopotamSi~ lamis momakvdinebe-
lia, Tumca misi  kiTxvisas mxedvelobaSia misaRebi, rom 
arsebiTad, leqsi arc aTeisturia da arc antireligiuri, 
is antiklerikaluria. unda iTqvas, rom analogiuri gan-
wyobilebiT aris Seqmnili  imave periodis  bevrad ufro 
rTuli, reminiscenciebiT daxunZluli leqsi `b-n elio-
tis sakvirao wirva~, sadac poeti ukve sul sxva, Teologi-
ur siRrmeebs swvdeba. magram Tu `sakvirao wirvaSi~ saxe-
Ta kontrastuloba rTulad aris niuansirebuli da aso-
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ciaciur narTaulebSi gabneulia, `hipopotamSi~ ironia 
TvalSi sacemi, xolo satira da groteski mkafio da kon-
kretulia. leqsSi uxvadaa iumoric – `cota msubuqi, saxu-

maro raRac davwereo~ [Eliot 1988: 213], aRniSnavs poeti de-
disadmi miweril werilSi, Tumca unda vivaraudoT, rom 
me-20 saukunis dasawyisis postviqtorianeli mkiTxvelis 
mier `hipopotamis~ iumori mTlad ase `msubuqad~ ver 
aRiqmeboda. aSkara komikurobasTan erTad, leqsi aRsavsea 
gesliani groteskiT, rac imJamad jer kidev popularuli 
viqtorianuli poeziis tradiciebs mZafrad ewinaaRmdege-
boda. miTumetes, rodesac es groteski arc meti, arc nak-
lebi, eklesias Seexeboda. 
      dRes `hipopotami~ ikiTxeba, rogorc maxvilgonivru-
li, ironiuli leqsi, romlis antiklerikaluri Tematika 
odnav uCveulo, magram modernistuli poetikis zogad 
konteqstSi savsebiT moazrebadi formiTaa gadmocemuli. 
is namdvilad ar warmoadgens aTeistur pampflets, magram 

aSkaraa, rom eklesias – qristes mistikur sxeuls (Corpus 

Domini nostri) Dda amqveynad sulieri sawisis gansaxierebas – 
elioti karikaturuli saxiT warmosaxavs. imave `sakvirao 
wirvisagan~ gansxvavebiT, `hipopotamSi~ ironiisa da sar-
kazmis sagnad Teologiuri doqtrinebi da maTi avtorebi 
ki ar warmogvidgeba, aramed eklesiis socialuri saxe, sa-
zogadoebaSi misi roli da daniSnuleba. Pupirveles yov-
lisa, poetis ironia exeba eklesias, rogorc socialur 
instituts. amgvari `socialuri SemarTeba~ eliotis poe-
ziaSi iSviaTia da `hipopotami~ am mxrivadac erTgvar ga-
monaklisad aRiqmeba. aq Tavs iCens sakuTriv kaTolikuri 
eklesiis winaaRmdeg mimarTuli axalgazrda poetis Sina-

gani protestic (`WeSmariti eklesia~, the True Church teq-
stSi mTavruli asoebiT aris gamoyofili, rac kaTolikur 
tradicias Seesabameba da ara anglikanurs, an protestan-

tuls [Southam 1994: 107]). 
      leqsis mTlian konteqstSi gaazrebisas, AusazRvrod 
ironiul elfers iZens epigrafi, romelic warmoadgens 
wm. egnate antioqielis epistoles fragments. Fes fragmen-
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ti dedanSic gamorCeulad exeba RvTismsaxurebs (is war-
moadgens mrevlis erTgvar darigebas imis Taobaze, Tu ra 
mowiwebiT unda epyrobodnen isini mRvdlebs da episkopo-
sebs), Tumca leqsSi is sruliad sapirispiro suliskveTe-
bas gamoxatavs: `Sesabamisad, yvelam Tayvani eciT diak-
vnebs iseve, rogorc Tayvans scemT ieso qristes, radgan 
episkoposi uflis saxea, xolo mRvdlebi ki RvTis sakre-
bulo da mociqulTa dasi. amaT gareSe saxelwodeba `ekle-
sia~ ar dairqmeva. Dme darwmunebuli var, rom Tqvenc ase 
fiqrobT.~  L 
      saqmec is aris, rom `hipopotamis~ gamomsaxvelobiT sa-
SualebaTa mTeli erToblioba swored imas gamoxatavs, 
rom misi avtori sul sxvanairad `fiqrobs”. aseve ironiu-
lia da konteqstualurad saxeSecvlili kolaselTa mi-
marT mociqul pavles epistoles fragmentic (4:16), rome-
lic leqss meore epigrafad aqvs wamZRvarebuli: `roca am 
werils waikiTxaven TqvenTan, ise moiqeciT, rom lavdiki-
elTa eklesiaSic waikiTxon, [xolo romelic lavdikiel-
TaTvisaa gagzavnili, Tqvenc waikiTxeT.]~, rac imis miniS-
nebaa, rom Tumca leqsi kaTolikur samRvdeloebas exeba, 
asebiTad is anglikanur samRvdeloebasac gulisxmobs. 
LlavdikielTa eklesia ki swored is `nel-tfili~, anu mo-
raluri saxis armqone eklesia iyo, romlis Sesaxebac ioa-
nes gamocxadebaSi qriste ambobs, `vici saqmeni Senni, rame-
Tu arca grili xar, arca tfili...~ (3:15). anu arsebiTad, 
qriste lavdikielTa `nelTbil~ eklesias swored zneob-
riv faseulobaTa degradaciaSi sdebs brals da monaniebi-
saken mouwodebs. 
       Tematurad, leqsi sakmaod martivia: is warmoadgens 
hipopotamisa da eklesiis gavrcobil Sedarebas, sadac 
pozitiuri datvirTva mTlianad hipopotamis saxezea ga-
datanili. uwyinari cxoveli zantad isvenebs wumpeSi, is, 
rogorc yvela RvTisgan Seqmnili arseba, mxolod sisxli 
da xorcia, `dune da xrwnadi~:   
 

Flesh-and-blood is weak and frail,                
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Susceptible to nervous shock; 

While the True Church can never fail 

For it is based upon a rock. 
sisxli da xorci dune da xrwnadi / mgrZnobiarea da Soks ver 
uZlebs; / uflis taZari awvdila camdis / radganac kldeSi 
gaudgams fuZe.      

 (aq da Semdgom leqsis Targmani ekuTvnis m.zaaliSvils).  

 
is, rom eklesias  `kldeSi gaudgams fuZe~,  saxarebis iro-
niuli miniSnebaa: `da me geubnebi: Sen xar klde da am klde-
ze avaSeneb Cems eklesias~ (maTe, 16:18). 
      eklesiis usazRvro SesaZleblobebisa da misi yovlis-
momcveli TviTkmayofilebis fonze hipopotami umweo da 
daucvelia. misTvis yoveldRiuri sazrdos Sovnac prob-
lemaa, eklesias ki Soreuli qveynebidan atmebiT da browe-
ulebiT amarageben. is isea gamsunagebuli, rom ukve Zil-
Sic Seeqceva sakvebs. gulubryvilo hipopotams mxolod 
Sewyvilebis Jams  aRmoxdeba ucnauri xmebi, Cven ki yovel 
kviras vismenT, Tu rogor zeimobs eklesia RmerTTan ur-
yev kavSirs. 

 

The hippopotamus's day 

Is passed in sleep; at night he hunts; 

God works in a mysterious way -- 

The Church can sleep and feed at once 
hipopotami sinaTles dRisas / ZilSi atarebs; sazrdoobs Ra-
miT,/ idumalia gangeba RvTisa – / mis taZars ZilSic mada aqvs 
Wamis. 

 
ironia aq `solomonis qebaTa qebis~ faruli reminiscen-
ciiTac gamoixateba: hipopotams swored Sewyvilebis se-
zonSi aRmoxdeba xolme Tavisi `modulaciebi~, eklesia ki 
(`qebaTa qebis~ tradiciuli interpretaciis Tanaxmad, 
igive `qristes sasZlo~), sistematurad zeimobs RmerTTan 
`SeuRlebas~, masTan uryev kavSirs. finalSi hipopotami, 
kaTolike wmindanis msgavsad, zecas amaRldeba da apoTe-
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ozs aRwevs. is iq oqros qnarze ukravs, mas angelozebi 
osanas ugaloben, xolo eklesia  qvemoT rCeba, `momwam-
vlel burusSi gaxveuli”.   
      `hipopotami~ Seiqmna, rogorc teofil goties (1811-
1875) xsovnisadmi erTgvari saxumaro `miZRvna”. axalgaz-
rda eliots izidavda frangi poetis martivi leqsTwyoba 
(tradiciuli sazomiT gamarTuli, gariTmuli strofebi) 
da man, ezra paundis rCeviT, Seqmna goties erTgvari `mi-
baZvebi~, romlebic mogvianebiT krebulSi Sevida. am `mi-
baZvaTagan~ yvelaze TvalSisacemi swored `hipopotamia~, 
radgan is uSualod goties imave saxelwodebis leqss 

(`L’Hippopotame~, 1838) ukavSirdeba, Tumca unda iTqvas, rom 
erTi saxaliso detals garda, es msgavseba saTauriT da 
leqsTwyobis imitaciiT amoiwureba. saxaliso detali ki is 
aris, rom goties msgavsad, romelic Tavis leqsSi sakuTar 

Tavs hipopotams adarebs (`Je suis comme l'hippopotame~), eli-
otsac mohyavs faruli asociacia, romelic missa da hipo-
potamis ironiul Sedarebas Seicavs. Tu neoromantikosi 
gotie epataJs iwvevda frang mkiTxvelSi hipopotamTan Se-
darebis uSualo delkarirebiT, eliots, imxanad loidis 
bankis rigiT klerks, leqsSi luis kerolis (1832-1892) `gi-
Ji… mebaRis simReris~ asociacia Semoaqvs, sadac swored ban-
kis klerkia gaigivebuli hipopotamTan. aSkaraa, rom es 
axalgazrda poetis erTgvari Rimiliani `mokiTxvaa~, ro-
melsac is wina saukunis franguli poeziis metrs, `emalebi-
sa da kameebis~ avtors, parnasel teofil goties ugzavnis:   
 

He thought he saw a Banker's Clerk 

Descending from the 'bus: 

He looked again, and found it was 

A Hippopotamus. 

 (Lewis Carroll. `The Mad Gardener’s Song~)    

[mas egona, rom bankis moxele Camodioda omnimbusidan, isev 
Sexeda da dainaxa, rom hipopotami yofila.] H 
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wina saukunis dasawyisis avangardisa da bolodroin-
deli postmodernis eqscentrikiT ganebivrebul dRevan-
del mkiTxvels eliotis es ironiuli Sedarebebi nakle-
bad gaakvirvebs, magram leqsis dakvirvebuli aRqmisas 
sruliad moulodneli asociaciuri siRrme warmogvidge-
ba Tvalwin. erTi SexedviT sakmaod martivi `hipopotami,~ 
ramdenime bibliuri da literaturuli reminiscenciis 
garda, Seicavs Zmebi hubert da ian van eikebis gentis  sa-
kurTxevlis – `mistikuri kravis Tayvaniscemis~ (1427-
1428) metad mniSvnelovan ferwerul asociacias. `hipopo-
tami~ Crdilouri renesansis am yvelaze cnobili ferwe-
ruli  qmnilebis erTgvar parodiasac warmoadgens.  

cnobilia, rom gentis sakurTxeveli ioanes saxarebi-
sa da apokalifsisis (ioanes gamocxadebis) Tavisufali 
ferweruli interpretaciaa, xolo ioanes gamocxadeba ki 
(iseve, rogorc saxareba), Tavis mxriv, eliotis `hipopo-
tamis~ erT-erT asociaciur fons Seadgens.G 

jeimz mileris cnobiT [Miller 2007: 192-193], pirveli 
msoflio omis dawyebis win poetma moinaxula genti da bel-
giis sxva didi mxatvruli tradiciebiT cnobili qalaqebi. 
F̀flandria... unikaluria da misi ferweruli tiloebi gan-

sacvifrebeli, – werda aRtacebuli poeti konrad eikens, -
MmaTgan mxolod erTia genialuri, gentSi (xazi Cemia – T.k.), 
magram mTeli ganZia briugeSi, antvepenSi, briuselSi. mem-
lingi, van eiki, metsiu, broigeli, rubensi – es yvelaferi 

saswaulia~ [Eliot 1988: 42]. rogorc Cans, gentis sakurTxevels 
poetze didi STabeWdileba mouxdenia, radgan leqsSi uxva-
daa gabneuli masTan dakavSirebuli asociaciuri detalebi.  
Hhipopotami swored kravis sisxliT ganibaneba `TovliviT 
TeTrad~, mas `yvela wamebuli qalwuli eamboreba~, mas vxe-
davT wmindanTa garemocvaSic, sadac is `oqros qnarze uk-
ravs”. angelozTa gundi mas `hosanas ugalobs,“ xolo rode-
sac is `frTebs gamoibams~ da zecad amaRldeba, mas mama 
RmerTis `zeciurni mklavni~  moexvevian: 

 

I saw the 'potamus take wing 
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Ascending from the damp savannas, 

And quiring angels round him sing 

The praise of God, in loud hosannas. 

 

Blood of the Lamb shall wash him clean 

And him shall heavenly arms enfold, 

Among the saints he shall be seen 

Performing on a harp of gold. 

 

He shall be washed as white as snow, 

By all the martyr'd virgins kist…  
 
yvela am poeturi saxisa Tu xatovani detalis vizualuri 

analogebi aRbeWdilia gentis sakurTxevelze [Schmidt 2001]. 
Aaq personaJTa ramdenime jgufia warmosaxuli, romelTagan 
gansakuTrebiT saxieria wamebul qalwulTa dasi – swored 
is  qalwulebi, eliotis leqsSi zecad amaRlebul hipopo-
tams rom eamborebian. sakurTxevlis mTavari panelis mar-
jvena nawilSi gamosaxulia wmindanebad Seracxul religi-
ur moRvaweTa (romis papebi, kardinalebi, episkoposebi, di-
akvnebi) sakrebulo, anu TviT eklesia, romelic Seadgens 
eliotis ironiis ZiriTad obieqts.  panelis centrSi gamosa-
xulia kravi, romelsac gulidan sisxli sdis – xsnis simbo-
lo da swored is sisxli, romliTac eliotis hipopotami 
`TovliviT TeTrad ganibaneba~ (`gairecxes TavianTi samosi 
da gaaspetakes isini kravis sisxliT”. gamocxadeba, 7:14)). sa-
kurTxevlis zeda panelebi mgalobel da orRanze damkvrel 
angelozTa gunds warmosaxavs. maTgan erT-erTi oqros 

qnarzec ukravs (eliotTan – `Performing on a harp of gold~). erTi 
sityviT, leqsSi asociaciurad moyvanilia mravali ferwe-
ruli detali, romelic gentis sakurTxevlis sxvadasxva na-
wils Seesabameba, mxolod TviT kravi `Canacvlebulia~ hipo-
potamis groteskuli saxiT. kompoziciurad, sakurTxevlis 
ferweruli detalebi iseve `gars akravs~ centrSi gamosa-
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xul kravs, rogorc am detalTa amsaxveli asociaciuri  sa-
xeebi – eliotis leqsSi warmosaxul hipopotams. 
      pirwmindad `modernistuli~ interteqstualuri efeq-
ti aq imaSi mdgomareobs, rom is suraTi, romelic sabolo-
od mkiTxvelis cnobierebaSi aRibeWdeba, araerTgvarovan 
struqturaTa asociaciur urTierTSeRwevadobas efuZne-
ba – esaa ferwerisa da poeziis, apologiisa da parodiis, 
religiuri aRtkinebisa da ironiuli groteskis erTiano-
ba, romelic asociaciur saxeTa sinTezSi gamoixateba. 
ferweruli tilos nasesxeb detalebs elioti Tavis teq-
stSi parodiul, groteskul saxeebad aqcevs. sakurTxev-
lis vizualur asociaciaSi poets `Semohyavs~ litertu-
ruli saxe – hipopotami, romelic, cxadia, mxolod im Sem-
TxvevaSi iqceva am asociaciuri `sakurTxevlis~ nawilad, 
Tu saqme realur sakurTxevels ki ar exeba, aramed elio-
tis leqsSi mis sityvier ekvivalents (parodiul krav-hi-
popotams, mis meambore wamebul qalwulebs, wmindanebs, 
eklesiis ierarqebs,  mgalobel da oqros qnarze damkvrel 
angelozebs da a.S.). amis Sedegad, gentis sakurTxevlis 
aRqmisas, `hipopotamis~ asociacia cnobierebaSi iseve 
`cocxldeba~, rogorc `hipopotamis~ kiTxvisas – gentis 
sakurTxeveli.  cnobili belgieli mkvlevari, refiel in-
gelbieni pirad werilSi swerda am wignis avtors, rom gen-
tSi, wm. Bbavos taZarSi `mistikuri kravis TayvaniscemiT~ 
tkbobisas, is eliotis SesaZlebel aluziebze fiqrobda 
da `...es gansacvifrebeli iyo... uceb ganixvna bWeni da ta-
ZarSi hipopotamma Semoabija.” 

Zneli saTqmelia, ramdenad `amdidrebs~ yovelive es 
TviT gentis sakurTxevlis aRqmas, magram faqtia, rom eli-
otis poeziaSi Caxedul mkiTvels, Zmebi van eikebis polip-
tixis xilvisas uciloblad gauRvivdeba `hipopotamis~ 
Rrmad parodiuli, ironiuli ganwyobilebac, rac meoce sa-
ukunis modernizmisa da Crdilouri renesansis epoqaTa 
Soris uSvelebeli kontrastis gamomxatvelia da cxadia, 
Sesabamis emocias aRZravs. rogorc TviT elioti aRniSnavs 
eseSi `kritikis daniSnuleba,~ Tanadrouli literatura 
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`iseTsave gavlenas axdens warsulis SedevrTa aRqmaze, ro-
gorc warsulis mxatvruli qmnilebebi gansazRvraven li-

teraturis Tanamedrove saxes~ [Eliot 1999: 23]. eliotis poe-
ziaSi kargad Caxeduli mkiTxvelisaTvis SeuZlebeli iqneba 
gentis sakurTxevlis ise aRqma, TiTqos `hipopotami~ ara-
sodes ar yofiliyo Seqmnili. iseve, rogorc (Tu Sedarebis 
masStabs gavzrdiT) manis `doqtor faustusis~ mkiTxveli 
veRarasodes ver waikiTxavs goeTes `fausts~ ise, TiTqos 
mas Tomas mani wakiTxuli ar hqondes. 
       unda iTqvas, rom mTeli am ferwerul-parodiuli da 
asociaciuri sirTulis miuxedavad, `hipopotamSi~ ironi-
ul kontrasts mianc uSualo-azrobrivi xasiaTi aqvs da 
konkretuli publicisturi miznis Sesabamisad, aq is na-
warmoebis `zedapirzea~ gamotanili. misi aRqmisas ar aris 
aucilebeli, rom mkiTxvelma paralelurad Crdilouri 
renesansis ferwerul Sedevrebzec ifiqros – leqsis iro-
niuli suliskveTeba, misi socialuri misamarTi isedac  
naTeli da gasagebia. sxva saqmea, rom `hipopotamis~ asoci-
aciuri simdidris gacnobereba imave mkiTxvelze sul sxva 
azrobriv-emociur efeqts moaxdens da usasrulod gaam-
didrebs nawarmoebis aRqmas. 

”hipopotamisagan~ gansxvavebiT, eliotis sxva leq-
sebSi ironia da kontrasti farul xasiaT atarebs. es Tvi-
sebebi rTul literaturul da miTologiur reminiscen-
ciaTa gadaxlarTviT miiRweva da avtoriseuli poziciac 
am leqsebSi ufro gaSualebulia, Znelad `misagnebia”. ase-
Ti azrobriv-emociuri sirTulis Sesabamisad, gancdiTi 
efeqtic ufro Rrma xasiaTs iZens, Tumca aRsaqmeladac 
ufro Zneli xdeba da mkiTxvelisagan safuZvlian momza-
debasa da sibejiTes iTxovs. 

magaliTisaTvis, `ukvdavebis CurCuli~ (1918), rome-
lic `hipipotamTan~ daaxloebiT erTdrulad Seiqmna, er-
Ti SexedviT, aseTive martivi  ironiuli kontrastebisa-
gan Sedgeba,  magram leqsis es moCvenebiTi simartive, Se-
saZloa, gadaulaxav sirTuled warmoudges Seumzadebel 
mkiTxvels, romelic mis seriozul aRqma-gaazrebas ganiz-
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raxavs.  suraTi aqac,  erTi SexedviT, sakmaod martivia: 
leqsSi aRwerilia ironiuli kontrasti SemoqmedebiTi Zi-
ebis amaRlebul mniSvnelobasa da zneobrivad degradire-
bul yofas Soris. Mme-17 saukunis ingliseli avtorebis – 
uiliam uebsterisa da jon donis sulieri miswrafebani, 
maTi survili, amaRldnen empiriul sinamdvileze da zeg-
rZnobad, transcendentur samyaros eziaron, mZafr iro-
niul kontrastSia Tanamedrove meZavis, vinme griSkinas 
portretsa da misi degradirebuli yofis aRwerasTan: 
 

Webster was much possessed by death 

And saw the skull beneath the skin; 

And breastless creatures under ground 

Leaned backward with a lipless grin. 

 

Donne, I suppose, was such another 

Who found no substitute for sense; 

To seize and clutch and penetrate; 

Expert beyond experience, 
uebsters ipyrobda sikvdilze fiqri / da kanqveS igi qalas 
xedavda, / xolo miwis qveS umkerdo ConCxebs / da utuCebo 
RreWas cxedarTa. / vfiqrob, rom donic sxva iyo – qveynad / 
sxva Zala ver scno gonebis meti / Ziebis, povnis, yovlis 
wvdomisTvis; cdis miRma sferos iyo eqsperti.  

 
leqsis saTauri uordsuorTis cnobili odis 

(`Intimations of Immortality~ (1807)) parodiul miniSnebas Sei-
cavs, rac Tavidanve xazs usvams nawarmoebis situaciisa 
da problematikis mkveTrad antiromantikul xasiaTs. 
`ukvdavebis CurCuli~ isea agebuli, rom ZiriTadi kon-
trasti Tanamedrove meZavsa da warsulis did SemoqmedTa 
Soris kontrastuli saxeebis mTeli ierarqiis TavSia moq-
ceuli. Eelioti Tavis nawarmoebs or nawilad hyofs da 
pirveli nawilis xatovanebas meoris saxeebTan  ironiul 
dapirispirebaSi warmosaxavs. erTi mxriv, `miwis qveS um-
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kerdo ConCxebi~, `TvalTa ukaklo upeebi~ da `cxedarTa 
utuCebo RreWa~,   xolo meore mxriv – 

 

Grishkin is nice: her Russian eye 

Is underlined for emphasis; 

Uncorseted, her friendly bust 

Gives promise of pneumatic bliss. 
kargi ram aris griSkina:  rusul / Tvalebs feradi xaziT ga-
mohyofs / da ukorseto, Tbili biustiT / moaqvs pnevmatur 
tkbobis samoTxe. 

 
saxeTa amgvari kontrastuloba nawarmoebis azrob-

rivi sistemisaTvis ganmsazRvrel, eTikur planSi gaazre-
bul dualistur winaaRmdegobas gulisxmobs – doni `cdis 
miRma mdebare sferoTa eqspertia~, xolo griSkina TviT 
am `cdismier~, empiriul samyaros ganasaxierebs. Ddonis 
`wmindanTa nawilebSi~ da `saRvTo sonetebSi~ siyvaruli 
zemateruialur yofierebas erwymis, griSkina ki mdabal 
instinqtTa mozvavebiT iaguarsa da maimuns aWarbebs. Aam 
ori situaciis Sedareba Zalze axlos dgas idealur da ma-
terialur sawyisTa dapirispirebasTan, sagnobrivi rea-
lobisa da sulis yofierebis dualistur antagonizmTan. 
aSkaraa, rom tradiciul, religiur-dogmatur sqemas 
elioti nawarmoebis kompoziciur RerZad iyenebs, daax-
loebiT im mxatvrul funqcias aniWebs mas, romelic ram-
denime wlis Semdeg, `unayofo miwaSi~ ukve miToss daekis-
reba. is, rom elioti mxolod `iyenebs~ sulisa da xorcis 
dualizms da ara `swams~ misi, Tundac iqidan Cans, rom 
ironias is orive mxares erTnairad unawilebs. `ukvdavbis 
CurCulis~ saintereso Tavisebureba isaa, rom jon donis 
sasiyvarulo lirikis nimuSTa msgavsad, aqac poetis subi-
eqtur pozicias, leqsis problematikasTan mis uSualo 
mimrTebas kontrastuli xatovanebis ironuli Rimili 
efareba. 

is, rom `uebsters ipyrobda sikvdilze fiqri / da kan-
qveS igi qalas xedavda, / xolo miwisqveS umkerdo ConCxebs / 
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da utuCebo RreWas cxedarTa~, uebsteris dramaturgiis 
erT-erT yvelaze Rrma da lakonur daxasiaTebad aris miCne-
uli. Mmiuxedavad imisa, rom es azri poeturi formiT aris 
gadmocemuli, is Tavs uyris uebsteris dramaturgiis um-
Tavres Tvisebebs: pirquS fiqrs amaoebaze, sikvdilze da 
TviT sikvdilis realur, naklebad esTetikur da saocrad 

`materialistur~ arsze. `Possessed by death~ (sikvdilze fiq-
riT Sepryobili) eliotis asociaciur konteqstSi ueWve-

lad aRiqmeba, rogorc `obsessed by death”- `sikvdilze akvia-
tebuli azris mqones~, `sikvdilis Temaze gadareulis~ ev-

femizmi [Tamplin 1997: 140)]  magram skvdili, kvdoma, kvdomis 

procesi, TviT sityva `to die~,   me-17 saukunis saliteraturo 
enaze iseve, rogoc imJamindeli maRali sazogadoebis Jar-
gonze, seqsisa da sakuTriv, orgazmis metaforas,  mis er-

Tgvar evfemizmsac warmoadgenda [Mohasky 1984: 387-412]. mas 
xSird iyenebdnen poeziaSi, iyenebda jon donic Tavis max-

vilgonivrul paradoqsebSi – `to die~ misTvisac xSirad or-
mxrivi konotaciis Semcveli kalamburia (ix. leqsi `kanoni-

zacia~: We can die by it, if not live by love…). cxadia, am simbolur-
azrobriv konteqstSi imis mtkiceba, rom `uebsters ipyrob-

da sikvdilze fiqri~, rom is iyo `possessed (obsessed?) by death~, 
usasrulo ironiiT aris aRsavse. qveteqsti aq is aris, rom 

mas seqsi hqonda idee fixe-ad qceuli da ara sikvdili. TviT 
donsac, romelmac `qveynad sxva Zala ver scno gonebis meti~ 

imis garda, rom `[xeli] stacos, waavlos da SeaRwios~ (`To 

seize and clutch and penetrate~ zemoTmoyvanil poetur TargmanSi 

Serbilebuli da saxeSecvlilia) elioti orazrovnad axasi-
aTebs, radganac `CaWidva~, `xelis wavleba~, `SeRweva~ 

(penetrate) aSkarad ormxrivi konotaciis Semcvelia. yovel 
SemTxvevaSi, SemecnebiT, inteleqtualur an `zearsTa wvdo-
mis~ process es fraza naklebad mogvagonebs, an mogvagonebs 
mxolod Tavis skabrezul konotaciasTan erTad. gr. smiti 
marTebulad aRniSnavs, rom `leqsi dawerilia seqsze, ro-
gorc sikvdilis gacnobierebis saSualebaze – saSualebaze, 
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romlis gamoyenebac mxolod mefe iakobis avxorc epoqaSi 

Tu iqneboda SesaZlebeli~ [Smith 1966: 41].  
saqme isaa, rom `ukvdavebis CurCuli~ inglisuri ba-

rokos poetikis erTgvari mibaZviTac aris Seqmnili. elio-
ti aq  hqmnis me-17 saukunis poetTa `gaerTianebuli 

mgrZnobelobis~ (Unified sensibility) analogs, romelic erTma-
neTisagan sruliad gansxvavebuli ideebisa da warmodgene-
bisagan poeturi sinTezis Seqmnas gulisxmobda da rome-
lic mas metad faseul Tvisebad miaCnda. `metafizikosi~ 
poetebisaTvis azri, `idea~ SemecnebiTi Rirebulebis 
TvalsazrisiT naklebad mniSvnelovani iyo, _ `donisTvis 
azri emociur STabeWdilebas warmoadgenda, is mis grZno-

bierebas scvlida~ [Eliot  1999: 287], xolo gansxvavebul az-
rTa sinTezi, Sesabamisad, rTul emocias gamoxatavda. sa-
gulisxmoa, rom aseTsave `SeuTavsebelTa erTianobas~ ga-
moxatavs `ukvdavebis CurCulSi~  griSkinTan dakavSirebu-
li metaforikac.  TviT `griSkinis~ realuri, istoriuli 
prototipi iyo serJ diagilevis sabaleto dasis wevri, ru-
si balerina serafima astafieva (1876-1934), romlic sac-
xovreblad londonSi darCa da romelic eliots ezra pa-
undma gaacno im imediT, rom am Sexvedridan leqsi `gamoc-
xveboda~ (paundi orjer sagangebod axsenebs astafievas 
Tavis 77-e da 79-e `pizanur kantoebSi~). Dpaundi ar Semcdara 
da Tumca realuri astafieva, rogorc amas Zveli fotog-
rafiebi mowmobs, TiTqmis arafriT ar hgavda griSkins, am 
Sexvedram, rogorc Cans, biZgi misca `ukvdavebis CurCu-
lis~ Seqmnas. eliotis griSkini mTlianad seqszea `momar-
Tuli~ – xelovnebasTan, miTumetes baletTan, an raime sa-
xis sulierebasTan mas araferi akavSirebs da faqtobrivad, 
misi sagangebod vulgaruli warmosaxva leqsSi sxva arafe-
ria, Tu ara meZavis portreti. magram saqme aqac Rrma oraz-
rovbnebaSia, romelsac elioti sityvebis ormag konotaci-
ebze TamaSiT, an maT etimologiur mniSvnelobaTa simboli-
zaciiT gamoxatavs. is `pnevmaturi netareba~, romelsac 
griSkinas biusti, unda vifiqroT, yvela xelgaSlil msur-
vels ganacdevinebda, mTeli ironiulobisa da grotesku-
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lobis miuxedavad, agreTve ormag konotacias Seicavs. Ta-
namedrov mkiTxvelSi pnevmaturi burRis, an CaquCis asoci-
aciis aRmZvreli es saxe warmosdgeba ZvelberZnuli `pnev-

ma”-dan (πνεῦμα), romelic `sunTqvas~ niSnavs. Sua saukunee-
bis RvTismetyvelebam es termini jer kidev filon aleq-
sandrielis (Zv.w. 20 – ax.w. 40) nawerebidan isesxa da qristi-
anuli gagebiT `sulis~ aRmniSvnel sityvad aqcia. P”pnevma-
tologia~ dasavlur RvTismetyvelebaSi saerTod, suliw-
mindas Semswavleli Teologiuri disciplinaa. `netareba~ 
romelsac eliotis leqsSi `pnevmaturi~ xasiaTi aqvs, sit-
yvasityviT `sulier, an suliwmindas mier miniWebul neta-
rebas~ niSnavs. ase rom griSkinTan dakavSirebiT, suliere-
ba zustad iseTive narTauliTaa miniSnebuli, rogorc ueb-
sterisa da donis sulier miswrafebebSi – seqsualuri 
ltolva. gamodis, rom materialuri da sulieri samyaro 
erTmaneTs  upirispirdeba, magram amave dros, orive erTma-
neTis Canasaxs Seicavs.Aleqsi efuZneba sakmaod rTul, `oT-
xmag~ metaforas: uebsteris da donis sulier sferoTa eq-
spertoba iseTsave parodiul-seqsualr konotacias Sei-
cavs, rogorc griSkinas meZavuri momxibvleloba da mTeli 
misi   skabrezuli portreti – parodiul sulierebas. erTi 
mxriv, leqsSi suli da xorci (mxatvruli Semoqmedeba da 
meZavis yofa, mTeli misi `saqmianoba~) dapirispirebulia 
erTmaneTTan, meore mxriv – erTmaneTisgan ganuyofeli da 
farulad identuri. eliotis ironiac swored amaSi gamoi-
xateba: Tu griSkinas ukorseto biusti `pnevmas~, anu sulsa 
da `sulierebas~ Seicavs, xolo donis da uebsteris amaR-
lebuli miswrafebebi sqesobriv ltolvasa da `mdabio in-
stinqts~, maSin sadRaa, saerTod, zneobrivi faseulobebi? 
sadRaa religia, mxatvruli Semoqmedebis amaRlebuli zeS-
Tagoneba, sadRaa suliereba? cdunebiT aRsavse `abstraq-
tuli mocemulobani~ gars uvlian griSkinis biwier xibls 
da Mmis  `gamomxmar neknebze mxolod Cevni saZmoRa mixoxavs~ 
(aq elioti, rogorc Cans, Tanamokalme lteratorebs gu-
lisxmobs), rom `Tbilad Segvinaxos~ Cvenive metafizika: 

 

http://en.wiktionary.org/wiki/%CF%80%CE%BD%CE%B5%E1%BF%A6%CE%BC%CE%B1
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And even the Abstract Entities 

Circumambulate her charm; 

But our lot crawls between dry ribs 

To keep our metaphysics warm. 
 
simbolur-azrobrivi datvirTvis sawyisiTa Zieba aq 

Sors wagviyvans – parodiuli froidistuli narTaulebi-
dan (mxatvruli Semoqmedebis seqsualuri determinireba), 
TviT imis mtkicebamde, rom erTi SexedviT dapirispirebu-
li sawyisebi arsebiTad erTi da igivea, an erTi meoris 
`sarCulia”. Afaqtia, rom am gziT elioti ironiulad `auq-
mebs~ sulisa da xorcis tradiciul diqotomias da sulier 
faseulobaTa TavisTavadobis, maTi avtonomiurobis Tao-
baze Rrma skefsiss gamoxatavs. parodiuli erosi (griSki-
ni, rogorc `siZvis qurumi~) da parodiuli tanatosi (ueb-
steris `micvalebulTa xatovaneba~) faqtobrivad, erTi da 
igivea – orive parodiaa. faseulobebi nivelirebulia, siw-
mindeebi an ar arsebobs, an iluzorulia. Tanac es dRes da 
guSin ki ar momxdara, ase iyo ukve donis da uebsteris dro-
idn. elioti erTmaneTs ki ar upirispirebs epoqebs, is maT 
arsebiT identurobaze fiqrobs da pesimisturi daskvna ga-
moaqvs. radgan es pesimizmi usazRvrod ironiulia, sarkas-
tulic ki, leqsis aRqmisas xSirad iqmneba xan pirquSi xum-
robis, xan maxvilgonivruli `TamaSis~, xan avtoriseuli 
`araseriozulobis~ zedapiruli STabeWdileba, romelic 
ifanteba am uaRresad seriozuli nawarmoebis siRrmiseu-
li gansjisas. arsebiTad, es swored is `amaRlebuli serio-
zulobaa~, romelzedac Tavis droze wrda didi kritikosi 
meTiu arnoldi da romelsac, `metafizikur~ maxvilgonie-
rebasTan erTad, qleanT bruqsma Tavis cnobil wignSi mTe-

li Tavi miuZRvna [Brooks 1939: 18-38]. 
eliotis, iseve, rogorc Tavis droze donis, `metafi-

zikuri~ ironia im skefsiss gamoxatavs, romliTac es krizi-
suli xanis Semoqmedebi aRiqvamdnen sinamdviles. skefsisi 
da is Rrma pesimizmi, romelTa saboloo daZlevac eliotma 
mxolod mogvianebiT, religiur faseulobaTa aRiarebis 
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gziT SesZlo, misi 20-iani wlebis poeziisaTvis sakmaod dama-
xasiaaTebelia. Mmeore mxriv, Znelia eliots, Tundac adre-
uls, Tanmimdevruli skeptikosi vuwodoT – es misi poeziis 
erT-erTi waxnagi, an ufro erT-erTi x e r x i a Semoqmedebi-
Ti gzis dasawyisSi. rogorc `hipopotami~, ise `ukvdavebis 
CurCuli~ pirveli msoflio omis wlebSi Seiqmna, gaCaRebu-
li brZolebis dros da es metad niSandoblivia. gasuli sau-
kunis damdegi da ociani wlebi xom is dro iyo, rodesac bev-
ri  Semoqmedi Zalze mtkivneulad aRiqvamda kacobriobis is-
toriis erTi-erTi udidesi periodis epilogs. sruldeboda 
renesansuli humanizmisa da misi memkvidre ganmanaTleblo-
bis, Semdeg – romantizmis odesRac amaRlebuli idealebis 
daSlisa da dakninebis xangrZlivi procesi. saukunis damde-
gisaTvis warsuls Cabarda viqtorianuli epoqac – klasiku-
ri britanuli liberalizmis mqadageblobisa da moCvenebi-
Ti sazogadoebrivi harmoniis xana. mxatvrul literatura-
Si kars iyo momdgari `unayofo miwis~, `kacis fitulebis~, 
joisis `ulises~ da kafkas `procesis~ epoqa. evropul mxat-
vrul azrovnebaSi progresistul, liberalur-humanistur 
warmodgenebs msoflmxedvelobrivi Cixis gamZafrebuli 
gancda Caenacvla. 
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III.Dparodiuli dionisia:  `suini da bulbulebi” 

          
`sam weliwadSi erTxel dgeba dro, ros baxusis 
BRameul zeims siToneli qalebi marTaven...” 

 
        ovidiusi. `metamorfozebi~, wigni VI 

 
leqsi `suini da bulbulebi~ (1918) yuradRebas ip-

yrobs antikuri miTologiuri siuJetebis asociaciuri 
moxmobiT  da miTologiur warsulTan Tanamedrove situ-
aciis SepirispirebiT. Mmeore mxriv, es Sepirispireba na-
warmoebis mrvalwaxnagovani mxatvruli srtuqturis mxo-
lod erTi aspeqtia. rogorc f. r. livisi aRniSnavda jer 
kidev 30-ian wlebSi, `suinisa da bulbulebSi~ warmosaxu-
li  kontrasti `bevrad ufro mets gulisxmobs, vidre aga-
memnonis mkveleobis da Tanamedrove bordelSi momxdari 

gulisamrevi scenis Sepirispirebas”.  [Leavis 1932: 69]    
leqsis situacia warmoadgens xazgasmulad sqema-

tur, meqanikur moqmedebaTa amsaxvel scenas, romelic, 
erTnairad SeiZleba gaTamaSdes romelime evropul res-
toranSi, an samxreT-amerikul `kantinaSi~, an saroskipoSi.  
arsebiTad, leqsSi araferi ar `xdeba~ – erTiani moqmedeba 
ar mimdinareobs, ar arsebobs `siuJeti~, Tumca mxatvru-
li sivrce mWidrodaa dasaxlebuli personaJebiT. `siuJe-
turi~ TvalsazrisiT, mTeli scena filmis   montaJis 
dros firis dawunebul fragments waagavs:  is orive mxri-
dan Riaa, arc logikuri dasabami aqvs da arc raime Sede-
gis mauwyebeli dasasruli. saerTo sqematurobisa da in-
terieris garda, personaJebs TiTqos araferi aerTianebs 
– maTi moqmedeba minimumamdea dayvanili da garegnuli 
Jestis, sxeulis moZraobis, an mimikis aRweriT amoiwure-
ba. amasTan, leqsi `asxivebs~ Sinagan daZabulobas, ironia-
sa da grotesks. igrZnoba, rom uSualod naTqvamis miRma 
metad mniSvnelovani, `mTavari~ saTqmelia dafaruli, 
Tumca garegnuli suraTi mSrali da sqematuria.   
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...velurad xarxarebs muxlebgafarCxuli da mklaveb-
Camoyrili, `maimuniskisera~ suini; oficiants Semoaqvs 
forToxali, leRvi, banani da saTburSi moyvanili yurZe-
ni; `xerxemlianTa ojaxis arseba~ –  fanjris rafasTan 
mdgari, yavisferSi gamowyobili mamakaci gaizmorebs da  
wamoamTqnarebs; espanur mantoSi gamowyobili qali suinis 
kalTaSi Cajdomas lamobs, magram  fexi  daucdeba, sufras 
CaebRauWeba da yavis finjans gadmoayiravebs; reiCeli, qa-
liSvilobaSi rabinoviCi, `mkvlelis TaTebiT glejs yur-
Znis mtevans~; karebTan mdgomi maspinZeli ”gaurkvevel vi-
Racas~ esaubreba; `TvalebdaRlili mamakaci~ gareT ga-
dis,  fanjridan Semoixedavs da CayviTlebuli kbilebis 
`oqrosfer Rimils~ SemoanaTebs.  yovelive amas zecidan 
dascqeris varskvlavTa jari – bindiT moculi pirquSi 
orioni, qofaki da yorani (korvusi), romelic `sikvdil-
Tan erTad caSi micuravs”. amave dros, bulbulebi galo-
ben macxovris gulis monasterTan, iseve, rogorc galob-
dnen `sisxlian WalaSi,~ agamemnonis mkvlelobis dros. 
mTel am erTi SexedviT alogikursa da absurdul suraTs 
epigrafis saxiT win aqvs wamZRvarebuli esqiles  tragedi-
idan aRebuli agamemnonis wamoZaxili imis Sesaxeb, rom is 
sasikvdilod daWres. Aadreul gamocemaSi, kidev erTi 
epigrafis saxiT, leqss win uZRvoda nawyveti Seqspiris 
Tanamedrove anonimuri avtoris piesidan, romelic Sem-
dgom TviT eliotma daiwuna – rogorc Cans, misi zedmeti 
`pirdapirobis~ gamo: `aba ra giTxraT bulbulis Sesaxeb? 
bulbuli mruSobis codvaze galobs”.   

saxeTa  groteskulobis miuxedavad (an iqneb swored 
am groteskulobis gamo), leqsi sakmaod pirquS ganwyobi-
lebas hqmnis.   rCeba STabeWdileba, rom TviT avtoric da 
leqsis personaJebic imas, rac xdeba, trivialur yovel-
dRiurobad aRiqvamen. nawarmoebi iwyeba da mTavrdeba aga-
memnonis mkvlelobis asociaciiT. Ralati, mruSoba, 
mkvleloba da sisxli, romelTac, sami Tanavarskvlavedis 
saxiT, gulgrilad dascqeris zeca, leqsis uSualo-dra-
maturgiul monaxazs Seadgens.  `suini da bulbulebi~  imi-
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Tac aris saintereso, rom aq elioti pirvelad iyenebs 
mcenareuli samyaros mokvdavi da gacocxlebadi  RmerTe-
bis arqaul miTologias.   leqsis gamomsaxvel saSualeba-
Ta sistema efuZneba gardacvalebisa da mkvdreTiT aR-
dgomis ritualemas, romelic,  jeimz freizeris Tanaxmad, 
nayofierebis uZvelesi miTologiis safuZvels Seadgens 

[Frazer 2009: 385-386]. Mfsiqoanalizis  (froidis `totemi da 

tabu~) [Polka 2001: 161-165] kvaldakval, meoce saukunis da-
sawyisis religiaTmcodneobac miiCnevda, rom sxvadasxva 
xalxebis xatovan miTologiur siuJetebSi esoden xSirad 
asaxuli mefeTa mkvleloba sxva araferia, Tu ara e.w. `Zma-

Ta xrovis~ mier `pirvelyofili mamis~ (Primal Father) mkvle-
lobis, an nayofierebis RmerTis ritualuri mokvdinebis 

gamoZaxili [Roheim 2005: 328]. agamemnonis mkvlelobis aso-
ciacia  leqsSi  mianiSnebs pirvelyofil sazogadoebaSi 
gaRmerTebuli mefis, an tomis beladis ritualur mok-
vdinebaze, romlis Sedegadac is axalgazrda memkvidrem 
unda Secvalos da amiT ganaxleba Seitanos tomis cxovre-
baSi, zegavlena moaxdinos miwis nayofierebaze, gamoa-
cocxlos bunebis mwarmobluri Zalebi. es rituali pir-
velyofil cnobierebaSi mistikurad ukavSirdeboda  ga-
naxlebis bunebriv cikls – weliwadis droTa monacvleo-
bas, samyaros erTian ritmsa da Sesabamisad,  Zalmomreo-
bis Sedegad mokvdinebul nayofierebis RvTaebaTa gar-
dacvalebisa da maTi mkvdreTiT aRdgomis miToss. L 

rogorc herbert foltineki aRniSnavs, `agamemnonis 
tragedia, saidanac leqsis epigrafia aRebuli, Tanamed-
rove mkvlevarTa warmodgeniT, uZvelesi sakraluri ri-
tualis gamoZaxils Seicavs.  iTvleba, rom ZvelberZeni 
tragikuli gmiri mcenareuli samyarosa da nayofierebis 
RmerTis, dionises anTropomorfuli saxidan warmosdge-
ba; TviT agamemnonis miTi, SesaZloa, swored dionises ro-
melime lokaluri kultis formidan  Casaxuliyo....… ro-
gorc RvTaebrivi mefe, an RmerTkaci, is unda mokvdes, 
imisaTvis, rom Semdeg aRsdges Tavisi axalgazrda mem-

kvidris saxiT~ [Foltinek 1958: 28]. rogoric ar unda iyos am 
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varaudis  marTebuloba, faqtia, rom elioti aerTianebs 
agamemnonis miTs da nayofierebis miTologias, hqmnis maT 
poetur sinTezs. Aam gziT, mas nawarmoebSi Semoaqvs gar-
dacvaleba-mkvdreTiT aRdgomis arqetipuli sqema, ro-
melzedac is Tavis mxatvrul sistemas afuZnebs. raRa 
Tqma unda, poeti Zalze Sors dgas miTologiuri siuJetis 
Txrobisgan: is miTs ki ar `hyveba~, aramed axdens misi ri-

tualuri da fsiqologiuri fesvebis mxatvrul analizs,  
leqsis saxeTmetyvelebaSi warmoaCens miTosis ramdenime 
poetikur aspeqts, `amowmebs~ Tanamedrove situacia-
Siucvleli miTosuri sqematikis sicocxlisunarianobas. U  

gardaveleba-mkvdreTiT aRdgomis miTologema leq-
sSi sruliad gacnobierebulad aris warmodgenili, ro-
gorc maradiuli stereotipi.  nawarmoebis asociaciur 
struqruraSi is esqiles tragediis, dionises miTisa da 
sxva, Seumzadebeli aRqmisaTvis xSirad SeumCneveli miniS-
nebebis saxiT moixmoba. arsebiTad, elioti axdens miTisa 
da Tamnamedroveobis poetur sinTezirebas, ris Sedega-
dac TviT Tanamedroveobasac miTosuri niSan-Tvisebebi 
miewereba. nawarmoebi, faqtobrivad, gaJRenTilia miTo-
siT: tradiciuli metaforuli daniSnulebis garda, misi 
yoveli saxe ramdenime miTologiuri siuJetisa da rTuli 
miTosuri sqematikis mimniSnebel asociaciur detalsac 
Seicavs. suinis, ucnobi mamamkacisa da saeWvo yofaqcevis 
qalebis  erToblivi scena miTosur sayovelTaobas iZens – 
leqsis yvela moqmedi piri parodiul ritualur qmedeba-
Sia CarTuli  da es qmedeba miTosuri pirvelsqemis tragi-
komikur, Teatralizebul xorcSesxmad warmovidgeba. 

mTeli Aam sakmaod rTuli qveteqstis miuxedavad, 
leqsis miTologiuri aluziebi TiTqos arc Seicaven rai-
me specifikur asociaciur datvirTvas, TiTqos arc aRiq-
mebian miniSnebebad. Tundac is, rom reiCeli `mkvlelis 
TaTebiT glejs yurZnis mtevans~, sakmaod eqstravagan-
tur, magram tradiciuli poetikis farglebSi savsebiT 
moazrebad saxed aRiqmeba.  marTalia, msgavsi saxis mik-
vleva romelime sxva poetur teqstSi naklebad savarau-
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doa, magram misi gaazreba, rogorc pirwmindad emociuri 
ganwyobilebis Semqmneli xatisa savsebiT SesaZlebelia da 
gamarTlebuli. Seumzadebeli mkiTxveli swored amgvarad 
aRiqvams leqss – misTvis saxeTa uSualo metaforuloba 
mTavar da gadamwyvet rols asrulebs. Mmeore mxriv, imave 
reiCelis moqmedebis aRwera sulac ar warmoadgens mxo-
lod    ganwyobilebis Semqmnel `impresionistul~ Cana-
xats. misi ZiriTadi  daniSnuleba Rrmad simboluria is 
logikurad amoxsnad qveteqsts Seicavs:    

       
Rachel née Rabinovich 
Tears the grapes with murderous paws        
 
rabinoviCis qali, raxili, 
glejs yurZnis mtevnebs mkvlelis TaTebiT... 

         (g.niSnianiZis Targmani)    

 
“gasaRebis~ rols aq   sityva `glejs~ asrulebs:  in-

glisur normatiul metyvelebaSi `TaTebiT mtevnis gle-
ja~   warmoudgenelia da  eliotis leqsSic amgvari sit-
yvaTSeTanxmeba  komikurad JRers, srul Seusabamobad 
aRiqmeba.  saqme isaa, rom leqsis konteqstSi TiTqos `sas-
xvaTaSorisod~ naxsenebi  yurZnis mtevani  Rvinisa da 
Trobis mrisxane RmerTis – dionises simbolur xats war-
moadgens, mtevani dionises mcenareuli avataria. erTi sa-
xis saSualebiT ramdenime asociaciuri siuJetis miniSneba 
eliotisaTvis saerTod Zalze damaxasiaTebelia da aqac 
`mtevnis gleja~ erTdroulad  ramdenime miTologiur 
motivs gulisxmobs: jer erTi, misi xsenebiT, scenaze Se-
modis dionise, dionise ki ”diTirambosia~ – is ”karebSi 
orjer Semosuli~, anu orjer Sobili RmerTia. leqsSi am 
detalze sakmaod uSualod mianiSnebs is, rom suini   (igi-
ve `daRlilTvalebiani mamakaci~) gareT gadis da Semdeg 
fanjridan Semosvlas lamobs.   
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is, rom reiCeli glejs  mtevans, dionises kultis eq-
statikuri Tayvanismcemeli qalebis, menadebis asociaci-
aa, romelic suinis `bulbulebs~ dionises mxlebel qale-
bs menadebad aqcevs. miTis Tanaxmad, dionise, Cveulebriv, 
am hiperaqtiuri  qalbatonebis garemocvaSi imyofeboda 
(isini mis `amalas~ Seadgendnen), xolo  ritualur eqstaz-
Si Sesuli menadebi, gadmocemis Tanaxmad, cocxlad glej-
dnen xarebs da maT xorcs umad Seeqceodnen.   is, rom swo-
red reiCeli glejs `mkvlelis TaTebiT~ yurZens, elio-
tis Tanamedrove `menadaSi~ cxoveluri instinqtis aRze-
vebis mimniSnebelia. xaris, anu zoomorfuli dionises 
daglejis Semdeg,  menadebi  zustad iseve sanslavdnen mis 
xorcs, rogorc,  unda vivaraudoT, reiCeli gadasanslavs 
yurZens eliotis leqsSi. sainteresoa, rom pirvel cxov-
rebaSic dionise titanebma maSin daglijes da gadasan-
sles, rodesac is maTgan Tavis dasacavad xan lomis saxes 
iRebda, xan Txisas da xan  xarisas. swored xarad iyo qceu-
li dionise, rodesac is titanebma mosaklavad moixelTes.    

`menada~ reiCeli SemTxveviT ar aris moxseniebuli, 
rogorc `mkvlelis TaTebiani~ – Zalmomreoba  dionisie-
bis  realuri Semadgeneli nawili iyo. saqme is aris, rom 
dionises orgiastuli kultis Tayvaniscema sulac ar gu-
lisxmobda umanko gancxromas, an Tundac mxiarul dros-
tarebas.  Zveli samyaros mTeli istoriis manZilze, dio-
nises kultis Tayvaniscema lamis yvelaze pirquSi da sis-
xliani ritualebiT iyo cnobili. dionisiebis SemorCeni-
li aRwerilobani am rituals wregadasul aRviraxsnilo-
bas, eqstazSi myofTa koleqtiur mruSobas, maT mier al-
koholuri intoqsikaciis mdgomareobaSi Cadenil mkvle-
lobebs, orgiastuli brbos ukidures agresiulobas mow-
moben. warmarTuli xanis miwuruls, romaulma dionisieb-
ma  (bakhanaliebma) TviT romic ki SeaZrwuna – im zomamde, 
rom  senatma es dResaswauli akrZala, imis miuxedavad, 
rom  arc  TviT romi yofila odesme gamorCeuli saTnoe-
biT cnobili. titus liviusi wers, rom `yovelgvar 
zRvars gadacdenili, SemaZrwunebeli  ritualebi qalTa 
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da mamakacTa areuli brbos mier imarTeboda da ar arse-
bobs iseTi danaSauli, an uzneoba, maT rom ar CaedinaT... 
yvelas, vinc ki danaSauls win aRudgeboda, hklavdnen, ro-

gorc dionisesadmi Sesawir msxverpls.~ [Livy 1936: 263]     
rogorc vTqviT, dionises ritualebis miniSnebiT  

`mkvlelisTaTebiani~ reiCelic da mantoiani qalbatonic, 
suinis rom ujdeba kalTaSi, parodiul  menadebad iqcevi-
an. Sesabamisad, leqsSi moxseniebuli sakmaod usaxuri ma-
makacebic dionises mxlebel satirebad warmogvidgebian, 
xolo qalTa da mamakacTa mTeli es `ritualuri~ Tavyri-
loba, arsebiTad, parodiuli dionisiaa, Tanamedrove res-
toransa Tu saroskipoSi warmosaxuli. cxadia, restornis 
Tu saroskipos interieric win wamoswevs rogorc mruSo-
bis, ise Wama-smis simbolur motivebs, rac isev da isev di-
onisuri orgiebis Tematikas ukavSirdeba. `menadebs~ – re-
iCelsa da mantoian qalbatons –  saerTo mizani amoZra-

vebT: `maT, rogorc Cans, piri aqvT Sekruli~ (She and the 

lady in the cape / Are suspect, seem to be in the league). mruSobis 
garda, es qalbatonebi msxverplSewirvisTvisac emzadebi-
an – isini suinis (igive   dionises) upireben mokvlas. ami-
tomac gaecleba situacias `daRlilTvalebiani~ da man-
toian qalbatons gambitze uars eubneba. Mmagram simbolu-
rad, msxverplSewirva mainc  mimdinareobs – `reiCeli 
mkvlelis TaTebiT glejs yurZnis mtevans”. TviT suini ki, 
romelic erTdroulad parodiuli agamemnonicaa, msxver-
plad Sesawiri gaRmerTebuli mefec  da nayofierebis 
RvTaebac, amave dros daglejil yurZnis mtevnad, anu pa-
rodiul dionisedac warmogvidgeba.   

mkvlelobisa da mruSobis ori paraleluri Tema wi-
Tel zolad gasdevs mTel leqss. nawarmoebis asociaciu-
ri struqtura imgvaradaa dalagebuli, rom restoranSi 
Wama-sma (mokluli RmerTis xorcis ritualuri dagemov-
neba) parodiul ziarebad warmogvidgeba, romelic saros-
kipoSi momxdar mkvlelobasTan da mruSobasTan aris aso-
cirebuli: msxverpli unda mohklan, imisaTvis, rom is daa-
gemovnon. raRa Tqma unda, realur, `TxrobiT~ planSi ara-
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viTari mkvleloba ar xdeba – ubralod, reiCeli etaneba 
yurZens, magram amave dros, sombolur asociaciaTa 
WrilSi menadebi `mkvlelis TaTebiT~ gleJen da sanslaven 
zoomorful dionises, xolo  egisTesTan SeTqmuli kli-
temnestra klavs agamemnons. parodiuli `ziarebis~ momen-
ti aq imitom aris xazgasmuli, rom reiCeli, faqtobrivad, 
RvTaebis   xorcs eziareba (freizeris TqmiT, dionisiebis 
monawileebs swamdaT, rom Tu ritualuri mkvlelobisas 
msxverplis xorcs igemebdnen, TviTonac dionisesaviT 
RvTaebrivni xdebodnen). zustad aseve, mantoiani qali 
marTlac  ujdeba kalTaSi suinis, Semdeg  – iatakze mjda-
ri da daqceul yavaSi moTxupnuli, `CaCaCul windas iswo-
rebs~, magram simbolur asociaciaTa planSi es zedmiwev-
niT   lakonuri  skabrezi sxva araferia, Tu ara parodiu-
li `ritualuri mruSoba~, dionisiis dros RviniT Trobi-
sas (eliotTan – yavis mirTmevisas) Cadenili.  

 

The person in the Spanish cape  

Tries to sit on Sweeney’s knees  
Slips and pulls the table cloth  

Overturns a coffee-cup,  

Reorganised upon the floor    
 She yawns and draws a stocking up;    
 
suinis muxlebze ajdeba qali 

da espanuri Srialebs manto 
Tavs ver imagrebs, daiTrevs sufras 
da iatakze moadens zRarTans –   
Wiqis namsxvrevSi amTqnarebs qali 
CaCaCul windas isworebs zantad... 

        (g.niSnianiZis Targmani)        
 

yavis finjani, romelsac `mantoiani qalbatoni~ var-
dnisas sufrasTan erTad daiTrevs da amoatrialebs, pa-
rodiuli Rvinis  Tasia, romelic dionises kultis orgi-
astul Sinaarss gamoxatavs.  Trobisa da eqstazis RmerTs 
is xelT upyria uamrav qandakebasa Tu ferwerul gamosa-
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xulebaSi. mMagram eliotis parodiul dionisiaSi, Rvinis 
nacvlad, swored yava asrulebs egzaltaciis momgvreli 
ritualuri sasmelis rols. yavis asociacia amotivtivde-
ba fanjris rafasTan mdgari `mdumare mamakacis~ aRwera-
Sic, romelsac `mokos~ (yavis jiSia) feris tansacmeli ac-

via (mocha brown). is, rom es mamakaci swored yavisferSia 
gamowyobili, kidev erTxel meeqvse strofSi xazgasmiT 
emcnoba mkiTxvels, sadac is agreTve `xerxemlianTa oja-

xis arsebad~ (vertebrate) aris moxseniebuli.   amave asocia-
ciuri fonis nawilia leqsis mesame strofSi naxsenebi rio 

de la platac (inglisur variantSi – River Plate). SesarTave-
biTurT, es mdinare braziliaSi, argentinasa da urugvaiSi 
miedineba da misi auzi dResac yavis warmoebis erT-erTi 
mniSvnelovani centria msoflioSi. Tu dionises arqauli 
kultis samSoblo mcire aziis uZvelesi provincia frigi-

aa [Otto 1965: 52], Tanamedrove parodiuli kultis fesvebi 
samxreT amerikaSi mdebare yavis mwarmoebel regionSi un-
da veZioT. Tu odesRac, miTologiur warsulSi, RvTaeb-
riv sawyisTan ziarerba RviniT xdeboda, eliotis Tana-
medrove sazogadoebaSi igive procedura yavis saSuale-
biT xorcieldeba, xolo is, rom amiT TiTqos arc araferi 
icvleba, usazRvro ironiiT aRavsebs mTel leqss. gan-
sxvaveba isaa mxolod, rom Tu warsuli mxurvale vnebebiT 
aRsavse da agresiuli iyo, awmyo inertulia da `nelTbi-
li”.  eliotis  mTavari miTopoetikuri xerxi droismieri 
realiebis aRrevaa da ara warsulis miTologiur didebu-
lebasTan ironiuli dapirispireba. sabolood, ironia 
warsuls da awmyos erTnairad unawildeba da eliotis su-
ini iseve Seicavs dionises parodias, rogorc eliotis di-
onise –  suinisas. Rvino dRes ki ar gadaiqca yavad, is imTa-
viTve surogati iyo, ukve mruSobiTa da ZalmomreobiT 
cnobil, miTologiur warsulSi. 

`suinisa da bulbulebis~ parodiul asociaciaTa 
rigs avsebs mexuTe strofSi naxsenebi egzotikuri xilic 
– banani, leRvi, forToxali da saTburis yurZeni, ofici-
ants rom Semoaqvs stumarTa TavSesaqcevad. leqsis simbo-
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lur konteqstSi am saxeTa swori wakiTxva dakvirvebis se-
riozul unars iTxovs: is, rom yurZeni mainca da mainc 

saTburisaa (hothouse grapes), dionises kidev erTi parodiu-
li epiTetia, postviqtorianul sazogadoebaSi am mrisxa-
ne, eqstatikuri RvTaebis `moTvinierebisa~ da civilize-
bul yaidaze misi `moqcevis~ gamomxatveli. postviq-
torianuli aRqmisaTvis lamis Sokismomgvrel ironias Se-
icavs nayofierebis RmerTis sxva parodiuli `ipostasis~ 
– bananis xsenebac: dionise, romlis tradiciuli epiTete-
bia `falosisebri~, `zeaRmarTuli~, `orsaTeslejirkvli-
ani~ da a.S., aq bananis falikur moyvanilobasTan dakavSi-
rebuli tradiciulad uxamsi asociaciiT  parodirdeba.   
saerTod, eliotis leqsSi xilis simbolur saxeTa simrav-
le nayofierebis zogadmiTologiur fons aZlierebs: 
yurZnis garda, dionise saerTod yvelanairi xilis Rmer-
Tadac iTvleboda. bananTan erTad, oficiantis Semotani-
li leRvic dionises erT-erTi `avataria~ – freizeri 
aRniSnavs, rom berZnebs igi xexilis Semqmnel RvTaebad 
warmoedginaT, magram umTavresad is swored leRvTan iyo 
asocirebuli. zogierT berZnul polisSi mas ”leRvis di-
onisedac~ ki moixseniebdnen da mis gamosaxulebas mxo-

lod leRvis xisgan gamohkveTdnen [Frazer 2009: 387]. 

`suinisa da bulbulebSi~ warmosaxuli sagangebod ba-
naluri scenis universalizacia sxva miTologiur siuJet-
Ta asociaciuri moxmobis saSualebiTac xdeba – suinis 
`bulbulebi~ mxolod dionises menadebi, an elizabeT ba-
ret-brauningis tkbilad mgalobeli Citebi rodi arian 
(eliotis saTauri  viqtorianeli poeti-qalis, e. baret-
brauningis (1806-1861) leqsis, `biankas da bulbulebis~ pa-
rodias warmoadgens).  erosi da tanatosi, rogorc es 
saerTod xdeba didi literaturaSi eliotis poeziaSic er-
TmaneTisagan ganuyofelia, magram misi leqsis pirquSsa da 
ironiul  samyaroSi sikvdili mkvlelobad iqceva, xolo 
siyvaruli – mruSobad. TviT `bulbulTa~ ZiriTadi asoci-
aciuri saxe, am sityvis Tanadrouli Jargonuli mniSvne-
lobis garda (`meZavi~, `kaxpa“), filomelas gaupatiurebis 
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ZvelberZnul miTsac ukavSirdeba da kidev ufro mkveTrad 
gamohkveTs leqsis Tematur dominantas – Zalmomreobis, 
mruSobisa da mkvlelobis motivs. `metamorfozebis~ meeq-
vse wignSi ovidiusi mogviTxrobs, rom filomela gaaupati-
ura misma dis qmarma, Trakiis `barbarosma~ mefem terevsma 
da danaSaulis dasafaravad mas ena mohkveTa. qmarze gan-
risxebulma proknem SurisZiebis mizniT kidev ufro saSi-
neli danaSauli Caidina – man Tavisi mcirewlovani Svili 
itisi mohkla da misi xorci mamamiss aWama. rodesac terev-
sma Seityo, rom mokluli Svilis xorciT isadila, xmali 
iSiSvla da debs mosaklavad gamoedevna, magram RmerTebma 
prokne mercxlad aqcies, filomela ki bulbulad.   mas 
aqeT, antikuri tradiciis Tanaxmad, bulbulebi danaSau-
lis Cadenis Jams, Zalmomreobis, mkvelelobisa da mruSobi-
sas  galoben.   

usasrulod pirquSi da tragikuli JReradoba am mi-
Tisa, sadac mxolod boroti ebrZvis borots da xsnis na-
saxi ar Cans, saocrad exmaureba `suinisa da bulbulebis~ 
ganwyobilebas.  ovidiusis mier gadmocemuli miTis poe-
turi interpertacia Tematuradac axlos dgas eliotis 
parodiul `dionisiasTan~: romael poetTan filomelas 
gaupatiureba da proknes mier Svilis mkvleloba swored   
baqxanaliis dros xdeba. TviT prokne, rodesac terevsze 
Suris saZieblad emzadeba, menadis kostiums icvams: aRi-
Wurveba basri maxviliT, Tavs irqvams vazis foTolsa da 
mtevans, gverds irmis tyaviT imosavs da xelSi tirsoss 
(dionises Woks) iWers. aseve `baxusis niSniT~ rTavs is fi-
lomelasac da sxva menadebis `Tanmxlebi brboTi Semor-
tymuli, uRranSi miqris~ – `baxuso, TiTqos Sen gebiZgo-
so~, wers ovidiusi. sainteresoa, rom `bulbulebis~ aso-
ciaciuri saxe eliotis leqss esqiles tragediasac ukav-
Sirebs – kasandras godebas, mis mier sakuTari momavlisa 
da agamemnonis mkvlelobis winwaswarmetyvelebas@“agamem-
nonis~ qoro bulbulis simbolur lamentacias adarebs, 
romelSic prokne dastiris da, amave dros, uxmobs itiss.   
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amgvarad, banalur kafesa Tu saroskipoSi datriale-
buli tragikomikuri scena kosmiur universalobas iZens 
– misi arsi TanavarskvlavedTa gadanacvlebaSia aRbeWdi-
li. `suinisa da bulbulebis~ kerZo situacia kerZo ki ar 
aris, sayovelTaoa: miTosuri ganzogadebis doneze war-
mosaxvisas, yoveli individualuri drama maradiul xdo-
milebad gardaiqmneba. mTvaris brunvasa da varskvlavTa 
krTomaSi aRbeWdili maradisoba erosisa da tanatosis 
iseTsave sinTezze mianiSnebs, rogorsac restoran-saros-
kipoSi warmosaxuli erTjeradi vulgaruli scena. pirqu-
Si orioni da qofaki RrublebiT arian mosili; `qariSxli-
ani~ mTvare `dasavleTs mieqaneba~, zecaSi yornis Tanavar-
skvlavedTan erTad sikvdili  `micuravs~ da a. S.       

gasuli saukunis damdegis inglisur metyvelebaSi `da-

savleTisken curva~, an `dasavleTs wasvla~ (to go westward) 
sikvdilis aRmniSvneli ironiuli evfemizmi iyo, daaxloe-
biT qarTuli `werili waiRo”-s msgavsi. amgvar konteqstSi 
uSvelebeli, talaxiani rio de la plata, romliskenac mie-
qaneba mTvare, imqveyniur `dasavleTis mdinared~, stiqsad 
warmogvidgeba. leqsis pirquSsa da ironiul simbolikas av-
sebs orionis Tanavarskvlavedis asociaciuri saxe, rome-
lic erTdroulad antikuri gmiri monadirec iyo da arte-
misis mijnuric. mis Sesaxeb arsebuli ZiriTadi miTic Zal-
momreobisa da mruSobis Temas ukavSirdeba: orionma 
mTvral mdgomareobaSi gaaupatiura xiosis mefis qaliSvili 
merope, romelsac mamamisi colad ar atanda, radgan TviTon 
iyo sakuTar qaliSvilSi Seyvarebuli.  orioni dionisem da-
abrmava, xolo apolonma motyuebiT moakvelvina artemiss, 
romelmac, samudamo xsovnis niSnad, Tavisi satrfo mis sana-
diro ZaRlebTan – did da mcire qofakebTan erTad, Tanavar-
skvlavedebad aqcia. varskvlavebiT moWedil caze orioni, 

menadebis msgavsad, xarze (Taurus) nadirobs, xolo xari ki ma-
radiulad gaurbis masa  da mis ZaRlebs. 

esqiles tragediaSi, iseve, rogorc eliotis leqsSi, 
mkvleloba uSualod warmosaxuli ar aris – Tu ar Cav-
TvliT sasikvdilod daWrili agamemnonis bRavils, rome-
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lic sasaxlis daxurul kars miRma gaismis. mkvlelobis Se-
saxeb mxolod gundi msjelobs da kasandra godebs, Semdeg 
– klitemnestra komentars ukeTebs imas, rac Caidina. cxa-
dia, mkvleloba tragediaSi namdvilad xdeba; xdeba is 
eliotis leqsSic, Tumca aq – parodiuli saxiT, `mkvle-
lis TaTebiT~ mtevnis glejisas. agamemnonic da suinic 
leqsSi dionises parodiuli niRbebia, iseTive, rogorc  
moulodnelad xilis `gamCeni~ oficianti, rogorc TviT 
xili, yava, yurZeni da nawilobriv – `mokosfer~ kostumSi 
gamowyobili mamakacic. agamemnonis cxedars `sisxlian Wa-
laSi~  bulbulebi ugaloben da maTi galoba avismauwyebe-
lia, radgan mruSobis msxverpli mkvdreTiT ver aRsdgeba. 
misi mokvdinebis rituali yalbi ritualia, xolo ziareba 
– RvTismsaxurebis uzneo parodia: yvelaferi xom Rvinis 
ki ara, yavis smisa da mruSobisas xdeba, Tanamedrove `dio-
nisiis~ dros, restoransa Tu saroskipoSi. amitomaa, rom  

 

The nightingales are singing near  

The Convent of the Sacred Heart,  

 And sang within the bloody wood   

When Agamemnon cried aloud...     
 
...sadRac gaRma bulbulni stvenen  
macxovris gulis monastris baRSi 
stvenen da arad agdeben axlac  
agamemnonis umweo bRavils... 

 
macxovris gulis monasterTan bulbulebis galoba, 

erTi mxriv, qristes asociaciaa, rogorc mkvdreTiT aR-
mdgari nayofierebis RmerTisa.  meore mxriv, aqve ikiTxeba 
dionisesTan dakavSirebuli simbolikac, radgan miTis Ta-
naxmad, aTina titanebis mier daglejili yrma dionises 
guls gadaarCens, xolo zevsi mas Tavis TeZoSi moaTavsebs 
da Semdeg am TeZodan Tavidan `Sobs~, anu qveynierebas di-
onises meored moavlens. leqsis finali sagangebod Ria da 
araerTniSnadia – mkvdreTiT aRdgomis SesaZlebloba mac-
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xovrisa da dionises gulis asociaciiT miniSnebulia, mag-
ram ganuxorcielebeli. pirquSi ironia MmTel asociaciur 
sistemas msWvalavs: aRdgoma SesaZlebeli iyo, magram ver 
Sedga, radgan parodiad iyo qceuli TviT msxverplSewir-
va. warmosaxviTi tragedia yvela drosa da yvela  viTare-
baSi ganuxrelad iqceva farsad: RmerTi mkvdaria da mxo-
lod bulbulebi asklintaven mruSobisa da mkvlelobis 
msxverplis, agamemnonis sudaras. 
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IV. dionises epifania: `suini ereqtusi~ 

 

`Zvirfaso batono .... rad gikvirT, rom zogierT 

qveyanaSi maimunebs qaliSvilebis cduneba Za-

luZT? isini xom sanaxevrod adamianebi arian...~ 

 
volteri, `kandidi~  

 

“suini ereqtusi~, iseve, rogorc `1920 wlis krebu-
lis~ leqsTa umravlesoba, asociaciuri detalebis saSua-
lebiT damowmebuli paraleluri miTologiuri siuJete-

bisa da saxe-simboloebisagan Sedgeba.  aqac,  `suinisa da 
bulbulebis~ msgavsad, situacia pirobiT sivrceSia war-

mosaxuli – bordelSi, an iaf, avazakTa TavSesayaris  

msgavs sastumroSi (imis garCeva, Tu amaTgan zustad rome-

lia, SeuZlebelia).  erTi mTliani, konkretuli interieri 

leqsis `zedapirze~ gamotanili ar aris da simbolurad, 
is sul sxvadasxva sivrces, TviT egeosis zRvis kunZuleb-
sac moicavs.     

leqsis moqmedeba daZabuli da intensiuria, aq is 

ucabedi Sokisa da mkiTxvelis Secbunebis, `saSinelebaTa 

filmis~ aRqmasTan daaxloebul sakmaod dinamiur gan-

cdas warmoqmnis.  uCveulo, groteskul asociaciaTa rigi 

da halucinaciis msgavsi, moulodneli saxeebi metad 

rTul erTian suraTs qmnis, xolo Seumzadebeli mkiTxve-

li, TviT eliotis Sedareba rom movixmoT, kaWkaWiviT ken-

kavs feradi minis brWyviala natexebs, romelTa WeSmarit 

azrs is xSirad verc acnobierebs.  marcval-marcval daT-

vlil, gariTmul kupletebSi `suini ereqtusis~ avangar-
distuli fantasmagoria marTlac Zalze uCveulod aRiq-

meba – tradiciuli leqsTwyobis formiT gadmocemuli 

sruliad moulodneli Sinaarsi mkiTxvelSi  im damabne-

vel efeqts iwvevs, romlis miRwevac, rogorc Cans, avto-
ris gancobierebul ganzraxvas Seadgenda. amgvari miznis 

Sesabamisad, uCveulo da fantasmagoriulia `suini ereq-
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tusis~ poeturi samyaroc, is sizmrad xilulsa da cxadSi 

gaxsenebul koSmars waagavs. garegnuli logikuri kavSi-

rebi aq darRveulia, saxe-simboloTa monacvleoba mkiT-

xvelze qaotur STabeWdilebas axdens,  magram leqsis dak-

virvebuli aRqmisas naTeli xdeba, rom erTi SexedviT Seu-
Tavsebadi saxeebi erTian asociaciur konteqstSi mxat-
vrul mTlianobad aRiqmeba. 
       leqsis asociaciuri mravalniSnadoba saTaurSivea ga-

moxatuli, Tumca  misi yvela asociaciuri waxnagis gacno-
biereba mxolod mTeli nawarmoebis  gaazrebis Semdeg 

xdeba SesaZlebeli. suini warmosaxulia epiTetiT `swo-

ri~, an `zeaRmarTuli~, an `sworadmavali~: inglisuri 

”erect”–is TargmanSi zustad gadmocema, miTumetes, am 

TargamnSi eliotiseuli ironiuli konotaciebis srulad 

Cateva praqtikulad SeuZlebelia. is, Tu vinaa leqsis 

mTavari gmiri, an saerTod, ras niSnavs `suini ereqtusi~, 

mxolod nawarmoebis erTian azrobriv-emociur konteq-

stSi aRiqmeba. erTi mxriv, suini, ra Tqma unda, `maimunis-

magvaria~, is pithecanthropus erectus-Tan, anu adamianismagvar 

sworadmaval maimunTan aris asocirebuli. amaze 

uSualod mianiSnebs sityva `erect~, romelic sagangebod 

vulgarul asociaciasTan erTad, xazs usvams suinis sqes-

sa da mis biologiurad `Semtev~, `zeaRmarTul~ bunebas. 

meore mxriv, is adamianis Tvisebebsac atarebs da `mTlad~ 

maimuni ki ar aris, aramed primatTan asocirebuli adamia-

ni, homo erectus-ia. suinis es orgvari buneba, adamiansa da 

maimuns Soris misi gaoreba, garkveulwilad, leqsis mTel 

mxatvrul struqturas gansazRvravs da mis Semkvrel kom-

poziciur principadac  gvevlineba.  

 `suini ereqtusze“  muSaobisas (1917), eliots ver 

ecodineboda, rom mogvianebiT, pithecanthropus erectus-s da-

uzustebel terminad miiCnevdnen da rom 1891 wels aRmo-
Cenil piTekantrops, `gardamavali safexuris~ nacvlad,  

30-ian wlebSi igive `sworadmaval adamianad~ (homo erectus-
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ad) aRiarebdnen  [Sartono 1975: 327-328]. meore mxriv, is, rom 

suini piTekantropia, am SemTxvevaSi xatovanebis nawilia 

da ara raime `samecniero~ debulebis Semcveli asociacia.   

poetur xatad gardaqmnisas nebismieri, Tundac ukve dam-
kvidrebuli samecniero termini Tavis pirvandel daniS-

nulebas kargavs da im Sinaarss iZens, romelic avtors mi-

aCnia mizanSewonilad. leqsis sakmaod pirquSi da erTob 

damTrgunveli ironia imaSic gamoixateba, rom mTeli misi 

asociaciuri struqtura mxolod adamianismagvarTa `ze-

aRmarTulobis~ garSemo brunavs. sakuTriv homo sapiens-is,  
moazrovne adamianis asociacias is mkrTali miniSnebis sa-

xiTac ki ar Seicavs.  

uiliam erousmiTis TqmiT, `suini ereqtusis~ poetu-
ri teqnika waagavs palimfsests, anu papirusis erTsa da 

igive naWerze daweril or teqsts, romelTagan erT-erTi 

saguldagulod amoSlilia da masze zemodan gadawerili, 

sruliad gansxvavebuli teqstis qveS, mxolod bundovnad 

ikiTxeba [Arrowsmith 1981]. is, rac am nawarmoebSi `uSualod 

iTqmis~, TiTqos aranairad ar Seesatyviseba im  realur 

saTqmels, romelic leqsis aRqmad zedapirze mxolod 

bundovani miniSnebebiT cnaurdeba. poeti TiTqos uto-
vebs mkiTxvels teqstis Tavisufali interpretaciis sa-

Sualebas, magram `suini ereqtusis~ safuZvlianad gaazre-
bis msurveli sul male waawydeba zedmiwevniT awonil av-

toriseul Canafiqrs. leqsis Sinagani azrobrivi wyoba 

usasrulod racionaluria, misi `poeturi pragmatika~ ga-
momsaxvelobiT saSualebaTa ukidures ekonomias gulis-

xmobs, xolo asociaciur qveteqstebze TamaSis done la-

mis srulyofilebas aRwevs. amitom, `suini ereqtusis“ wa-

kiTxvis `Tavisufleba~ moCvenebiTia: elioti mkacrad 

gansazRvravs nawarmoebis aRqmis mimarTulebas da sabo-

lood, TviTve miuZRveba mkiTxvels Tavisi asociaciuri 

struqturis labirinTSi. 
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leqsis saerTo Tematuri mimarTuleba da asociaci-
ur saxeTa SekavSirebis wesi aqac, rogorc eliotis ramde-
nime sxva leqsSi, ukve  epigrafSia gamJRavnebuli, Tumca 
ara  `uSualod Tqmulis~ doneze, aramed asociaciur qve-

teqstSi. esaa satrfos RalatiT gulgawbilebuli aspaTi-

as sityvebi fransis bomontisa (1584-1616) da jon fleCe-

ris (1579-1625) `qaliSvilis tragediidan~, romlebiTac is 

msaxur qalebs mimarTavs, raTa gobelenze amouqargon Te-
sevsis mier kunZul naqsosze mitovebuli ariadnes isto-

ria. aspaTia moiTxovs, naqsosis peizaJi pirquS ferebSi 

daxateT, xolo ariadned  ki me gamomsaxeTo: 

 

And the trees about me  

Let them be dry and leafless; let the rocks  

Groan with continual surges; and behind me  

Make all a desolation.!  

 
dae Cems garSemo yvela xe  

gaxmes da idgas SiSveli; kldeebi  

oxvravdnen zRvis zvirTebisgan, 

xolo Cems ukan iyos udabno 

 

cnobili miTis Tanaxmad, kunZul kretaze minotavris 

damarcxebis Semdeg, gmiri Tesevsi masze Seyvarebul ariad-

nesTan erTad Tavis mSobliur aTens gaemgzavreba. miuxeda-

vad imisa, rom Tavis droze swored ariadnem ixsna is sik-

vdilisgan, Tesevsi mas Suagzaze, udabur kunZul naqsosze 

miatovebs da marto dabrundeba aTens. ariadnes mitovebis 

motivi uamrav mxatvrul qmnilebaSia gansaxierebuli da 

eliotis leqsSi misi gamoyeneba rogorc literaturuli, 

ise zogadkulturuli asociaciebis usasrulo rigs aR-
Zravs. bomontisa da fleCeris dramaSi aspaTia imasac Ses-

Txovs msaxurebs, rom gamousaxon, Tu rogor iRupeba 

Tesevsis gemi, rodesac is naqsosidan aTens brundeba. msa-

xuris SeniSvnaze, rom es miTis damaxinjeba iqneba, aspaTia 
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pasuxobs, rom samagierod simarTle moigebs, radgan ariad-

nes istoria poetebs usindisod gauyalbebiaT.  

amgvarad, leqsis epigrafSi aspaTia sakuTar Tavs 

ariadnesTan, xolo Tavis moRalate satrfos – TesevsTan 

aigivebs. warmosaxulia udaburi adgili, gamxmari xeebi da 

sali klde, romelsac talRebi askdeba – kunZuli, sadac 

Ralatisa da umadurobis sasowarmkveTi scena TamaSdeba. 

epigrafis Semdeg, `suini ereqtusis~ pirveli strofebic 

ise aRiqmeba, rogorc aspaTias monologis gamoZaxili, an 

am monologis Temaze Seqmnili improvizacia. magram aq uk-
ve eliotis lirikuli gmiri SesTxovs warmosaxviT Tana-

mosaubres, damixate gamoqvabulebiani, udaburi, kldova-

ni napiri sadme kikladis kunZulebze, sadac zRva exeTqe-

ba napirso. Semdeg strofSi uSualod aris naxsenebi qa-
riSxlisgan gawewili ariadnes Tma da `Ralatis ialqnebi~, 

anu Tesevsis gemi, rogorc is kunZulidan moCans, rode-

sac aTens brundeba. `gawewili Tma~ aspaTias monologis 

kidev erTi gamoZaxilia: epigrafSi citirebul teqstamde 

is msaxurebs eubneba, gawewili dalalebiT gamomsaxeT, 

cicabo kldis Tavze mdgari, gars udabno mekras da mze-

rac im udabnosaviT veluri mqondeso. 

`qaliSvilis tragedias~ elioti leqsis zogad-miTo-

logiuri fonis Sesaqmneladac iyenebs: `suini ereqtusi~ 
ariadnes miTis swored im poetur versiebTan aris asoci-

rebuli, romlebic bomontsa da fleCers TavianTi dramis 

xatovanebis wyarod gamouyenebiaT. esaa ovidiusis `hero-

idebis~ me-10 werili da katulusis 64-e epilioni, romel-
Sic moTxrobilia aqilevsis mSoblebis – pelevsisa da Te-

tisis qorwilis ambavi. aq ariadnes istoria saqorwilo 

sareclis gadasafarebelzea amoqarguli. is, rom swored 

katulusia eliotis asociaciaTa ZiriTadi wyaro, iqida-

nac Cans, rom 64-e epilionis msgavsad, `suini ereqtusic~ 

ganwyobilebiT cvalebadia: katulusTan, gadasafareblis 

aRweriloba jer ariadnes miTis TxrobiT, Semdeg ki dio-
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nises gamocxadebiT icvleba, rac savsebiT Seesatyviseba 

eliotis leqsis Sinagan logikas da mis kompozicias. ka-

tulusis miniSnebas Seicavs leqsis epigrafic: ”qalwulis 

tragediaSi~, iseve, rogorc 64-e epilionSi, ariadnes mi-

tovebis istoria qsovilis naWerzea amoqarguli. rogorc 
katulusi, ise  ovidiusic martoobis ukidegano tragizms 

warmosaxaven; katulusis ariadne furiebsac ki uxmobs 

Tesevsze javris amosayrelad. is mwared mosTqvams, rom 

misTvis yvela imedi gadawurulia, radgan mis garSemo 

mxolod udabnos boroti, avismauwyebeli mdumareba da 

sikvdili sufevs. analogiurad, ovidiusis `heroidebis~ 

me-10 werilSi, ariadne ukacriel kunZulze iRviZebs da 

`sadamdec Tvali miswvdeba, udaburi napiris garda vera-

fers xedavs.~ garemomcveli samariseburi siCumis gancda 

mas sakuTar cxovrebaze gadaaqvs da isic araraobad war-

moudgeba.   yovelive es, eliotis poetur samyaroSi gad-

motanili saxiT, martoobis,  gaucxoebis, sulieri udab-

nos gamomxatvel asociaciur saxeTa rigia – swored is, 

romelic mogvianebiT `unayofo miwis~ yovlismomcvel 

simbolur xatad gardaiqmneba.  

udabno ki – rogorc fizikuri, ise sulieri – elio-

tis leqsSi, Cveulebriv, xsnas elodeba. xriok, udabur pe-

izaJTan, ukacriel da unayofo garemosTan dakavSirebu-
li sasowarkveTileba poetisaTvis sulieri ganaxlebis  

da SesaZlo gamocxadebis, epifaniis winapirobaa. magram 

eliotis ironiul-parodiuli xedva swored epifaniis pa-

rodirebas gulisxmobs, xsna mis 20-iani wlebis leqsebSi 

arasodes ar xorcieldeba. RmerTis aRdgoma da sulier 

sawyisTan ziareba aq ukeTes SemTxvevaSi mxolod miniSne-

bulia, rogorc arSemdgari SesaZlebloba, anda iseTi ram, 

romelsac, romc Semdgariyo, araviTari mniSvneloba ar 

eqneboda. udaburi peizaJis simbolur saxes, berZnul mi-
TologiasTan erTad, bibliuri arqetipic udevs safuZ-

vlad: Zveli aRTqmis winaswarmetyvelebTan RmerTis ga-
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mocxadeba swored miuval adgilebSi, kldeebze, mTebSi  an  

udabnoSi  xdeba. parodiuli epifaniis miniSnebiT, poeti 

bibliursa da berZnul-romaul arqaikas Tanamedroveobas 

ukavSirebs da am gziT axdens warmosaxuli situaciis 

ironiul miTologizacias. es yovlismomcveli tragiko-

mizmi da rogorc warmarTuli, ise bibliuri miTologiis   
parodirdeba eliotis 20-iani wlebis msoflaRqmis arse-

biT niSan-Tvisebebs gamoxatavs.  

sainteresoa, rom TviT naqsosi – `suini ereqtusSi~ 

moxseniebul `kikladTa~ Soris yvelaze didi kunZuli, sa-
dac Tesevsi mZinare ariadnes miatovebs, arc sakuTriv 

leqsSi da arc mis epigrafSi uSualod naxsenebi ar aris. 

Tu mxedvelobaSi miviRebT, rom mTlianad leqsi ufro 

eliotis Tanamedrove situacias warmosaxavs, vidre mi-

Tologiur warsuls, albaT isic ar unda iyos interess 

moklebuli, rom realuri naqsosi udaburi, berwi da pir-

quSi arasodes yofila. piriqiT, bunebiTa da adgilmdeba-

reobiT is yovelTvis egeosis zRvis erT-erTi ulamazesi 

kunZuli iyo da dResac saerTaSoriso turizmis cnobil 

centrs warmoadgens. katulusis epilionis, ovidiusis 
`heroidebisa~ da eliotis leqsis miTologiur naqsosTan 

mas praqtikulad araferi ar akavSirebs, msgavsad 20-iani 

wlebis londonisa, romelic albaT mxolod eliotis 

mxatvrul warmosaxvaSi aRiqmeboda `unayofo miwad”. esec 

erTi mkafio magaliTia imisa, rom rodesac mwerali Tavis  

STabeWdilebas nawarmoebis mxatvrul realobad gardasa-

xavs, is hqmnis xats, romelic  realuri prototipisgan 

sruliad gansxvavebulia.  Satobrianis da fenimor kupe-
ris `romanebSi warmosaxuli velurebi iseve hgvanan nam-
dvil velurebs, rogorc idiliuri pastoralebis mwyem-
sebi – namdvil mwyemsebso~, naTqvami aqvs jer kidev  uoS-

ington irvings [Saul 1997: 19]. dostoevskis peterburgi, an 

joisis dublini iseve waagavs realur peterburgsa da 

dublins, rogorc `suini ereqtusis~ naqsosi – xmelTaSua 
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zRvis erT-erT mSvenebas, realur naqsoss. geografiuli 

dasaxeleba am SemTxvevaSi ukidures pirobiTobas iZens, 

Tumca  rogorc metafora, is obieqturad arsebul aRsa-
niSns erTi romelime niSniT mainc unda ukavSirdebodes 

da ukavSirdeba kidec.  eliotisaTvis naqsosi imiT aris 

mniSvnelovani, rom is kunZulia, rom is daxSuli, Semo-

fargluli sivrcea, rac misi miTopoetikur toposad qce-
visa da am SezRudul sivrceSi moqmedebis intensifikaci-

is   saSualebas iZleva.  

ariadnes miTi im saxiT, ra saxiTac mas katulusi war-

mosaxavs (Tesevsis mier satrfos mitoveba da Semdgom, sa-

sowarkveTil ariadnesTan dionises gamocxadeba), elio-
tis leqsis parodiul konteqstSi imdenad aris gajerebu-

li, rom Seumzadebeli mkiTxvelisaTvis is sakmaod Zneli 

misagnebia. am  xerxiT, leqsSi ukiduresad ikumSeba azrob-

riv-emociuri informacia da izrdeba saxe-simboloTa 

mravalniSnadoba, asociaciur siuJetTa simravle, rac, 

TavisTavad cxadia, arTulebs nawarmoebis aRqmas. ukve 

epigrafSi citirebuli aspaTias miswrafeba, Tavisi `ko-
reqtivi~ Seitanos miTSi da kidev ufro SemaZrwunebeli 

gaxados isedac  pirquSi istoria, TiTqos mianiSnebs mkiT-

xvels, rom sayovelTaod cnobili miTologiuri siuJeti 

TviT leqsSic Zirfesvianad icvleba. Zirfesvianad aris 

Secvlili siuJetis faseulobiTi JReradobac.  eliotis 

Tanadroul  sasiyvarulo samkuTxeds – me-20 saukunis da-

sawisis aridanes, Tesevssa da dionises aRaraferi aqvT sa-

erTo TavianT miTologiur prototipebTan. tragikomi-

kuri ganwyobileba, xSirad  groteski, an aSkara karikatu-

ra, leqsis mTel mxatvrul qsovils msWvalavs da miTo-

logiur gmirebs axlebur yaidaze saxeSecvlili, sagange-

bod vulgaruli Sous personaJebad aqcevs.    
miTologiuri udabnos aRwerilobas leqsis mesame 

strofidan eliotis Tanadrouli sulieri udabnos saxe-
ebi enacvleba da moqmedebac meoce saukunis dasawyisis 



  98 

 

bordelSi gadadis, naqsosis miTopoetikuri sivrce Tana-
medrove saroskipos interierad iqceva. aq miTologia da 

Tanamedroveoba areulia: warsuli da awmyo, dRevande-
loba da arqaika dapirispirebuli saxiT ki ar aris war-

modgenili, aramed   `farulad~ erTmaneTis msgavsi, an sa-

erTo niSan-TvisebaTa matarebeli, an erTmaneTSi gardama-

valia. moqmedebis dro aq erTgvar miTopoetikur konti-

nuumad aris warmosaxuli, romelic nebismier istoriul 

droSi SeiZleba ganxorcieldes:   
 

Morning stirs the feet and hands 

(Nausicaa and Polypheme).  

Gesture of orang-utang  

Rises from the sheets in steam. 

 
xelebs da terfebs aTrTolebs dila 

(navzikaa da polifeme).  
orangutangis Jesti  

scildeba daorTqlil zewrebs... 

 

miTologiuri Tesevsi leqsSi groteskul, orangu-

tangismagvar suinad gadaiqceva. TviT suini aqve gaigive-

bulia polifemosTan, xolo ariadne-aspaTia – navsikaas-

Tan da amave dros, saxlis patronis, misis terneris erT-

erT `gogonasTan~, romelsac bneda aqvs Seyrili da krun-

Cxvebisagan sawolSi igrixeba. TviT misis terneri, dere-

fanSi Seyril sxva `gogonebTan~ erTad, Sewuxebulia ara-
ordinaruli klientis stumrobiT da Tavisi dawesebule-

bis `reputaciaze~ Relavs.  

azris ukiduresi koncentracia aqac yoveli saxis 

asociaciuri mravalniSnadobiT miiRweva da gamomsaxve-

lobiT saSualebaTa mkacr ekonomias gulisxmobs. elio-

tis poeturi metyveleba ukiduresad sityvaZunwia, is di-
di moculobis azrobrivsa da emociur informacias saxe-

Ta minimalur raodenobaSi atevs. Semdegi suraTi warmo-
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adgens suinisa da bnedaSeyrili gogonas seqsis usaz-

Rvrod metyvel scenas, romlis kulminaciaa `sworadmava-

li~ da `zeaRmarTuli~ suinis ereqciis aRweriloba. aq 

faqtobrivad iSifreba saTaurSi moxseniebuli epiTeti 

`erect~, rogorc suinis falikuri bunebis gamomxatveli 

saxe. es, erTi mxriv, zrdis leqsis simbolur datvirTvas, 

xolo meore mxriv, kidev ufro met ironias sZens suinis 

isedac groteskul saxes. iseve, rogorc mTlianad leqsis, 

am epizodis adekvaturi aRqmac sakmaod Znelia; narTau-
lebsa da qaragmebSi poetis saTqmeli ise `iribad~ aris ga-

moxatuli, rom zogjer dednis inglisurenovani mkiTxve-

lic ver mixvdeba, rom aq mas saqme aqvs skabrezuli scenis 

warmosaxvasTan. magram eliotis maRali poeturi gemovne-
ba aqac mxatvruli mizanSewonilebis gamZafrebul gan-

cdasa da utyuar esTetikur alRoSi vlindeba. poetur 

metyvelebaSi mkafiod gamoxatuli zomierebis grZnoba 

rom ara, seqsis amsaxvel saxeTa es monacvleoba martiv 

uxamsobad aRiqmeboda: 

 

The sickle motion from the thighs 

Jackknifes upward at the knees 

Then straightens out from heel to hip 

Pushing the framework of the bed 

[namglisebri moZraoba TeZosTan iZvris, jayvasaviT asxlte-

ba muxlebTan, /quslidan muclisken aRimarTeba, mTel sa-

wols arxevs... ] 

 

rogorc vTqviT, `sworadmavali~ da cxoveluri Ji-

niT Sepyrobili suini xan adamiania da xan orangutangi: 

eliotis konkretuli miznis Sesabamisad, masSi adamianu-

ri da cxoveluri sawyisebi monacvleobs. leqsSi daculia 

am TvisebaTa sinqronulobac: suini, rogorc saroskipos 

stumari, savsebiT socialuri arsebaa. bolos da bolos, 

saroskipoebSi siaruli Tumc saZraxisi, magram savsebiT 
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adamianuri qcevaa, xolo TviT saroskipo eliotis leqsSi 

is sociumia, sadac suini kontaqtebSia CarTuli, `gaadami-

anurebulia~ – is wvers iparsavs, mas zewrebze sZinavs, is 
sqesobriv kontaqtSic Sedis da misis ternersac aRizia-

nebs – yovelive es Cveulebrivi adamianuri yofis niSan-

Tvisebebia. meore mxriv, `bnedaSeyril gogonasTan~ misi 

qceva cxovelur ZaladobasTan, an mkvlelobasTan ufro 

asocirdeba, vidre normalur seqsTan. suinis mTeli habi-

tusi, misi instinqturi, ZalmomreobiTi eqstremalizmi, 

TviT is saparsi, romelic mas TiTqos gaucnobiereblad, 

mkvlelis iaraRiviT xelT upyria, am `socialur arsebasa~ 
da mis viTom trivialur saqcielSi mkafiod warmoaCens 

pirutyvs. sainteresoa, ra akavSirebs mas TesevsTan, an po-

lifemosTan, an dionisesTan da saerTod, berZnul-roma-

ul arqaikasTan, an bomontisa da fleCeris saxiT, mefe 

jeimzis drois inglisur dramaturgiasTan.  ra damokide-

bulebaSia es saxe navsikaas, ariadnes, an misis terneris 

`gogonas~ saxeebTan da ra kavSiri aqvs mis cxovelur  aR-
tkinebas dionises epifaniasTan.  

saqme is aris, rom eliotis zogierT  sxva centra-

lur personaJTa msgavsad, suinic kompleqsuri saxea da is 

ramdenime, sruliad gansxvavebuli asociaciuri saxis sin-

Tezs warmoadgens. yvela eseni, iqneba es Tesevsi, polife-

mosi, dionise, Tu emintori (eqstrateqstualuri perso-

naJi, aspaTias satrfo, romelic iseve Ralatobs aspaTias, 

rogorc Tesevsi ariadnes), leqsSi suinis calkeul gamov-

linebebad, mis `avatarebad~, anu mis niRbebad warmogvid-

geba. TviT suinic sxva araferia, Tu ara masSi ”Semaval~ 

ekleqtikur saxeTa erToblioba. magaliTisaTvis, is, rom 

suini `ayenebuli~, fexze damdgari da `sworadmavlia~, 

pirwmindad fiziologiuris garda, anTropolgiur niSan-

Tvisebasac gulisxmobs: is aris primati, uSvelebeli 

orangutangi, romelsac xelSi samarTebeli uWiravs da 

uazro, cxoveluri JestiT, mxolod saxis ki ara, mTeli 
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Tavisi banjgvliani tanis gaparsvas lamobs, barZayze 

isinjavs saparss: 

 

Sweeney addressed full length to shave 

Broadbottomed, pink from nape to base,             

. . . . . . . . . . . . . . . . . . .  

Tests the razor on his leg… 
 
dakvirvebulsa da literaturis moyvarul mkiT-

xvels aq uTuod gaaxsendeba edgar pos novelis – `mkvle-

loba morgis quCaze”-s is epizodi, sadac gamTeniisas Sin 

dabrunebuli, namTvralevi mezRvauri Tavis saZinebelSi 

orangutangs aRmoaCens. is xedavs, rom sarkis win ayude-

bul maimuns saponi auqafebia, xelSi samarTebeli uWiravs 

da `wveris gaparsvas~ apirebs. epizodi moulodnelobis, 

Sokisa da Secbunebis mZafr gancdas iwvevs, magram elio-

tisaTvis es saxe sxva mxrivac aris mniSvnelovani. pos re-

miniscencia xazs usvams pirvelyofil, idumal, iraciona-

lur da damangrevel instinqtTa mozvavebas, suinis bune-

bis im Crdilovan mxares, romelic mas pirvelyofili qao-

sidan da cxoveluri yofidan mosdgams.  sainteresoa is 
faqtic, rom suinis saxes, rogorc Tanadrouli adamianis 
Crdilovan mxareTa personifikacias, elioti   swored ed-
gar posgan `sesxulobs~. 

po, rogorc deteqtiuri literaturisa da `saSine-

lebaTa~ Janris erT-erTi damaarsebeli, Tavis prozaSi 

xSirad iyenebs Sokismomgvrel, idumalebiT moculsa da 

erTi SexedviT alogikur situaciebs. am ”saSinelebaTa~ 
warmosaxvis tradiciam Semdgomi ganviTareba uamrav 

mxatvrul qmnilebaSi hpova da viqtorianuli, mogvanebiT 

ki postviqtorianuli `goTikuri~ romanebis gavliT, ukve 

me-20 saukuneSi alfred hiCkokis da sxvaTa `kinosaSine-

lebebad~ mogvevlina. mTlad primitiul Stampad qceuli 

agresiuli maimuni `king kongi~ Tavis droze holivudis 
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ramdenime cnobil filmSic warmoisaxa, magram TviT pos 

novelaSi orangutangis saxem me-18 – me-19 saukuneebis  da-
savlur cnobierebaSi gavrcelebuli `civilizebuli kani-
balebis~, `mkvleli maimunebisa~ da `keTilSobili velu-
rebis~ Sesaxeb popularuli warnodgenebidan SemoaRwia.   

`fiqrebSi uTanasworobis warmoSobaze~ jer kidev J.-

J. ruso aRniSnavda, rom orangutangi, SesaZloa, sulac ar 

iyo maimuni, aramed iyo pirvandeli adamiani, anu `pirve-

ladi veluri~, romelic, imis gamo, rom cxovrobda bune-

baSi da daSorebuli iyo adamianTa sazogadoebas, mokle-

buli iyo metyvelebis unars. ruso gamoTqvamda varauds, 

rom es orangutangebi, romlebic mogzaurebs cxovelebSi 

erevaT, faqtobrivad `im arsebaTa identurni arian, ro-

melTac uZvelesi xalxebi panebs, favnebsa da satirebs 

uwodebdnen da RvTaebriv niSnebs miawerdnen~ [Rousseau 

1996: 456]. rusos am msjelobas mZafri ironiiT ekideboda 

volteri. misi kandidi, qaliSvilebTan moarSiye maimune-

bis daxocvis Semdgom aRmoaCens, rom man am qaliSvilebs, 

faqtobrivad, sayvarlebi moukla: `vaglax! – wamoiZaxa 

kandidma, – panglosi meubneboda, rom msgavsi SemTxvevebi 

odesRac, marTla xdeboda da swored msgavsi najvaridan 

Seiqmnen panebi, favnebi, satirebi. mravali cnobili adami-

ani warsulSi TviT yofila amis momswre, Tumca yovelive 

es me yuriT moTreuli zRapari megona~ [Voltaire 2000: 33].   

elioti, romelic `suini ereqtusze~ muSaobis dawyebamde 

(1916-17w.w.) oqsfordSi kiTxulobda leqciebis kurss  ru-

sosa da volteris Sesaxeb, am `yuriT moTreul zRapars~ 

Zalze ostaturad iyenebs. misi suini, sxva asociaciebTan 

erTad, rusos `sanaxevrod adamian orangutangsac~ Sei-

cavs, romelic `im arsebaTa identuria, uZvelesi xalxebi 

panebs, favnebsa da satirebs rom uwodebdnen.~  
naxevradmaimun suinisa da parodiuli `navsikaas~  

mruSobis scena kidev ufro ucxo da Sokismomgvrelia, 

vidre TviT pos novelaSi orangutangis mier Cadenil 
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mkvlelobaTa aRweriloba. iseTi saxeebis gamoyeneba, ro-
goricaa `namglisebri moZraoba~, `jayvasaviT asxltoma~, 

`samarTebeli~ da sxva, sawoli oTaxis mTel scenas sakma-

od SemaZrwunebel orazrovnebas sZens. dakvirvebuli wa-

kiTxvisas cxadi xdeba, rom elioti mxolod Zaladobas ki 

ar gulisxmobs (bolos da bolos, ra Zala unda exmara su-

inis misis terneris profesiul meZavze), aramed uCveulo, 

sruliad moulodneli saxeebiT gadmoscems mkvlelobis 

process. edgar pos orangutangis asociaciaciasac elio-

ti   imitom ixmobs, rom pos maimuni mkvleli maimunia, no-

velaSi is swored qalebs xocavs. aqedan gamomdinare, `su-

ini ereqtusis~ seqsis scenac umal egzekucias waagavs, 

vidre mruSobis Jins ayolili wyvilis saqciels. is iwyeba 
`orangutangis JestiT~, romelic `gaorTqlil zewrebze 

aRimarTeba~; amas mosdevs Zalze uxeSi da swrafi, asxle-
til jayvasa da namglis moZraobas mimsgavsebuli dinami-

ka, sxeulTa nawilebis, saxeebisa da genitaliebis erTma-

neTSi aRreva da bolos orgazmi iseTi krunCxviT, rom is 

momakvdavis agonias ufro waagavs, vidre seqsisagan miRe-

bul kmayofilebas. seqsi da mkvleloba isea am epizodSi 

areuli, rom mkvleloba aq seqsad iqceva, seqsi ki mkvle-

lobad. magram  ragind rTulic ar unda iyos am orazrov-

nebis poetikur doneze ganxorcieleba, elioti mxolod 

seqsisa Tu mkvlelobis xatovan warmosaxvas ar isaxavs 
miznad.  yvela es ekleqtikuri da sakmaod eqstravagantu-

ri saxe simbolur mniSvnelobas rom ar Seicavdes, is mxo-
lod da mxolod asociaciaTa meqanikur monacvleobad 

warmogvidgeboda. amis gamo, leqsSi umTavresi mniSvnelo-

ba aqvs imas, Tu ratom aqcevs elioti maimunisa da qalis 

mruSobis aRweras, faqtobrivad, mkvlelobis metaforad.   

saqme isaa, rom suini  mizandasaxulsa da simbolur 

qmedebaSia CarTuli, romelsac mkveTrad gamoxatuli ri-

tualuri mniSvneloba gaaCnia. TviT seqsis scenac er-
Tdroulad ramdenime interpretacias iTxovs mkTxvelis-
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gan: upirevles yovlisa, esaa saroskipos klientis (suinis) 

seqsi misis terneris erT-erT meZavTan, bnedaSeyril gogo-

nasTan. amave dros, es aris mxecis, adamianismagvari arsebis 

(orangutangis, polifemosis, rusos maimunis) mier paro-

diul navsikaaze Cadenili Zalmomreoba, dabolos, es aris 

dionises erT-erTi mxleblis, `satiris, panis an favnis~ mi-

er Catarebuli ritualuri msxverplSewirva, raTa aamos 

dionises, msxverpli Seswiros mas da amiT Seavedros ga-

mocxadeba. cxadia, aqac, rogorc eliotis mTel adreul 

poeziaSi, yvela zneobrivi orientiri Segnebulad moSli-

lia da Tavdayira dayenebuli: im samyaroSi, sadac eTika ni-

velirebulia da pirvelyofili, cxoveluri Zalmomreoba 

sufevs, siyvaruli mruSobad iqceva, sikvdili mkvlelo-

bad, rituali parodiad, xolo epifania – farsad.  

msxverplSewirvis TemasTan dakavSirebiT, yuradRe-
bas ipyrobs mexuTe strofSi naxsenebi suinisa da bneda-
Seyrili gogonas asociaciuri analogiebis – polifemo-

sisa da navsikaas saxeebi. is, rom polifemosi da navsikaa 

`odiseaSi~ erTmaneTs ar xvdebian, logikur winaaRmdego-

bad moCans, magram eliotis asociaciuri polifemosi ho-

merosis personaJi ar aris, is ovidiusis `metamorfoze-

bis~ polifemosia. asisisa da galateas epizodSi es `ur-

Cxuli, romelic tyeT azanzarebs~, pastoralur-komikur 

ferebSia daxatuli. is isea Seyvarebuli galateaSi, rom 

misTvis Tavis mowonebis mizniT, sakuTari simaxinjis Se-

lamazebas lamobs. cxadia, leqsSi zogadi homerosuli 

asociaciac ikiTxeba, magram eliotis parodiul miznebs 

swored `metamorfozebis~ polifemosi gamoxatavs. erTi 

mxriv, is sisxlis wyurviliT Sepyrobili urCxulia, xolo 

meore mxriv, galateas siyvaruliT is imdenadaa `moTvini-

erebuli~, rom namgaliT iparsavs wvers, rac eliotis 

leqsSi am asociaciis cnobis saSualebas iZleva: 
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ukve ivarcxni, polifemos, Tmebsac ki farcxiT, 

lamob xeSeSi wveri namgliT Seilamazo, 

imziro wyalSi da boroti gardaiqmna saxe. 

(n. melaSvilis da n. tonias Targmani) 
 
yvela am saxis uSualo xsenebiTa Tu asociaciuri mi-

niSnebiT, leqsSi kidev erTxel gamoikveTeba mxatvruli 

drois koncefcia, romelic droismier realiaTa Sepiris-

pirebas ki ar gulisxmobs, aramed maT Serwymas da am Ser-

wymis fonze `maradiulis~ gamokveTas. erTmaneTSi gadax-

larTulia mruSobis, Zaladobisa da mkvlelobis asocia-

ciebic. ovidiusis arqauli urCxuli erwymis volterisa 

da rusos meqalTane maimunebs, pos qalTa mxocveli oran-
gutangi – Tanamedrove moZalade suinis da berZnuli mi-

Tologiis Tesevss, yvela eseni ki – legendad qceul meT-

vramete saukunis miwurulis fiqtiur personaJs,  londo-

nel dalaqs suini tods (Sweeney Todd), romelic swored 

wveris parsvisas sWrida yels Tavis klientebs.  

Tu mxedvelobaSi miviRebT imas, rom `suini ereqtu-
sis~ polifemosi `metamorfozebs~ ukavSirdeba da ara 
`odiseas~, maSin navsikaasTan misi `dawyvileba~ kidev ufro 

gaugebaria. `odiseas~ garda, navsikaas saxe arc erT sxva an-
tikur wyaroSi ar gvxvdeba da amitom, masTan dakavSirebiT 

`ormagi~ asocireba gamoricxulia. `odiseaSi~ is feakTa me-

fis, alkinoes qaliSvilia, romelic megobar gogonebTan 

erTad zRvispiras TamaSis dros aRmoaCens qariSxlisagan 

napirze gamogdebul, ugonod myof odisevss, daexmareba 

da Semdeg Seiyvarebs kidec mas. `suini ereqtusSi~ parodi-
uli navsikaa gaigivebulia misis terneris `bnedaSeyril 

gogonasTan~, ris Sedegadac navsikaas megobrebi misis ter-

neris danarCen `gogonebTan~ asocirdebian, xolo TviT su-

ini odisevsis saxiT kidev erT asociaciur ipostass iZens. 

cxadia, umwikvlo qalwulis, navsikaas gaigiveba misis ter-

neris bnedaSeyril kaxpasTan uSualo-parodiulis garda, 
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Rrma simboluri datvirTvis matarebeli detalia. uiliam 

erousmiTi damajereblad amtkicebs, rom navsikaa suinis 

mier Catarebul msxverplSewirvis ritualSi swored ri-

tualuri msxverplis rols asrulebs [Arrowsmith 1981: 45]. 

aqedan gamomdinare, mkvlelobisa da msxverplSewirvis 

garda, seqsis scenis erT-erTi asociaciuri aspeqti isic 

aris, rom  leqsis samive `seqsisturi~  strofi navsikaas 

defloraciis parodiul scenas warmoadgens.  mruSobisa 

da mkvlelobis garda, seqsis scena qalwulis msxverplad 

Sewirvis ritualsac gulisxmobs.  

iungis mowafe karl kereni Tavis gamokvlevaSi ”dio-

nise~ ariadnes miTis im versias aRwers, sadac minotavri – 

naxevrad xari, naxevrad adamiani, – zoomorful dionised 

aRiqmeba [Kerényi 1976:  52-129] da  aTenidan qalwulebi da va-
Jebi masTan swored dionisesTvis msxverplSewirvis mizniT 

CahyavT. mas Semdeg, rac mZvinvare xari masTan migzavnil 

msxverpls daglejda, ritualSi monawile gaxelebuli 

brbo, eqstatikuri kanibalizmis mdgomareobaSi, dagle-

jilTa gvamebs Seeqceoda. qalwuli ariadnec, Tumca is mi-

notavris da iyo, amave dros misTvis msxverplad iyo gan-

kuTvnili: is simbolurad unda `daqorwinebuliyo~ xarze. 

swored am gansacdelisgan ixsnis mas Tesevsi, Tumca TviT 

ariadnes sakuTari bedi gacnobierebulic hqonda da Segu-

ebulic iyo xarTan (dionises xorciel ipostasTan)  mosa-

lodnel sisxlian `SeuRlebas”. Tesevsis gmirobis Semdeg, 

dionisiis monawileni masTan erTad ukve TviT dionises, 

anu mokluli xaris, minotavris xorcs agemovnebdnen da 

ariadne  grZnobs, rom masSi am gziT TviT dionisem SeaRwia. 

mas RvTaebis Tandaswrebis gancda eufleba da, radgan 

icis, rom mucliT dionises atarebs, isea damwuxrebuli am 

aRmoCeniT, rom Tesevsis siyvaruls veRar pasuxobs da es 

ukanakneli mas naqsosze tovebs. aq is sevdisgan kvdeba da 

hadesSi, ukve persefones daxmarebiT, Sobs dionises, rome-

lic axladSobili (mkvdreTiT aRmdgari) RmerTis saxiT, 
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kvlav evlineba samyaros Tavis dedasTan erTad (romelic, 

amave dros, misi meuRle, an sacolea).  

miTis es versia aSkarad Seicavs dionisur ritualeb-

Si qalwulTa msxverplad Sewirvis elements, xolo suini, 

romelic parodiuli dionisea da, amave dros, iseTive na-

xevradmaimunia, rogoric minotavri – naxevradxari, erTi 

mxriv, RvTaebaa, romelsac seqsis scenaSi qalwulebi (pa-

rodiuli navsikaa da parodiuli ariadne) msxverplad 

ewirebian, xolo meore mxriv – Tesevsi, romelic ariad-

nesTan eZleva sqesobriv gancxromas. erTi sityviT, suini 

erTdroulad aris msxverplSewirvis ritualis Camtare-

beli qurumic, dionises Tanmxlebi satiric,  polifemo-

sic, romelic galatea-navsikaaSia Seyvarebuli da  Tesev-

sic, romelic xars hklavs da ritualurad agemovnebs.  

rac mTavaria, is amave dros is TviT dionisea, romelsac 

es maamebeli msxverpli ewireba. mTeli es asociaciuri 

sirTule upiratesad, Tavmoyrilia leqsis im sam strof-

Si, (3-5), romlebic suinisa da bnedaSeyrili gogonas seq-

sis scenas asaxavs. 

RvTaebiT Sepyrobiloba – epilefsia, romliTac pa-

rodiuli ariadne-navsikaaa (misis porteris gogona) daa-

vadebuli, leqsis simboluri qveteqstis mniSvnelovan na-
wils Seadgens.  es `gogona~ seqsis bolos sawolSi ikrun-

Cxeba da suini, romelic wveris gaparsvas apirebs, icdis, 

rodis Cacxreba misi kivili: 

 

Waiting until the shriek subsides 

The epileptic on the bed 

Curves backward, clutching at her sides… 
 
nawarmoebSi, sadac gamomsaxvel saSualebaTa maqsima-

luri ekonomia poetikur kanonad gvevlineba, raime Sem-

TxveviTi detalis `gaparva~ Teoriuladac gamoricxulia. 

yoveli, erTi SexedviT umniSvnelo wvrilmanic ki, `suini 
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ereqtusSi~ mravalniSnadi asociaciuri polifoniis na-
wils Seadgens da erTdroulad ramdenime Tematuri xazis 

ganviTarebas emsaxureba. amdenad, epilefsiac, romelic 

leqsSi  ubralo Setevad aris moxseniebuli,   simbolur 

konteqstSi sul sxva datvirTvas iZens. bneda krunCxviTi 

avadmyofobaa, krunCxva ki  erTdroulad aris rogorc epi-
leftikuri Setevis simptomi, ise seqsualuri  orgazmic da 

ritualis dros mokvdinebuli msxverplis konvulsiac. 

garda amisa, bneda vardnasTan, `dacemasTan~ asocirdeba, 

radgan epilefsiiT daavadebulni krunCxvis dros xSirad 

Zirs ecemian; aqedan – `falling disease~ (`dacemis daavadeba~), 

zogadad `dacema~, maT Soris zneobrivic, anu, rodesac kax-

pazea saubari – znedacemuloba, znedacemuli qali – fallen 

woman (qarTuli am SemTxvevaSi saSualebas iZleva, rom in-
glisurenovan asociaciur jaWvs zusti Sesatyvisebi movu-

naxoT). garda amisa, antikur xanasa da Sua saukuneebSi epi-

lefsia cnobili iyo, rogorc morbus sacer – `RvTaebrivi da-

avadeba~, aseTad mas jer kidev Zv.w. mexuTe saukuneSi hipok-

rate moixseniebs. misis terneris `znedacemuli qalic~ am 

RvTaebrivi seniT aris Sepyrobili da swored aq iCens Tavs 

is azrobrivi saTqmeli, rac leqsis mTel asociaciur 

struqturas udevs safuZvlad. es seni, es bneda, romliTac 

ariadne (igive `znedacemuli qali~, msxverplad Sewiruli 

qalwuli da navsikaa) aris Sepyrobili, es konvulsia, rome-
lic menadebis eqstatikur krunCxvebTan aris asocirebu-

li, es `RvTaebrivi daavadeba~ sxva araferia, Tu ara xilul 

samyaroSi dionises erT-erTi emanacia. ariadne-navzikaa-mi-
sis terneris `gogona~ swored dioniseTi aris `Sepyrobi-

li~, radgan mas suini-dionisesTan hqonda seqsi, is Tavis mu-

celSi dionises atarebs, romelic manamde, jer kidev zoo-

morfuli (naxevrad xaris, minotavris) saxiT, Tesevsis mier 

kunZul kretaze ritualurad iyo mokvdinebuli.  

niSandoblivia, rom `znedacemuli qalis~ avadmyo-
fobis RvTaebrivi xasiaTi sruliad SeumCneveli rCeba mi-
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sis ternersa da derefanSi TavSeyril gogonebs, romle-
bic farTo gagebiT, mTel sekularul samyaros ganasaxie-

reben. maTTvis `ariadnes~ epilefsia Cveulebrivi yofoTi 

isterikaa da sxva araferi. usazRvro ironiiT aris gam-

sWvaluli is ori srtofi, sadac `kolegis~ saqcieliT Se-
uracxyofili `gogonebi~ aRSfoTebulni arian misi uxam-

sobiTa da `cudi gemovnebiT”.  maT Tvalwin momxdari mis-

teria misis ternersa da mis gogonebs ubralod, saroski-
pos erT umsgavs klientsa da iqaur kaxpas Soris momxdar 

samarcxvino konfuzad warmoudgeniaT:   

 

The ladies of the corridor  

Observing that hysteria 

Might easily be understood;  

Find themselves involved, disgraced 

 

Mrs. Turner intimates  

Call witness to their principles,  

It does the house no good  

And deprecate the lack of taste. 
 

mxolod erT-erTi `gogona~ –  dorisi, romelic  

klientzec zrunavs da Tavis megobarzec, pirsaxocSemox-
veuli gamodis abazanidan da situaciis xsnis saSualeba 

Semoaqvs. is ganier terfebze mobajbajebs, riTac TviT 

suinis `orangutangis Jests~ mogvagonebs da, savaraudod, 

mis mdedrobiT analogs warmoadgens.  

is, rom dorisi abazanidan pirsaxocSemoxveuli ga-

modis, iseTive simboluri datvirTvis matarebelia, ro-

gorc suinis parsva da masTan dakavSirebuli saxeebi. esaa 

RvTaebasTan pirispir Sexvedris molodinSi Catarebuli 

ritualuri ganwmenda. `ferxTagan xamlTa warxdis~ gziT 
ganwmendas sTavazobs ufalic, TavisTan Sexvedris win, 

moses:  `warixade xamlni ferxTagan SenTa, rameTu adgili 
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ege, romelsa sdga Sen, queyana wmida ars~ (gamosvlaTa, 

3:5). magram mosesgan gansxvavebiT, arc nabanavebi 
`ganbanili~ dorisi da arc parsvis procesSi myofi suini 

ar acnobiereben, Tu ras akeTeben da Tumca meqanikurad, 

ganwmendis ritualSi arian Cabmulni, ar esmiT, rom sul 

cota xanSi isini epifaniis damswreni gaxdebian. dionises 

gamocxadeba maTi aRqmisaTvisac miuwvdomelia, radgan 

isinic sekularul, fizikur samyaros ganasaxiereben. sa-

erTod, nawarmoebis `zedapirul~, uSualo-aRqmad doneze 

elioti uxvad iyenebs xazgasmulad `saero~, ironiulsa da 

groteskul saxeebs _ aRmaSfoTeblad vulgarulia JiniT 

Sepyrobili suini, zizRnarev sinanuls iwvevs epilefsiiT 

daavadebuli kaxpac, TviT is bordelic, sadac yvelaferi 

xdeba. usazRvrod komikuria misis terneris dardi pro-
fesiul reputaciaze da `derefnis gognebis~ mier uceb 

gaxsenebuli `zneobrivi principebi.~ magram eliotisaT-

vis es yovelive xerxia, raTa zneobrivad nivelirebul 

personaJTa saxeebs amoafaros leqsis sxva, ZiriTadi, aso-

ciaciur-Tematuri da struqturuli RerZi. esaa dionises 

gardacvaleba da misi maamebeli msxverplSewirvis ritua-

lis Semdgom, misive aRdgoma da gamocxadeba.   

amgvari Tematuri mimarTulebis miuxedavad, `suini 

ereqtusi~ ar unda warmovidginoT `SeniRbul~ religiur 

(miTumetes – warmarTul) ideaTa mqadagebel leqsad, an 

raime moralisturi saxis teqstad. dionises mkvlelobis, 
misi msxverplSewirvisa da misive mkvdreTiT aRdgomis  

mTeli paTosi leqsSi usazRvrod ”dadablebulia~, ironi-

ulia, parodiulia. mZafri ironia leqsSi Tanabrad una-

wildeba rogorc `amqveyniur~, materialur, ise ‘~imqvey-

niur~, RvTaebriv mxares. usasrulod parodiulia TviT 

mTavari moqmedi piri dionise, romelic leqsSi ramdenime 

groteskuli avataris saxiT figurirebs. parodirebulia 

TviT idea RmerTis gamocxadebisa yovlad znedacemul, 

bordelad qceul samyaroSi. arsebiTad, leqsis mxatvru-
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li sistema mTeli ariadne-minotavr-Tesevs-dionises mi-
Tologiuri siuJetisa da masTan dakavSirebuli yvela 

drois literaturul-kulturuli asociaciebis faseu-

lobiTi Sinaarsis parodias warmoadgens. situaciis qro-
nologiuri speqtri aq praqtikulad usasrulo, an mara-

diulia: kreta-minosis kulturis ritualebidan – pos-
tviqtorianuli xanis  aRviraxsnilobamde.   

usasrulod ironiulia leqsis finaluri akordic, 

TviT dionises gamocxadeba: `suini ereqtusis~ persona-

Jebsa da maTTan erTad, mTel grZnobad-realur samyaros 

Trobisa da eqstazis es mrisxane RvTaeba SesasunTqi mari-

lis (salvolatili) da Wiqa brendis saxiT moevlineba. 

leqsis warmosaxviT scenaze isini `ritualurad ganwmen-

dil~ doriss Semoaqvs: 

 

But Doris, towelled from the bath,  

Enters padding on broad feet, 

Bringing sal volatile 

And a glass of brandy neat. 
 

amrigad, maradiuli saswauli isev ganxorcielda: su-

li da xorci, ori samyaro, Cveulebriv erTmaneTisagan ga-

TiSuli da zogjer dapirispirebulic, dionises inkarnaci-

aSi gadaikveTa. magram misi gamocxadeba mxolod parodiaa 

da sxva araferi. salvolatils im SemTxvevaSi iyenebdnen, 

rodesac vinme gulwasuli iyo gamosacoxlbeli; zogjer 

surnelovani marili axladgardacvlilis cxvirTanac mih-

qondaT imisaTvis, rom gaerkviaT, is marTla mkvdari iyo Tu 

cocxali. am SemTxvevaSi ironia RmerTs exeba – salvolati-

liT `acocxleben~ dionises, raTa misi gardacvaleba-

mkvdreTiT aRdgomis cikli aRsruldes. garda amisa, sal-

volatili eTerovan zeTs Seicavs, romelic Tavis mxriv, 

mniSvnelovani raodenobiT Seicavs spirts. spirts, ro-

gorc spirtiani sasmeli, cxadia, Seicavs brendic. eliotis 
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parodiuli narTauli aq imaSi mdgomareobs, rom jer erTi, 

dionise sasmelisa da Trobis RmerTia, xolo brendi swore-
dac rom Trobis gamomwvevi alkoholuri sasmelia da meo-

rec – rogorc brendi, ise salvolatili spirtze mzaddeba, 

sityva spirit ki, `spirtis~ garda,   `sulsac~ niSnavs.   

dionise ukve leqsis saTaurSia warmodgenili epiTe-

tiT `erect~, rogorc falikur simbolikasTan  asocirebu-

li RvTaeba, romelic bunebis mwarmoebel Zalebs ganasa-
xierebs – dionisiebis dros menadebi eregirebuli falo-

sis muliaJebs eTayvanebodnen, xolo falikuri dionises 

uSvelebeli qandakebebi dResac `zeaRmarTulia~ kunZul 

delosze, romelic leqsSi moxseniebul kikladis kunZul-

Tagan erT-erTia [Burkert 1983: 70-71]. ereqciasTan dakavSi-
rebuli xatovaneba (`swori~, `sworadmavali~, `zewrebidan 

amoweuli~, `jayvasaviT asxletili~) leqsis yvela epi-
zodSi suinis biologiur agresiulobas gamoxatavs da ma-

Sasadame, dionises `farul~ Tandaswrebaze metyvelebs. 

dionisiebis asociaciuri arsenalidan aris aRebuli bne-

dac da krunCxvebic, rac menadur eqstatikasa da dionise-

Ti `Sepyrobilobas~ gulisxmobs. sabolood, rogorc 

vTqviT, TviT suinic, Tavis yvela danarCen niSan-Tvise-

basTan erTad, saguldagulod `SeniRbulsa~ da parodiu-

lad saxeSecvlil, asociaciur dionises warmoadgens.  

leqsis Sinagani sivrce-dro erTdroulobis efeqts 

gamoxatavs: miTologiuri siuJetis Tavi da bolo asocia-

ciurad isea urTierTCanacvlebuli, rom leqsis boloSi 

SegviZlia miTis dasawyisi aRviqvaT, xolo TavSi – misi fi-

nali. msxverplSewirvis rituali kunZul kretadan misis 

terneris saroskipoSia gadmotanili da seqsis scenad 

warmogvidgeba. TviT dionisesa da ariadnes Sexvedrac, 

romelic  miTologiur siuJetSi minotavris mokvlis epi-

zodisagan qronologiurad daSorebulia, aqve aris war-

mosaxuli da am  scenis erT-erT asociaciur aspeqts Sead-

gens. dionises epifania, romelic leqsis bolos xorciel-
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deba, faqtobrivad, ukve epigrafSia mocemuli: elioti 

odnav scvlis aspaTias monologis teqsts da dedniseuli 

`mixedeT, mixedeT [saqmes], qalebo”-s nacvlad (`See, see, 

wenches~), epigrafSi  vkiTxulobT `Look, look, wenches!~ – 

`SexedeT, SexedeT, [amas] qalebo!”-s, rac ukve sul sxva, 

simboluri datvirTvis matarebeli wamoZaxilia: am `Sexe-
deT, SexedeTi~ eliotis aspaTia cocxlad movlenil dio-
niseze miuTiTebs msaxurebs. kretas da labirinTis aso-

ciacias Seicavs naqsosis kldeTa aRwerilobac: meore 

strofSi naxmari sityvebi anfractuous (dagrexili, gadak-

laknili) da snarled (areuli, erTmaneTSi gadajaWvuli) 

garda imisa, rom eliotis dros ukve aqtiuri maragidan 

amoRebuli iyo (am arqaizmebis moZieba eliots mxolod 

semiuel jonsonis leqsikonSi (1756) Tu SeeZloo, aRniS-

navs b. s. sauTemi [Southam 1968: 95]), azrobrivad Seusaba-

mod JRers, konteqstidan amovardnilia da ufro rTulad 

naSen struqturas, labirinTs gulisxmobs, vidre ubra-

lod, kldes. elioti TiTqos naqsosis peizaJs aRwers, ar-

sebiTad ki aRwers kretas labirinTs, an ufro sworad, 

orives erTdroulad warmosaxavs. amitomaa, rom leqsSi 

arc naqsosi da arc kreta uSualod naxsenebi ar aris. faq-

tobrivad, naqsosis asociaciuri xatis saxiT, leqsSi sami 

pirobiTi sivrce (kreta, naqsosi, misis terneris saroski-

po) da sami sxvadasxva dros momxdari ambavi (minotavris 

mokvla, ariadnes mitoveba, ariadnesTan dionises gamoc-

xadeba) erTian, simultanur sivrce-drod, miTopoetikur 

qronotopad iqceva. amitomaa, rom leqsSi yvelaferi er-

Tdroulad da erT adgilas xdeba: yvela paraleluri 

asociaciuri motivi (mruSoba, Zaladoba, Ralati, mkvle-

loba, msxverplSewirva da a.S.) epigrafidan bolo stro-

famde polifoniurad gasdevs mTel leqss.   
 

*  *  * 
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cxadia, sagangebo momzadebis gareSe leqsis yvela am 

asociaciis `migneba~, iseve, rogorc mkiTxvelis mier elio-

tis 20-iani wlebis poeziis mravali sxva literaturuli 

eqos gaazreba, Znelad warmosadgenia. aseve Znelad warmo-
sadgenia Seumzadebeli mkiTxvelis mier erTmaneTSi gadax-
larTul asociaciaTa TamaSis  `erTdrouli~ aRqma. ideal-

Si, leqsis amgvari wakiTxva  antikuri (da ara mxolod anti-

kuri) literaturis  safuZvlian codnas iTxovs. mkiTxvels 

mudmivad unda hqondes mexsierebaSi gadanaxuli, vTqvaT, 

ovidiusis,   homerosis, an katulusis striqonebi da perio-

dulad tkbebodes maTi gaxsenebiT, xolo rodesac `uceb~ 

aRmoaCens  maT gamoZaxils nawarmoebSi,  damatebiTi esTe-

tikuri  gancda da sxva aluziaTa ”aRmoCenis~ survili unda 

euflebodes. igive iTqmis humanitaruli codnis mraval 

sxva sferozec, rac   eliotis poeziaSi aisaxa, misi drois 

anTropologiuri,   fsiqologiuri Tu filosofiuri wya-
roebis, eklesiis mamaTa moZRvrebis, an induisturi da bu-

disturi sibrZnis  CaTvliT.    
naklebad realurad gvesaxeba isic, rom dRevandel 

mkiTxvelTa masa mxolod esTetikuri siamovnebis miRebis 
mizniT, erTianad daewafos mTel am `inteleqtualur 
bazas~. amis  rogorc subieqturi, ise obieqturi mizezi uam-
ravia. Warbi informaciis mozvaveba, drois qronikuli de-
ficiti da cxovrebis Tanamedrove tempi  bevrad ufro mar-
tivi, TavSesaqcevi literaturisaken ubiZgebs mkiTxvels.  
dRevandelisgan gansxvavebiT, eliotis Tanadroul audi-
torias Seadgenda zedapiruli informaciis moZalebiT jer 

kidev gadauRleli imJamindeli mkiTxveli, romelic  ga-
naTlebas mxolod lukma puris saSovnelad ar eswrafvoda 

da romlisTvisac es ganaTleba ufro TviTmizani iyo, vid-

re arsebobis wyaro. Tu gaviTvaliswinebT, rom xarisxiani 

humanitaruli ganaTleba dasavleTSi dResac garkveul 

fufunebas warmoadgens (is arc advilad xelmisawvdomia da 

arc perspeqtivaSi `sarfiani~), unda vivaraudoT, rom eli-

otis Tanadrouli  mkiTxveli iyo britanuli (an ameriku-
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li) saSualo klasis uzrunvelyofili warmomadgeneli, ro-
melic gulmodgined kiTxulobda wignebs da romlisTvisac 
es kiTxva materialurad xelmisawvdom inteleqtualur 

gancxromas warmoadgenda.  amitom, sulac ar aris aucile-

beli, rom dRevandelma, miTumetes – sul sxva geografiul, 
istoriul da kulturul garemoSi mcxovrebma mkiTxvelma 

bolomde gaacnobieros eliotis leqsis mTeli sirTule, an 

sagangebod aRnusxos yoveli misi inteleqtualri niuansi. 
britanel mkiTxvelTan dakavSirebiT, amas damajereblad 

asabuTebda jer kidev helen gardneri wignSi `t.s. eliotis 

xelovneba~ [Gardner 1969:134], sadac is  mTel inglisurenovan 

mkiTxvel sazogadoebas gulisxmobda da ara mxolod eli-

tarul wres, an inteleqtualur elitas. sabolood, Tu 

gvsurs ganvsazRvroT eliotis poeziisa da misi auditori-

is urTierTdamokidebuleba, albaT marTebuli iqneba, Tu 

vityviT, rom nebismier keTilganwyobil da moTminebiT aR-
Wurvil mkiTxvels eliotis leqsi Tavad SesTavazebs aR-

qmis im dones, ra doneze aRqmac am mkiTxvels ZaluZs. 
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V. samebis gamocxadeba da b-n eliotis  

`metafizikuri~ daeWvebani 

 

`..erTia logosi, romelic JRers yvela wmida 

mwerlisa piriT, da romelic, dabadebidanve Rmer-

Ti da RvTisa Tana myofi, ar scnobs danawevrebas, 

radgan  JamTasvlis miRmaa.~ 

 

netari avgustine,  

Enarratio in Psalmos, 103,4,1 .  

 

`mwerlisaTvis azrs TavisTavadi Rirebuleba ar ga-

aCnia; misTvis mniSvnelovania mxolod azris qmedi-
Toba nawarmoebis inteleqtualur meqanizmSi~. 

 

Tomas mani,  

`doqtor faustusi: romani 
romanis Sesaxeb~  

         
kidev erTxel, eliotis `sayvareli~ personaJi suini 

gamoCndeba leqsSi `b-n eliotis dilis sakvirao wirva~ 

(1919). aq is,  abazanaSi  Camdgari, `lajidan lajze bajba-

jebs da niJaraSi wyals amRvrevs~:    

 

        Sweeney shifts from ham to ham 

        Stirring the water in his bath.   
 
am saxes aqac metad mniSvnelovani datvirTva aqvs, 

magram TviT leqsi, Teofil gotiesgan nasesxebi strofu-

li leqsTwyobis garda, sxva yvela TvalsazrisiT  gansxva-
vebulia rogorc `suini da bulbulebis~, ise `suini ereq-

tusisagan~. mTavari Tema aqac suli da xorcia, sulieri 
sawyisisgan gandgomil samyaroSi  adamianTa zneobrivi 

uunaroba, magram xatovaneba da Sesabamisad, leqsis gan-
wyobilebac  asociaciuri  qveteqstidan `zedapirzea~  ga-
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motanili da  erTi SexedviT, `uSualo~ Teologiur dis-
kurss waagavs.  suinisadmi miZRvnili sxva leqsebisagan 

gansxvavebiT, poeti aq ar ixmobs dionisur Tematikas; ar 

gvxvdeba dionisesTan dakavSirebuli asocirebuli saxee-

bic, Tumca TviT  suini,  rogorc yovelTvis, mdabal in-
stinqtTa mozvavebasa da xorcis warmarTul apoTeozs 

ganasaxierebs. eliotis am erT-erTi yvelaze inteleqtua-
luri da ironiuli leqsis sirTule mis Teologiur kon-

cefciaSi, an ufro sworad, am koncefciis uqonlobaSi 

mdgomareobs, rac poetis imJamidel religiur miswrafe-

bebsa da maTTan dakavSirebul eWvebs asaxavs.  

 `sakvirao wirvis~ Seqmnisas  (1918-19) elioti serio-

zulad iyo dainteresebuli  eklesiis mamaTa moZRvrebiT, 

bevrs fiqrobda qristianuli religiis arsze da  Tanadro-

ul samyaroSi mis daniSnulebaze. is eZiebda, gaorebuli iyo 

da am gaorebas amerikelad dabadebulsa da rwmeniT unitar 

poets  umZafrebda rogorc anglikanuri inglisis kultu-
ruli atmosfero, romelic misTvis axali iyo, ise mxurvale 

survilic, bunebrivad Serwmyoda am misTvis  axal garemos.   
erTi sityviT, eliotis imJamindeli  msoflaRqma unitaru-

li aRzrdis, kaTolikuri simpaTiebisa da anglikanuri ga-

remocvis zegavleniT yalibdeboda. Tanac anglikanizmi 

eliotis cnobierebaSi mxolod religia ar iyo, is  misTvis 

esoden Zvirfasi inglisis diad kulturul warsulTan 

asocirdebodao, aRniSnavs   piter ekroidi  [Ackroyd 1994: 

160].  yovelive es, cxadia, religiursa da zneobriv arCevans 

urTulebda sulieri Ziebis gzaze damdgar poets. amitomac 

aris, rom `sakvirao wirvaSi~ yuradReba gamaxvilebulia ara 

romelime konkretul qristianul konfesiaze, aramed um-

Tavres, zogadqristianul warmodgenebze. seriozuli re-
ligiuri meditacia uSualod exeba qristianul saidumlo-

ebebs, Seicavs RvTaebrivi arsis wvdomisa da dasavluri sa-

eklesio dogmatikis gaazrebis cdas, poetur msjelobas 

origenes moZRvrebaze da naTlisRebis mistikur arsze. mag-



 118 

 

ram elioti eliotad ar darCeboda, mas rom mTeli es uaR-

resad seriozuli, `metafizikuri~ Sinaarsi  Cveuli gro-

teskul-ironiuli, TamaSisebri formiT ar gadmoeca. `Wit 

and high seriousness~, – maxvilgonivruli TamaSi da amaRlebu-

li seriozuloba – es gansazRvreba, romelsac qleanT 

bruqsi meCvidmete saukunis `metafizikur~ poezias uye-

nebs, savsebiT Seesabameba  eliotis am leqssac,  iseve, ro-

gorc mTel mis 20-iani wlebis poezias. `sakvirao wirvis~  
poetika `TamaSiseburia~, ganwyobileba – xan  TiTqos saxu-

maro, xan ironiuli, xan groteskiT da xanac sarkazmiT aR-
savse; saxeebi – ara ubralod ironiuli, aramed fantasmago-
riuli, TiTqos relobaSi arc arsebuli.  kiTxvisas warmo-
iqmneba poeturi enis `simCatisa~ da araadekvaturobis 

iluzia, romelic arsebiTad, sxva araferia, Tu ara   ironi-
uli saTqmelis gamoxatvis specifikurad modernistuli, 

parodiuli xerxi. `leqsSi sagrZnobia metad mniSvnelovani 

qveteqsti, romelic imas mowmobs, rom aq elioti SeeWida 

qristianuli tradiciis WeSmaritobis, Tanamedrove samya-
roSi misi sicocxlisunarianobis gaazrebis problemaso~, 

wers f. u. dilistouni [Dillistone 1976: 18]. saxalisoa is faq-
ti, rom am komentaris avtori fredrik dilistouni angli-
kanuri Teologiis profesori da wlebis maZilze, liverpu-

lis taZris dekanozi iyo. Tu 20-iani wlebis eliotis usaz-
Rvrod ironiulsa da lamis sarkastul intonacias `qris-
tianuli tradiciis WeSmaritobis~ wvdomis saSualebad ga-

viazrebT, SesaZloa misi azri safuZvels moklebuli arc 

iyos. magram safiqralia, rom am leqsSi ufro saqme gvaqvs 
daxvewil inteleqtualur TamaSTan, asociaciuri teqnikis 
virtuozul flobasTan da rac mTavaria, mZafr antikleri-
kalur ironiasTan.  

sainteresoa, rom marTlmadideblobisgan gansxvave-
biT, romelic arasodes ar eswrafvoda iracionaluri ze-
arsis racionalur wvdomas, kaTolikur TeologiaSi yo-
velTvis mniSvnelovani adgili eWira RmerTTan erTgvar 

`racionalur~ damokidebulebas, yovel SemTxvevaSi – misi 
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arsebobis racionaluri damtkicebis cdas.  rogorc Tana-

medrove kaTolikuri katexizmo gvamcnobs, `wminda eklesia, 

Cveni deda, miiCnevs da aswavlis, rom RmerTi, yovelive Seq-

mnilis dasabami da mizani, SesaZloa garkveulwilad iqnas 

Secnobili kacobrivi gonebis bunebrivi naTelis mier, Seq-

mnil nivTebze dayrdnobiT~ [katexizmo 1997: 17]. dasavluri 

religiuri cnobierebis es Tavisebureba jer kidev anselm 

kenterberielis da Toma aqvinelis RmerTis arsebobis  

mtkicebulebebSi aisaxa, rac dResac kaTolikuri dogmati-

kis erT-erT safuZvels Seadgens. popularuli legenda 

imanuil kantsac miawers RmerTis arsebobis mtkicebuleba-

Ta Seqmnas, Tumca realurad, kanti am  mtkicebulebebiT 

arasodes yofila dakavebuli. es msoflmxedvelobrivi gan-

sxvaveba dasavlur da aRmosavlur qristianobas Soris, xa-
tovnad aris miniSnebuli dostoevskis `Zmebi karamazoveb-

Si~:  iq,  xucesi zosimas gardacvalebisas, berebi didi inte-

resiTa da cnobismoyvareobiT elodebian, auva Tu ara suni 

mis cxedars da ganmtkicdeba Tu ara RvTisagan zosimas `ne-

taroba~, romelic, rogorc maT miaCndaT, sxeulis uxrwne-

lobaSi unda gamoxatuliyo. anu berebi idealuri zearsis 
materialur mtkicebulebebs moelodnen, rasac faruli 
ironiiT aRwers rwmeniT marTlmadidebeli mwerali.  

unda vivaraudoT, rom dasavluri religiuri cnobi-
erebis es `racionaluri~ specifika im Taviseburi msof-
lmxedvelobrivi pragmatizmiTa da albaT, yofiTi merkan-

tilizmiTac  aris nakarnaxevi, romelic dasavlur menta-

lobas odiTganve axasiaTebda. raoden paradoqsuladac 

ar unda Candes, dasavlur cnobierebaSi TviT yvelaze 

amaRlebuli sulierebac xSirad racionalurad gacnobi-

erebul safuZvels iTxovs, an am safuZvels gulisxmobs, 

an mas eyrdnoba. `Credo quia absurdum est~ (mwams, rameTu ab-

surdia) – tertulianes es cnobili sentenciac, SeiZleba 

aRviqvaT, rogorc rwmenisadmi racionaluri midgomis sa-

survelobis, magram misi SeuZleblobis damwuxrebuli 
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aRiareba. meore mxriv, cxadia,  didi gulubryviloba iqne-

boda mxolod am kuTxiT kaTolikuri msoflmxedvelobis, 

an mTlianad dasavluri mentalobis gansja, Tundac imi-

tom, rom amgvar `racionalizmsa~ Tu `pragmatulobas~ 
kolosaluri sulieri memkvidreoba da  umdidresi kul-
turuli tradicia eyrdnoba, faqtobrivad – kacobriobis 
sulieri saunje,   misi udidesi nawili. CvenTvis upirve-

lesad isaa saintereso, rom `sakvirao wirvaSi~  samebasa 
da inkarnaciaze  saubarTan erTad,   ironiulad ganixile-
ba swored es sakiTxi – Tanamedrove racionalur samyaro-
Si iracionaluris wvdomis SesaZlebloba da is Sedegi, 
rac mas SeiZleba mohyves.  saTaurSi moxseniebuli   piro-

biTi `b-n eliotis~ neofitur eWvebasac, swored amgvari 

midgomis SesaZlebloba iwvevs. misi fiqrebi samebis dog-
mats dastrialebs da leqsis mTeli Tematuri struqtura 

sxva araferia, Tu ara samebisa da upirvelesi qristianu-
li saidumlos – naTlisRebis Temaze `b-n eliotis~ inte-

leqtualurad daxvewili, ironiuli meditacia.  

   dasavluri Teologiis Tanamedrove warmomadgen-
lebsac da adreuli qristianobis wminda mamebsac eliots 

ironiulad moixseniebs, rogorc `uflis ganswavlul Car-

Cebs,~ an `vaWrebs~  (sapient sutlers of the Lord) – eseni arian 

brZeni Teologebi da Teoretikosebi, romelTagan yove-
li Tavis yaidaze xsnis da komentars ukeTebs samebis dog-

mats, naTlisRebas da RvTis gamocxadebas. samebis erTar-
seba ki qristianuli sarwmunoebisaTvis igivea, rac qris-

tes RvTaebrivi bunebis rwmena, anu rwmena mama RmerTTan 

da suliwmidasTan qristes erTarsebisa (consubstantialis) da 

Tanamaradiulobisa (coaeternitas). rogorc kaTolikuri ka-

texizmo gvamcnobs,  `eklesiam 325 wels, nikeis pirvel 

msoflio saeklesio krebaze aRiara, rom Ze mamis erTar-

sia, anu mamasTan erTad erTi da igive RmerTia~ [katexiz-

mo 1997: 57].   cxadia, rom qristes gankacebac, anu sityvis 

xorcad qmna ara mxolod kaTolikuri, aramed saerTod 
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qristianuli rwmenis umTavresi nawilia: `da sityuaჲ igi 

xorciel iqmna da daemkჳdra Cuen Soris, da vixileT dide-

baჲ misi, didebaჲ viTarca mxolod Sobilisaჲ mamisa mier, 

savse madliTa da WeSmaritebiTa~ (ioane, 1:14). 
   eliotis mxatvrul msoflaRqmaSi qristes orgvari 

buneba ramdenime seriozul eWvsa da logikurad gadauW-

rel kiTxvas warmoSobs. is, rom ioane maxarebeli qristes 

logosad, anu xorcad qmnil sityvad warmosaxavs, misTvis 

aSkarad arTulebs macxovris qveynad movlinebis aRqma-

gaazrebas. erTi mxriv, samebis erTarseba sivrceze, drosa 

da TviT sikvdilze meufebas gulisxmobs, xolo meore 

mxriv, qristes xorcad qmnisas misi RvTaebrivi buneba 

droSi, sivrceSi da sikvdilSi xorcieldeba, anu materia-

luri samyaroTi ifargleba da garkveulwilad, am samya-

roTi determinirdeba. is, rom qriste mkvdreTiT aRdgeba 

da rom is `sikvdiliTa sikvdilisa damTrgunvelia~, elio-
tisaTvis problemis  sxva mxarea – mas upirvelesad sag-

nobriv realobaSi RmerTis movlinebis, misi gankacebis 

mxatvruli analizi ainteresebs. Tavis eWvebs poeti saTa-

uris `b-n eliotSi~ aobieqturebs, romelic erTdoulad 

aris kidec da arc aris avtori. b-ni elioti `xedavs~ Teo-

logiur samyaroze proecirebul, eliot-poetis `gaobi-

eqturebul~ eWvebs da mas es eWvebi ise esaxeba, rogorc 

naTlisRebaSi gamocxadebuli RvTis erTarsebisa da qris-

tian TeologTa moZRvrebebis  komikuri SeuTavsebloba:    

 

            Polyphiloprogenitive  

            The sapient sutlers of the Lord  

            Drift across the window-panes.  

            In the beginning was the Word.   

[uflis mravalZeTgamCeni swavluli vaWrebi  fanjris rafeb-

ze gadaadgildebian. pirvliTgan iyo sityva.] 
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leqsis pirveli strofebi gadatvirTulia Casaxvis, 

nayofierebisa da wregadasuli  `ZeTmoyvareobis~ gamom-

xatveli ironiuli saxeebiT. eliotis SeTxzuli xelovnuri 

kompoziti, sityva, romelic kuriozulad JRers  – 

Polyphiloprogenitive (`mravalZeTgamCeni~), ukavSirdeba `uflis 

swavlul CarCebs~ (Sapient sutlers of the Lord), rogorc  gansaz-

Rvreba, xolo TviT es `CarCebi~ fanjris rafebze ise `gada-
adgildebian~, rogorc futkrebi dafrinaven kedlis gas-

wvriv leqsis meSvide strofSi.  unda vivaraudoT, rom sa-

Tauris pirobiTi `b-ni elioti~ wirvisas Tvals avlebs fe-
radi minis sarkmelebze gamosaxul wminda mamebs da swav-

lul Teologebs (sapient sutlers), romlebic mis Tvalwin erTi 

vitraJidan meoreze monacvleoben. CarCebSi, anu `mimwodeb-
lebSi~ Teologiur TeoriaTa mimwodeblebi igulisxmeba – 

`sutler~ erTdroulad `saqonlis mimwodebelsac~ niSnavs da 

am saqonliT movaWresac; `saqoneli~ am parodiul konteq-

stSi `sulieri sazrdo~, anu Teologiuri koncefciebia. 

ase rom, `Polyphiloprogenitive / The sapient sutlers of the Lord~ sit-

yvasityviT `uflis mravalZeTmSobel, swavlul da  sulie-
ri sazrdos mimwodebel vaWrebs~, anu sulierebiT movaWre-

ebs  niSnavs.  am groteskul-ironiuli epiTetiT, leqsSi ro-

gorc Tanadrouli, ise warsulis klerikaluri samyaro Se-

imkoba. garda amisa, `Ze~ am TviT inglisurenovani mkiTxve-

lisaTvis Znelad warmosaTqmel (`Polyphiloprogenitive~) kompo-
zitSi logoss gulisxmobs, Ze xorciels da, amave dros, Cve-
ulebriv sityvasac. mravalZeTmoyvareoba Warbsityvaobis 
ironiuli metaforaa;  misi nonsensamde CaxlarTuli azri 

da sagangebod absurduli forma sqolastikuri teqstebisa 
da Teologiuri kazuistikis stilur  parodiad aris Cafiq-

rebuli. swored amgvari Saradebis moyvarulebi ganasaxie-

reben sazogadoebis im `swavlul~ nawils, romelic zearsis 

WeSmariti bunebis interpretacias ibralebs, arsebiTad ki 

misgan Zalze Sors dgas.  
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`Savad Semosili mRvdlebi~ (sable presbyters) RmerTis 

sadideblad uamrav sityvas ixmoben, magram TviT sityvisa 

ara gaegebaT ra. leqsis asociaciur WrilSi parodiulad 

aris gaTamaSebuli `sityvis~ ormagi, Teologiuri da sae-

ro mniSvneloba: umankod Caisaxa da Semdeg iSva Ze uflisa, 

sityva, logosi. RvTismetyvelebi ki `mravalZeTmoyvare-

obiT~ (mravalsityvaobiT) yalb `sityvebs~ qmnian, anu ukve 

Casaxulis, `το-εν~-is (RvTis erTarsebas, `erTarss~ niSnavs 

ZvelberZnulad) `superfetacias~ axdenen (samedicino 

termini `superfetacia~ niSnavs ukve Casaxul nayofze Ta-
vidan Casaxvas da amgvari `zedCasaxvidan~ mraval nayofTa 

ganviTarebas). `sulieri sazrdos momwodeblebs,~ naTlis-

Rebis mistikuri arsis wvdomis sanacvlod, mraval `Cana-

saxTa Casaxva~ gamosdiT, sityvas isini `sityvebiT~ scvli-

an, rac RvTaebriv arsTan dapirispireba ufroa, vide misi 

interpretacia. TviT sityva `Service~, leqsis konteqstSi 

aSkarad ormag, ironiul konotacias iZens: erTi mxriv, 

esaa wirva, saeklesio RvTismsaxureba   kviradRis dilas, 
meore mxriv – esaa `servisi~, romelsac misi `momwodebeli 

vaWrebi~ TavianT `klientebs~ – saeklesio kongregaciis 

wevrebs, mrevls da yvela CvenTagans sTavazoben.  

Teologiur uunarobas fizikuri uunarobac erTvis 

da simbolurad masve gamoxatavs. is, rom eklesiis mamaTa 

Soris erT-erTma udidesma, `dauZlurebulma~ (`enervate“) 
origenem zearsis wvdoma avtokastraciis gziT ganizraxa 

(ymawvilkacobaSi mas sityvasityviT gaugia maTes saxare-

ba: `arian saWurisni, romlebmac TviTon daisaWurises Ta-

vi caTa sasufevlisaTvis~, 19:12), eliotisaTvis xorcis 

gvemisa da sulis amaRlebis niSans ki ar warmoadgens, ara-

med uunarobis, sulieri kastraciisa da unayofobis sim-

boloa:    

 

In the beginning was the Word. 

Superfetation of το-εν, 
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And at the mensual turn of time 

Produced enervate Origen.  

[pirveliTgan iyo sityva. το-εν-is (erTarsis) superfetaciam 

menstruaciis dros warmoSva dauZlurebuli origene] 

 

`sityvaTsimravlis~ TvalsazrisiT, origene swore-

dac rom Zalze nayofieri moRvawe da Teologi iyo. misi 

Tanamedrovisa da adeptis, `origenes apologiis~ avto-

ris, pamfilius kesarielis cnobiT, origenem `dawera Za-
lian bevri wigni, aRsavse keTilismyofeli da brZnuli az-

rebiT~ [Pamphilius 2010: 45].   leqsis asociaciur planSi es 

garemoebac ostaturad aris gamoyenebuli, rogorc `kas-

traciisa~ da `nayofierebis~ ironiul-parodiuli Seu-

Tavsebloba, rogorc origenes `sityvieri~ nayofierebisa 

da misi realuri, sulieri (fizikuri) unayofobis kon-

trasti. TviT origenec,  Tavisi moZRvrebiT,  `superfeta-

ciis~ nayofia da is `mensualur~ dros iSva. leqsikonebSi 

Zalze iSviaTad dafiqsirebuli sityva `mensual~ (yovel-

Tviuri), faqtobrivad eliotis mier SeTxzul evfemizms 

warmoadgens sityvisaTvis `menstrual~ (menstrualuri).   is, 

rom origene `menstrualur dros~ iSva   leqsSi misi su-
lieri unayofobis kidev erT simbolur-ironiul miniSne-
bas warmoadgens, radgan menstruaciisas rogorc Soba, ise 

Casaxva SeuZlebelia. rogorc vxedavT, sagangebod natu-
ralistursa da poeturi teqstisaTvis erTob uCveulo 

saxeebs elioti xSirad sulier da inteleqtualur mov-

lenaTa metaforad iyenebs, rac mis imJamindel avangar-

distul Sexedulebebs Seesabameba. eliots miaCnda, rom 

`arapoeturi~ Tema bunebaSi ar arsebobs da TviT yvelaze 

`binZuri  realobac~  (sordid reality) SesaZloa da unda iqces 

kidec poeturi warmosaxvis sagnad.  

  origenes saxe leqsSi mxolod antiklerikaluri 

ironiis obieqtad ar moixmoba, mas sxva mniSvnelovani 

datvirTvac aqvs –  poeti aqac ar Ralatobs Cveul oraz-
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rovnebasa da ironiul inteleqtualur TamaSs. origenes 

msgavsad, ormag konotacias  –  pozitiursa da negatiurs, 

`sakvirao wirvis~ sxva saxeebic Seicavs. mTlianad leqsis 

suliskveTeba erTdroulad, mZafrad antiklerikaluric 

aris da religiurad orientirebulic; misi ganwyobileba 

uaRresad seriozulicaa da sarkastul-ironiulic, xolo 

poetikuri wyoba – `qronologiuric~ da `zedroulic~. 

saqme isaa, rom origenes egzegetikas uSualo kavSiri aqvs 

TviT eliotis religiur eWvebTan da rom wminda werilis 

am komentators gansakuTrebiT vrclad, swored ioanes 

saxarebis pirveli Tavi hqonda komentirebuli. SemTxvevi-

Ti rodia, rom ioanes saxarebis cnobili dasawyisi – `pir-

veliTgan iyo sityva~, – leqsSi orjer aris citirebuli. 

Tu sityva `pirveliTgan iyo~, maSin rogorRa `iqmna~ igi? 

maSasadame, qristes `dasabami~ hqonia da radgan mama Rmer-

Tma Sva igi drosa da sivrceSi, aqedan gamomdinare, is arc 

maradiuli yofila. magram pavle mociquli cxadad da 

araorazrovnad aRniSnavs, rom qriste TviT qristesSo-

bamde maradiuli iyo (timoTe, 1:9). igives RaRadeben sxva 

mociqulnic da qristianuli sarwmunoebis Tanaxmad, 

mTlianad wminda werilis orive aRTqma. da maSin, iqneb 

marTali iyo origene, romelic qadagebda TviT Sesaqmem-

de yvela sulis winaarsebobas (`De Principiis~), maT maradiu-

lobasa da ukvdavebas ara mxolod sikvdilis Semdeg, ara-

med fizikur dabadebamdec? iqneb marTebuli iyo misi 

warmodgena   adamianis Seqmnamde misi sulis `ukve~ mara-

diulobis Sesaxeb, romelic, codvaTa gamo dasjis mizniT, 

RmerTma droebiT sxeulSi daatyveva? iqneb ar scdeboda 

origene TviT qristes adamianuri sulis winaarsebobis 

Sesaxebac, romelic TiTqos ganxorcielebamde arsebobda 

RvTaebrivi arsis nawilad? gana origene ara sTvlida, rom 

qristes usasrulo sikeTisa da madlis wyalobiT, TviT 

jojoxeTSi movlenili tanjvac sasrulia, rom sabolo-

od, qristes nebiT yvela codvil sulsa da angelozs, 
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TviT eSmaksac ki (!) pirveladi, umanko arsebebis eTerova-
ni mdgomareoba daubrundeba da rom yvelaferi sayovel-

Tao xniT dagvirgvindeba? yvela es da analogiuri kiTxve-
bi leqsis asociaciur qveteqstSi naTlad ikiTxeba da `b-
ni eliotis~ daeWvebebs gamoxatavs. aq uadgilo ar iqneba 
imis gaxsenebac, rom swored `mravalZeTmoyvareTa~ saZmom 

gadasca anaTemas origenes saxeli konstantinepolis meo-

re saeklesio krebaze (553 wels), maSin, rodesac TviT 

origene ukve samasi wlis gardacvlili iyo.   

  mravalniSnad azrobriv-emociur datvirTvas Sei-

cavs leqsis epigrafi, romelic  qristofer marlos `mal-

teli ebraelidan~ (1590) aris aRebuli: `SexedeT, SexedeT 

batono, ai, ori religiuri matli  moxoxavs!~ (moqm. IV, 

sur. I). am sityvebiT mimarTavs msaxuri itamori mdidar 

ebrael barabas, kaTolike berebis danaxvisas. epigrafi 

nasesxebia piesis im scenidan, sadac baraba da misi msaxu-

ri, romlebmac manamde mTeli dedaTa monasteri mowam-

les, uRirsi berebis mdabal morals aaSkaraveben. baraba, 

romelsac danaSaulis gamoaSkaravebis eSinia, TvalTmaq-

curad hpirdeba berebs,  jakomosa da bernardins, rom 

qristianad moeqceva da  maT mTeli Tavisi qonebiT daasa-

Cuqrbs. berebi am SemoTavazebas enTuziazmiT xvdebian da 

dapirebuli qonebis dayofis gamo, erTmaneTSi kamaTic ki 

mosdiT. marlos dramaSi saubaria RvTismsaxurTa simsu-

nageze, eliotis leqsSi ki isini dantes `salxineblis~ mea-

Te qebis asociacias ukavSirdebian. `Caterpillar~, romelic 

matlis garda, elizabeTis droindel inglisurSi  `gamom-

Zalvelsac~ niSnavda, sityvasityviT im abreSumis Wiasac 

niSnavs, romlisganac Semdeg pepela viTardeba, anu sword 

im metamorfozis SesaZleblobas Seicavs, romliTac leq-

sSi `salixinebelia~ miniSnebuli. erTi mxriv, berebi is 

`matlebi~ arian, romlebic, `angelozTaebr peplebad qce-

visTvis dabadebulni, umankod afrindebian RvTis sam-

sjavroze~ (`salxinebeli~, qeba X), xolo meore mxriv,   
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isini ubralod, anaforebSi gamowyobili gamomZalvelebi 
arian.  eliotis leqsSi yvela es asociacia erTdroulad 

`muSaobs~, kontrasti ironiul efeqts qmnis. berebi su-

lieri amaRlebisaken arian mowodebulni, magram materia-
luri samyaros trfialsa da momxveWelobis morevSi ari-
an  Caflulni, TviTve ganasaxiereben am realobas.  

      Savad mosili mRvdlebis ironiul saxeebs leqsis 

mexuTe strofSic vxvdebiT. isini ukve `monaniebis gzaze 

Semdgarni~ Canan da maT Soris yvelaze axalgazrdebs, ak-

neTi gadaserili wiTeli saxeebiT, xarbad aqvT muStebSi 

momwyvdeuli mrevlis Semonawiri pensebi. akne – mozar-
dTa hiperseqsualobisa da   daukmayofileblobis simbo-

lo ganuxorcielebel sqesobriv fantaziebs, arSemdgar 

seqssa da unayofobas ganasaxierebs. pirferuli TavSeka-

veba, iseve, rogorc uazro askeza (origenes avtokastra-

cia), leqsSi fuWi Teologiuri egzersisebisa da Teoriu-
li sityvaTmruSobis ironiuli analogiaa.  axalgazrda 

mRvdlebis aknec maT Teologiur uunarobaze mianiSnebs – 
`mravalZeTmSobelTa~ axali Taoba winamorbedTagan 

arafriT ar gansxvavdeba, xolo asketizmTan dakavSirebu-
li ironia marlos asociaciaTa WrilSic iRebs dasabams. 

berebTan Sexvedramde, `maltel ebraelSi~ itamori ekiT-

xeba Tavis batons, barem mamaTa monasteric xom ar mogve-

wamlao, xolo baraba pasuxobs, rom berebi TviTon moik-

laven Tavs, roca Seityoben, rom monazonTa daxocviT si-

amovnebis aseTi wyaro movuspeTo. aq ukve win aris wamowe-

uli ber-monazonTa pirferobis, moCvenebiTi saTnoebisa 

da mruSobis motivi.  

   `sakvirao wirvis~ meeqvse da meSvide strofebi swo-
red `origenistulad~ gagebul salxineblur Tematikasa 

da xsnis momlodine sulTa xsenebas eTmoba. eliotis pa-

rodiuli inseqtariumi (matlebi, peplebi, abreSumis Wie-

bi) kidev erTi mniSvnelovani saxiT ivseba: taZari baRad 

gadaiqceva, swavluli Teologebi ki – futkrebad, romle-
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bic iseve dafrinaven Robis gaswvriv, rogorc `momwodeb-

lebi~ gadaadgildebian taZris vitraJebze. Teologebis 

mwerebad gardasaxva leqsis asociaciur saxeTa konteq-
stSi uciloblad iwvevs ieronimus bosxis cnobili sura-

Tis, `gankiTxvis dRis~ asociacias, sadac jojoxeTur 

qmnilebebad da sulTa mtanjvel demonebad swored mwe-

rebi arian warmosaxuli. salxinebluri simbolikis am pa-

rodias leqsis meSvide strofSi vxvdebiT:   

 

Along the garden-wall the bees 

With hairy bellies pass between 

The staminate and pistilate, 

Blest office of the epicene.       

[baRis kedlis gaswvriv, mtvrianebsa da butkoebs Soris, daf-
rinaven futkrebi balniani muclebiT.  netarkurTxeul sam-

saxurs aRasruleben, usqesoni] 

 
`momnaniebelTaTvis gankuTvnil~ baRis karibWes 

eliotis leqsSi `TvalebdaWyetili~ serafimi darajobs, 

xolo Sig baRSi, codvilTa `morCili sulebi, nel cec-
xlze uCinrad iwvian~. futkrebi  ise dafrinaven warmosax-

viT yvavilebs Soris, rom `mamrobiTi~ mtveri `mdedro-

biT~ butkoebze ar gadaaqvT, riTac TavianT `momwodeb-

lur~ (gamanayofierebel) funqcias ver asruleben da, 

faqtobrivad, fuWad cdebian, Tumca, rogorc maT TviTon 
hgoniaT, `netarkurTxeul msaxurebas~ aRasruleben. iro-
niis mTeli gesli aq imaSi gamoixateba, rom `netarkurTxe-

uli msaxureba~ (`Blest office~) dasavluri Teologiuri kli-

Sea da RvTismsaxuris mier qristes (logosis) sityvier 
didebas niSnavs.  

unda iTqvas, rom  yovelive es – mRvdlebTan dakavSi-
rebuli sarkazmi, origenesadmi araerTniSnadi damokide-
buleba, ioanes saxarebasTan dakavSirebuli eWvebi, bere-
bis matlebad, xolo Teologebis `usqeso~  futkrebad  
moxsenieba –  mainc leqsis Tematuri masalaa, misi poeti-
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kuri struqturis zedapiri. ZiriTadi saTqmeli aqac, ro-
gorc  eliotis poeziaSi saerTod, ase TvalnaTliv ar Cans  
da ase uSualod ar gamoixateba.  

nawarmoebis birTvs,  mis ZiriTad metaforas  Sead-

gens naTlisRebis scenis aRweriloba, romelic, rogorc 

poeti gvamcnobs, `umbriuli skolis fermweris~ mieraa 

warmosaxuli, anu warmoadgens saxviTi xelovnebis nimuSs:     

         

A painter of the Umbrian school  

Designed upon a gesso ground   

The nimbus of the Baptized God.  

The wilderness is cracked and browned  

[umbriuli skolis fermwerma TabaSiris gruntze gamosaxa 
monaTluli RmerTis Saravandedi. udabno  gadaserilia da 

Camuqebuli]  

 
calkeuli mxatvrebis an  tiloebis xseneba, maTi poe-

turi komentari eliotis  poeziis   mniSvnelovan Tavise-
burebas Seadgens.  es Tema namdvilad Rirsia calke Seswav-

lis, Tumca zogadad aqac SeiZleba iTqvas, rom ferwerul 

analogiebs elioti umTavresad ori mizniT iyenebs. esaa 

teqstSi ferweruli asociaciis Semotana, rodesac poets 

sWirdeba romelime eqstrateqstualuri, Cveulebriv  –  

ironiuli motivis win wamoweva (rogorc, vTqvaT, miqelan-

jelos xseneba `j. elfrid prufrokis samijnuro simRe-

raSi~ (1915), sadac `qalebi oTaxSi midi-modian da saubro-
ben miqelanjeloze~), an vizualuri analogiis poetikuri 

adaptacia, rogorc `berbanqSi~, sadac kanaletos tilos 

asociacia TviT leqsis  `sivrcobrivobas~ da am sivrcis 

myisierebas udevs safuZvlad.  

   tradiciulad, kuatroCentos epoqis umbriuli 

ferwera sienis didebul mxatvrobasTan erTian konteq-

stSi ganixileba, rogorc am didi skolis ganStoeba da mas 

ramdenime mniSvnelovan mxatvars miakuTvneben. Tanamed-
rove eliotistikaSi azrTa sxvadasxvaoba imis Taobaze 
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sufevs, Tu sakuTriv romeli umbrieli fermweris  romel 

tilos aRwers elioti `sakvirao wirvaSi~. es sakiTxi kar-
ga xania, davas iwvevs da mas  calke naSromebic eZRvneba 

[Watkins 1964].  eliotis adreuli Semoqmedebis erT-erTi  

mkvlevari  pet slouni varaudobs, rom leqsSi aRwerili 

tilo sulac ar ekuTvnis fermwers, rom aseTi tilo, sa-
erTod arc arsebobs da rom elioti gulisxmobs ara fer-

mwers, aramed dantes Tanamedrove miniatiuristsa da 

xelnawerebis damsuraTebels, oderizi del gubios [Sloane 

2000: 239]. oderizi umbriis daba gubiodan iyo warmoSobiT 

da mxatvruli azrovnebis istorias imiT SemorCa, rom mas 

dante `salxineblis~ XI qebaSi moixseniebs. oderizis 

codvili suli, pirqvedamxobili da matliviT (sic!) mxoxa-

vi, zurgze gadebuli uSvelebeli lodiT, `salxineblis~ 

scenaze swored mas Semdeg gamoCndeba, rac meaTe qebaSi 

(123-125) virgiliusi ityvis: `nuTu ver xedavT, rom Cven 

varT mxolod matlebi, /angelozTaebr peplebad qcevis-

Tvis dabadebulni, / romlebic umankod afrindebian 

RvTis samsjavroze~. azrobrivad da Tematurad, dantes 

es asociacia eliotis leqsis epigrafs exmaureba da `sal-
xineblis~ asociacia pet slouns marTebulad aqvs migne-

buli, Tumca  del gubios kavSiri eliotis leqsTan teq-

stualurad ar mtkicdeba. aRweris konkretuloba leqsSi 
naTlad mowmobs, rom elioti ferwerul namuSevars, 
freskas gulismobs, igives gvkarnaxobs leqsis mxatvruli 

logikac.  metic, eliotis am Zalze pesimisturi, pirquSi 

ironiiT aRsavse leqsis `SiSveli~ koncefcia swored is 

aris, rom   zneobrivi ideali sadRac `iq~, taZarSi, fres-

kazea warmosaxuli, xolo ukuRmarT realobaSi  mas aRmaS-

foTeblad vulgaruli suini scvlis.   
   eliotis poeziis aluziaTa dawvrilebiT cnobarSi 

b. s. sauTemi leqsSi aRweril suraTs umbrieli fermweris, 

piero dela franCeskas `naTlisRebad~ miiCnevs [Southam 

1994: 117]. misi naxva poets londonis nacionalur galere-
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aSi SeeZlo, romelsac axalgazrdobisas is xSirad stum-

robda. Semonaxulic aris eliotis kuTvnili londonis 

samxatvro galereaTa gzamkvlevi, romlis mindvrebzec 

poets sakuTari xeliT detalurad aqvs aRnusxuli is su-

raTebi, romelTa winaSec is xangrZlivad SeCerebula da 

maT Soris erT-erTi piero dela franCeskas `naTlisRe-

baa~. magram nazi, lirikuli ganwyobilebiT, Ria ferebis 

optimisturi JReradobiT es tilo ar Seesabameba arc 

eliotis leqsis pirquSsa da  mkvaxe ironias da arc mis 

`Sinagan~ Teologiur ganzogadebaTa dones. rac mTavaria, 

leqsSi aRwerili figuraTa ganlageba am tiloze ar 

gvxvdeba. zog mkvlevars gamoTqmuli aqvs varaudi, rom 

eliotis poeturi suraTi imeorebs imave nacionalur ga-
lereaSi ganTavsebul sxva didi mxatvris – pietro peru-

jinos tilos, magram jer erTi, londonSi gamofenilia 

perujinos `naTlisRebis~ me-19 saukunis sakmaod dabalxa-

risxovani asli, romelic eliotis donis esTets Tvals 

namdvilad ver mosWrida da meorec, `sakvirao wirvis~ aR-

werilobas ikonografiulad arc es suraTi Seesabameba.  

   ucnauria, rom `umbrieli fermweris~ vinaobis dad-
genisas `sakvirao wirvis~ komentatorebi umTavresad 

eliotis londonur STabeWdilebebs eyrdnobian, Tumca 

cnobilia, rom 1911-1916 wlebSi poeti intensiurad mogza-

urobda italiaSi, swavlobda romis, veneciisa da flo-

renciis muzeumebs da iRrmavebda jer kidev harvardSi, 

xelovnebis istoriis metad safuZvliani kursis mosmeni-

sas SeZenil codnas. sainteresoa, rom italiaSi mogzau-
robisas eliots, im droisaTvis ukve sakmaod ganswavlul 

esTets,  naklebad izidavda saqveynod cnobil tiloTa 

didebuleba da ufro specifikuri namuSevrebi aintere-
sebda, rogorc Cans, Tavis sakuTar mxatvrul mizanTa mi-

saRwevad. eliotis   xelovnebaTmcodneobiT ganswavlu-

lobas misi werilebic cxadyofs, sadac is aRniSnavs, rom 

masze udides STabeWdilebas axdens, vTqvaT, venecieli 
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andrea mantenias ferwera, maSin, rodesac italiaSi pirve-

lad Casuli axalgazrda amerikeli turistisagan, wesiT, 

ufro TvalSi sacemi SedevrebiT aRtacebaa mosalodne-

li. sxvanairad rom vTqvaT, eliotis ferweruli simpaTia-

antipaTiebi misive poeturi xelovnebis saukeTeso komen-

tars warmoadgens. mas izidavs is, rac mis poetur alRos 

Seesabameba da rac mas sakuTar  poetur tiloTa Seqmnisas  

gamoadgeba. albaT amiT aixsneba isic, rom `sakvirao wir-
vaSi~ poeti pietro perujinos sul sxva namuSevars aR-
wers – siqstis kapelaSi nanax freskas `naTlisReba~, ro-
melsac iq pirvelad Sesuli damTvalierebeli miqelanje-
los Weris moxatulobis, misive `gankiTxvis dRis~  da san-

dro botiCelis  ferweris fonze Znelad Tu daakvirdeba.  
sasiamovnoa, rom   Cems am mosazrebas oqsfordis univer-
sitetis profesori karl Smidtic eTanxmeba  da  Tavis me-
tad sayuradRebo werilSi Cvens pirad saubars imowmebs 

[Schmidt   2011: 114]. is, rom leqsSi swored freska igulis-

xmeba da ara ferweruli tilo, iqidan Cans, rom eliotis 

`umbriuli skolis mxatvari~ Tavis namuSevars  kedlis 
freskisaTvis gankuTvnil specifikurad `dagruntul~, 

TabaSiris zedapirze  hqmnis  (gesso ground – e.w. `levkasis 

fuZe~) da ara tiloze. leqsi sityvasityviT gadmoscems 

perujinos freskis simbolikas, macxovris `umanko ter-

febs, gamWvirvale, meCxer [mdinaris] wyalSi rom brwyina-
ven~. eliotis teqsts zustad Seesatyviseba freskis iko-

nografia: qriste suraTis centrSia gamosaxuli, mis Tav-

ze suliwmida, xolo zecaSi – mama RmerTi, rac samebis 

dogmatze leqsis Sinagan, umniSvnelovanes aqcents gamo-

xatavs:    

 

But through the water pale and thin 

Still shine the unoffending feet  

And there above the painter set 

The Father and the Paraclete.    
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[magram meCxer, gamWvirvale wyalSi mainc brwyinaven umanko 

terfebi da iqve, zemoT, mxatvari aCens mama-RmerTs da su-

liwmindas.] 

 

erTaderTi `gadaxveva~ perujinos freskidan isaa, 

rom eliots Tavisi suraTis fonad `yavisfrad gadaseri-

li udabno~ Semoaqvs, freskaSi ki foni cixe-darbaziTa da 

galavniT damSvenebul, ayvavebul garemos warmoadgens. 

rogorc peT slouni aRniSnavs, SesaZloa udabnos foni 

andrea del verokios `naTlisRebidanac~ iyos nasesxebi, 

miT umetes, rom verokio did renesansul mxatvarTagan er-

TaderTia, vinc naTlisRebis fonad udabnos saxavs. magram 

verokios ferwera `umbriul skolas~ ar ganekuTvneba da 

mis tiloze arc mama RmerTis saxeba Cans, garda zecidan ga-

mowvdili xelebisa, romlebic naTlisRebis scenas  akur-

Txeben. unda vivaraudoT, rom elioti swored amitom ar ax-

senebs leqsSi arc perujinos da arc verokios: naTlisRe-
bis Temaze mravali renesansuli tilo iyo Seqmnili da eli-

otis aRweriloba maT krebiT asociacias Seicavs. marTa-
lia, `sakvirao wirva~ umTavresad perujinos freskas aR-

wers, magram amave dros, is am Temaze Seqmnili renesansuli 

tiloebis ganzogadebul suraTsac warmoaCens. mTel am Te-
matur ikonografiaSi poets ZiriTadi momenti – samebis er-

Tdrouli warmosaxva – imdenad izidavs, rom is arc ki axse-
nebs  tradiciuli kompoziciis kidev erT kanonikur figu-

ras, ioane naTlismcemels, romelic naTlisRebisas Tavze 

apkurebs macxovars iordanis wyals.  

   naTlisRebis mistikuri arsi eliots warmodgenili 

aqvs, rogorc RmerTis samive ipostasis erTdrouli, myisi-

eri gamocxadeba. is droismieria formiT, radgan wami dro-
Si arsebobs – RvTis gankaceba droSi ganxorcielda – mag-

ram zedroulia SinaarsiT, radgan es wami dro ki ar aris, 

aramed myisierebis saxiT cnobierebaSi aRbeWdili maradi-

sobaa. mravali wlis Semdeg, `oTx kvartetSi~ elioti it-
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yvis, rom esaa `zedroulobisa da drois gadakveTis wer-

tili... wami, romelic droSia, magram droSi ar aris~ (The 

moment in and out of time) da am maradiul wams RvTis gankace-

bis simbolod warmosaxavs. meoTxedi saukuniT adre, `sak-
virao wirvaSi~, inkarnaciis poetikuri realizacia fer-
weruli analogiis moxmobiT xdeba _ wminda poetikuri 

TvalsazrisiT, droisa da zedroulobis diqotomia ukve 

am adreul leqsSi  ferweruli asociaciiT daiZleva. poe-

ziisagan gansxvavebiT, romlis saxeebi droismier, proce-

sualur TanmimdevrobaSi aRiqmeba, saxviTi xelovnebis 

elementebi `erTdroul~ aRqmas gulisxmobs _ ferwerul 

tiloSi droismier qronologias sivrcis myisiereba 

scvlis. poeti TiTqos `hyveba~ freskas, magram Tu misi 

poeturi `monayoli~  qronologiuria da drois garkveul 
monakveTs iTxovs, is, rasac is  `hyveba~ – ferwerul saxe-
Ta kompleqsi, tilo – aRqmaSi namdvilad sinqronulia. ase 

iqmneba maradisobasTan wilnayari drois poetikuri mo-

deli – `dro, romelic maradisobas baZavs~. `sakvirao wir-
vis~ gaazrebisas mTavari is aris, rom  naTlisRebis  aRwe-

ris aRqmas drois monakveTSi misi wakiTxva sWirdeba, mag-
ram is `esTetikuri substancia~, romelic aRiqmeba da ro-
melzedac is mianiSnebs, – am SemTxvevaSi, samebis gamocxa-
debis freska – myisieria da `zedrouli~. ara mxolod re-
ligiuri gagebiT, aramed esTetikuradac – is freskaa, ke-
delze gamosaxuli, romlis aRqma qronologias ar saWi-
roebs.   eliotisaTvis es  wami is `sufTa procesualobaa~, 
romelic yvelaze miaxlovebulad gamoxatavs RvTaebrivi 

arsis  emanaciiT  Seqmnil STabeWdilebas.   

  gansakuTrebiT STambeWdavia leqsis finali, sadac 

suinis banaobis scenaa warmodgenili. simboluri konteq-

stis mavalniSnadoba am saxeSi kulminacias aRwevs, radgan 

is leqsis praqtikulad yvela simbolursa da asociaciur 

motivs aerTianebs. wyalSi suinis uSno tlinkaoba naT-

lisRebis parodiad aris warmosaxuli. mdinare iordanes 

aq abazanis aqafebuli wyali scvlis, macxovris `umanko 
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terfebs~ – ZonZroxa suinis lajebi, xolo freskaze gamo-
saxul macxovars TviT xazgasmulad xorcieli, tlanqi da  

uxamsi  suini ganasaxierebs. macxovari freskazea gamosa-

xuli, misi `umanko terfebi~ maradiul `axlaSi~ brwyina-

ven, suinis `axla~ ki, dRevandel saganTa sinamdvilea, is 

fizikuri droisa da grZnobad-aRqmadi, empiriuli rea-

lobis mkvidria. konrasti imdenad ironiuli ar aris, ram-
denadac sarkastulia. es ori saxe boeciusis cnobili 

frazis lamis parodiul ilustraciad aRiqmeba: nunc fluens 

facit tempus, nunc stans facit aeternitatum (moZravi axla  hqmnis 

dros, uZravi axla hqmnis maradisobas).  
 vulgarulsa da zneobrivad degradirebul droSi, 

radac eliots evropis  warsuli da awmyo erTnairad war-
moudgenia, presviterebma `Casaxes~ da Semdeg `xorcad 

hqmnes~ qristes groteskuli analogia, suini. maTi wyalo-
biT, relur samyaroSi gankacebuli RmerTis adgili ada-
mianismagvarma maimunma daikava da mrevlsac swored is 

`RmerTi~ hyavs, romelsac is imsaxurebs. `daxvewil sko-
laTa magistrebi~, – momakvdinebeli ironiiT dasZens eli-

oti leqsis bolos, – `winaaRmdegobrivni arian, mraval-

mxriv ganswavlulni~:  

 

The masters of the subtle schools 

Are controversial, polymath.  

  

kompoziciuri TvalsazrisiT, leqsis finali parodi-

ulad imeorebs perujinos freskis aRwerilobas, xolo mi-

si ukanaskneli sityva –  pirvel, groteskul saxes. Tu 

`polyphiloprogenitive~-s ironiul da sagangebod CaxlarTul, 

`sqolastur~ asociaciebs CamovacilebT, azrobrivad is 

swored `mravalmxriv ganswavluls~ (`polymath~-s) gulis-

xmobs. magram `sakvirao wirvis~ specifika imaSi mdgomare-

obs, rom amgvari `operaciis~ Catareba SeuZlebelia. Tu 

leqss mis metaforikasa da asociaciur sirTules Camova-



 136 

 

SorebT, wasakiTxi an aRsaqmelic aRaraferi dagvrCeba. swo-
red aq vlindeba metafizikos poetTa `maxvilgonivruli~ 

tradicia, romelic eliots  Tvisebrivad axal safexurze 

ahyavs.  inteleqtualuri xsnaris   `gajereba~ eliotis poe-

ziaSi zustad im etapzea SeCerebuli, sadac azri mTlianad 

xatovanebaSi `ixsneba~, magram WurWlis fskerze naleqis sa-

xiT, prozaul `azrad~ ar gamoiyofa. sxvagvarad rom 

vTqvaT, leqsis saTqmeli mTlianad mis asociaciur xatova-

nebad xorcieldeba, uromlisodac am saTqmelis  aRqma Se-

uZlebelia – `calke aRebuli~, araxatovani saxiT, is arc 

arsebobs realurad. TvalsaCinoebis mizniT, savsebiT Se-

saZlebelia im masalis, romelsac poeti iyenebs (calkeuli 

asociaciuri wyaros, nasesxebi saxis, azrisa Tu `ideis~),   

komentireba, magram  mTlianobaSi leqsis perifrazi, misi 
poetikis `moyola~ SeuZlebelia – nawarmoebs aramxatvru-

li `dedaazri~ saerTod ar gaaCnia. TviT leqsi, mTeli Tavi-
si xatovanebiTa da asociaciuri sirTuliT aris is,  rasac 
poeti `gulisxmobs~, anu is (rogorc dResac, samwuxarod, 
ityvian xolme), `risi Tqmac poets suda~.  
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VI. qaris qsova sarkeebian udabnoSi:   

`jerontioni~             

             
rac SesaZloa momxdariyo , aris abstraqcia, 

romelic mudmiv SesaZleblobad 

mxolod fiqris sferoSi rCeba. 

is, rac unda momxdariyo da isic, rac moxda 

mxolod erT dros gulisxmobs, yovelTvis awmyos.  

 

                 elioti, `oTxi kvarteti” 

   
rogorc seriozuli literaturis yvela gamorCeul 

nimuSs,  `jerontionsac~ sxvadasxva drosa da geografi-
ul garemoSi mcxovrebi mkiTxveli Tavisi kulturuli 
sivrcis asociaciebs ukavSirebs da sabolood, sakuTari 
fsiqologiuri samyaros nawilad aRiqvams.   `jerontioni~ 

ar aris ubralod leqsi, romelic   evropaSi odesRac   ga-
mefebul krizisul ganwyobilebebs gamoxatavs da dRes 

ukve mxolod literaturis istoriis faqtad an `epoqis 

dokumentad~ aRiqmeba. didi literaturiT dainterese-

bulTa yovel Taobas is axleburi, am TaobisaTvis aqtua-

luri kuTxiT warmoudgeba, rom aRaraferi vTqvaT anglo-

amerikuli maRali modernizmis im ganumeorebel xiblze, 

romelic eliotis yvela ZiriTad qmnilebasTan erTad, am 

leqssac Tan axlavs.  

dRes advilad vacnobierebT, rom `jerontionsa~ da 
`unayofo miwaSi~ nawinaswarmetyvelebi modernistuli 

apokalifsi ar Sedga. an ufro, Sedga swored is, rac eli-

ots, Tavisi drois gadasaxedidan,  apokalifsad miaCnda: 
`kacis fitulebis~ Semdgom, herman heses `feletonuri 

epoqa~ samociani wlebis `homo faberTa~ sazogadoebam 

Secvala, romelmac warmatebuli svla ganagrZo da gasu-
li saukunis miwuruls, maRali teqnologiebis saxiT,  da-

matebiTi teqnizacia ganicada. dRes Cven `cifrul~ rea-

lobaSi vcxovrobT,   aifonebiT vurTierTobT  da   eleq-
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tronul wignebs aifedebSi vkiTxulobT (roca vkiTxu-

lobT). Tanamedrove adamians haqslis `mSvenieri axali 

samyaros~ winaswarmetyvelebaTa aRsruleba jer kidev win 

aqvs, magram aris bevri ram, rac man ukve warmatebiT ukan 

Camoitova. kacobriobis wamyvani, saukeTeso nawili karga 

xania, post-post-industriul civilizaciad Camoyalib-

da, romelmac   mTlianad Secvala moZvelebuli sulieri 

kultura da misi  zneobriv-esTetikuri idealebi. situa-

cias axalisebs isic, rom zogi konkretuli sazogadoeba, 

an mis gamorCeul warmomadgenelTa jgufebi, am  post-

post-industriul epoqaSi etapTa gauvlelad, pirdapir 

jorj oruelis saromano samyarodan moxvda.   es  radika-
luri progresi  sagrZnobia yvelgan –  rogorc yofiT 

kulturaSi, ise individualur Tu koleqtiur cnobiere-
baSi da gansakuTebiT –  esTetikur faseulobaTa sferoSi,  
literaturaSi.  

axali drois maqsimalizmi, rogorc yovelTvis,  kul-
turuli memkvidreobis damkvidrebul standartebTan da-

pirispirebaSi gamoixata:  karga xania, rac inglisurenova-
ni humanitariis  nawili  sakamaTod miiCnevs, an upirispir-
deba  eliotis kulturologiur warmodgenebs, mis lite-

raturul Teorias [Kimball 1999]. am procesSi gansakuTre-
biT dawinaurbulni daaxloebiT ise aRiqvamen `unayofo 
miwis~ avtors, rogorc Tavis droze TviT eliotis Taoba 
aRiqvamda 1930-ian wlebSi jer kidev cocxal, magram Se-
moqmedebiTi TvalsazrisiT ukve veRarafris Semqmnel ra-

diard kiplings [kobaxiZe 2007: 35-36 ].  es bunebrivia: axal    
kulturul cnobierebas axali esTetikuri ideali moh-
yveba da Sesabamisad, icvleba mxatvruli Semoqmedebis sa-
xec. gasakviri ar aris, rom dRes, ukve milevadi postmo-
dernisa da sakmaod gamartivebuli gemovnebis epoqaSi, ma-
Rali modernizmis esTetikas etalonuri mniSvneloba da-
karguli aqvs, Tumca  eliotis Teoriuli Sexedulebebis, 
an mTlianad  am esTetikis winaaRmdeg gamarTuli polemi-

ka xSirad kuriozul saxes iRebs [Ozrik 1989;  Julius 1996].  



 139 

 

Teoriul sakiTxebSi Caxeduli mkiTxvelisaTvis na-
Telia, rom  literturis globalur konteqstSi esTeti-
kuri idealis cvlasTan dakavSirebuli teqtonikuri 

Zvrebi  mudmivad mimdinareobs (sxva saqmea, rom yovel-
dRiuri literaturuli procesi, masze mibmuli litera-
turuli kritika da zogadstatistikuri mkiTxveli am 

cvlilebebs naklebad amCnevs).  eliotis `esTetikuri da 

ara ubralod, istoriuli kritikis principebi~ [Eliot  

1999:15], maTi mkafiod gacxadebuli antiistorizmi da li-
teraturis `erTdrouli~ xedva swored cvlilebaTa am 
imanentur, globalur process gamoxatavs.  eliotma, 
rogorc konceptualistma `homerosidan dRemde arsebu-
li mTeli literaturis~ modeli da es modeli esTetiku-
ri kriteriumis cvlilebebs apriorulad iTvaliswinebs. 
misi `idealuri wyoba~  mzad aris yoveli `axali, WeSmari-
tad axali  nawarmoebis~ misaRebad, romlis gamoCenisTa-

nave es wyoba `odnav mainc, magram mTlianad icvleba~ [Eliot  

1999: 23]. eliotis esTetikis sicocxlisunarianobas mow-
mobs misi Semoqmedebis mZlavri gancdiT-inteleqtualu-
ri muxti, romelic dResac moqmedebs, Tumca mTeli gasu-
li saukunis ganmavlobaSi mis poezias  savsebiT gaaCnda 
moZvelebisa da miviwyebis  yvela `istoriuli~  Sansi.   

amitom aris, rom `jerontioni~ iseve, rogorc  elio-
tis sxva `1920 wlis leqsebi~  dResac  uCveulo poetikiT 

gamarTul, mZafri gancdiTi Sinaarsis gamomxatvel nawar-
moebad aRiqmeba da ara im gardasuli epoqis  `saarqivo 
dokumentad~, romelsac is Seqmnis TariRiT ganekuTvneba. 
cxadia, pirwmindad mxatvruli aspeqtis garda, leqsi nam-
dvilad Seicavs  Tavisi drois   msoflmxedvelobriv `di-

agnozsac~, Tumca TviT poets xSirad ganucxadebia, rom 

amgvari `diagnostika~ mis gacnobierebul mizans araso-

des  Seadgenda [Eliot 1999: 368]. poezia misTvis yovelTvis 

amaRlebuli esTetikuri tkbobisaTvis Seqmnili gancdiT-

inteleqtualuri kompleqsi iyo da ara socialur pro-

cesTa kvlevis laboratoria. albaT amitomac aris, rom 
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eliotis Semoqmedebis Tanamedrove aRqmaSi aSkarad Seim-

Cneva gansxvavebuli tendenciac: deficitur sulier  say-
rdenTa ZebaSi myofi dRevandeli humanitariis mniSvne-

lovani nawili sul ufro xSirad ubrundeba 20-iani wle-

bis eliotis pirquSsa da ironiul muzas.  xSirad gaismis 

iseTi xalasi, aRtacebuli Sefasebebic, TiTqos saqme in-
glisurenovani literaturis aRiarebul klasikoss ki ar 

Seexebodes, aramed  axlaxan saxelmoxveWil poets, rome-
lic `damatebiT~ Seqeba-waxalisebas saWiroebdes 
kritikosebisagan. 

 

*       *       * 
  rogoric ar unda iyos `jerontionis~ kulturolo-

giuri datvirTva, is upirveles yovlisa sainteresoa, ro-

gorc leqsi,   radgan sabolood, mTel mis mxatvrul Rire-
bulebas  swored poetika gansazRvravs. rogorc erTi me-
tad saintereso literaturuli blogis avtori aRniSnavs,  

esaa `kulturul tradicaTa qaosis asaxva Rrmad medita-

ciur Sinagan monologSi, verlibris formiT gamoxatuli... 

araferi am leqsis msgavsi inglisur enaze manamde ar Seq-

mnila~ [Godwin-Adams 2009]. `jerontionis~ Sesaxeb savsebiT 

SesaZlebelia imis Tqma, rom `unayofo miwis~ gamoklebiT, 

inglisur enaze arc mas mere Seqmnila msgavsi poeturi na-

warmoebi. Tavidan leqsi isedac  Cafiqrebuli iyo, rogorc 

`unayofo miwis~ Sesavali, magram paundma gadaafiqrebina 

eliots poemis moculobis gazrda da `jerontionic~, sa-

bolood, calke gamoqveynda, krebulSi `leqsebi, 1920~. 
    unda iTqvas, rom `jerontionisadmi~ ukve Tanad-

rouli kritikis damokidebulebac  araerTgvarovani iyo 

da mas qronikuli kamaTis saxe hqonda. erTaderTi, ris Se-

saxebac  yovelTvis sufevda Tanxmoba,  is iyo, rom nawar-
moebi ukiduresad krizisul ganwyobilebebs gamoxatavs 

da rom masSi dominirebs oTxi mTavari simboluri xati: 

TviT jerontioni (sityvasityviT, `bebruxana~), qari, 

gvalva da wvima, romelsac es moxuci mTeli leqsis man-
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Zilze amaod elodeba. ar davoben imazec, rom leqsis 

`moqmedeba~ (Tuki leqsis uCveulo saxeTa monacvleobas 

saerTod SeiZleba moqmedeba ewodos) moxucis fsiqikaSi, 

an ufro sworad, mis cnobierebis nakadSi xdeba. yvela nax-

senebi Tu nagulisxmevi movlena, istoriuli, Tu poetis 

mier SeTxzuli faqtis miniSneba, mkafiod gamokveTil, 

groteskul personaJTa saxeebi da asociaciur detalTa 

usasrulod Wreli kaleidoskopi – yovelive es mxolod 

jerontionis cnobierebaSi arsebobs, msgavsad imisa, ro-
gorc mTeli `unayofo miwa~  hermofrodit tiresias  cno-
bierebaSi xdeba. aqac vlindeba eliotis asociaciuri poe-

tikis azrobriv-emociuri mravalniSnadoba: sakvanZo sim-
boloebis mniSvnelobasa da aRqmis mimarTulebas is TiT-

qos Tavad hkarnaxobs mkiTxvels, magram  inteleqtualu-
ri niuansebisa da asociaciuri detalebis interpreteci-

as is ukve TviT mkiTxvels, mis gemovnebasa da ganaTlebis 

dones miandobs. amitom aris, rom eliotis poeziis aRqma, 
rogorc aq ukve araerTxel avRniSneT, momzadebul mkiT-
xvels gulisxmobs. 

   jerontionis mogonebaTa mdore, sizmreuli dineba 

warmogvidgeba, rogorc mTvlemare moxucis Sinagani mo-

nologi, sanaxevrod cxadSi nafiqri da sanaxevrod siz-

mrad nanaxi. garegnulad, esaa logikur kavSirs moklebul 

azrTa da situaciur STabeWdilebaTa korianteli, rome-

lic TiTqos  am moxucis cnobierebis sivrceSi, an ufro 

mis sizmreul fantaziebSi `dafarfatebs”. zanti Tvlemis 

ganwyobilebas Tavidanve warmoqmnis leqsis Seqspiruli 

epigrafi piesidan `sawyauli sawyaulis wil~ (moqm. III, 

sur. I, 32-34), sadac hercogi eubneba sikvdilmisjil klo-

dios, rom is arc axalgazrdaa da arc moxuci, magram mas, 

rogorc nasadilevs CaZinebuls, esizmreba, TiTqos orive 

iyos:  
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Thou hast neither youth nor age 

But as it were an after dinner sleep 

Dreaming of both.  

   

imas, rom klodio `arc axalgazrdaa da arc moxuci~ 

da Tan ezmaneba, rom  erTdroulad orivea, elioti simbo-

lurad iyenebs. jerontionis saxiT is warmosaxavs `droi-

sagan Tavisufal~ cnobierebas, rogorc warsulisa da aw-

myos `erTdroulobas”. Seqspiriseul epigrafs sityvasit-

yviTi kavSiric aqvs leqsTan: jerontionis azrTa dineba 

marTlac waagavs nasadilevs CaZinebuli mTvlemare moxu-

cis wyvetil asociaciebs. waagavs is joisis leopold blu-

mis cnobierebis nakadsac, romelic `ulises~ me-17 epizod-

Si (`iTaka~) CaZinebisas, mTel tiradas waibutbutebs sin-

dbad-mezRvaurze: `Sinbad the Sailor and Tinbad the Tailor and…~ 

da bolos fSvinvas amouSvebs: `.... Linbad the Yailer and Xinbad 

the Phthailer”. am cnobil pasaJSi CaZinebis fonetikuri imita-

ciiT, leopold blumis Tvlemas joisi ukiduresi natura-

lizmiT warmosaxavs (Tumca zedmetsaxelebi, romlebiTac 

blumi sindbads moixseniebs, misive dublineli nacnobebis 

saxelTa parodiebia da simbolur datvirTvas Seicavs). 

eliotis mizani sxvaa: simbolurad, jerontionis sizmreu-

li `analizis~ sagani arc meti, arc naklebi, evropis mTeli 

istoriaa, Zveli welTaRricxvis 480 wlidan, istoria, rom-
lis TviTmxliveli is erTdroulad iyo kidec da arc yo-

fila, an piriqiT, ar iyo, magram `axla aris~, radgan yvela-

feri, rac momxdara, an SesaZlebelia rom momxdariyo, `ax-

la~ da `aq~, mis cnobierebaSi xdeba.  

    `Here I am…~ – ai, aqa varo, am sityvebiT iwyebs je-
rontioni Tavis monologs da es misi `aq var~ xazs usvams 

leqsis awmyo situacias. meore mxriv, is, rom jerontioni 

ubralod ki ar `aris~, aramed swored `aq~ aris, adgilmde-

bareobis, sivrcis aRmniSvnelia da `aqa var~ sivrce-dro-

is, anu sivrced qceuli drois  xatad aRiqmeba.  cxadia, 
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fraza `Here I am, an old man...~ SeiZleba isec iTargmnos, ro-

gorc martivi `ai, mec, moxuci...~, magram leqsis mTliani 

konteqstis gaazrebisas Zneli misaxvedri ar aris, rom 

eliotis teqstualuri pedantizmi da umkacresi poeturi 

ekonomia am frazaSi sul sxva azrs aqsovs. daukvirvebeli 

mkiTxveli aseT, erTi SexedviT, `wvrilmans~ naklebad mi-
aqcevs yuradRebas, ara da swored am dasawyisSi eyreba sa-

fuZveli ara mxolod nawarmoebis Tematikas, aramed mis 

poetikur wyobasac: 

Here I am, an old man in a dry month...  
saqme is aris, rom simboluri mniSvnelobisa da poe-

tikuri Canafiqris gamosaxatavad elioti aq saxis azrob-

riv datvirTvas ki ar ixmobs, aramed sityvaTa leqsikur 

da gramatikul formas. imas, rom `jerontionis~ ukidu-

resad subieqturi sivrce-dro ara mxolod `erTdrou-

lia~, aramed procesualuric, is yofna-zmnis kontiniusis 

formiT gamoxatavs. jerontions biWi wigns ukiTxavs, is 

elodeba wvimas, anu garda imisa, rom is `aq aris~,  misi aw-

myo cnobierebac  erTgvar procesSia `CarTuli”: 

  Being read to by a boy, waiting for rain…  

amgvarad iqmneba procesualuri sivrce-drois xati, 

miTopoetikuri qronotopi [Топоров 1983: 231], romelic 

aqac mTel mxatvrul sistemas udevs safuZvlad. arsebi-

Tad, es gacnobierebuli realizaciaa i. lotmanis mier 

mogvianebiT gamoTqmuli mosazrebisa imis Taobaze, rom 

mxatvrul nawarmoebSi xdeba samyaros modelireba da rom 

TviT nawarmoebi Tavisi poetikuri wyobiT samyaros minia-

turul models warmoadgens [Лотман 1970: 256, 264, 266]. 
`jerontionSi~ es mxatvruli xerxi sivrcobriv da drois-
mier warmodgenaTa modelirebis saSualebiT xorcielde-

ba. rogorc grover smiti aRniSnavs [Smith 1966: 58], leqsis  
poetikuri Canafiqri imaSi mdgomareobs, rom warsuli 

aRiqmebodes awmyod, rom is  warmogvidges awmyo cnobie-

rebad,  romelic, Tavis mxriv, sxva araferia, Tu ara mexsi-
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erebaSi Semonaxuli warsuli. cxadia, aq Tavs iCens anri 

bergsonis gavlena, romlis leqciebs `xanierebis~, `gaxan-
grZlivebuli awmyos~, anu subieqturi drois Sesaxeb 

axalgazrda elioti jer kidev sorbonSi swavlisas ismen-

da. awmyo, romelic dro ki ar aris, aramed droTa aRrevis 

Sedegad warmoqmnili kontinuumia, mexsierebis ZaliT Sei-
cavs warsuls da SesaZleblobaTa warmodgenis ZaliT – 

momavals. swored es momentia asaxuli `jerontionis~ po-

etikaSic, Tumca TviT elioti Tanmimdevruli bergsonia-

neli arasodes yofila. is ubralod iyenebda bergsonis 

ideebs Tavisi nawarmoebis mxatvruli struqturis Sesaq-
mnelad, rasac damajereblad asabuTebs pol daglasi 

[Douglass 1986:  49-82]. 
  jerontionis cnobierebaSi waSlilia diqotomia 

TviT zmanebasa da im odesRac arsebul saganTa Tu movle-

naTa Soris, romlebic mas ezmaneba. misTvis warsulis rea-

loba swored im fiqrad arsebobs, romelic am warsuli 

realobis Sesaxeb awmyoSi fiqrobs. eliotis mxatvrul Ca-

nafiqrs warsulis awmyod warmosaxva Seadgens da amitom, 

jerontionis nazmanevic `qronologiuri~ ki ar aris, ara-

med Tanmimdevrulobas moklebuli, `kaleidoskopuri~ da 

sinqronulia. momavali lamis win uswrebs awmyos, xolo 
warsuli awmyos Tanadroulia. amgvari fiqris dro qrno-

logias moklebul  procesualobas warmoadgens, is `er-

Tdroulia~ da aqedan gamomdinare, `zedroulic”. esaa er-

Tgvari paradoqsi, `myisieri kontinuumi~, romlis miRma 

istoria ar arsebobs, magram romelic am istorias Tavad 

moicavs, Tanac moicavs mas ara qronologiur, aramed sin-

qronul WrilSi, rogorc awmyo xangrZlivobas, am Sem-
TxvevaSi – awmyo mexsierebas imis Sesaxeb, rac  uwin xdebo-
da. 

  samyaros modelireba `jerontionSi~ `apriorTa 

oTxebis~ simboloTa moxmobiTac xorcieldeba. leqsSi 

gauTaveblad uberavs cxeli, orpiri qari (haeri, amaoeba), 
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jeronSenis saxli borcvis Zirasaa ganlagebuli, miwaze, 

romelsac gvalvis cecxli ukidia da is wvimas (wyals) 

elodeba. imas, rom movlenaTa Soris kavSirebi moSlilia 

da samyaros globaluri logikuri struqtura deformi-

rebuli, isic ganasaxierebs, rom oTxi aprioruli stiqii-

dan qars (haers) ZiriTadi simboluri datvirTva aqvs. 

cecxli mxolod gvalvismieri sicxiT aris warmosaxuli, 

wyali ki (iudeo-qristianul  tradiciaSi – xsna) leqsSi 

fizikurad ar arsebobs, Tumca wvimis deklarirebuli mo-

lodini simbolurad aranakleb  tevadia, vidre gvalva 

(sulieri udabno) an  qari. rogorc J. e. langi aRniSnavs, 

`erTaderTi uSualo miniSneba iobis wignze, romelic `je-

rontionSi~ gvxvdeba,  

 

Vacant shuttles /  

Weave the wind  

 [qars qsoven uZafo dazgebi]  

 

cxadad metyvelebs im mniSvnelobaze, romelic am leqsSi 

qars eniWeba. bibliis sxva wignebisagan gansxvavebiT, sa-

dac qarSi RmerTis  sityvebi gaismis, iobi da misi `megob-

rebi~ qars axseneben, rogorc fuWi saubrisa da uazro 

sityvebis metaforas (iobi, 6:26, 8:12, 15:2)... `jerontionSi~ 

qars fuWsityvaobisa da destruqciis garda, gamoSrobisa 

da gamoxmobis, elementTa dehidrataciis simboluri 

mniSvnelobac eniWeba~ [Lang 2000: 241]. ase rom, `jerontio-
nis~ deformirebul, disonansur samyaroSi TviT pirvel-
stiqiebic tradiciuli TvalsazrisiT mouazrebad, alo-

gikur urTierTobaSi imyofebian. miwidan amodis cecxli 

(gvalva), romelic haerSi  ki adis (qari), magram wvimis 

(wylis) saxiT miwasve aRar ubrundeba. saganTa da movlena-
Ta sayovelTao kavSiri darRveulia, bunebrivi cikli ver 
sruldeba, samyaroSi qaosi sufevs. 



 146 

 

leqsi iwyeba `negatiuri~ mogonebebiT, anu imis gax-

senebiT, rasac jerontioni sifxizlisas ver gaixsenebda 

imitom, rom am movlenebs is ar Seswrebia:  

 

        I was neither at the hot gates 

        Nor fought in the warm rain 

        Nor knee deep in the salt marsh, heaving a cutlass, 

        Bitten by flies, fought.  

[me arc cxel WikrebTan vyofilvar, arc Tbil wvimaSi ar mib-
rZolia, arc  marilian WaobSi, xmalaweuls, buzebiT dakbe-

nils, ar mibrZolia.] 

 

`Hot gates~, sadac jerontions `Tbil wvimaSi ar ub-
rZolia~, arc `mZime xmali ar uTrevia da arc WaobebSi 

Caflula, buzebiT dakbenili~, sityvasityviTi Targmania 

geografiuli saxelwodeba Termofilebis (Θερμοπύλαι, 

laT. Thermopylae) – berZnuli adgilmdebareobisa, sadac 

Zveli welTaRricxvis 480 wels berZnebsa da sparseTis im-

perias Soris sisxlismRvreli brZola moxda. Termofile-

bi da iq momxdari brZola istoriul realobaSi, anu kon-

kretul sivrce-droSi arsebuli is erTgvari `aTvlis 

wrtilia~, romlis xsenebis Semdegac jerontionis cnobi-
erebaSi iwyeba erTmaneTTan logikurad daukavSirebel 

asociaciur saxeTa da situaciaTa dineba. 

asociaciuri TvalsazrisiT, mravalniSnadia TviT 

jerontionis saxe. erTi mxriv, is eliotis `bebruxanaa~, 
romlis cnobierebac simbolurad mTel evropul istori-

asa da Tanamedroveobas itevs, xolo meore mxriv, is ag-

reTve jon henri niumanis (1801-1890)  poemis, `jerontiu-

sis sizmris~ mTavari gmiris parodiuli aslia. garda ami-

sa, jerontionis saxe omar xaiamis poeziis cnobili in-

gliseli mTargmnelis, eduard ficjeraldis asociacia-

sac Seicavs. b. s. sauTemis cnobiT [Southam 1994: 69],  TviT 

eliots pirad saubarSi dauzustebia, rom leqsis pirveli 
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ori xazi sityvasityviT  aris nasesxebi e. s. bensonis `edu-
ard ficjeraldis biografiidan~, sadac ficjeraldis 

sicocxlis bolo dReebi erTob mxatvruladaa aRwerili: 

`ai, aq zis, gamomSral TveSi, usinaTlo moxuci...  mas sof-

leli biWi ukiTxavs wigns da is elodeba wvimas”.  

  rogorc Cans, axalgazrda eliotisaTvis fsiqolo-
giurad da msoflmxedvelobrivad axlobeli iyo cnobili 

religiuri moRvawis, kardinal niumanis saxe, romelmac 

Tavisi karieris Sua etapze anglikanizmi uaryo da kaTo-

liked moiqca (mogvianebiT, sulieri evoluciis analogi-

ur gzas TviT eliotic daadgeba). niumani Tavis poemaSi 

aRwers gardacvlili moxucis, gerontiusis sulis mogza-

urobas imqveynad, RvTis samsjavroze, romelic codvaTa 

gamosyidviTa da misi individualuri xsniT mTavrdeba. 

misgan gansxvavebT,  warsulis STabeWdilebaTa samyaroSi 

jerontionis Sinagani mogzauroba pirquSia da ironiuli; 

misTvis ar arsebobs xsna, igi amaod elodeba wvimas.  niu-

manis jerontiusi saiqioSi mogzaurobs, jerontionis  
mogzaurobis mimarTuleba  ki misive nazmanevi warsulia. 
gardacvlili jerontiusis `mogzaur~ suls ufali Seiw-

yalebs, jerontionis sizmreuli mogzauroba ki faqtob-

rivad, cocxlad kvdomis procesia. `sizmari~ niumanis po-

emaSi sikvdilis metaforaa, magram jerontiusis suli 

sikvdilis gziT WeSmarit sicocxles  eziareba. sizmari 

`jerontionSic~ sikvdilis metaforaa, magram ara `ukve 

momxdaris~, aramed usaSvelod gaWianurebulis. misi siz-

mari mataforulad warmosaxulia, rogorc mTeli evro-

puli civilizaciis sibere, xrwna da gaWianurebuli kvdo-

ma. am motivs, romelic eliotistikaSi `cocxlad kvdo-

mis~ motivad (death-in-life motif) aris cnobili, `unayofo mi-

waSi~ pirvelive  asciaciuri saxe, kumes sibila ganasaxie-

rebs, romelic ukvdavia, magram usasrulod berdeba da 

gauTaveblad kvdeba. jerontioni, romelic Tavidan `una-
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yofo miwis~ protagonistad iyo Cafiqrebuli, poemaSi am 

simboluri Tematikis Semomtan saxed moiazreboda.  

   mkiTxveli leqsis dasawyisSive Seityobs, rom je-

rontionis saxli ”Camongreulia~ da rom is aq mxolod 

mdgmuria; rom saxlis mepatrone ebraeli iqve fanjris 

rafazea mimjdari; rom qali, romelic mas Cais uduRebs, 

saRamoobiT aceminebs da rom velad mobodiale Txa Ram-

RamombiT `axvelebs”. antikuri warsulis (Termofileb-

Tan brZolis, leonides gmirobis) mogonebebis Semdeg, 

uceb Tvalwin warmogvidgeba prozauli da erTob natura-

listurad aRwerili awmyo, Tumca TviT evropis suraTi, 

rogorc `Camongreuli saxlisa~, sadac jerontionis war-

sulis mogonebebi irevian, asociaciurad saocrad teva-

dia. epizods erTgvar simbolur mTlianobad warmoaCens 

evropuli sivrcis xseneba (briuseli, antverpeni, londo-

ni), saxlis mepatrone ebraelis saxe, romelic fanjris 

rafazea mimjdari da amave dros, mTel am sivrces ganasa-

xierebs: is `antverpenis kafeebSi gamoiCeka, meWeWebiT 

briuselSi daifara, londonSi daiblanda da gaiTala”: 

 

And the jew squats on the window sill, the owner, 

Spawned in some estaminet of Antwerp, 

Blistered in Brussels, patched and peeled in London. 
 
epizodis bolos jerontioni erTgvari Sejamebis sa-

xiT imeorebs sakuTari Tavis Sesaxeb: `me, moxuci kaci, – 

futuro Tavi, qarian sivrceebs Soris gaCxerilio~: 

  

          I an old man, 

A dull head among windy spaces. 
  

jerontionis sulieri da fizikuri siZabune, misi 
`futuro Tavi~, misi pasiuri da degradirebuli yofa 

srul azrobriv-emociur kontrastSi imyofeba im eqstra-
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teqstualur saxeebTan, romlebsac is asociaciurad Sei-

cavs – imqveynad mogzaur RvTismosav jerontiusTan, 

TviT kardinal jon henri niumanTan da, raRa Tqma unda, 

Tavisi drois erT-erT cnobil inteleqtualTan, xaiamis 

mTargmnel eduard ficjeraldTan. ara mxolod imJamin-

deli nakiTxi ingliselisaTvis, aramed Tanamedrove in-
glisurenovani humanitarisTvisac es mniSvnelovani saxe-

lebia, romlebic, arsebiTad, viqtorianuli epoqis filo-

sofias, Teologias, mxatvrul literaturasa da aRmosav-

luri kulturisadmi interess, anu mTeli viqtorianuli 

msoflmxedvelobis mniSvnelovan nawils ganasaxiereben. 

jerontionis kombinirebul saxeSi am parodiul asocia-

ciaTa SemotaniT, viqtorianuli  kulturuli tradicia 

parodirdeba; naCvenebia Tanadroul samyaroSi am tradi-

ciis siZabune, uunaroba, mis faseulobaTa degradacia. 

Tumca elioti kidev ufro Sors midis: misi jerontionis 

sizmreuli cnobiereba ara mxolod viqtorianul, aramed 

mTlianad dasavluri kulturis wiaRSic `mogzaurobs”. 

parodiisa da ironiis sagnad poets ori ZiriTadi, erTma-

neTSi gadajaWvuli Tema aqvs arCeuli: religia da isto-

ria. sagangebod araerTgvarovan asociaciebs elioti ise 

alagebs, rom arsebiTad, jerontionis sizmari warmoad-

gens refleqsias mTeli evropuli istoriis, kulturisa 

da Tanamedroveobis Sesaxeb. es parodiuli refleqsia xan 

mkafio, vizualuri xatebis, xan Teologiuri debulebebi-

sa da xanac citatebis saxiT warmogvidgeba. Semdeg stro-

febSi jerontionis saxe, faqtobrivad, `iSleba damsxvre-

uli evropuli civilizaciis atomebad, romelTa gaerTi-

aneba mxolod maTi saerTo, moCvenebismagvari xasiaTiTa 

da TviT jerontionis ritorikiT xdeba~ [Spender 1975: 61].  

asociaciur saxeTa mTel am koriantelSi pirvelive 

aluzia religiuria. es aris citati me-17-e saukunis cno-

bili moRvawis, episkopos lensloT endrusis (1555-1626) 



 150 

 

saSobao qadagebidan, romelic Tavis mxriv, saxarebidan 

nasesxebi saxeebisagan Sedgeba:  

 

Signs are taken for wonders. `We would see a sign!~ 

The word within a word, unable to speak a word, 

Swaddled with darkness.  

[niSnebi saswaulebSi erevaT. `gvinda niSani vixiloT Sengan!~ 

sityva sityvaSi  ver ambobs sityvas, bneliT moculi.] 

 

`gvinda niSani vixiloT Sengan~ (`We would see a sign!~), 
anu Seni RvTaebriobis niSani mogvavlineo – am kiTxviT 

mwignobarni da farisevelni mimarTaven macxovars, rome-

lic miugebs: `boroti da mruSi modgma eZebs niSans, mag-

ram niSani ar miecema mas...~ (maTe, 12:38-39). leqsis am nawi-

lis saintereso interpretacias iZleva j. s. brukeri, ro-

melic aRniSnavs, rom farisevelTa mier niSnis ver cnoba 

`im mentalobis bralia, romelSic goneba, survili da 

rwmena erTmaneTisagan izolirebulia... qristes moRvawe-
obis didi nawili swored is iyo, rom is niSnebs aZlevda 

samarTlisa da religiaTmcodneobis am profesorebs 

(mwignobrebsa da farisevlebs – T.k.). magram rogorc ki 

maT sawadeli niSani miecemodaT, es amayi, Tumca arsis bo-
lomde ver mwvdomi mecnierebi mas saswaulad aRiqvamdnen 

da rac yvelaze ironiulia, Tavidan wamoiwyebdnen xolme 

kampanias maTTvis niSnis micemis Taobaze. ...is, rac maT 

saswaulebis saxiT eZleodaT, sworedac rom niSani iyo, 

magram sakuTar ganswavlulobaze damyarebuli urwmuno-

bis gamo, isini am niSans ver aRiarebdnen“ [Brooker 1994: 154].  

erTi sityviT, skefsisi, farisevloba da urwmunoba fuW 

ganswavlulobaSi (`mwignobrobaSi~) iRebs dasabams, ro-

melsac WeSmarit codnasTan araferi aqvs saerTo. amgvari 
`codna~ sibrZnis daTmobis xarjze miiRweva. rogorc eli-

oti mogvianebiT aRniSnavs  `kldeSi~  (The Rock, 1934),  
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          Where is the wisdom we have lost in knowledge? 

          Where is the knowledge we have lost in information?  

 

          sad aris sibrZne, codnam rom dagvakargvina? 

          sad aris codna, informaciam rom imsxerpla?   

 

aqve, leqsSi citirebulia lensloT endrusis impro-

vizacia ioanes saxarebis cnobil dasawyisze, sadac sit-

yva, logosi, warmosaxulia rogorc paradoqsi: Verbum 

Infans, the Word without a word; the eternal Word not able to speak a 

word (`Verbum Infans, usityvo sityva, maradiuli sityva, ro-

melsac sityvis warmoTqma ar ZaluZs~) [Andrewes 1841: 204; 

Atkins 2013: 47]  , anu yrma ieso, romelic xmas jer ver iRebs 

imitom, rom Cvilia (rac TavisTavad ukve paradoqsia, 

radgan es Cvili sityva maradisobaa). eliots es citati 

saxeSecvlilad gadmoaqvs: endrusis qadagebaSi saubaria 
`usityvo sityvaze~, jeronSenSi ki vkiTxulobT frazas 

`sityva sityvaSi~ (The word within a word). Tanac, sityva (lo-

gosi) mTavruli asoTi ar aris gamoyofili da mas `bneli 

mosavs~ (Sdr. saxareba: `bneli mas ver ewia~). `jerontion-

Si~  es saxe  erTi mxriv, evropuli kulturuli tradiciis 

sekularizmsa da sulier sibneleze miuTiTebs, xolo meo-
re mxriv, am tradiciaSi ubralod `sityvaTa~, anu fuWsit-

yvaobis Tayvaniscemaze. Tumca `wlis sinorCisas~ samya-

ros mrisxane `qriste-vefxvi~ moevlineba (uiliam bleikis 

cnobili saxis aluziaa leqsidan `The Tyger~), TviT samya-

roSi es bevrs verafers Secvlis:       

  

In depraved May, dogwood and chestnut, flowering judas,  

To be eaten, to be divided, to be drunk  

Among whispers….  

ryvna Seepara maisis Tves, Svindic da wablic, iudas xec 

gairCeva, SeiWmeba, Seixvripeba CurCulsa Sina. 

 (z. ratianis Targmani) 
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Tanac am samyaroSi ucnauri saxeebi irevian: saxlis 

mflobeli ebraeli, romelsac mTeli evropa mouvlia da 

axla fanjris rafazea mimjdari; qali, romelic jeron-
tions Cais uduRebs da RamRamobiT samzareulos niJaraSi 

iqeqeba; `moalerse xelebiani~ b-ni silvero, romelic `li-

moJSi imyofeba~ (limoJis daxvewil faifurs `ealerse-

ba”?) da imavdroulad, mTeli Rame gauTaveblad bolTas 

scems gverdiT oTaxSi; vinme hakagava, `Tavs rom xris ti-

cianis suraTebs Soris~ (ironiuli Sexvedra dasavluri 

da aRmosavluri civilizaciebisa, romelTac erTmaneTis 

araferi gaegebaT); madam de tornkvist, `bnel oTaxSi san-

Tlebs rom gadaaadgilebs~; froilain fon kulp, `holSi 

rom motrialdeba da xeli karis saxelurze SerCeba...~:  

 

                                   ...Mr. Silvero  

With caressing hands, at Limoges  

Who walked all night in the next room;   
By Hakagawa, bowing among the Titians;  

By Madame de Tornquist, in the dark room  

Shifting the candles; Fraulein von Kulp  

Who turned in the hall, one hand on the door.   
 
es moCvenebebi meqanikursa da araadekvatur qmede-

bebs Cadian. leqsSi Tavidanve iseTi maRali poetur-fi-

losofiuri notaa aRebuli, rom mis fonze trivialuri 

yofiTi detalebis xseneba metad uCveulo efeqts warmoq-

mnis: ra mniSvneloba unda hqondes, vTqvaT, hakagavas tra-

diciul iaponur Tavis dakvras, an imas, Tu ratom scems 

bolTas mTeli Rame mezobel oTaxSi b-ni silvero, romel-

sac alersiani xelebi aqvs? vinaa froilain fon kulp, ka-

ris saxelurs CeWidebuli, uceb rom motrialdeba, an ma-

dam de tornkvist, bnel oTaxSi sanTlebs rom gadaaadgi-

lebs, an vin arian misis qemel, freska da vinme de beilaSi, 
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bolos caSi rom afrindebian da daTvis Tanavarskvlaveds 

gars uvlian? `garyvnili maisis~ TveSi xom  swored amaT 

mier `gairCeva, SeiWmeba, Seixvripeba~ qriste-vefxi (ziare-

bis parodiaa), romelic `wlis sinorCisas~ evlineba ka-

cobriobas. ucnauria am xalxis gvarebi: isini TiTqos ev-
ropul yaidazea `moWrili~, magram romelime konkretul 

evropul eTnosTan maTi asocireba SeuZlebelia da TviT 

am `mimsgavsebaSic~ ironiaa Caqsovili. JReradobiT, es 

`zogadevropuli~ (da ara konkretul-eTnikuri) gvarebi 

evropaSi gamefebul kosmopolitizms, kulturul qaossa 

da tradiciul socialur, an eTnikur fesvTa moSlas ga-

moxataven. sakuTriv evropasTan am xalxs iseTive kavSiri 

aqvs, rogoric hakagavas ticianTan. es moCvenebebi im Tana-

medrove `sarkeebis udabnos~ (Wilderness of mirrors) mkvidrni 

arian, radac qceula evropuli civilizacia. maT meqani-

kur, umizno qmedebebs da erTi SexedviT trivialur Jes-

tebs (Tavis dakvra, sanTlebis gadaadgileba, oTaxSi aqeT-

iqiT siaruli, Semotrialeba, karis saxelurze xelis wav-

leba) elioti mkafio vizualur STabeWdilebebad garda-

saxavs. erTian logikur SeusabamobaSi isini Tanadrouli 

yofis absurdulobis gamomxatvel xatebad aRiqmebian da 

erTob damTrgunvel emocias asxiveben.  

    niSandoblivia, rom leqsis yvela personaJis moq-

medeba (finalSi misis qemelis, freskas da de beilaSis 

`gafrenis~ garda) interierSi xdeba, jerontionis mon-

greuli saxlis oTaxebSi, xolo es saxli ki simbolurad 

evropas ganasaxierebs. unda vivaraudoT, rom jerontio-
nis mTeli  `sizmreuli suraTi~ ara mxolod  Tanadrouli 

evropisa da misi warsulis poeturi Canaxati, aramed gar-

kveulwilad, evropuli momavlis eliotiseuli progno-

zicaa. ukve `jerontionis~ Seqmnis periodSi, misTvis miu-
Rebeli iyo industrializaciis gzaze damdgari sazoga-

doebis is tendencia, romelic, misi azriT, konkretuli 

kulturul-istoriuli fesvebisagan adamianTa mowyvetas 
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da aqedan gamomdinare, maT zneobriv nivelirebas iwvevda. 

rogorc is mogvianebiT aRniSnavda, `SeuzRudavi indus-
trializaciis Sedegad warmoiqmneba kulturuli tradi-

ciisagan gasxvisebul, religiisagan gaucxoebul da ma-
sobriv warmodgenebze damokidebul mamrTa da mdedrTa 

erToblioba, sxvanairad rom vTqvaT, brbo. da es brbo im 

SemTxvevaSic brbod rCeba, Tu is maZRari, kargad Cacmu-

li, karg binebSi cxovrebas Cveuli da saerTod, cxovreba-

awyobilia.~ [Eliot 1982:  19]. mTeli paradoqsi da bedis iro-

nia imaSi mdgomareobs, rom TviT eliotic,  lamis cxovre-
bis Suagzaze `gaingliselebuli~ amerikeli eqspatriati, 

Tavad warmoadgenda sakuTar socialur-istoriul fes-
vebs mowyvetili kosmopolitis mSvenier magaliTs, anu im 

sociokulturul tips, romlis pirveli talRac vrclad 

moedo imJamindel evropas da romlic mas, kulturul 

tradiciaTa udavo matarebelsa da did humanitars, eso-

den aRizianebda.     
 leqsis inteleqtualuri da emociuri simZimis cen-

tri gamoixateba jerontionis ritorikul SekiTxvaSi - 

After such knowledge, what forgiveness? 

amis Semcnobels, raRa mrCeba misatevebi,  
 
romelic religiur da istoriul motivTa erTgvar 

sinTezs Seadgens, radgan is, rasac jerontioni sizmarSi 

xedavs, istoriaa, xolo xsnasa da mitevebas simbolurad 

is wvima ganasaxierebs, romelsac is gvalvian sezonSi ama-

od elodeba. saxe-simboloebiT leqsi aSkarad bibliur 

ganwyobilebebs gamoxatavs da jerontionis es SekiTxvac 

aRiqmeba, rogorc eqo eklesiastes cnobili gamonaTqvami-

sa – `mravlis Secnoba adamians wuxils umravlebs”. (ekl. 

1:18). marTlac, `amgvari ganswavlulobis~ Semdeg, romel 

mitevebaze, romel xsnazea saubari? aq simbolurad vi-

Tardeba mwignobrebisa da farisevlebis Tema, romlebic 

qristes SesTxovdnen, niSani mogvivlineo. Cven yvelas, 



 155 

 

`mravlis Secnobis~ gamo `wuxiliT~ aRvsilebs, istoria 
`ampartavnobis gziT dagvatarebs~ da `pativmoyvareobis 

CurCuliT gveTvalTmaqceba”: 

 

           History has many cunning passages, contrived corridors 

          And issues, deceives with whispering ambitions, 

          Guides us by vanities. 
 

cxadia, leqsSi konkretuli istoriuli faqtebis mi-

zez-Sedegobriv kavSirze ki ar aris saubari, aramed mxat-

vrulad xorcSesxmulia istoriis zogadi koncefcia. 

pragmatizmiT aRsavse civilizaciis mkvidrTaTvis xsna 

miuwvdomelia. gaWianurebuli kvdomisa da zneobrivi 

degradaciis xangrZlivi procesi Tanadrouli sulieri 

da fizikuri stagnaciiT sruldeba. poeti sulac ar amar-

tivebs istoriul process (uTvalav `xveul derefanTa~, 

gasasvlel-gamosasvlelTa, farul `saZromTa~ erTobli-

obad warmoaCens mas), magram mTavari misTvis am procesis 

zneobrivi paTosia, misi faseulobiTi mxare, sulierebas-

Tan kavSiri, romelic adamians dakarguli aqvs. zneobriv 

kompromissa da ampartavnobas Cveuli kacobrioba ascda 

RmerTTan aRmaval gzas, `codna~ `informaciaze~ gacvala 

da amitom, xsna misTvis miuRwevelia.  

TviT jerontions joisis stiven dedalosiviT savse-

biT SeeZlo eTqva, rom `istoria... is koSmaria, romlisgan 

gamoRviZebasac vcdilob”. niSandoblivia, rom elioti is-
toriis erTgvar personifikaciasac axdens,  Tavneba da 

macdur qalbatonad warmosaxavs mas da leqsSi am saxes 

mdedrobiTi sqesis mesame piris nacvalcaxeliT (She) ga-

moxatavs:  

 

         … deceives with whispering ambitions, 

        Guides us by vanities. 

        She gives when our attention is distracted  
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        And what she gives, gives with such supple confusions  

        That the giving famishes the craving. Gives too late  

        What's not believed in, or if still believed,  

        In memory only, reconsidered passion.  
 

…....TviTgandidebas gviCiCinebs, gvacdunebs amiT, 

da Cvenive qedmaRlobis kvalSi migvaTrevs... 

is wyalobas imetebs maSin, modunebuli aris roca sifxizle 

Cveni 

da rasac gvwyalobs, gvwyalobs mudam pirmTone TrTolviT 

da miT ufro amZafrebs SimSils.nagvianebi aris mudam wyalo-
ba misi  

ros gveSriteba ukve rwmena nawyalobevis, anki, jer Tuki ar 

gveSriteba, 

gvwams mxolod xsovniT gamoxmobil, uZalo jiniT.  

(z. ratianis Targmani) 

 
`jerontionis~ Seqmnisas poets Zalian garTulebu-

li hqonda urTierToba fsiqiurad daavadebul colTan, 

ris gamoc is erTi periodi depresiasac mkurnalobda. Ta-

namedroveni ixseneben vivien heivuds, rogorc mimzidvel-

sa da niWier qalbatons,  magram amave dros, rogorc mka-

fiod gamoxatul fsiqopats. poeti aq swored im `mZafr 

pirad STabeWdilebaze dafuZnebul ganzogadebul simbo-

los~ warmosaxavs, romlis Seqmnasac is Teoriul weri-

lebSi WeSmariti poeziis erT-erT ZiriTad niSnad miiC-

nevs. amgvari STabeWdilebis gaobieqturebasa da `SeuTav-

sebelTa SeTavsebas~ (discordia concors) elioti asociaciur 

saxeTa virtuozuli kombinaciiT aRwevs. zemoT moyvanili 

epizodi erTdroulad warmoadgens istoriis Sesaxeb 

eliotis poetur msjelobasac da vivien heivudis er-

Tgvar fsiqologiur portretsac. epizodis `She~, imav-

droulad miniSnebaa cnobili amerikeli istorikosis, 

mwerlisa da mogzauris, henri adamsis (1838-1918) avtobi-

ografiul naSromze, romelSic is istoriis pozitiur ma-
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moZravebel Zalad, liberalizmisa da progresis simbo-

lod, `qalwulad~ (Virgin) saxavs, `manqanis~ (Dynamo) sapi-

rispirod, romelic misTvis sazogadoebis usulgulo 

teqnologizacias ganasaxierebs. `qalwulma, – werda adam-

si, – imoqmeda, rogorc im udidesma Zalam, romelic ki da-

savlur samyaros odesme SeugrZvnia. is yvela sxva, buneb-
riv Tu zebunebriv Zalaze ufro Zlevamosilad gauZRva 

win adamianTa qmedebas. istorikosis saqme isaa, rom mih-

yves am energiis kvals, gaarkvios, saidan modis da sad mie-

marTeba, Seiswavlos misi rTuli saTaveebi da is xveuli 

arxebi, romlebiTac is miedineba, moikvlios misi faseu-

lobebi, eqvivalentebi da saxecvlilebebi~  [Adams 1996: 

400]. istoriis am erTob paTetikur, gvianromantikul kon-

cefcias elioti mZafr parodiad gardasaxavs. `jeronti-

onSi~ istorias saTnoeba odiTganve dakarguli aqvs; uT-
valav zneobriv kompromisTa gamo,   mas imgvari codna da 

gamocdileba aqvs SeZenili, rom is `qalwulis~ simbolur 

saxed ukve verasgziT veRar moiazreba da poetisaTvis 
ufro mis sakuTar fsiqiurad daavadebul meuRlesTan 
asocirdeba. cxadia, es asociaciuri analogia, misi pira-
duli xasiaTis gamo, leqsSi maqsimalurad SeniRbulia. 

 eliotis gviandeli poeziisagan gansxvavebiT, sadac 

ukve xsnis gzac ikveTeba da aqcentic `mbrunavi samyaros 

uZrav wertilzea~ gadatanili, `jerontioni~ mxolod 

sityvis winaaRmdeg `awrialebul~ qveynierebas asaxavs – 

TviT sawuTros Carxs, `mbrunavi borblis~ kides, `xveul 

derefnebs~, `uSvelebeli da carieli saavadmyofos qviT 

naSen gasasvlelebs~, da ara `baRnars, sadac yvela siyva-

ruli aResruleba~ (`nacrisyris oTxSabaTi~).  is `varde-
bis baRi~, is `uZravi wertili~, sadac dro qreba da mara-

diuli sityva qveynierebas `abrunebs~ (anu `nacrisyris 

oTxSabaTisa~ da `oTxi kvartetis~ trancendentaluri 

samyaro), `jerontionSi~ miniSnebulic ar airs. leqsSi 
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`gvalvis sezoni~ dgas, wvima ar modis, Sveba arsaidan Cans 

da mxolod amaoebis qari uberavs. 
zogadi ganwyobilebiT, `jerontioni~ uiliam bat-

ler ieitsis imave periodSi Semnil cnobil leqss, `meo-

red mosvlas~ (`The Second Coming~, 1920) waagavs.  ufro me-
tic,  ieitsi TiTqos sul eqvsiode striqonSi   gamoxatavs 

im saTqmels, romlis gadmosacemadac eliots mTeli `je-

rontioni~ dasWirda: 

 

Things fall apart: the centre cannot hold; 

More anarchy is loosed upon the world, 

The blood-dimmed tide is loosed, and everywhere  

The ceremony of innocence is drowned;  

[yvelaferi ingreva: centri veRar iWers; sul ufro meti 
anarqia ifrqveva qveynad, modis uSvelebeli, sisxliT Sefe-

rili talRa da umankoeba yvelgan  nadgurdeba.] 

 
cxadia, orive leqsi erTi da igive krizisuli epoqis 

ganwyobilebebs gamoxatavs, magram sinamdvileSi, TviT am 
ganwyobilebis garda, aq saerTo TiTqmis araferia. mxat-
vruli saTqmeli rTul inteleqtualursa da gancdiT 

kompleqss warmoadgens, sadac is, rac uSualod iTqmis, 

xSirad mxolod saSualebaa sul sxva azrobriv-emociuri 

datvirTvis gamosaxatavad. Tavis, erTi SexedviT, qaotur 

STabeWdilebebs elioti ieitsisagan sruliad gansxvave-

buli poetikiT awesrigebs. ieitsis SedarebiTi `pirdapi-

robisagan~ gansxvavebiT, is yovelTvis qaragmulia, asoci-

aciurad mravalniSnadi,  `iribad~ mTqmeli, aradeklara-
ciuli da swored amaSi mdgomareobs misi leqsis poetiku-

ri Tavisebureba. faqtobrivad, eliotis aluzia rTuli, 

mravalniSnadia mwignobruli metaforaa, romelSic aRsa-

niSnis rols ara garesamyaros raime sagani an movlena, 

aramed mxatvruli litaraturis sxva teqstebi asrulebs, 
xSirad – ramdenime erTdroulad. Tanac, rogorc wesi, 
eliotis poeziaSi am xerxs  TavisTavadi emociuri zemoq-



 159 

 

medebis unari gaaCnia, romelic mis pirvelwyaroze nakle-

bad aris damokidebuli. `jerontionis~ Seumzadebelma 

mkiTxvelma SeiZleba ise CaikiTxos `mefe liris~, `antoni-
os da kleopatras~, `venecieli vaWris~,  elizabeTis xanis 

dramaturgebis – Cepmenis, midltonis, ben jonsonis, Sem-

deg isev Cepmenis aluziebi, rom verc gaacnobieros, rom 

mas saqme aqvs inglisuri renesansuli dramaturgiis pa-

rodirebasTan. garkveulwilad, mTeli leqsi elizabeTisa 

da jeimz pirvelis droindeli dramaturgebis azrobrivi 

da stiluri imitaciisagan Sedgeba. maTi cal-calke gan-

xilva bevrs verafrs etyvis qarTvel mkiTxvels, magram 

inglisurenovani mkiTxvelisaTvis es yovelive maxvilgo-

nivrul, ironiul TamaSad aRiqmeba, `odesRac gagonili 

melodiis~ gaxsenebisa da wyaros `mixvedris~ survils 

aRuZravs mas. amasTan, elizabeTisa da jeimz pirvelis 

epoqis dramaturgTa parodireba ise organulad aris 

Serwymuli `jerontionis~ sxva asociaciur elementebTan, 

rom Seumzadebeli mkiTxveli xSirad ver aRiqvams leqsis 

msubuq arqaul intonacias, verc mis mZafr parodiul 

muxts, verc aluziebsa da maTTan dakavSirebul wyaroebs. 

magram is, rac yovelive amis ver-aRqmis miuxedavad,  mainc  

axdens gancdiT STabeWdilebas, ZiriTadia. es aris  daxve-
wili emociiT gajerebuli  eliotis leqsis teqnikuri 

srulyofileba, romelic imis saSualebasac iZleva, raTa 
`jerontionis~ rTuli gancdiT-inteleqtualuri   kom-
pleqsi jerovnad aRqmuli  aqnas. amiT gamoixateba  alu-

ziis xatovani bunebis uSualo zemoqmedebis Sedegi, ga-

nurCevlad imisa, Tu ramdenad rTul asociaciur meqa-

nizms Seicavs is rogorc `uCveulo~, parodiuli, moder-

nistuli tropi.  

 Tu magaliTs qarTuli poeturi tradiciidan movix-

mobT, rodesac vkiTxulobT, rom nestan-darejani `qve 

wva, viT kldisa napralsa vefxi pir-gamexebuli~, iSviaTad 

vacnobierebT (an saerTod ar vacnobierebT), rom `kldisa 



 160 

 

naprali~, sadac nestani `qve wva~, mxolod taxtia, sarece-
lia. magram eWvgareSea, rom ubralod `qali taxtze wamow-
va~-s saTqmelad rusTveli am saxes ar Seqmnida – misTvis 

ZiriTadi swored `pir-gamexebuli vefxi~ da ”kldis napra-
lia~. igive iTqmis galaktionis `silaJvarde anu vardi si-
laSi~-zec, sadac racionaluri aRsaniSni saerTod ar 
Cans. saqme isaa, rom did poeziaSi metaforis aRsaniSni 

xSirad ukidures pirobiTobas iZens da mxolod gancdiTs 

ki ara, xSirad cnebiT  faseulobasac kargavs.  ase rom, 

isev eliotis poetikur arsenals Tu davubrundebiT, `je-

rontionis~ uSualo, Seumzadebeli aRqmisas mkiTxveli-
saTvis sulac ar aris aucilebeli mTeli asociaciuri 

qveteqstis gacnobiereba. leqsis uCveulo metaforiza-
ciis done masze yvela SemTxvevaSi sasurvel gancdiT 

efeqts moaxdens. meore mxriv, cxadia isic, rom modernis-

tuli esTetikis specifikidan gamomdinare, rac ufro met 

asociacias gaacnobierebs mkiTxveli, miT ufro mZafri 

iqneba kiTxvisgan miRebuli STabeWdileba da gancdiTi 

efeqtic Sesabamisad gamdidrdeba. idealSi, sasurvelia, 
mkiTxveli Zalian kargad icnobdes leqss, ramdenjerme 
hqondes is wakiTxuli da  periodulad ixsenebdes mas,  
radgan `jerontionis~ mTavari aRqma,  asociaciaTa urTi-
erTSeRwevis `qimia~ da sabolood, aRmqmelis cnobiereba-
Si nawarmoebis gancdiT mTlianobad Camoyalibeba ukve 
teqstis safuZvliani gacnobis Semdeg,  `dagvianebuli~ 
efeqtis  saxiT xdeba. 

   saqme is aris, rom poeturi xatovaneba eliotisaT-
vis `azris mxatvruli formiT gadmocemis~ saSualeba ki 

ar aris, is misTvis mxatvruli azrovnebis arsia. `jeron-

tionis~ ukiduresad pesimisturi, pirquSi JReradoba 

mTeli epoqis emociur ganwyobilebas gamoxatavs, magram 

azrebi, ideebi, warmodgenebi, romelTa gadaxlarTviTac 
leqsis emociuri muxti miiRweva,   eliotisaTvis  ufro 

gamoxatvis saSualebaa, vidre msoflmxedvelobrivi kre-

dos deklaracia. sxvadasxva nasesxeb `ideaTa~ moxmobiT, 
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poetma SesaZloa ganzrax gaamuqos, an piriqiT, `gaaxali-
sos~ kidec leqsis situacia, misTvis sasurveli gancdiTi 

efeqtis misaRwevad, magram es imas ar niSnavs, rom mas yve-

la am `gamoyenebuli~ azris sjera, an `ideebis~ swams.    ra-
Ra Tqma unda, poeti sruliad gulgrili ver iqneba im az-

rTa mimarT, rasac misi poezia gamoTqvams, an Tundac iye-
nebs mxatvruli efeqtis Sesaqmnelad, magram eliotis po-
eturi `filosofiis~ aRqmisas zomieri skefsisi namdvi-

lad gamosadegia.   

amitomaa, rom `jerontionis~ sakmaod xisti da nak-

lebad tolerantuli filosofia, romelic dRevandel 

liberalur faseulobaTa matarebel mkiTxvels, SesaZ-

loa, retrograduladac moeCvenos, sityvasityviT ar un-

da iqnas aRqmuli. eliotis mizani brZnuli azrebis poe-

turad Camoyalibeba rom yofiliyo, misi leqsi, rogorc 

mxatvruli nawarmoebi, verc Sedgeboda. `jerontionis~ 

gancdiT-inteleqtualuri sinTezi, evropis sulieri 

cxovrebis mTeli es ukidegano pesimizmiT aRsavse pano-

ramuli tilo, Seudareblad ufro rTulsa da daxvewil 

esTetikur mTlianobas warmoadgens, vidre is `ideuri~ 

masala, romliTac `mis epoqas mouxda azrovneba”.    miTu-

metes, rom leqsSi  asaxul yvela kulturologiur, Teo-

logiur, istoriul da sxva TvalsazrisTa amokiTxva me-20 

saukunis damdegis, an dRevandel samecniero gamokvle-

vebSic SeiZleba, magram amgvar SemecnebiT varjiSs poezi-

iT tkbobasTan saerTo aRaraferi eqneba. 
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VII. unayofo miwis  miTosi 

 
inglisis da ara marto inglisis –  mTeli evropis su-

lieri cxovrebisaTvis 1922 weli uCveulod iRbliani gamod-

ga. literaturuli `mosavlis“ siuxvis da mravalferovne-

bis gamo zogierTi mkvlevari mas Anno mirabilis-s (saswaulebis 

wels), zogic – `Vintage year”-s, rTvelis weliwads uwodebs. am 

wels Seiqmna franc kafkas `koSki“ da osip mandelStamis 

`Tristia“, rainer maria rilkes `diunuri elegiebi“ da `sonete-

bi orfeoss“; am wels gamoqveynda pol valeris `momxiblao-

bani“, uiliam batler ieitsis `ukanaskneli leqsebi“, e. e. ka-

mingzis `uzarmarzari oTaxi“. marsel prustma am wels daas-

rula cxovrebis gzac da `dakarguli drois Ziebac“ – mTeli 

Tavisi cxovrebis romani. misgan gansxvavebiT, robert mu-

zilma swored am wels daiwyo `uTvisebo kacis“ Seqmna, rome-

lic agreTve mTeli cxovrebis romanad eqca mis avtors. 

1922 weli gamorCeuli iyo rogorc tradicionalis-

ti mwerlebis, ise maTi SedarebiT axalgazrda modernisti 

Tanamedroveebis produqtiulobiTac. inglisSi am wels 

gamoqveynda jon golzourTis `forsaitebis saga“; ameri-

kaSi daistamba sinkler luisis `bebiti“, skot ficjeral-

dis `jazis epoqis zRaprebi“, iujin o’nilis `en qristi“ da 

`banjgvliani maimuni“. nawarmoebebs aqveynebdnen ufrosi 

Taobis ingliseli mwerlebi – gilbert kiT Cestertoni, 
arnold beneti, tomas hardi da, maTTan erTad, jozef 

konradic, oldouz haqslic, virjinia vulfic, parizSi 

mcxovrebi amerikeli eqspatriati gertrud stainic. in-

glisurenovani literaturuli samyarosTvis 1922 weli 

upirvelesad ori mniSvnelovani movlenis gamoa RirsSesa-

niSnavi: weliwadi daiwyo silvia biCis mier gazafxulze 

jeims joisis `ulises“ gamocemiT da dasrulda Semodgo-

mis xans, Jurnal `kraiterionis“ furclebze tomas elio-

tis `unayofo miwis“ gamoqveynebiT. 
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„unayofo miwis“ Seqmna eliotma jer kidev 1921 wels, 

Semodgomis miwuruls daasrula SveicariaSi, tbispira sa-

natoriumSi, sadac is mZime SromiT gamowveuli gonebrivi 

gadaRlisagan isvenebda. emociurad arc maincdamainc ga-
wonasworebul poets sulier mdgomareobs umZimebda mo-

uwyobeli piradi cxovreba, fsiqiurad daavadebul col-

Tan garTulebuli urTierToba, mis ganuwyvetel mkurna-
lobasTan dakavSirebuli finansuri problemebi da amiT 

gamowveuli saerTo depresia. mokled, `RvTaebrivi kome-

diis“ avtoris msgavsad, ocdacamet wels miRweuli poeti 

uaryofiT emociaTa usier tyeSi aRmoCnda, ramac, rasak-

virvelia, Tavisi daRi daasva misi nawarmoebebis pesimis-

tur JReradobas. xelnaweri eliotma imJamad parizSi 

mcxovreb   ezra paunds Cautana. paundma didi saqme — poe-

mis redaqtoroba itvirTa da Zalze grZeli, urTulesi sa-

xe-simboloebiTa da asociaciuri xatovanebiT gadatvir-

Tuli nawarmoebis moculoba TiTqmis gaanaxevra [Eliot 

1971]. 1921 wlis dekemberSi eliotisadmi miweril gamamxne-

vebel werilSi paundi saqmianad aqebs nawarmoebs, xsnis, 

Tu ratom Seitana masSi esa Tu is cvlileba da Caswore-

bul xelnawers saxumaro leqssac urTavs: 

These are the poems of Eliot  

By the Uranian Muse begot;  

A Man their Mother was,  

A Muse their Sire…  

If you must needs enquire  

Know diligent Reader  

That on each Occasion  

Ezra performed the Caesarean Operation  

[Paige 1971:170]  

[es eliotis leqsebia, zeciuri muzis  mier  Sobili (urania 

astronomiis mfarveli muza iyo – T.k.). mamakaci iyo maTi de-
da, muza – maTi Semqmneli... Tu maincdamainc dagainteresebs, 
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icode, bejiTo mkiTxveli, rom sadac ki saWiro iyo, ezram  

sakeisros  operacia Caatara.] 

paundisadmi madlierebis grZnoba eliotma imiT gamoxata, 

rom Tavisi poema swored mas uZRvna da Tanac miawera: `Il 

miglior fabbro~ — Cemze did ostatso (amgvar Sefasebas dan-

tes `salxinebelSi“ poeti gvido gviniCeli aZlevs provan-

sel trubadurs arno daniels). 

„unayofo miwa“ TiTqmis erTdroulad, oqtomber – no-

emberSi gamoqveynda or JurnalSi – `kraiterionsa“ da `dai-

alSi“, xolo ukve dekembris TveSi is calke wignad gamoica 

niu-iorkSi. am ukanasknel gamocemas darTuli hqonda avto-

riseuli SeniSvnebi, romelTa gareSec inglisur enaze `una-

yofo miwa“ aRarasodes gamosula da romlebmac, gaadvile-

bis nacvlad, kidev ufro gaarTules am nawarmoebis aRqma.  

SemfaseblisaTvis – kritikosis upirvelesi amocana 

ki udavod Sefasebaa – SedarebiT advilia dadgenil kriti-
kul normaTa moSveliebiT warsulis mxatvruli qmnilebis 

av-kargze msjeloba da manamde gamoTqmul mosazrebebTan 

kamaTSi sakuTari poziciis gamokveTa. Seudareblad ufro 

Znelia sakuTari Taobis Tvalwin aRmocenebuli rTuli 

movlenis WeSmariti azris wvdoma, iseTi Tanadrouli na-

warmoebis Sefaseba, romelic swored dakanonebul normebs 

uaryofs da damkvidrebul faseulobebs emijneba. aseTi 

qmnileba Tavad moiTxovs Semfaseblisagan axal kriterium-
Ta Seqmnas da misi swori gaazreba marTlac rom iSviaTi 

kritikuli alRos niSania. amitomac iyo, rom gamoqveyne-

bisTanave `unayofo miwam“ mZafri polemika gamoiwvia. saka-
maTo eliotis nawarmoebSi axlac bevria da specialistebi 

dResac bWoben imis Taobaze, Tu ra adgili uWiravs mas 

mxatvruli azrovnebis istoriaSi, magram maSin mainc sul 

sxva iyo – axal da moulodnel, SemZvrel movlenad aRiqme-
boda TviT faqti amgvari poeturi qmnilebis gamoCenisa 

[Brooker 2004: 75-120]. eliots sayvedurobdnen sagangebo, mi-

zandasaxul mwignobrulobas, mkiTxvelis dabnevisa da  mis-
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tifikaciis survils. zogni werdnen, rom poema mTlianobas 

moklebulia, rom is calkeuli fragmentebisagan da erTma-

neTTan daukavSirebeli asociaciebisagan Sedgeba. sxvani 

iseT rames `aRmoaCendnen“ xolme poemaSi, rac Tavad eli-
ots azradac ar mosvlia da ris uaryofac mas Semdgom ara-
erTgzis ucdia.  zogierT keTilganwyobil kritikossa Tu 

poets `unayofo miwa“ socialur mankierebaTa mamxilebel 

nawarmoebad warmoedgina, xolo misi avtori lamis revo-

lucionerad Seeracxa. magram eliots,   rafinirebul mo-

dernistsa da esTets, Tavisi Semoqmedebis arc erT etapze 

ar utvirTavs socialuri progresis mqadageblis an sazo-

gadoebrivi aqtivistis roli. mogvianebiT, ukve poetis 

cxovrebis ukanasknel wlebSi,  kritikosi ven vik bruksi 

ironiulad SeniSnavda, rom `yvelasaTvis cnobilia b-n eli-

otis Sexedulebani aTasi juris programebze, politikur 

platformebze, mecnierul progresze, humanizmis mqada-

geblobasa da revoluciebze, romlebmac veraferi Secva-

les“ [Brooks 1953: iii]. sxvadasxva saxis politikuri saqmianoba 

erTgvar `modad“ iyo qceuli ociani – ocdaaTiani wlebis 

inglisis inteleqtualur da SemoqmedebiT wreebSi, magram 

eliotis `bunti“, romelic am periodis bevr axalbeda po-

etsa Tu kritikoss socialur protestad esaxeboda, arse-

biTad wminda mxatvrul xasiaTs atarebda. is moZvelebul, 

gvianromantikul da viqtorianul gamomsaxvelobiT saSua-
lebaTa winaaRmdeg iyo mimarTuli da axali poetikis dam-
kvidrebas emsaxureboda. eliotis upirvelesi sazrunavi 
yovelTvis poezia iyo da ukve Semoqmedebis  adreul etap-

ze, `unayofo miwis“ SeqmniT, man literaturuli gemovnebis 

kanonmdeblis saxeli daimkvidra. misma sagangebod `arapoe-

turma“, tragikomikuri paTosiT aRsavse qmnilebam erTxel 

da samudamod Secvala moZvelebuli poeturi kriteriume-
bi da axali Sinaarsi SesZina mxatvruli srulyofilebis 

cnebas. `unayofo miwis“ gamoqveynebis Semdeg ukve SeuZle-
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beli gaxda ise wera, TiTqos es nawarmoebi arasodes yofi-

liyo Seqmnili.        

 
miTosi da miTologia 

 
realisturi mwerlobis Semswavlel kritikul naS-

romTa avtorebi xSirad aRniSnaven, rom mxolod siuJetis 

gadmocemiT (anu, ambis moyoliT, an rogorc samwuxarod, 

dResac amboben xolme, `mokle Sinaarsis“ TxrobiT) nawar-

moebis axsna SeuZlebelia. es erTdroulad asec aris da 

arc mTlad asea. tradiciuli maneriT daweril, mecxrame-

te, an Tundac meoce saukunis realistur nawarmoebebSi 

siuJeti gamomsaxvelobiT saSualebaTa mTeli sistemis sa-

fuZvelia, is mTel mxatvrul qsovils msWvalavs da  mTli-

anobad gardasaxavs. siuJets Tavisi Semadgeneli nawile-

bic aqvs da yoveli maTgani, ukve cal-calkec nawarmoebis 

poetikuri wyobis umniSvnelovanesi elementia. siuJetis 

ganmsazRvreli rolis gareSe tradiciuli realisturi 

nawarmoebi saerTod warmoudgenelia. amitom, misi kargi 

gadmocemiT am nawarmoebze raRac garkveuli STabeWdile-

bis Seqmna savsebiT SesaZlebelia. sul sxvaa, rodesac saq-

me exeba modernistuli mwerlobis nimuSs, vTqvaT, `cnobi-

erebis nakadis“ teqnikiT daweril nawarmoebebs. vinmem sa-
gangebod rom ganizraxos kidec joisis `fineganis qele-

xis“ an virjinia vulfis `misis deloueis“ moyola, mainc 

veraferi gamouva – `monayoli“ verafers etyvis msmenels, 

veraviTar STabeWdilebas ver Seuqmnis mas. miTumetes Se-
uZlebeli xdeba siuJetis gadmocema, rodesac saqme  mo-

dernistul poezias exeba.  poeturi nawarmoebis birTvi – 

ukiduresad daZabuli, azrobriv emociurad kondensire-

buli poeturi saxe, an, miT ufro, saxeTa sistema, saerTod 

ver emorCileba veranair `moyolas“. realistur-prozau-

li gagebiT siuJeti niWier poetur nawarmoebs (lirikuls, 

an Tundac epikurs) saerTod ar gaaCnia – `iq, sadac SesaZ-
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lebelia moyola, werda osip mandelStami, – iq sawoli aS-

lili ar aris, iq poezias ara Tu ar sZinebia, Tvalic ar mo-

uxuWavso~, werda osip mandelStami [Мандельштам 1967: 5]. 

siuJeti ar gaaCnia arc miTosuri meTodiT Seqmnil, lite-

raturul, miTologiur da sxva asociaciaTa poetikiT ga-

marTul eliotis poemas. mis 434 pwkarsa da avtoriseul 

`SeniSvnebSi“ kondensirebulia udidesi azrobrivi da 

emociuri informacia, magram es informacia Cveulebrivi, 

sametyvelo,  cnebiT-inteleqtualuri xasiaTisa ki ar 

aris, aramed uaRresad ganzogadebuli mxatvruli infor-

maciaa. amitom, misi gadmocema ara im formiT, romliTac 

is arsebobs, aramed sxva, Tundac `mokle Sinaarsis“ saxiT 

warmoudgenelia. marTebuli iqneba, Tu vityviT mxolod, 

rom es enciklopediuri xasiaTis poema Tvalwin warmogvi-

Cens me-20 saukunis dasawyisis evropuli civilizaciis 

erT-erT yvelaze masStabursa da maRalmxatvrul suraTs. 

profesiulad dainteresebuli mkiTxvelisTvis `una-

yofo miwis“ mxatvruli samyaro problemaTa uricxv rao-

denobas moicavs, magram maT Sesaxeb msjelobisas arc Tu 

ise advilia mxolod ZiriTadis xazgasma da `wvrilmanebis“ 

ugulebelyofa (miTumetes, rom aseTi donis nawarmoebSi 

`wvrilmani“ arc arsebobs realurad). meore mxriv, Seda-
rebiT mokle   kritikul analizSi praqtikulad SeuZlebe-

lia poemis yvela sirTulis axsna, yvela im mxatvruli 

xerxis ganxilva, romelTa erTobliobac, garegnuli qao-

turobis miuxedavad, nawarmoebis Sinagan, siRrmiseul 

mTlianobas warmoqmnis. `unayofo miwis“ Sesaxeb dawvri-
lebiTi msjelobisas mizanSewonili iqneboda misi azrob-

rivi struqturis vrceli ganxilva, yvela im `inteleqtu-

aluri sirTulis“ axsna, rac esoden uZnelebs mkiTxvels 

nawarmoebis  gaazrebas. aucilebeli iqneboda poemis aso-

ciaciuri poetikis, miTologiur da literaturul siu-

JetTa parodirebis, warmarTuli da qristianuli, budis-
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turi da induisturi simbolikis mxatvruli daniSnule-

bis ganxilva. `unayofo miwis“ srulyofili analizi im 

siRrmiseul kavSirebis Seswavlasac gulisxmobs, rac na-

warmoebis poetikur struqturis, an mis uSualo-azrob-
riv  dones mWidrod ukavSirebs dantes `RvTaebriv kome-

dias“, Seqspirisa da elizabeTis xanis sxva dramaturgTa 

Semoqmedebas, meCvidmete saukunis inglisuri barokos po-

ezias da sxva uamrav literaturul, filosofiur, Tu an-

Tropologiur wyaros. asociaciuri TvalsazrisiT, `una-

yofo miwis“ poeturi samyaro ukidegano sivrces moicavs 
– is gadaSlilia ovidiussa da petroniusidan jeimz jois-

sa da herman hesemde, upaniSadebidan da netari avgustine-

dan bergsonsa da bredlimde.   rasakvirvelia, aseT viTa-

rebaSi umTavresia im ZiriTadis migneba, rac sxva yvela-
fers aerTianebs – mxedvelobaSi maqvs is ganmsazRvreli 

poetikuri elementi, romlis rolsac, rogorc zemoT aR-

vniSneT, realistur nawarmoebSi siuJeti asrulebs. 

„unayofo miwis“ mxatvruli samyaros amgvar qvakuT-

xedad gevlineba miTosi da pirveli, rac unda irwmunos 

iman, vinc eliotis poeziaSi miTosis rolis garkvevas  da-

apirebs, isaa, rom am SemTxvevaSi Sesaswavli sagani ganu-
zomlad Sors dgas miTologiis popularul krebulebSi 

moyolili TavSesaqcevi istoriebisagan. rogorc s. s. ave-

rincevi aRniSnavs, `literaturaTmcodne... ukve studen-

tobisas unda xvdebodes, rom rodesac saubaria kafkas 

`miTologiaze“,  saqme exeba  iseT raRacas, rasac  n. kunis 

`Zveli saberZneTis miTebis da legendebis“ TematikisTan 

saerTo araferi aqvs~   [Аверинцев  1973: 113].  mkvlevarma 

isic unda icodes, rom igive iTqmis mTel modernistul 

mxatvrul meTodze, modernistul literaturaSi miTo-

sis daniSnulebaze saerTod. xolo rac Seexeba `unayofo 

miwas“, es poema kafkas, joisis, manis nawarmoebebTan er-
Tad, samarTlianad aris miCneuli maRali modernizmis 
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mwerlobaSi miTosis gamoyenebis erT-erT yvelaze mkafio 

nimuSad. 

rac Seexeba sakuTriv miToss, masTan dakavSirbiT 
specialur literaturaSi azrTa ukiduresi sxvadasxvao-

ba sufevs. humanitaruli azrovnebis TiTqmis yvela dargs 

miTosis sakuTari (xSirad ramdenime da urTierTsawinaaR-

mdego) koncefcia gaaCia. miToss, rogorc obieqturad ar-

sebul fenomens rom Tavi davaneboT, ukve misi aRmniSvne-
li sityvis terminologiuri farglebis dadgenac 

(vTqvaT, mxolod literaturaTmcodneobis da ara filo-

sofiis, fsiqologiis, anTropologiis, eTnografiis, 

folkloristikis,  semiotikis, struqturalizmis,  da a. S. 

TvalsazrisiT) specialur gamokvlevas iTxovs. `miTosis“, 

`miTosuri sqemis“ Tu `miTosuri modelis“, maTi sinonime-
bis da maTgan nawarmoebi terminebis uTvalav konteqstSi 

gansxvavebuli mniSvnelobebiT xmarebam am cnebaTa  termi-

nologiuri gaufasureba gamoiwvia. `Tu Zvelmoduri de-

koratiul–miTologiuri aluziis gamoyeneba  jer kidev 

nebadarTulia,  vityodi, rom es sityva proteulia,  misi 

bedi ki prokrustuli“, ironiulad SeniSnavda   jer kidev 

60-ian wlebSi u. u. daglasi, gulisxmobda ra termin `mi-

Toss“, romelic proteosis msgavsad, sxvadasxva saxes 
iRebs da  sxvadasxva  Teoriul naSromebSi ise  icvlis 

formas,  rogorc prokrustes sarecelze  [Douglas 1966: 

119]. humanitaruli codnis sxva dargebze rom aRaraferi 

vTqvaT, mxolod literaturaTmcodneobaSi miTosTan da-
kavSirebiT uamravi avtoris mier aTasgzis gamoTqmulma 

urTierTsawinaaRmdego mosazrebebma  kuriozuli Sedegi 

gamoiRo: erTaderTi, rac dResdReobiT dabejiTebiT, 

araorazrovnad da sruli pasuxismgeblobiT SeiZleba iT-

qvas literaturaSi miTosis arsebobis Sesaxeb is aris, 

rom literaturaSi miTosi namdvilad arsebobs. ase rom, 

globaluri, zogadkulturuli TvalsazrisiT ki ara, uk-

ve `viwro“ literaturuli TvalsazrisiTac, miTosi me-
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tad rTul da araerTniSnad movlenas warmoadgens. am sir-

Tules is inarCunebs `unayofo miwaSic“, romlis poetika 

mTlinad eliotis `miTosur meTods“ efuZneba. 

rodesac  vambobT, rom miTosi `unayofo miwis“ poe-

tikis qvakuTxedia, vgulisxmobT, rom poemas safuZvlad 

udevs rTuli, mravalwaxnagovani miTosuri sqema. mTeli 

`unayofo miwa“ am sqemaze arc erTi TvalsazrisiT ar da-
iyvaneba, magram misdami angariSis gauwevlad am nawarmoe-
bis verc erTi elementi mxatvruli mTlianobis nawilad 

ver gaiazreba. yoveli asocialuri detalis azrobriv-

emociuri datvirTvas miTosuri sqemis ganmsazRvrel 

mniSvnelobamde miyevarT, radgan TviT es sqema nawarmoe-

bis struqturis da kompoziciis RerZia, is azrobrivi sa-

Tavea, romelsac yvela saxe aRsaniSniT ukavSirdeba. 

„unayofo miwis“ miTosi eliotis `SeTxzuli“ ar aris 
da arc misi gaucnobierebeli SemoqmedebiTi intuiciis 

nayofia. poetma is   anTropologiuri da fsiqologiuri 
wyaroebidan isesxa da sruliad Segnebulad daafuZna mas-
ze Tavisi nawarmoebis gamomsaxvelobiT saSualebaTa er-

Toblioba. poemisadmi darTul SeniSvnebSi elioti Tavis 

uSualo wyarod jeims freizeris `oqros rtosa“ da in-

gliseli anTropologi qalis, jesi uestonis wigns `ritu-

alidan saraindo romanamde“ asaxelebs, magram unda vi-

fiqroT, rom mis mxatvrul Canafiqrze sxva, bevrad ufro 

mniSvnelovanma faqtorebmac moaxdina gavlena. am ukanas-

knelTagan sagangebod gamovyofT or ZiriTad, erTmaneT-
Tan mWidrod dakavSirebul moments – miTosis problemas-

Tan saukunis dasawyisis humanitaruli, filosofiuri da 

fsiqologiuri azris ganaxlebul interess da aTiani – 
ociani wlebis evropuli mxatvruli azrovnebis saerTo 

remiTologizaciis process.    

cxadia, miTosTan axleburi damokidebuleba  zoga-
devropul kulturul process warmoadgenda da mxolod 
maRali modernizmis   kuTvnilebad misi gamocxadeba  ar 
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iqneboda marTebuli. modernistebs qronologiuri pirve-

loba ekuTvniT miTosis `axlad aRmoCenaSi“, Torem ociani 

wlebis Semdgom vin aRar werda `miTosuri meTodiT“, vin 

aRar iyenebda miToss did da umniSvnelo, maRalmxatvrul 

da mdare nawarmoebebSi. saqme isaa, rom TavisTavad miTo-
sis gamoyenebis faqti sruliadac ar ganapirobebs nawar-

moebis  mxatvrulobas. mTavari miTosis `gamoyeneba“ ki ar 

aris, aramed misi mxatvruli xorcSesxmis done, romelic 

sxvadasxva mweralTa nawarmoebebSi verasgziT ver iqneba 

Tanabari. magaliTisTvis, Tomas manis `doqtor faustSic“ 

da lion foixtvangeris `Zmeb lautenzakebSic“ miTosur-

sqematur safuZvlad faustis legendaa arCeuli, magram 

mxatvrulobis TvalsazrisiT am or romans erTmaneTisa-

gan ufskruli aSorebs. miTosi, rogorc samyaros mxat-

vruli Secnobis instrumenti, usazRvroa da amouwuravi, 

magram gaaCnia masTan midgomas – didi xelovanis xelSi is 

WeSmaritebis wvdomis saSualebad gardaiqmneba, xolo 

mokrZalebuli niWiT dajildoebuli avtoris nawarmoe-

bebSi is, SesaZloa, zedapirul da umweo xerxadac gamoC-

ndes. sxvagvarad rom vTqvaT, miTosi Zalze Zvirfasi da 

xelsayreli `saSeni masalaa“, magram taZris aRmarTva 

mTlianad xuroTmoZRvarzea damokidebuli, mis niWze da 

imaze, Tu ramdenad gaamarTlebs is Tavis ganacxads, ram-

denad miaRwevs im mizans, romelsac TviTve isaxavs.   
maRali modernizmis literaturiT seriozulad da-

interesebulma  mkiTxvelma mkafio zRvari unda gaavlos 

or movlenas da  Sesabamisad,  or termins – `miTossa“ da 

`miTs“ (an `miTologias“) Soris. rusulisagan gansxvave-

biT, sadac es ori movlena erTi sityviT aRiniSneba, qar-

Tuli saSualebas iZleva `miTi“ da `miTosi“ ara mxolod 

azrobrivad, aramed terminologiuradac ganvasxvaoT. 

berZnuli sityvis transliteracia, termini `Mythos“ xSi-
rad gvxvdeba inglisurenovan specialur literatura-

Sic, sadac is agreTve `მითისაგან“ (Myth) gansxvavebuli 
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mniSvnelobiT ixmareba. rodesac `miTs“ an `miTologias“ 

vaxsenebT, vgulisxmobT adreuli istoriuli epoqebis 

adamianTa mier Seqmnil zepirsityvier siuJetebs, rom-
lebSic aisaxa maT fsiqologiuri samyaro da romlebic 

Tavad aisaxnen uZveles (berZnul-romaul, bibliur, Sume-

rul, induistur, budistur, skandinaviur da sxva) lite-

raturul Zeglebsa da wyaroebSi. arsebiTad, sityva `miTi“ 

niSnavs miTologiur siuJets, romelic ama Tu im saxiTa 
Tu daniSnulebiT, mxatvrul literaturaSi uxsovari 

droidan gamoiyeneba. misgan gansxvavebiT, miTosi siuJeti 

ki ar aris, aramed uamravi (maT Soris, miTologiuri) siu-

Jetis uzogadesi, sqematuri safuZvelia. miTosi SeiZleba 

agreTve davaxasiaToT, rogorc erTgvari potenciuri si-

uJeti, romelic konkretuli realizaciis gareSe mxolod 

`SesaZleblobis“ (sqemis, `Targis“, `yalibis~) saxiT arse-

bobs adamianis fsiqikaSi. faqtobrivad, uZvelesi miTo-

logia sxva araferia. Tu ara miTosur sqemaTa siuJeturi 

xorcSesxmis istoriulad yvelaze adreuli, arqauli 

forma. 

Cven ar SevCerdebiT imis ganxilvaze, Tu saidan mom-

dinareobs, an ras ukavSirdeba `unayofo miwis“ miTosi – 
pirvelyofil ritualsa Tu aracnobierSi daleqil arqa-

uli azrovnebis pirvelyofil modelebs. literaturuli 

Seswavlis sagans miTosi SeiZleba warmoadgendes mxolod 
rogorc literaturuli  movlena da ara rogorc anTro-

pologiur-eTnologiuri realia an fsiqoanalitikuri 

(Tu gnebavT analitikur-fsiqologiuri) fenomeni. ueWve-

lad xazgasasmelia, rom fsiqologis an anTropologisa-

gan gansxvavebiT, literatoris upirveles amocanas na-
warmoebSi gamoyenebuli masalis mxatvruli daniSnulebis 

garkveva Seadgens, Tumca miTosis sxva siRrmiseul ganzo-

milebaTa codnac arafers aklebs am process, piriqiT,  
siRrmesa da kompetencias Sematebs mas. Tu nawarmoebs 



 173 

 

fsiqologiuri kvlevis obieqtad miviCnevT (da aq uCveu-

lo araferia),  advilad davrwmundebiT, rom analitikuri 

fsiqologiis (an fsiqoanalizis) TvalsazrisiT, litera-

tura saerTod miTosuria: froidisa da iungis meTodebs 

naziarevi fsiqologi nebismier mxatvrul nawarmoebSi ad-

vilad miagnebs avtoriseuli aracnobieris  kvals, an ga-
ucnobierebeli gziT masSi asaxul arqauli azrovnebis 

pirvelsqemebs. SesaZloa amgvarma midgomam bevri ram 

gviTxras mwerlis, rogorc fsiqologiuri individis  ga-

ucnobierebel motivebze, magram mis mier Seqmnili nawar-
moebis mxatvruli specifikis SeswavlisTvis is sruliad 

gamousadegaria. iungis sityvebiT rom vTqvaT, `erT poet-

ze, SesaZloa, mamasTan urTierTobam moaxdinos gavlena, 

meoreze – dedasTan kavSirma, xolo mesamis poeziaSi Seim-
Cneodes sqesobrivi represiis mkveTrad gamoxatuli kva-

li. yovelive es mxatvruli nawarmoebis SefasebisaTvis 

arafers niSnavs, radgan zustad igive SeiZleba iTqvas ara 

mxolod nebismieri nevrotikis, aramed saerTod, yvela 

normaluri adamianis Sesaxebac“ [Jung 2001: 78]. saqme isaa, 

rom literaturul fenomenad miTosi maSin iqceva, rode-
sac miTosuri sqema Segnebulad da mizandasaxulad gamoi-

yeneba avtoris mier, rogorc nawarmoebis gacnobierebu-

li poetikis, misi mxatvruli Canafiqris  elementi. swo-

red miTosis amgvar, gacnobierebulsa da SerCeviT gamoye-
nebaSia meoce saukunis mxatvruli azrovnebis remiTolo-

gizaciis arsi, Torem, rogorc vTqviT, gaucnobierebeli 

arqetipuli situaciebis `aRmoCena“ iseT nawarmoebebSic 

SeiZleba, romelTa poetika ara Tu ubralod Sors dgas mi-

Tosuri meTodisagan, aramed asaxvis xerxiT upirispirde-

ba kidec modernizmis miTopoetikur eqsperiments. 

amrigad, eliotis miTosuri meTodis ganmsazRvreli  

specifika isaa, rom is sruliad gamoricxavs `vizionero-

bas“, `aracnobier miTologizacias“, arqetipTa stiqiur 
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gamoxatvas im saxiT, ra saxiTac yovelive amas miagneben 

xolme Seqspiris, an, vTqvaT, uiliam bleikis nawarmoebeb-

Si. piriqiT, elioti sruliad mizandasaxulad (SeiZleba 

iTqvas, sakmaod pragmatuladac) iyenebs miTosis farul 

da aSkara SesaZleblobebs, rac imaze metyvelebs, rom 

`unayofo miwis“ avtori mSvenivrad icnobda ara mxolod 

Tavis Tanamedrove `miTSemoqmed“ mweralTa nawarmoebebs, 

aramed miTosisadmi miZRvnil uaxles filosofiur, fsi-

qologiur da anTropologiur literaturasac. erTi 

sityviT, `unayofo miwis~  miTosuri sqematika, iseve, ro-

gorc misi mxatvruli sistemis nebismieri sxva elementi, 

umkacresi SerCevis Sedegia; is eliotis SemoqmedebiTi Ca-
nafiqris umniSvnelovanes da savsebiT gacnobierebul na-

wils Seadgens. amitomac aris, rom poemas romelime kerZo 

miTologiuri siuJetiT nakarnaxevi modeli ki ar udevs 

safuZvlad, aramed ramdenime umniSvnelovanesi miTis ga-

maerTianebeli, sakvanZo miTosuri situacia, romelic 

eliotis mier gadamuSavebuli saxiT uamrav asociaciur 

plans, waxnagsa Tu aspeqts iZens da faqtobrivad, misi po-

emis mTel mxatvrul sistemas  gansazRvravs.  

nawarmoebSi gamoyenebuli miTologiuri masalidan, 

upirveles yovlisa, aRsaniSnavia miTebi mcenareuli sam-

yaros mokvdavi da gacocxlebadi RmerTebis  – atisis, 

ozirisisa da adonisis (Tamuzis) Sesaxeb, romlebSic sim-
bolurad aisaxa zamTarSi bunebis kvdomisa da gazafxul-
ze misi ganaxlebis yovelwliuri cikli da romelTa sa-

fuZvels, j. freizeris Tanaxmad, nayofierebis warmarTu-

li ritualebi Seadgens. uZvelesi adamianis gulubryvilo 

optimizmiT gasxivosnebuli es miTebi aSkarad saerTo sqe-

matur xazs efuZneba: pirmSvenieri  Wabuki-RmerTi an mo-

Surne Zmis (ozisiri), an moqiSpe satrfoebis (adonisi), an 

ubeduri SemTxvevis (gareul taxTan Sejaxebis, atisi) 

msxverpli xdeba, ris gamoc is qalRmerT meuRles, an Ta-
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vis RvTaebriv satrfos Sordeba (adonisi – veneras, ozi-

risi – izidas, atisi – kibelas, Tamuzi – iSTars) da qves-

knels Cadis, aCrdilTa sauflos mkvidri xdeba. magram mi-
si gardacvaleba droebiTia – imave satrfos mecadineo-

biT, Tu uzenaesi RmerTis (adonisis SemTxvevaSi – zevsis) 

neba-surviliT, is gazafxulze mkvdreTiT aRdgeba da aR-
tacebul mokvdavebs an antropomorfuli,  an   mcenareu-

li (atisi – naZvis, ozirisi – puris marcvlis, adonisi – 

sumbulis, vardis an anemonis) saxiT moevlineba. ara mxo-

lod miTebi, aramed maTi Sesabamisi `misteriebi, romele-

bic nayofierebis ZalTa macocxlebel kavSirs, RvTaebri-
vi meuRlis tragikuli sikvdilisa da sixaruliT aRsavse 

misi gacocxlebis inscenirebas warmoadgendnen“ [Frazer 

2009: 324] arsebiTad (Tu siuJetur detalebs ugulebel-

vyofT), gardacvaleba-mkvdreTiT aRdgomis ritualur 

sqemas efuZneba. `unayofo miwaSi“ am sqemas  elioti Zalze 

produqtiulad iyenebs – misi saSualebiT urTules, ara-
erTgvarovan  asociaciaTa poetikiT gamarTul nawarmo-

ebSi swored is `wesrigi“ miiRweva, romelic mis avtors 

`miTosuri meTodis“  umniSvnelovanes Taviseburebad mi-

aCnda. 

nayofierebis miTebTan erTad, poemis miTosuri 

struqturis ganuyofel nawils Seadgens asociaciuri pa-

raleli graalis ciklis saraindo romanebTan, romelTa 

ritualur interpretacias elioti j. uestonis naSromiT 

gaecno. Tavis amosaval koncefcias uestoni j. freizeris 

moZRvrebas, kerZod, imave nayofierebis ritualTa Teo-

rias umadloda, Tumca am ukanasknels is ukve sul  sxva 

sferoze – graalis Sesaxeb keltur Tqmulebebsa da Sesa-

bamis saraindo romanebze ganavrcobda. uestonis TqmiT, 
`graalis legenda arc literaturuli warmosaxvisa da 

arc xalxuri fantaziis nayofs ar warmoadgens. mas safuZ-
vlad udevs uZvelesi ritualis ramdenadme saxeSecvlili 

Canaweri, ritualisa, romlis arss sicocxlis fizikuri 
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da sulier wyaroTa saidumloebasTan  ziareba Seadgens“ 

[Weston 1920: 191]. nayofierebis uZveles miTebsa da graa-
lis ciklis romanebsac elioti erTian miTosur konteq-

stSi aRiqvamda, rogorc saerTo miTosuri  ganzomilebis 

mqone gansxvavebul siuJetebs, rac savsebiT Seesabameba j. 

uestonis ZiriTad debulebebs. eliotis poemaSi sikvdi-
lisa da mkvdreTiT aRdgomis, unayofobisa da ganayofie-
rebis miTosuri modeli ara mxolod or magistralur mi-

Tologiur siuJets (vTqvaT, adonisis gacocxlebas da 

`meTevze-mefis~ gankurnebas), aramed sxva mraval siuJe-
tur motivsac aerTianebs. am modelTan erTad, poemis mi-
Tosur safuZvels Seadgens graalis legendidan nasesxebi 
sulier faseulobaTa Ziebis sqemac, romelic uestonis 
naSromSi agreTve nayofierebis aRdgenisaken mimarTul 
ritualur qmedebas gulisxmobs. sqemas, bunebrivia, ukav-
Sirdeba graalis Ziebis amsaxveli siuJetic, metad mniS-
vnelovan asociaciur fons rom hqmnis `unayofo miwaSi~. 

saukuneTa manZilze graalis Tema uamrav folklo-
rulsa Tu literaturul wyaroSi aisaxa da bevri saxec-
vlileba ganicada. `klasikuri~ saxiT, es siuJeti mecamete 
saukuneSi gaformda, rodesac kelturi da qristianuli 
simbolikis sinTezis Sedegad Seiqmna kretien de truas da 
volfram fon eSenbaxis  didebuli Suasaukuneobrivi ro-

man-miTebi. graalTan dakavSirebul literaturas elioti 
SesaniSnavad icnobda, magram poemis asociaciuri fonis 
uSualo wyarod man es romanebi ki ar gamoiyena, aramed ri-
hard vagneris musikaluri dramis, `parcifalis~ libreto 

(eliotis asociaciuri teqnikis TvalsazrisiT aq uCveu-
lo araferia – `unayofo miwaSi~ gvxvdeba vagneris sxva 
musikaluri dramebis, kerZod, `rainis oqros~, `RmerTebis 

aRsasrulis~, `tristan da izoldas~ reminiscenciebic). 
rogorc Cans, poets xels aZlevda is garemoeba, rom vagne-
ris mier gadamuSavebuli saxiT, graalis legendam mkveT-

rad gamoxatuli qristianul-religiuri elferi SeiZina 
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da siuJetis parodiuli interpretaciisaTvis ufro mom-
gebiani gaxda. 

msurvels advilad miuwvdeba xeli graalis legendis 
siuJetze, Tundac imave `parcifalis~ libretoze. ami-
tom, aq mokled vityviT, rom graali saidumlo serobis 
Tasia, romelSic jvarcmis dros oseb arimaTielma mac-
xovris sisxli Seagrova da romelic angelozebma dasaca-
vad gadasces sagangebod Camoyalibebul graalis raindTa 

ordens. gamoxda xani da graalis raindebs, maT cixe-simag-

resa da ayvavebul miwa-wyals qvesknelis Zalebi (vagner-

Tan – boroti jadoqari klingzori) daepatrona, ris ga-

moc mZimed dasneulda graalis `meTevze-mefe~, xolo ci-

xe-simagris midamoebi gaudaburda, unayofo miwad iqca. 
mravali Tavgadasavali gadaxdeba graalis maZiebel ra-

inds, Wabuk parcifals; is did cdunebebs gauZlebs (vagne-
ris dramaSi mas klingzoris msaxuri, mSvenieri kundri mo-
undomebs `Secdenas~; is `xifaTis samrekloSi~ magiur kiT-

xvebs dasvams, an piriqiT, am kiTxvebze upasuxebs da a.S.), 
sanam graals daixsnis, sneul mefes gankurnavs da udab-
nod qceul, unayofo miwas kvlav walkotad aqcevs. 

aSkaraa, rom graalis miTis magistraluri siuJeti 

CvenTvis ukve nacnob miTosur sqemas emyareba. graalis 

`meTevze-mefe“ miTis zogierT versiaSi gardacvlilia, 

zogSi – mZimed daWrili, xolo zogSic impotenciiTaa daa-

vadebuli. ramdenime mniSvnelovan wyaroSi misi impoten-

cia uSualod ukavSirdeba (ganapirobebs kidec) bunebis 

mwarmoebel ZalTa uZlurebas,   miwis unayofobas da mis 

udabnod qcevas [Weston 1920: 19]. graalis xsna da sneuli 

mefis gankurneba (an misi gacocxleba, an, zogi miTis Ta-

naxmad, Rrmad moxucebuli, uZluri mefisaTvis sisxlsav-

se siWabukis dabruneba) miwis ganayofierebas, sicocxlis 

ZalTa dResaswauls, bunebis ganaxlebas gulisxmobs. sim-

boluri TvalsazrisiT, es Tema advilad gaiazreba, ro-

gorc RvTaebriv sawyisTan ziarebis, umaRlesi zneobrivi 
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idealisa da sicocxlis arsis Zieba, rac, raRa Tqma unda, 

potenciurad did mxatvrul SesaZleblobas Seicavs. 

graalis legenda ar yofila `unayofo miwis“ saTau-

risa da ZiriTadi Temis erTaderTi  wyaro, Tumca uesto-

nis naSromSi cnebebi `Waste  Land~ da `Quest~ (Zieba) dawvri-
lebiT aris gaSifruli da lamis samecniero terminebad 

ixmareba. poemis umTavresi simbolos CamoyalibebaSi mniS-
vnelovani wvlili miuZRvis Zveli aRTqmis winaswarmet-

yvelTa wignebs (ix., mag. ezekieli, 6:6, 14), sulieri da fi-

zikuri udabnos  saerTo-bibliur Tematikas da Sesabamis 

universalur simbolur xats, romelic wiTel zolad gas-

devs mTel saRmrTo werils `dabadebidan“ `ioanes gamoc-

xadebamde“. `konkretuli“ unayofo miwis aRweriloba mo-
cemulia freizeris monografiis ozirisisadmi miZRvnil 

TavSic, sadac uSualod aris warmosaxuli gvalvisa da ni-

losis gameCxerebis Sedegad miwis udabnod qcevis suraTi. 

am suraTis konkretuloba eliotis poemaSi metad niSan-

dobliv simbolur datvirTvas iZens: `zafxulis moaxlo-
vebasTan erTad, wylis done nilosSi kidev ufro klebu-

lobs. ivnisis dasawyisisaTvis nilosSi wyali ganaxevrebu-

lia da mcxunvare mzisagan amomwvari, mravali dRis gan-
mavlobaSi saqaris qarTa TareSs mindobili egvipte Tava-

dac am udabnos gagrZelebas emsgavseba... napralebiTa da 

jurRmulebiT gadaserili, nacrisferi, mtvriani unayo-

fo veli mcxunvare mzis sxivebis qveS sicxisagan ixrCoba. 

aprilis Suidan Sua ivlisamde egviptis miwa naxevrad-

mkvdaria“  [Frazer 2009: 369]. 

cxadia, eliotis poemis unayofo miwa arc erT geog-

rafiul garemos ar gulisxmobs (da Tu gulisxmobs kidec, 

albaT yvelaze naklebad egviptes).  Tomas manis `kaizersa-
Sernis~, an heses `dilis qveynis~  msgavsad, is yvelgan 
aris, magram amave dros,  konkretulad arsad ar aris  da 
imdenad sagnobriv realobas ar moicavs, ramdenadac ada-
mianis sulier samyaros, zneobriv faseulobaTa sferos. 
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eliotis mier simbolurad lokalizebuli `uSeni adgili~ 

(dedanSi poemis saTauri swored `uSen adgils~ niSnavs) 
Tvisebrivad mTel samyaros itevs da yovelgvari fiziku-
ri Tu sulieri, Sinagani da garegnuli mdgomareobis sin-
Tezs gamoxatavs. dro da sivrce masSi ukiduresad Sekum-
Sulia da amitom, `garesamyarosTvis~ damaxasiaTebeli 
yvela ZiriTadi procesi mis farglebSi ganuzomlad uf-
ro intensiurad, Seudareblad ufro daZabulad mimdina-
reobs. raRa Tqma unda, amgvari xelovnurad Seviwrovebu-
li sivrcis, am `poeturi laboratoriis~ Seqmna mxatvru-
li analizis gamZafrebas, warmosaxvis ganzogadebas da 
universalizacias emsaxureba. analogiuri xerxi meoce sa-
ukunis mwerlobis sxva nimuSebSic gvxvdeba; rogorc Cans, 
misi modernizmamdeli precendenti dostoevskisTan unda 
veZioT, romelmac `Zmebi karamazovebis~ grandiozuli sa-
romano samyaro agreTve simboluri datvirTvis matare-
beli lokalis – provinciuli `skotoprigonievskis~ viw-
ro farglebSi moaTavsa. tipologiur kavSirSi am movle-
nas ar ganvixilavT – vityviT mxolod, rom `unayofo mi-
wis~ miTosuri xati daaxloebiT im rols asrulebs elio-
tis poemaSi, rasac `jadosnur mTaSi~ sanatoriumi, `uli-
seSi~ – dublini, `rioSi margalitebiT TamaSSi~ – kasta-
lia,   folkneris romanebSi – ioknapatofa, `martoobis as 
weliwadSi~ makondo da a.S..  Tu TvalsaCinoebis mizniT 
analogias kinematografze gadavitanT, bergmanis cnobil 
filmSi igive funqcia ekisreba `marwyvis mdelos~, forma-

nis `gugulis budeze gadafrenaSi~ (da Sesabamisad, ken ki-

zis romanSic) – fsiqiatriul saavadmyofos, tarkovskis 
`stalkerSi~ – zonas da a.S. TiTqos safuZvels moklebuli 
ar unda iyos imis mtkiceba, rom es simbolo moarulia, 
magram gaaCnia yovel konkretul SemTxvevaSi misi saSua-
lebiT gamoxatul saTqmels, romelic ori sxvadasxva xe-
lovanis nawarmoebSi verasodes ver iqneba erTnairi. sxva, 
zogadi TvalsazrisiT ki mxatvrul literaturaSi uamra-
vi simbolo, motivi Tu sqemaa `moaruli~, radgan rogorc 
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norTrop frai aRniSnavs, `literatura garedan ar yalib-

deba, is TviTve ayalibebs sakuTar Tavs.~ [Frye 1966: 97]. 

„unayofo miwis“ simboluri xatis ganmsazRvreli 

specifika imaSi mdgomareobs, rom is asociaciuria da uam-
rav  araerTgvarovan  pirvelwyaroTa  warmosaxviT sin-

Tezs gulisxmobs. es garemoeba zrdis nawarmoebis gamWo-

li simbolos mravalniSnadobas, amdidrebs misi emociuri 

zemoqmedebis speqtrs, radgan yoveli asociaciuri wyaro-

sa da paralelis `migneba“, poemis teqstTan misi kavSiris 

gaazreba damatebiT gancdiT efeqts axdens mkiTxvelze. 

faqtobrivad, poemis sqematuri safuZveli oTxi mWidrod 

dakavSirebuli, urTierTSeRwevadi da erTmaneTSi garda-

mavali miTopoetikuri elementisagan Sedgeba. esaa `gar-

dacvaleba-mkvdreTiT aRdgomis“, `nayofierebis Ziebis“, 
`sawinaaRmdego sqesTa Sexvedris~ da `udabnos ganayofie-

rebis“ miTologemebi. poemis saTaurSi, iseve, rogorc 

mTel mis teqstSi, metad mniSvnelovani paradoqsia Caqso-

vili – nawarmoebi, romlis saTaurs, Temas da azrobriv sa-

Taves farTod gagebuli unayofoba Seadgens, zustad sa-
pirispiro paTosiT gaJRenTil nayofierebis miTologias 

efuZneba. e. m. meletinski   samarTlianad aRniSnavs, rom  
`eliotis `unayofo miwad~ qceul samyaroSi gardacvale-
ba-mkvdreTiT aRdgomis miTologema paradoqsulad gada-
iqceva aRdgomis miuReblobisa da misi SeuZleblobis 

motvad.~  [Мелетинский 1976: 60]. saqmec isaa, rom aq Tavs 

iCens maRali modernizmis poetikisaTvis metad damaxasia-
Tebeli literaturul da miTologiur siuJetTa parodi-

rebis xerxi, romlis gaazrebis gareSec `unayofo miwis“ 

srulfasovani aRqma SeuZlebelia. mokled SevniSnavT, 

rom modernistuli parodia Sors dgas im zedapiruli 

xerxisagan, romelic mwerlis mier Tavisi uSualo wina-

morbedis, an romelime klasikosis `dacinvas“, `abuCad ag-

debas“, an `gamasxaravebas“ gulisxmobs. parodiis arsi 

eliotTan literaturul-filosofiuri ganzogadebis 
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Semcvelia; es warsulis mxatvrul (an filosofiur, reli-

giur, miTologiur da a. S.) naazrevTan mxatvrul-esTeti-

kuri da msoflmxedvelobrivi ardaTanxmebaa, yovelTvis 

argumentirebuli, xSirad pirquSi iumoriT Seferilic, 

magram arasodes – gamqilikebeli an damamcirebeli. paro-

diis gamoyenebas Tan Tavisi eTika axlavs; eliotTan is im 

udidesi humanitaruli kulturis nawilia, rasac saer-

Tod, mTeli misi Semoqmedeba eyrdnoba.  

„unayofo miwas“ miTosi udevs safuZvlad, magram es 

imas sruliadac ar niSnavs, TiTqos poema Sinaarsobriva-

dac Seesabamebodes im siuJetebs, saidanac es miTosia na-

sesxebi (ise, rogorc vTqvaT, bernard Sos `pigmalionSi“, 

romlis optimisturi paTosi ZvelberZnuli miTis siuJe-

tur asociaciasTan urRvev harmoniaSi aRiqmeba). elioti 

sesxulobs miTosur sqemas, magram am sqemis Sesabamisi mi-

Tologiuri (an literaturuli) siuJetebi misi poemis 

mxatvrul qsovilSi srul parodiul saxecvlilebas ga-

nicdis. yoveli asociaciuri  detali Tavdapirveli JRe-

radobisagan sruliad gansxvavebul, xSirad pirvelwyaros 

SinaarsTan dapirispirebul azrobriv-emociur datvir-

Tvas iZens.  eliotis mxatvruli meTodi `miTis kritikas“ 

(q. bruqsi), Tanamedroveobisa da Rrma warsulis kontras-

tul Sepirispirebas, am kontrastis saSualebiT TviT Ta-

namedrove situaciis `miTologizacias“ gulisxmobs. poe-
maSi iqmneba Tanamedroveobis sulieri impotenciis amsax-

veli erTgvari `anti-miTi“, parodia warmarTuli da 

qristianuli miTologiis optimistur arsze (bolos da 

bolos miRweuli dawyevlili miwis xsna, RmerTis aRdgoma, 

sulieri faseulobebis aRdgena, graalis mopoveba da a.S.), 

romelic aRsavsea pesimisturi JReradobiT. Tanamedrove 

civilizaciis unayofo miwaSi sruli uimedoba sufevs: 

zneobrivi ideali ar arsebobs – RmerTi mkvdaria (poema 

swored `micvalebulis dakrZalviT“ iwyeba), graali cxov-
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rebisagan  mowyvetil fuW abstraqciad aRiqmeba, xolo 

TanamedroveTa usaxuri brbo sulier udabnoSi zneobri-

vad nivelirebul arsebobas eweva. sazogadoebaSi, sadac 

eTikuri normebi moSlilia da momxmarebluri praqticiz-

mis suli sufevs, xsnis, RmerTis aRdgomis,  RvTaebriv saw-
yisTan ziarebis – da, aqedan gamomdinare, umaRlesi zne-
obrivi idealis aRdgenis – yvela cda uSedegoa da ganwi-

ruli. amgvar viTarebaSi TviT sicocxlec mxolod bio-

logiur arsebobad, an ufro sikvdilisaken swrafvad, ga-

Wianurebul kvdomad iqceva. sayovelTao zneobrivi dak-
ninebis es suraTi imdenad STambeWdavia, xolo    eliotis 

ironia  imdenad mZafri, rom mkiTxveli odesRac, miTolo-

giur warsulSi miRweul xsnasac aRiqvams, rogorc saeWvo-

sa da, saboloo jamSi, ararealurs. saqme isaa, rom miTo-
logiur realiebs elioti mxolod TanamedroveobasTan 

dasapirispirebulad ki ar ixmobs, aramed is `miTologizi-

rebuli“ awmyos poziciebidanac upirispirdeba warsuls, 

tradiciad qceul `uryev“ faseulobebs. erTi SexedviT, 

Tanadrouli degradacia poemaSi warsulis miTologiuri 

sidiadis fonzea warmoCenili, magram eliots eWvi Seaqvs 

TviT miTologiuri  (da ara mxolod miTologiuri) war-

sulis sidiadeSic.   sxvadasxva drois realiebs elioti 
imdenad ar upirispirebs erTmaneTs, ramdenedac axdens 

maT urTierTCanacvlebas. sabolood, es JamTa aRreva yve-

la droisaTvis damaxasiaTebeli amaoebis, adamianisaTvis 

saerTod Cveuli sulieri siZabunis, misi  zneobrivi uuna-
robis mtkicebas emsaxureba, Tumca aq erTi metad mniSvne-
lovani momentia gasaTvaliswinebeli. eliotis ukiduresi 
pesimizmi da adamianis SesaZleblobebSi sruli imedgac-

rueba imdenad mrwamsi ar aris, ramdenadac xerxia.  

„unayofo miwaSi“ xorci esxmeba modernistuli mwer-

lobisaTvis damaxasiaTebel Tvisebas – imas, rasac pirobi-
Tad SeiZleba nawarmoebis faseulobaTa sistemidan pozi-

tiuri idealis gasxviseba, misi `frCxilebs gareT gatana“ 



 183 

 

vuwodoT. saqme isaa, rom usasrulo koSmaris asaxva, SesaZ-

loa, Zalze efeqtur mxatvrul saSualebad iqces, magram 

xelovnebis TviTmizani is verasodes iqneba. Tu mwerals 

mxolod qaosis, degradaciis da faseulobaTa ganadgure-

bis gamoxatva surs, an ufro swored, Tu es yovelive mis-

Tvis xerxi ki ar aris, aramed saTqmelia, maSin misi nawar-
moebi CanafiqrSive ganwirulia.  mxolod negativis warmo-
saxva TviT kreatiulobis uzenaes principTan Sedis kon-

fliqtSi: bibliur metaforikas  Tu movixmobT, RmerTs 
rom  satanisa  da qvesknelis garda araferi  Seeqmna, amiT 
is sakuTar egzistecias moxsnida. 

Tavis droze eliotis  guliswyroma gamoiwvia ri-

Card oldingtonma, romelmac `adamianis  damcirebisa“ da 

`kacobriobis ciliswamebis“ braldeba wauyena joiss.  

`„ulise“ rom ciliswameba yofiliyo, maSin is mxolod 

yalbi dokumenti iqneboda, uniaTo monaCmaxi, romelic b-n 

oldingtonis yuradRebas wuTiTac ver miipyrobdao,~ 

werda `unayofo miwis“ avtori [Eliot 1975: 176]. ra Tqma unda, 

es eliotis mier sakuTari  mxatvruli mrwamsis gamxelac 

aris da ara ubralod, joisis `dacva“: `unayofo miwaSi“ 

iseve, rogorc `uliseSi“ znedacemulobis asaxva srulia-

dac ar gulisxmobs faseulobaTa degradaciiT `tkbobas“. 

piriqiT, eliotis, joisis, kafkas, beketis da sxvaTa nawar-

moebebSi adamianis bunebis Crdilovan mxareTa xazgasma, 

paTologiis win wamoweva da sayovelTao dakninebis apoka-
lifsur scenaTa warmosaxva Tanadrouli degradaciis 

mZafr uaryofaSi iRebs dasabams. modernistuli litera-
tura sworedac rom krizisis uaryofas da faseulobaTa 

aRdgenisaken swrafvas gulisxmobs, Tumca araviTar qce-
vis recepts an zneobrivi orientaciis nimuSs ar gvTava-

zobs. misi zneobrivi paTosi dakninebuli yofis asaxvis 

gzaSi, am yofis tragikomikur gazviadebaSi da parodiu-

lad deformirebul warmosaxvaSia Caqsovili.  modernis-

ti mwerali Segnebulad amuqebs ferebs, CanafiqrSive ga-
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moricxavs naTeli idealis gamoxatvas, raTa xsnis, faseu-

lobaTa aRdgenis, adamianis gadarCenis aucilebloba war-

moaCinos ara ubralod, rogorc wuxili, aramed rogorc 

tkivili. norTrop frais erTgan naTqvami aqvs, rom kafkas 

mTeli Semoqmedeba SeiZleba bibliuri iobis wignis er-

Tgvar komentarad gaviazroT [Frye 1966: 42]. Tu am Rrma da 

metad sagulisxmo mosazrebas eliotis poeziaze gadavi-

tanT, simbolurad `unayofo miwac“ SeiZleba warmovidgi-

noT, rogorc 129-e fsalmunis (`RrmiT amoRaRad-vyav  Sen-

dami,  ufalo...~) vrceli poeturi komentari. faqtobri-

vad, es De profundis, es `RrmiT“ aRmomxdari RaRadisi ara 

mxolod `unayofo miwis“, aramed eliotis mTeli20-iani 

wlebis poeziis gancdaTa samyaros gamoxatavs. 

amrigad, poemis azrobriv safuZvels Tanadrouli 
zneobrivi degradaciis uaryofa da faseulobaTa aRdge-

nisken swrafva  Seadgens. magram amave azrze (an, Tu gne-

bavT, `ideaze~)  sxva mwerlebma, SesaZloa, susti nawarmoe-
bic aagos – azrobrivad igive gamoxatos ususuri mxat-
vruli xerxebis saSualebiT. aseT SemTxvevaSi `ideuri~ sa-
fuZveli erTi iqneba, mxatvruli saTqmeli ki gansxvavebu-
li, rogorc ca da dedamiwa. saqme isaa, rom adamianis su-
lieri mSvenierebisaken swrafva erTnairad SeiZleba iyos 
dostoevskis `idiotis~ dedaazric da bulvaruli roma-
nis Temac – gaCnia, Tu ra saSualebebs moixmobs mwerali 
mis gamosaxatavad da ragvarad ganxorcieldeba is nawar-
moebis mxatvrul qsovilSi. literaturaSi, iseve, rogorc 

saerTod xelovnebaSi, yovelTvis mTavaria r o g o r: eli-
otTan mxatvruli xorcSesxmis gzaa ganumeorebeli, To-
rem saukunis dasawyisis romel mweralsa Tu poets aRar 
gauxdia krizisuli situacia asaxvis sagnad, romel mecni-
ers – ekonomists, istorikossa Tu kulturologs – aRar 
Seuswavlia es periodi Rrmaazrovan samecniero Txzule-
bebSi.  aq uadgilo ar unda iyos im WeSmaritebis gaxsene-

bac, rom nebismieri epoqis sazogadoebrivi viTareba esTe-
tikurad neitraluria da gancdiT Sinaarss is mxolod na-
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warmoebSi mxatvruli gardasaxvis Sedegad iZens. dRes vi-
Ras aaRelvebs  2600 wlis win, uZveles babilonSi ebrael-

Ta tyveobis istoria, an Suasaukuneobriv italiaSi gvel-

febisa da gibelinebis qiSpi, magram 136-e fsalmuni (`mdi-

nareTa zeda babilovnisaTa...~)  da dantes gibelinis, gvi-

do da montefeltros monologi `jojoxeTidan“ (qeba 

XXVII) suliT xorcamde SemZvrelia literaturaSi Caxedu-

li nebismieri mkiTxvelisTvis. es imitom xdeba, rom WeSma-
ritad maRalmxatvruli nawarmoebi ubralod sinamdvilis 

amsaxveli ki ar aris, aramed misi gardamsaxvelia; mis Seq-
mnasTan erTad Tvisebrivad axali realoba iqmneba da es 
realoba ukve sul sxva Sinagani kanonzomierebebiT 

arsebobs. 

ocian wlebSi elioti werda, rom Seqspiris ZiriTadi 
sazrunavi `Tavisi drois udidesi emociuri daZabulobis 
gamoxatva iyo~, rac, Tavis mxriv, `im filosofias eyrdno-

boda, romliTac mis epoqas mouxda azrovneba~. [Eliot 1999: 

17]. TviT eliotis epoqis inteleqtualuri atmosfero 
aRsavse iyo didi kulturuli periodis dasasrulisTvis 
damaxasiaTebeli apokalifsuri warmodgenebiT, rac aisa-
xa kidec misi poemis azrobriv struqturaSi. magram upir-
veles mizans misTvisac `Tavisi drois emociuri daZabu-
lobis gamoxatva~ Seadgenda da ara saukunis dasawyisis 
socialur procesTa fiqsireba, an  miTumetes,  `dasasru-
lis filosofiis~ xatovani gadmocema. amitomaa, rom `una-
yofo miwa~ ar warmoadgens arc istoriuli epoqis doku-
ments da arc sociologiur traqtats   – is poeturi na-
warmoebia, romlis mxatvrul mizans urTulesi gancdiTa 
Sinaarsis gadmocema Seadgens. a. a. riCardzis lakonuri 
TqmiT, eliotis poema `ideaTa musikaa~ da swored amitom 
aris is ganumeorebeli, Torem, rogorc vTqviT, ociani 
wlebis socialur analizs sxva, bevrad ufro kompeten-
tur wignebSic amoikiTxavs msurveli. tyuilad ar werda 

kritikosebisagan gawbilebuli poeti: `...rodesac `unayo-
fo miwa~ davwere, zogma TanagrZnobiT ganwyobilma kriti-



 186 

 

kosma aRniSna, TiTqos me Cemi Taobis `imedgacrueba~ ga-
movxate, rac sisulelea. me SemeZlo maTTvis gamomexata 
maTive imedgacruebis iluzia, magram es srulebiT ar Se-

adgenda  Cems mizans...~ [Eliot 1999: 368]. amitomaa, rom elio-

tis poemis uSualo-azrobriv mxares ar unda wavuyenoT is 
moTxovnebi, rac poezias ar waeyeneba, ar unda `gamoviyva-
noT~ misgan poetis `filosofia~ da ar unda warmovidgi-
noT TviT poeti obieqturi realobis an adamianis Sinagani 
samyaros racionaluri Semmecneblis –   filosofosis, 
fsiqologis, an istorikosis rolSi. yoveli literatu-

rul-kritikuli msjeloba, romelic iwyeba fraziT `po-
ets imis Tqma surda, rom...~ imTaviTve mcdaria, radgan mas 
mohyveba mSrali, arapoeturi azris konstatacia, rac po-
eturad gancdili, anu `emociurad gardasaxuli~ azris 
damaxinjebaa, misi wminda cnebiTi, arametamorfuli az-
rovnebis sferoSi `dabrunebaa~ da sabolood, swored im 
masalaze dayvanaa, romlisganac Semdgom poezia iqmneba. 
SesaZloa, amgvari azri Rrma filosofiur debulebasac 
Seicavdes, magram sakuTriv poeziasTan mas aRaraferi eq-
neba saerTo. WeSmariti poetis msoflmxedvelobrivi 
mrwamsi absurduli `risi Tqma surda~-s doneze ki ar aris 
saZiebeli, aramed iq, sadac is marTlac vlindeba – mis 
mxatvrul meTodSi, imaSi, Tu r o g o r, ra saSualebebiT 
gardasaxavs is garesamyaros Tavisi nawarmoebis mxat-
vrul realobad.    

 

personaJTa samyaro:  

wyvilebi, winaswarmetyvelebi, tiresia 
   

`unayofo miwis~ gamomsaxvelobiT saSualebaTa sis-
temaSi   miTosuri sqemis Semotanis teqnikuri saSualebaa 
miTologiuri, literaturuli, an   istoriuli reminis-
cencia (`teqnikurs~ vambobT, Torem vin gansazRvra zus-
tad, sad mTavrdeba `teqnika~ da iwyeba poetika, an sad 

mTavrdeba poetika da iwyeba mxatvruli meTodi?). is li-
teraturul an miTologiur siuJetze mianiSnebs mkiT-
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xvels, an istoriul faqtze, ris Sedegadac es siuJeti an 
faqti poemis asociaciuri sistemis komponentad iqceva. 
asociaciurad, reminiscencias `unayofo miwSaSi~ Semo-
aqvs im pirvelwyaros mTeli azrobriv-emociuri datvir-
Tva, saidanac is aris nasesxebi. aqedan gamomdinare, poemis 
yvela asociaciur detals informaciis `SekumSvis~, qve-
teqstis gazrdisa da azrobrivi mravalniSnadobis Seqmnis 
funqciac ekisreba – a. a. riCardzis TqmiT, es xerxi rom 
ara, `unayofo miwa~ Tormet toms mainc daikavebda 

[Richards 1995: 232]. erTi SexedviT, poemis teqsti ekleqti-
kuri citatebis, faruli Tu aSkara miniSnebebisa da bun-
dovani asociaciebis meqanikuri monacvleobisagan Sedge-
ba. fragmentulobisa da qaosis gancdas amZafrebs isic, 
rom teqstSi mravladaa CarTuli arainglisurovani – 
franguli, germanuli, berZnuli, laTinuri, italiuri, 
provansuli da sanskrituli sityvebi da frazebi. saerTo 
STabeWdileba iseTia, TiTqos avtoriseuli azrTa dineba 
wamdauwum  wydeba da araerTgvarovan  saxeTa `Tavisufa-
li~ montaJi araviTar logikas ar eqvemdebareba. magram, 

rogorc vTqviT (da amas qvemoTac TvalnaTliv davina-

xavT), poemis garegnuli qaoturoba mkacr Sinagan wesrigs 
efuZneba, xolo yovelive is, rasac elioti `sesxulobs~,  
misi nawarmoebis organul nawilad, misi poeziis udavo 
kuTvnilebad iqceva. amitomaa, rom sxvadasxva epoqis mwe-
ralTa nawarmoebebTan poemis asociaciuri kavSiri ar 
aRiqmeba eliotis mier maTi `tradiciis gagrZelebad~, an 
eliotze maTi `gavlenis~ faqtad. magaliTisaTvis,  `una-
yofo miwis~ pirvelsave nawilSi gamoyenebulia vrceli 
miniSneba kontesa mari lariSis memuarebze `Cemi warsuli~ 

[Larisch 1913], magram es imas rodi niSnavs, TiTqos eliti  
maRali sazogadoebis memuaristTa `tradicias~ agrZe-
lebdes, an rom is avstriis saimperatoro karTan  daaxlo-
ebuli sefeqalis `mxatvrul pozicias~ iziarebdes. meore 
mxriv. poemis miTosurobas swored reminiscenciebis sa-
SualebiT damowmebul wyaroebTan asociaciuri analogia 
ganapirobebs, rac yvelaze TvalnaTliv masSi gamoyenebu-
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li miTologiuri saxe-simboloebisa da siuJeturi moti-
vebis mxatvrul daniSnulebaSi vlindeba.  

asociaciur saxeTa es funqcia mkafiod Cans poemis 

orenovan, laTinur-berZnul epigrafSi, romelic warmo-

adgens citats neronis droindeli romaeli mwerlis, pet-

roniusis romanidan `satirikoni“. am nawarmoebis erT-er-

Ti gmiri, trimalqioni ambobs, rom man sakuTari TvaliT 

ixila SuSis boTlSi  gamomwyvdeuli kumes sibila, romel-

sac bavSvebi ekiTxebodnen, ra gsurso da romelic pasu-

xobda, sikvdili mindao. miTis Tanaxmad,  cnobil  misans,   

kumes sibilas apolonma ukvdaveba uboZa, magram  sibilas 

daaviwyda ukvdavebasTan erTad RmerTebisaTvis maradiu-

li axalgazrdobac eTxova. amitom is usasrulod cxov-

robda da usasrulod berdeboda. zimermanis `miTologi-

uri leqsikonis“ cnobiT, im droisaTvis, rodesac man ene-

ass  hadesSi Casvlis gza miaswavla, sibila ukve Svidasi (!) 

wlis unda yofiliyo. [Zimmerman 1980: 76].  eliotTan am sa-

xes orgvari simboluri datvirTva eniWeba – erTi mxriv, 

kumes sibila ganasaxierebs sicocxles `unayofo miwaSi“ – 

calkeuli adamianebisa da mTeli civilizaciis siberes, 

uunarobas, unayofobas, kvdomas (`cocxlad kvdomis“, `ga-
xangrZlivebuli~ kvdomis, anu kvdomis, rogorc procesis 

motivi erT-erTi ZiriTadi Tematuri xazia poemaSi). meore 

mxriv, sibila hadesis karibWis mcvelia – rogorc vTqviT, 
`eneidis~ meeqvse eklogaSi swored is miaswavlis eneass aC-

rdilTa sauflos gzas, romelic misi gamoqvabulidan iw-

yeba. simbolurad, eliotis poemis epigrafSi kumes sibi-
las xseneba Tanamedrove unayofo miwis warmosaxviT jo-

joxeTSi `mopatiJebas“ niSnavs. sibilas saxes asociaciu-
rad ukavSirdeba poemis pirvel nawilSi naxsenebi `erT mu-

Wa mtverSi dabudebuli SiSic“ (apolonma swored imdeni 

wlis sicocxle uboZa misans, ramdeni mtvrianac daeteoda 

mis muWSi), romelic koncentrirebuli saxiT gamoxatavs 
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unayofo miwis~ mkvidrTa yofis absurdulobas. `mtveri“, 

rogorc amqveyniuri amaoebis tradiciuli simbolo, ukve 

TavisTavadac uamravi (upiratesad bibliuri) asociaciis 

aRmZRvrelia, rac kidev ufro amdidrebs sibilas saxiT 

gamowveul asociaciaTa speqtrs. raRa Tqma unda, arc ver-

giliusis `eneidaSi“, arc ovidiusis `metamorfozebSi“ 

(esec erT-erTi wyaroa poemis asociaciebisa) da arc  mas-
Tan dakavSirebul miTebSi amgvar simbolur datvirTvas 

sibilas saxe ar Seicavs. rac Seexeba petroniuss, mis na-
warmoebSi eliotis mier nasesxebi fragmenti siuJetur 
gagrZelebas moklebulia – SemTvrali trimalqioni am 

sityvebs trabaxis saxiT warmoTqvams TanameinaxeTa wreSi. 

literaturuli da miTologiuri motivis parodiu-
li saxecvlilebis sxva magaliTad SeiZleba movixmoT 
TviT eliotis mier poemis komentarSi damowmebuli miniS-
neba elizabeT pirvelis drois dramaturgis, jon deis na-
warmoebze `futkarTa parlamenti~, romelSic naxsenebia 
aqteonisa da dianas Sexvedris   siuJeti. `futkarTa par-

lamentSi~ vkiTxulobT:  

 

     When of the sudden, listening, you shall hear,  

     A noise of horns and hunting, which shall bring  

     Actaeon to Diana in the spring,  

     Where all shall see her naked skin…   
 

roca uecrad, smenadqceuli, gaigoneb / sayvirebisa da nadi-
robis xmas,  romelic gazafxulze aqteons dianasken miuZ-

Rveba / sadac ixilavs mas SiSvels... 
 

 (aq da Semdgom `unayofo miwis~  

poeturi Targmani ekuTvnis zviad ratians). 

 
nadirobis qalRmerTis Sesaxeb arsebuli cnobili 

miTis Tanaxmad, monadire aqteonma tyeSi xetialisas Tva-

li mohkra mdinareSi mobanave SiSvel artemiss (romaul 
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variantSi – dianas) da imis nacvlad, rom gascloda iqau-
robas, mzera dauwyo qalRmerTs. monadiris TavxedobiT 
ganrisxebulma artemisma aqteoni Svlad aqcia da missave 
ZaRlebs daaglejina. elioti erTdroulad axdens ro-
gorc jon deis nawarmoebis, ise qalRmerTisa da monadi-
ris Sexvedris miTologiuri siuJetis parodirebas. 
`futkarTa parlamentis~ teqsti `unayofo miwaSi~ Semdeg 

saxecvlilebas ganicdis: 

 

But at my back from time to time I hear   

The sound of horns and motors, which shall bring   

Sweeney to Mrs. Porter in the spring.  
 

me ki drodadro zurgsuknidan mesmis sayviris /da motoris 

xma:  gazafxulze Ramis saTevad / misis porterTan vinme sui-
ni miemarTeba 

 
uSualo ironiuli  efeqti, romelsac moyvanili ci-

tati aRZravs, efuZneba kontrasts Rrma warsulis miTo-
logiur sidiadesa da Tanamedrove degradirebul yofas 

Soris: Tu odesRac, Zvel eladaSi gmiri monadire xvdebo-
da nadirobis qalRmerT dianas, axla, Cvens droSi, `adami-
anismagvari~ suini araorazrovani vizitiT ewveva kaxpas – 
misis porters. Tanamedroveoba aq miTologiuri warsu-
lis parodiul variantad aris warmodgenili. magram eli-
otis parodias, iseve, rogorc mis Tanmxleb ironiul 
efeqts, ufro Rrmad aqvs gadgmuli fesvebi `unayofo mi-
wis~ miTosur sistemaSi. sxvadasxva drois realiaTa Sepi-
rispirebis principi ZalaSi rCeba, magram mTel poemaSi 
xdeba misi varireba asociaciur nakadSi analogiur miTo-
logiur an literaturul motivTa win wamowevis gziT. 
elioti Segnebulad unda mianiSnebdes mkiTxvels miTis 
swored im versiaze, sadac, rogorc es mosalodnelia,  ar-
temisi ki ar aris naxsenebi, aramed misi romauli proto-
tipi – diana. saqme isaa, rom dianas kulti, sanam is artemi-
sis kults Seerwymeboda, Zvelromaul nayofierebis 
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RvTaebas ganasaxierebda. es garemoeba eliots sWirdeba, 
raTa Tavisi poemis antikuri miTologiis foni nawarmoe-
bis ZiriTad problematikas Seusabamos. niSandoblivia, 

rom suinis (aqteonis) viziti misis sporterTan (dianas-

Tan, nayofierebis qalRmerTTan), gazafxulze xdeba, sam-
yaros ganaxlebis, cxovelTa da mcenareTa ganayofierebis 
Jams. miniSnebis `ritualuri~ qveteqsti naTelia – Sexved-
ras ganayofiereba unda mohyves. magram misis porteri, 
unayofo seqssa da Tanamedrove samyaros sulier steri-
lurobas rom ganasaxierebs, mxolod da mxolod dianas 
parodiuli aslia.   masTan erTad, mZafrad parodiulia 

eliotis `sayvareli~ personaJi suinic: is iseve waagavs an-
tikuri miTis Wabuk monadires, rogorc misis porteri – 
dianas. gazafxulze maTi Sexvedra ver iqneba nayofiere-
bis sawindari, xolo ganaxlebis gareSe weliwadis es dro 
zneobriv degradacias moaswavebs. sterilurobis STabeW-

dilebas amZafrebs momdevno saxec – sodiani wyali (bikar-

bonatis xsnari) – antiseptikuri saSualeba, romliTac mi-
sis porteri da misi qaliSvili fexebs ibanen.  

„unayofo miwaSi~ saerTod Zalze xSiria sqesobrivi 
niSnis mixedviT personaJTa dawyvileba da es gasagebicaa 
– steriluri erotizmis, unayofo seqsis Tema poemaSi Zi-
riTadia. sawinaaRmdego sqesTa Sexvedris miTosur situa-
cias efuZneba araerTgvarovan asociaciur saxeTa mTeli 
rigi, romelic uamrav paralelur literaturul da mi-
Tologiur siuJetze mianiSnebs mkiTxvels. suinisa da mi-

sis porteris (aqteonisa da dianas) Sexvedra poemaSi aso-
ciaciurad ukavSirdeba mTavari personaJis – hermafro-
dit tiresias Sesaxeb arsebul miTsac. aqteonis msgavsad, 
tiresiac SiSveli qalRmerTis xilvis msxverplia – is da-
abrmava aTenam, romelsac am orsqesovanma winaswarmet-
yvelma SemTxveviT banaobisas mouswro. garda amisa, poe-
maSi asociaciuri analogiis, an uSualo xsenebis saxiT mo-
tanilia antoniosisa da kleopatras Sexvedra mdinare 
sidnusze, elizabeT pirvelisa da lord lesteris paeman-
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Si navSi, graalis maZiebeli raindis (parcifalis, goeinis, 

an galahadis) da graalis mcveli qalwulis (vagnerTan – 

kundris) Sexvedra `sumbulis baRSi~, `muwukiani ymawvili-
sa~ da mbeWdavi qalis mruSobis scena nagvian oTaxSi. `una-
yofo miwaSi~  erTmaneTs xvdebian adonisi da venera, atisi 
da kibela, ozirisi da izida, ferdinandi da miranda, Ta-
muzi da iSTari, tristani da izolda, terevsi da filome-
la, adami da eva, lili da alberti, hamleti da ofelia, 
erchercogi rudolfi da mari veCera, eneasi da didona, 
apoloni da kumes sibila, `protalamionis~ feriebi da ma-
Ti saqmroebi, `sitis biznesmenTa yalTabandi memkvidree-
bi~ da msubuqi yofaqcevis qalebi... asociaciur wyvilTa 
CamoTvla aq marTlac usasrulodaa SesaZlebeli. elio-
tis miTosuri meTodi personaJTa  urTierTCanacvlebis 
saSualebas iZleva, ris Sedegadac, asociaciuri analogi-
is ZaliT, igive misis porteri erTdroulad elizabeTi-
caa, aTenac, dianac, kundric, kleopatrac, izoldac da 
ofieliac, xolo suini ki Sesabamisad, lord lesteric, 
tiresaic, aqteonic, parcifalic, antoniosic, tristanic 
da hamletic. TviT eliotis komentaris Tanaxmad, poemis 
yvela kaci erTi kacia, xolo `yvela qali – erTi qali. ti-
resia ki orive sqess aerTianebs~. moqmed pirTa asociaci-
uri identuroba maTi moqmedebis identurobas gulis-
xmobs. amitom, sqesobrivi niSnis mixedviT dawyvilebuli 
poemis yvela personaJi faqtobrivad warmoadgens erTa-
derT wyvils, romelic SeerTda unayofo siyvarulis, 
steriluri seqsis pirquSi ritualis Sesaseuleblad. am 
ritualis simbolod ki `unayofo miwaSi gamoyvanilia or-
sqesovani arseba – brma winaswarmetyveli tiresia.  swo-
red mis cnobierebis nakadSi ireva is araerTgvarovani 

asociaciebi, romlebisganac Sedgeba poema: `is, rasac ti-

resia xedavs (igulisxmeba, Sinagani mzeriT – T.k.), faq-
tobrivad, poemis Sinaarsia~, aRniSnavs elioti Tavis `Se-
niSvnebSi~. amitom, aq uadgilo ar unda iyos am saxis ufro 
vrceli ganxilva, miT umetes, rom is, rac tiresias Sesaxeb 
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iTqmis, zogadi TvalsazrisiT, poemis yvela sxva perso-
naJsac exeba.  

tiresia antikuri miTologiuri samyaros ZiriTadi 
winaswarmetyvelia, romlis rCevas ara mxolod mokvdave-
bi, aramed RmerTebic didad afasebdnen. mis Sesaxeb arse-

buli ramdenime miTi mravali antikuri avtoris (maT So-

ris homerosis, esqiles, sofokles) nawarmoebebSi aisaxa. 
niSandoblivia, rom ingliselTagan es miTebi tinesonma, 
suinbernma da meTiu arnoldma daamuSaves  –  sxva yvela-
ferTan erTad, eliotis `modernistuli~ tiresia viqto-
rianel poetTa parodirebis elementsac Seicavs. Rmer-

Tebma tirsia daajildoves xangrZlivi sicocxliT (is qa-

laq Tebes daarsebas da mis saboloo dacemas moeswro) da 

winaswarmetyvelebis niWiT (man RmerTebis neba auwya odi-

sevss, oidiposs da bevr sxva miTologiur personaJs). misi 
usinaTlobac, rogorc vTqviT, RmerTebis gansakuTrebu-
li `wyalobis~ niSania, Tumca sxva miTis Tanaxmad, is aTe-
nam ki ar daabrmava, aramed heram. zevsi da misi meuRle ver 
morigdnen imis Sesaxeb kamaTSi, Tu vin ufro meti siamov-
nebas iRebs sqesTa urTierTobisas – qali Tu mamakaci – da 
rodesac davis gadasawyvetad moxmobilma tiresiam  Tqva 
qalio, ganrisxebulma heram mas mxedveloba waarTva. amri-
gad, orsqesovnebasTan erTad, tiresias sibrmavec elio-
tis poemaSi mxolod biologiuri siamovnebis momgvreli 
steriluri erotizmis Tematikas ukavSirdeba. asociaci-
urad  tiresia gaigivebulia kumes sibilasTan – unikalu-
ri xnierebisa da winaswarmetyvelebis niWis garda, am or 

saxes `jojoxeTis Temac~ aerTianebs (Tu sibila enass mi-
aswavlis hadesis gzas, tiresia momvalze Tvals auxels 

sulTa saufloSi Casul odisevss).  
sibilas garda, poemaSi Tebeli  winaswarmetyvelis 

sxva, metad mniSvnelovani `ipostadia~ surdoSeyrili ma-
dam sozostrisi – `cnobili naTelmxilveli~ da `evropis 
uWkvianesi qali~, romlis marCielobac poemis dasawyisSi-
ve gansazRvravs ZiriTad asociaciaTa nakadis mimarTule-
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bas. saxeli `sozostrisi~ eliotma odnav Secvlili saxiT 

haqslis `yviTeli kromidan~ isesxa; am romanSi vinme b-ni 
skougani provinciuli dResaswaulis dros xalxis gasar-
Tobad `ekbataneli jadoqari qalis – sezostrisis~ sa-
xels irqmevs da am fsevdonimiT iwyebs `marCielobas~. ra-
Ra Tqma unda, am asociaciaSic metad mniSvnelovania per-

sonaJis ironiul-parodiuli `orsqesovneba~, romelic 
uSualod akavSirebs madam sozostriss tiresiasTan. ti-
resias da kumes sibilasagan gansxvavebiT, madam sozos-
trisi uSualod eliotisdroindel evropasTanaa asoci-
rebuli – es `ultramoduri~ marCielic Tanamedroveobis 

sulieri dakninebis gamomxatveli erT-erTi sakvanZo sim-
boloa. amave dros, sakmaod paradoqsulad, misi saxeli 
poemis Zvelegviptur asociaciaTa fons ukavSirdeba – se-
zostrisi erTdroulad sami egvipteli faraonis saxelia, 
romlebic sxvadasxva epoqebSi cxovrobdnen...  cxadia, rom 
sagangebo momzadebis gareSe mTel am labirinTSi gzis 

gakvleva (miTumetes, siRrmiseuli parodiuli efeqtis 

aRqma), arc ise advilia. amitom tiresias saxesTan dakavSi-
rebiT, gamovyofT mxolod im umTavress, ris gareSec poe-
mis daxasiaTeba ver moxerxdeba.  

tiresia `unayofo miwis“ mTxrobelia – Txroba (Tuki 

poemis asociaciur saxeTa monacvleobas saerTod SeiZle-

ba Txroba ewodos) nawarmoebSi swored misi piriT mimdi-
nareobs, Tumca es gvian, mxolod  poemis mesame nawilSi 

irkveva.  garda amisa, sxva asociaciur personaJTa msavsad, 

eliotis tiresiac poemaSi axal, misTvis sruliad uCveu-

lo rols asrulebs – `unayofo miwaSi“ is graalis maZie-

bel raindad warmogvidgeba (Tumca, amave dros is sneuli 

mefecaa, graalis mcvelic da, ase gansajeT, klingzoris 

mier mojadovebuli mSvenieri kundric). raRa Tqma unda, 

eliotis tiresia Tavdayira dayenebuli, parodiuli par-
cifalia – is iseve waagavs Suasaukuneobriv romanTa gu-

lubryvilo gmirs, rogorc joisis leopold blumi aso-

ciaciurad masTan gaigivebul odisevss. pardoiuli efeq-
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ti aq imiT miiRweva, rom saerTo miTosur-sqematuri ro-

lis (`Ziebis“ miTologemis) garda, tiresias da parcifals 

arc erTi niSani ar akavSirebs, isini erTmaneTis sruli an-

tipodebi arian. eliotis protagonisti legendaruli 

parcifaliviT ubiwo ymawvili ki ar aris, ramed didad ga-
wafuli da cxovrebisagan gamobrZmedili brma hermafro-

diti tiresiaa. Tu parcifali axalgazrdaa, tiresia Rrma 

moxucia; Tu parcifali mamakacia, tiresia  sanaxevrod qa-

lia; Tu parcifali jan-RoniT aRsavsea, tiresia uZluria 

da Tanac xeibari. yvela TvalsazrisiT normaluri, jansa-

Ri parcifalisagan gansxvavebiT, eliotis tiresia xor-

cSesxmuli, or fexad mosiarule anomaliaa. graalis le-

gendaruli maZiebeli imdenad gamoucdeli, miamiti da gu-

lubryviloa, rom rigianad arc ki icis, Tu ras eZiebs, an 

ratom. karga xnis manZilze (TiTqmis bolomde) RvTaebrivi 

Tasis Zieba TiTqos misdauneburad, mis mier gaucnobie-

reblad, raRac idumal ZalTa SewevniT mimdinareobs. par-

cifalis sapirispirod, eliotis protagonistis ZiriTa-
di Tvisebaa usasrulod mdidari gamocdileba – winaswar-

metyvelebis niWze rom aRaraferi vTqvaT, ukve orsqesov-

nebis saxiT tiresias iseTi ram aqvs gamocdili, rac mkveT-
rad gamoarCevs mas normalur adamianTa wridan. tiresia 

zebunebrivad ganswavlulia (`me, tiresiam, es yovelive wi-

naswar ganvicadeo“, auwyebs is poemis mesame nawilSi war-

mosaxviT Tanamosaubres); mas samudamod dakarguli aqvs 

sulis siwminde, is sancta simplicitas, rac graalis dauflebis 

aucilebel pirobas Seadgens, amitomac misi Zieba uSede-

god mTavrdeba. Tebeli winaswarmetyveli am `akrZalul 

sferoTa~ wvdomas ganasaxierebs, romelsac adamiani ar 

unda Seexos, Tu mas surs adamianad darCes da zneobrivi 

faseulobebi SeinarCunos (gavixsenoT `jerontionis~ 

After such knowledge, what forgiveness?). Tumca aqve unda iT-

qvas, rom TviT es `zedmeti“ ganswavlulobac da `akrZa-
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luli“ codnac poemaSi ukiduresad `dadablebuli“, `da-

miwebuli“ da (madam sozostrisis marCielobis saxiT) ga-

masxrebulic kia, rac eliotis ironiis araerTniSnad, am-

bivalentur xasiaTze metyvelebs.  

 sulis dakarguli umankoeba da `SeZenili“ mankieri 

ganswavluloba (romelic, amave dros, negatiur gamocdi-

lebaSi gamobrZmedilobac aris da gawafulobac) erT-er-

Ti  mizezia imisa, rom unayofo miwaSi graalis Zieba uSe-

degod mTavrdeba. arsebiTad, es Tematika bibliuria – po-

emis simbolika pirvelqmnili codvis (adamisa da evas mier 

`xe cnobadisas~ nayofis mirTmevisa da Sesabamisad, samoT-

xidan maTi gaZevebis) problemasac asaxavs. sxvaTa Soris, 

TviT eliotis mier damowmebuli erT-erTi asociaciis 

(miltonis `dakarguli samoTxis“ miniSnebis) ZaliT, or-
sqesovani tiresia pirveli bibliuri wyvilis – adamisa da 

evas `Sexvedrasac“ moicavs. saerTod, tiresia, poemaSi 

simbolurad gansaxierebuli `yvela kacia“ (Everyman) ada-

mianis `paradigmaa“, tipologiurad im H.C.E.-sa da  A.L.P-is 

msgavsi, romelTac jeims joisi Cvidmeti wlis Semdeg 

(1939), cnobil roman-krioptogramaSi, `fineganis aRorZi-

neba-qelexSi“ warmosaxavs. 

  
asociaciuri poetika 

 

„yvelakacis“ moqmedeba yvela droisa da sivrcis aR-

mniSvneli simboluri lokalis – `uSeni adgilis“ far-

glebSi xdeba, magram unda iTqvas, rom poemis peizaJi, misi 

ukiduresi zogadobis miuxedavad, upiratesad mainc ur-

banistulia. miTosuri meTodi ara mxolod personaJTa 

urTierTCanacvlebas, aramed poemaSi naxsenebi yvela qa-

laqis asociaciur identurobas gulisxmobs. `unayofo mi-

wis“ warmosaxviTi geografia usazRvrodaa ganfenili ro-

gorc sivrceSi, ise droSi – sxva toponimTa Soris, masSi 
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moxseniebulia aTeni, Tebe, karTageni, kume, ierusalimi, 

aleqsandria; eliotis Tanamedrove qalaqebi – londoni, 

parizi, Jeneva, miunxeni, vena;  qveynebi – inglisi,  egvipte, 

indoeTi, germania, ruseTi, litva, saberZneTi, finikia; 

mdinareebi – temza, gangi, nilosi, cidnosi, raini da a.S. 

yvela am lokalis krebiT simbolod poemaSi gamoyvania-

lia `irrealuri qalaqi“ WianWvelebis budesaviT mWidrod 

dasaxlebuli `Fourmillante cité~ (S. bodleris leqsis, `Svidi 

moxucis~ reminiscenciaa `borotebis  yvavilebidan~) – is 

pirobiTi mxatvruli sivrce, romelic arqetipul, miTo-

sur toposs ganasaxierebs. swored aq Seyrila unayofo mi-

wis yvela mkvidri; swored aq imarTeba unayofo sqesis 

yalbi misteriebi; swored aq xvdeba erTmaneTs yvela 

droc da yvela droSi yvela personaJis mier Catarebuli 

yvela moqmedebac. yovelive, rac ki poemaSi warmosaxulia, 

erTdroulad erTaderTicaa da uamravic – dro calkeul 

momentTa usazRvro raodenobas moicavs, magram yovel-

Tvis awmyoa, tiresia yvela personaJs ganasaxierebs, `ir-

realuri qalaqi“ – yvela adgils, xolo steriluri ero-
tizmi yvela moqmedebis farul Tu aSkara qveteqsts Sead-

gens. poemis Sinagani, struqturuli organizacia imdenad 

mkacri da racionaluria, rom bualos `poeturi xelovne-

bis“ moTxovnas – adgilis, droisa da moqmedebis erTiano-

bis klasicistur kanons daakmayofilebda. gansxvaveba 

warmosaxuli suraTis globalur, yovlismomcvel, miTo-

sur-universalur xasiaTSi mdgomareobs, rac tradiciul 

siuJetur kavSirTa rRvevisa da asociaciaTa logikis win  
wamoweviT miiRweva. aqedan – uCveulo gamomsaxvelobiT 

saSualebaTa is mravalferovneba, romelic arc erT manam-

de dadgenil saliteraturo `normasa“ Tu `kanons“ ar See-
sabameba da axli kriteriumebiT midgomas iTxovs 

mkiTxvelisagan.  

`unayofo miwis~ zogierT epizodSi konkretuli mi-
Tologiuri saxeebi an personaJebi saerTod ar aris naxse-
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nebi. rogorc wesi, am epizodTa miTosuroba `mixvedril~ 
mkiTxvelze gaangariSebuli faruli asociaciis saSuale-
biT miiRweva. magaliTisaTvis,  poemis cnobil dasawyiss, 
erTi SexedviT, araferi aqvs saerTo arc miTosTan da arc 

miTologiur siuJetebTan:  
 

April is the cruellest month, breeding 

Lilacs out of the dead land, mixing 

Memory and desire, stirring 

Dull roots with spring rain. 

Winter kept us warm, covering  

Earth in forgetful snow, feeding 

A little life with dried tubers. 

 
daundobeli Tvea aprili, amozrdis / mkvdari miwidan ia-
samans, aurevs / xsovnas da survils, aRagznebs gazafxu-
lis wvimebiT fesvebs. / zamTari gvaTbobda, faravda / mi-
was daviwyebis TovliT, kvebavda / gamxmari bolqvebiT si-
cocxlis namsvrevs. 

 

aq mkiTxvels TvalSi ecema sapirispiro cnebaTa, er-

Ti SexedviT, sruliad gaumarTlebeli erTianoba. mar-

Tlac,  mTeli nawyveti pozitiuri da negatiuri datvir-

Tvis matarebeli saxeebis monacvleobad warmogvidgeba. 

dasawyisSive mocemuli aprilis, rogorc `daundobeli 

Tvis“ TiTqos-da absurduli daxasiaTeba Semdgom viTar-

deba: aprilSi mkvdari miwidan iasamani izrdeba, gazafxu-

lis am Tves sCvevia survilisa da mogonebis aRreva, is wvi-

miT aTrTolebs xolme gamxmar, usicocxlo fesvebs. sas-

tik, ulmobel aprils ara hgavs zamTari, romelic siTbos-

Tan aris asocirebuli. gazafxulis sawinaaRmdegod, zam-

Tars sicocxlis niSanwyali Seaqvs mkvdar miwaSi, faravs 

ra aremares `daviwyebis TovliT“.  
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moyvanil nawyvetSi gancdiTi efeqti ZiriTadad kon-
trastis ori saxesxvaobiT miiRweva – saxeTa Soris kon-
trastis   garda, yuradRebas ipyrobs TviT am saxeebis aR-

saniSn-aRmniSvnelis  kontrastulobac. poemis `aprili, 
daundobeli Tve~ ewinaaRmdegeba nebismieri adamianis 
cnobierebaSi arsebul warmodgenas `aprili, ayvavebis  xa-
na~, aprilis mTeli aRweriloba poemaSi negatiur datvir-
Tvas Seicavs da mkiTxvelis pozitiur warmodgenas  upi-
rispirdeba. igive iTqmis `Tbili zamTris~ Sesaxebac, ro-
melic kontrasts hqmnis `civi zamTris~ mkiTxveliseul 
bunebriv asociaciasTan. erTi SexedviT, aq saqme gvaqvs 
poetis uSualo emociur STabeWdilebasTan; saxeTa Soris 
kontrasti TiTqos eliotis mier sinamdvilis wminda su-
bieqtur,   impresionistul xedvas emsaxureba. magram am-
gvari STabeWdileba mcdari iqneba im WeSmaritebis miuxe-
davad, rom `unayofo miwa~ iseve, rogorc nebismieri sxva 
nawarmoebi, misi Semqmnelis emociuri ganwyobilebis 
kvals atarebs.  Tu gazafxulisa da zamTris am aRwerilo-
bas poemis mTlian konteqstSi gaviazrebT, Tu, amasTanave,   
nayofierebis miTologiisa da graalis Tqmulebis asocia-
ciur fons gaviTvaliswinebT, naTeli gaxdeba kontrastu-
li xatovanebis azrobrivi saTave. aprili daundobeli 
Tvea imitom, rom fizikur aRorZinebas, xorcieli, bio-
logiuri sawyisis dResaswauls, romelic am Tves Tan ax-
lavs, unayofo miwaSi sulieri sawyisis apoTeozi ar mos-
devs. miwa steriluri, mSrali da unayofoa, vinaidan nayo-
fierebis sawindari mxolod dakarguli sulierebis dab-
runeba, graalis daufleba da RmerTis aRdgomaa. mSrali, 
berwi miwidan iasamnis aRmocenebac warmarTuli miTolo-
giis ironiul gadamRerebas warmoadgens – iasamani nayo-

fierebis erT-erTi simboloa miTebSi. `unayofo miwis~ mi-
Tosuri sqema da masze dafuZnebuli asociaciaTa sistema 

poemis sagnisadmi avtoris uSualo-emociur mimarTebas 
faravs; iseTi STabeWdileba iqmneba, TiTqos aprili ul-
mobeli Tvea ufro miTosuri situaciis Sesabamisad, vid-

re Tanaxmad avtoriseuli neba-survilisa. ra Tqma unda, 
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TviT es situacia avtoris mier aris Semotanili da modi-
ficirebuli poemaSi, magram is, amave  dros, misi subieq-

tur-emociuri ganwyobilebis mimarT erTgvari `barieris~ 
rolsac asrulebs. elioti piradi mimarTebis kuTxiT ki 
ar ganixilavs Tanamedroveobis sulier tragedias, ara-
med ganazogadebs mas zneobriv faseulobaTa Ziebis uc-
vleli, maradiuli miTosuri situaciis WrilSi, riTac 
globalur, universalur xasiaTs aniWebs poemaSi warmosa-
xul suraTs. 

poemaSi TiTqmis ar gvxvdeba erTi asociaciuri wya-
ros mimniSnebeli reminiscenciebi – eliotis sityvaTxma-
reba ukiduresi ekonomiurobiT xasiaTdeba da rogorc 
wesi, yoveli asociaciuri detali erTdroulad ramdeni-

me siuJetur motivze mianiSnebs mkiTxvels (sxva saqmea, 
rom am mravalniSnadobis `mikvleva~ lamis specialur ga-

naTlebas iTxovs). Cveulebriv, elioti miTologiur mo-
tivs uSualod ki ar imowmebs, aramed im nawarmoebis miniS-
nebis gziT, sadac es motivi ama Tu im formiT ukve asaxu-
lia. magaliTad, poemis meore nawili iwyeba mdidari qal-
batonis oTaxis aRwerilobiT, romelic erTmaneTSi ga-
daxlarTuli Seqspiruli da miTologiuri reminiscenci-

ebisagan Sedgeba:  

 

The Chair she sat in, like a burnished throne,  

/ Gglowed on the marble…      
 

qali  savarZelSi,  romelic, rogorc samefo  taxti / 

elvarebda marmarilos iatakze…    

 
`antonios da kleopatraSi~ enobarbosi Semdegnai-

rad aRwers sazeimod morTul xomalds, romelzedac eg-
viptis dedofali pirvelad sxvdeba Tavis satrfos mdina-

re cidnosze: 

 

The barge she sat in, like a burnished throne, 
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burn’d on the water… 
 
is xomald, raSiac ijda, elavda wyalzed, viT samefo brwyin-

vale taxti…  

(iv. maCablis Targmani, moqm. II,  sur. II.) 

 
eliotis teqstSi am parodiul saxes uSualod mos-

devs `oqrosfer kupidonTa~ xseneba, rac agreTve kleo-
patras navis aRweraze mianiSnebs mkiTxvels, Tumca amave 
dros, es detali asociaciurad `cimbelinsac~ ukavSirde-

ba. `unayofo miwaSi~ vkiTxulobT:  
 

...the glass 

Held up by standards wrought with fruited vines 

From which a golden Cupidon peeped out                   

(Another hid his eyes behind his wing) 

 

… ekava sarke  
vazis foTlebiT naCuqurTmeb liTonis sadgars, 
iWvriteboda mtevnebidan oqros amuri 

 (iyo meorec, frTas Tvalebze rom ifarebda) 

  

„antonios da kleopatraSi~ ki, enobarbosis TqmiT,  

 

…on each side of her 

Stood pretty-dimpled boys, like smiling Cupids 

With diverse-coloured fans… 
  
 ... aqeT da iqiT moRimarTa kupidonT msgavsad lamazni bavSvni, 

loyeb odnav CaRrmavebulni, maraoebiT ugrilebdnen sxva-

dasxva feriT (iv. maCablis Targmani, moqm. II,  sur. II.),  

 
xolo `cimbelinSi~ imojenis buduaris aRwerisas iaqimo 

aRniSnavs:    
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...The roof of’the chamber 

With golden cherubins is fretted; her andirons –  

I had forgot them – were two winking cupirds… 

 
 ... oTaxis Weri oqrosferi qerubimebiT iyo morTuli; buxri-
dan ki – sul damaviwyda – ori kupidoni miWutavda Tvalebs..  

(moqm. II,  sur. IV.). 

 
raRa Tqma unda, eliotis miTologizmi dekoratiul 

kupidonTa xsenebiT ar amoiwureba. es saxe ufro imojenis 
buduaris mTeli interieris asociaciur damowmebas emsa-
xureba, Tumca siyvarulis RmerTebis, yrma kupidonebis 
dekoraciad gamoyenebasac parodiisagan Tavisufali ro-

dia (swored am dekoraciis fonze mruSoben poemis `moq-

medni pirni~). bevrad ufro sagulisxmoa mdidari qalba-
tonis oTaxis, kleopatras xomaldisa da imojenis budua-
ris asociaciuri gaigiveba, rac kupidonTa xsenebis gar-
da, sxva saSualebebiTac miiRweva. kleopatras da antoni-

osis Sexvedra naxsenebia iaqimos (`cimbelini~) monaTxrob-
Sic – imojenis buduarSi es scena gobelenzea gamoxatuli 
da oTaxis mdiruli morTulobis nawils Seadgens. `unayo-
fo miwis~ mxatvrul samyarosTan imojenis buduars isic 
anaTesavebs, rom aq buxris Tavze mobanave dianaa gamosa-

xuli:     

 

The chimney 

Is south the chamber, and the chimney-piece 

Chaste Dian bathing… 

[buxari oTaxis samxreT mxaresaa da mis Tavze umwikvlo diana 

banaobs] 

 
es aluzia asociaciurad ukavSirdeba rogorc aqte-

onisa da dianas Sexvedris siuJets, ise mobanave qalRmer-
Tis mier tiresias dabrmavebis miTsac. aSkaraa, rom sxva-
dasxva literaturul wyaroebidan naxseneb saxeebsa da si-
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uJetur motivebs elioti sawinaaRmdego sqesTa Sexvedris 
miTosuri situaciiT aerTianebs. erT SemTxvevaSi miniSne-
bulia `futkarTa parlamenti~, meoreSi – `metamorfoze-
bi~, mesameSi – `antonios da kleopatra~, meoTxeSi – `cim-
belini~, magram arsebiTad, eliots miniSnebuli siuJeti 
ki ar izidavs, aramed masTan parodiuli dapirispirebis 

SesaZlebloba, is miTosur-sqematuri niSani, romelic 
ramdenime gansxvavebuli nawarmoebis erTdrouli damow-
mebis, maTi parodiuli gaigivebis saSualebas iZleba. Seq-
spirul da miTologiur asociaciaTa am fons avsebs miniS-
neba mZinare imojenTan iaqimos stumrobis scenaze, sadac 
is aRmoaCens, rom Ziris win cimbelinis qaliSvili terev-
sis mier filomelas gaupatiurebis ZvelberZnul miTs 

kiTxulobda: 

 

She hath been reading late 

The tale of Tereus; here the leaf’s turn’d down 

Where Philomel gave up… 

[is kiTxulobda gvianobamde terevsis ambavs; gverdic iq aris 

gadakecili, sadac filomela danebda...] 

 

„unayofo miwaSi~ es reminiscencia mdidari qalba-
tonis oTaxis aRweraSia `moTavsebuli~. sayuradReboa, 
rom terevsis da filomelas siuJeti aqac buxris Tavzea 
warmosaxuli – im adgilas, sadac `cimbelinSi~ dianas ba-

naobis scena gvxvdeba: 

 

Above the antuque mantel was displayed… 

The change of Philomel, by the barbarous king 

So rudely forced; yet there the nightingale   

Filled all the desert with inviolable voice… 
 

ilandeboda ZvelisZveli buxris dafaze / ...scena filomelas 

gardasaxvis, moZalade xelmwifis mier / ase sastikad daZle-
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ulis. xolo bulbuli / gaubzaravi xmiT avsebda udabnos ha-

ers... 

 
rogorc vxedavT, eliotis teqstSi es reminiscencia 

imdenad icvlis iers, rom iaqimos monaTxrobTan misi da-
kavSireba mxolod imojenis buduaris sxva aluziaTa gaT-
valiswinebiT aris SesaZlebeli. garda amisa, TviT elioti 
`SeniSvnebSi~ am miTologiuri siuJetis sxva wyaros – `me-
tamorfozebs~ miuTiTebs, danarCens ki, rogorc yovel-
Tvis, TviT mkiTxvelsa da mis asocirebis unars miandobs. 
cxadia, aq mxedvelobaSi  misaRebia is garemoeba, rom ga-
naTlebuli ingliselis aRzrdasa da CamoyalibebaSi Seq-
spiris swavleba metad mniSvnelovan rols asrulebs. ami-
tom, zogierTi CvenTvis sakmaod bundovani Seqspiruli 
miniSneba inglisurenovani mkiTxvelisaTvis  bavSvobidan 
nacnobi da gasagebia. 

 `unayofo miwaSi“ filomelas gaupatiurebis asocia-

cia ramdenjerme  amotivtivdeba (poemis meore, mesame da 

mexuTe nawilebSi) xan bulbulis galobis tradiciuli 

imitaciis, xan ki (finalSi) mercxlis xsenebis saxiT. poe-

mis warmosaxviT planSi, simbolur doneze Zaladobis mo-

tivic, bulbulis galobac da mercxlis JRurtulic isev 

da isev steriluri erotizmis, zneobrivi degradaciis da 

civilizaciis apokalifsuri dasasrulis maniSnebelia: 

eliotis poeziaSi bulbulebi Ralatis, Zalmomreobis da 

nayofierebis daqveiTebisas galobeno, aRniSnavs d. i. s. 

maqsueli [Maxwell 1952: 86]. proknes mier sakuTari Svilis, 

itilosis mkvlelobac Zaladobisa da nayofierebis ga-

nadgurebis, ganwirulobisa da umomavlobis mauwyebeli 

asociaciuri detalia. bulbuls, rogorc simbolur sa-

xes, `unayofo miwaSi“ mravalmxrivi ironiuli datvirTva 

eniWeba. Seqspiruli da miTologiuri asociaciis garda, 

is Seicavs miniSnebas TviT eliotis leqsze `suini da bul-

bulebi“, sadac, rogorc aRvniSneT, saroskipos scenaa 
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warmosaxuli. garda amisa, – sityva `bulbuli“ ociani 

wlebis inglisur JargonSi `kaxpas“ niSnavda. `unayofo mi-
waSi~ elioti warmatebiT iyenebs am sityvis rogorc `ma-

Ral“, miTologiur JReradobas, ise mis `mdabiur“, Jargo-

nul mniSvnelobasac. `bulbulis~ cnebaSi orazrovnebis 

SemotaniT poemaSi parodirdeba miTologiuri siuJetic 

(`barbarosi“ mefis mier umanko filomelas gaupatiureba) 

da renesansuli dramaturgiis zneobrivi paTosic (qmri-

sadmi imojenis erTgulebis Seqspiruli motivi). parodi-

ulad saxeSecvlil filomelasTan da `Tavisufali“ yo-

faqceviT cnobil kleopatrasTan erTad, eliotis imoje-

nic da `mdidari qalbatonic“ Tanamedrove ludxanaSi Sey-

ril `mdabio“ kaxpebTan – lilTan da meisTan arian gaigi-

vebulni (e.w. `scena ludxanaSi~, II epizodis finali). Tavi-

anTi miTologiuri, istoriuli da literaturuli sidia-

dis miuxedavad, es `maRali wris“ qalbatonebic iseve Cab-

mulan steriluri seqsis SemaZrwunebel  ritualSi, ro-

gorc kbilebCamtvreuli lili, romelsac aborti aqvs ga-
sakeTebeli da SiSiT elodeba omSi wasuli `saqmros~ – al-

bertis demobilizacias. interess moklebuli ar unda 

iyos, rom es parodiuli wyvili (lili da alberti) poemaSi 

asociaciurad gaigivebulia ofeliasTan da hamletTan, 

xolo mTeli `ludxanis scena“, sadac lilisa da misi `ax-

loblebis“ cinikuri saubaria warmosaxuli, ofelias si-

giJis scenis (`hamleti“, moqm. IV,  sur. V) parodirebas  war-

moadgens. 

rogorc vxedavT, Seqspiruli da miTologiuri aso-
ciaciebi poemaSi isea gadajaWvuli, rom romelime maTgan-
ze gancalkevebiT msjeloba TiTqmis SeuZlebelia, Tumca 
unda iTqvas, rom `unayofo miwaSi~ xSiria wminda litera-
turul siuJetTa miniSnebac, antikur miTologiasTan ma-
Ti uSualo dakavSirebis gareSe. aseT SemTxvevaSi asocia-
ciuri siuJeti garegnuli `miTologizmisagan~ Tavisufa-

lia, samagierod, romelime sqematuri niSnis (Tundac ima-
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ve `sqesTa Sexvedris~ situaciis) wyalobiT is poemis saer-

To-miTosuri struqturis   nawilad iqceva. am WrilSi 
naTlad Cans miTosisa da miTologiis principuli gansxva-
veba, radgan wminda literaturuli, aramiTologiuri si-

uJetis parodirebac isev da isev miTosur-sqematuri ana-
logiis xarjze xorcildeba. arsebiTad, es paralelizmi 
rom ara, asociaciur siuJetTa damowmeba SeuZlebelic 
iqneboda da azrs moklebulic, radgan parodia swored 
analogiurTan dapirispirebas gulisxmobs da ara sruli-
ad araerTgvarovan elementTa meqanikur SeuTavseblobas.  

literaturuli motivis parodiuli saxecvlilebis 

nimuSad SeiZleba movixmoT edmund spenseris (1553-1599) 
`protalamionis~ reminiscencia, romelic poemis mesame 

nawilSi gvxvdeba: 

 

The river’s tent is broken: the last fingers of leaf 

Clutch and sink into the wet bank. The wind 

Crosses the brown land, unheard. The nymphs are departed. 

Sweet Thames, run softly, till I end my song. 

The river bears no empty bottles, sandwich papers, 

Silk handkerchiefs, cardboard boxes, cigarette ends 

Or other testimony of summer nights. The nymphs are departed. 

And their friends, the loitering heirs of city directors; 

Departed, have left no addresses. 
 

mdinaris karavi daemxo; ukanaskneli TiTebiT foTlebi / eWi-

debian da ekvrian svel napirebs. qari / uxmod gadarbis rux 

miwaze. nimfebi gaqrnen. / idine wynarad, tkbilo temzav, vid-

re me vmReri. / ar moaqvs mdinares daclili boTlebi, muyaos 

yuTebi / sendviCebis safuTebi,  sigaretis namwvebi da cxvir-

saxocebi, / arc sxva samxilebi zafxulis RameTa. nimfebi gaq-

rnen. / da gaqrnen maTi Zmobilebic, sitis mmarTvelTa usaq-

muri naSierebi / gauCinardnen, misamarTic ar darCeniaT.     
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„unayofo miwis~ am nawyvetSi citirebulia `prota-

lamionis~ lirikuli refreni: `idine wynarad, tkbilo 
temzav, vidre me vmReri.~ garda amisa, aqve saubaria `nim-
febze~, romlebsac agreTve vxvdebiT spenseris poemaSi. 
dekoratiulma `nimfebma~ SecdomaSi ar unda Segviyvanon 
– es spenseris epoqisaTvis damaxasiaTebeli poeturi sti-
lizaciaa, romelsac konkretul miTologiur siuJetTan 
araviTari kavSiri ar aqvs. ubralod, `protalamionSi~ 
warmosaxulia mdinarispira idiliuri mdelo, sadac seir-
nobiTa da yvavilebis krefiT erTobian mSvenieri feriebi 
– `nimfebi~, anu iqve moCuxCuxe `nakadulis qalwulebi~ – 
yvavilebs isini TavianTi saqmroebisTvis krefen; qorwine-
bis dRe moaxloebulia da maT surT es dResaswauli sur-
nelovani gvirgvinebiT Seamkon. 

„protalamionis~ miniSnebiT, elioti axdens ori ar-
sebiTad gansxvavebuli poeturi peizaJis asociaciur gai-
givebas, rac dakvirvebuli mkiTxvelis TvalSi ori mxat-
vruli samyaros parodiul sinTezad iqceva. – elizabeTis 
droindeli avtoris idiliur, efeqtur ferebSi daxa-

tul, fantastikur-warmosaxviT scenas parodiulad upi-
rispirdeba Tanamedrove londonis gareubnis mkacri, pa-
simisturi, sagangebod naturalisturi aRwera. spenseris 
idiliuri feriebis nacvlad, Tanamedrove `nimfebi~ – 
msubuqi yofaqcevis qalebi `erTobodnen~ temzispira mi-
damoebSi. nimfebis saqmroebs eliotis poemaSi maTi `Zmo-
bilebi~ – sitis saqmosanTa yalTabandi memkvidreebi 
cvlian. maTi droebiTi kavSiri da drostareba temzis na-

pirebze isev unayofo seqsis Temas ukavSirdeba: `saqmroe-
bi~ ise Sordebian `nimfebs~, rom misamarTebsac ar tove-
ben.  temzis midamoebi ukacrielia da ganZarcvuli – mxo-
lod `qari uxmod gadarbis rux miwaze.~  aseTi suraTis 

fonze spenseris lirikuli refrenis motana (poemaSi is 
samjer meordeba – `idine wynarad, tkbilo temzav, vidre 

me vmReri~) mware ironiiT aRavsebs mTel epizods. rac Se-
exeba reminiscenciis sxva nawils – sityvas `nimfa~, am kon-
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teqstSi is `bulbulis~ msgavsad, ironiul-parodiul 
orazrovnebas iZens, rac kidev ufro amZafrebs eliotis 
mier warmosaxuli situaciis tragikomizms. `protalamio-
nis~ peizaJis Zirfesviani SecvliT, Tanamedrove persona-
JebiT spenseris pastoraluri nimfebisa da maTi saqmroe-
bis CanacvlebiT, `unayofo miwaSi~ warmoCenilia elizabe-
Tis droindeli siuJeturi motivis butaforuloba, Ta-
nadrouli aRqmisaTvis misi miuRebloba. magram spenseri-
sa da eliotis personaJTa garegnuli kontrasti maT siR-

rmiseul, parodiul gaigivebasac gulisxmobs: eliotis 
`nimfebi~ da maTi `megobrebi~ upirispirdebian da amave 
dros, ganasaxiereben kidec spenseris idiliur wyvilebs. 
mokled, sinamdvileSi yvelaferi ise lamazad rodi xdeba, 
rogorc es feeriul dekoraciaTa avtors, edmund spen-

sers warmoedgina, an, Tu odesRac xdeboda kidec (rac Za-

lian, Zalian saeWvoa), axla sul sxvanairad xdeba – ai, 
ase...  

tiresias cnobierebis nakadSi temzis `nimfebi~ aso-
ciaciurad ukavSirdebian vagneriseul `rainis qalwu-
lebs~. aqac mZafri kontrastia miamit da mSvenier vagne-
ris personaJebsa da temzis `qalwulebs~ Soris, `rainis 
oqrosa~ da `RmerTebis aRsasrulis~ idealisturi paTo-
siT aRsavse situaciasa da im degradirebul yofas Soris, 
romelsac eliotis `feriebi~ ganasaxiereben. vagneris 
qalwulebi rainis oqros darajoben da boroti nibelungi 
alberixi, romelsac isini gulubryvilod miendobian, 
mxolod siyvarulze samudamod uaris Tqmis fasad SeZ-
lebs am oqros daesakuTros. `temzis qalwulebi~ ki Tavad 
uaryofen amaRlebul grZnobas, Tavad ganasaxiereben ste-
rilur erotizms da, aqedan gamomdinare, xsnis SeuZleb-

lobas. saerTo ironiul-parodiuli suliskveTebis fon-
ze `rainis qalwulTa~ asociaciac damdableul, tragiko-

mikur JReradobas iZens: eliotis `temzis nimfebTan~ aso-
ciaciuri kavSiris wyalobiT, rainis qalwulebsac iseTive 
parodiuli elferi dakravT, rogorc `protalamionis~  
feriebs da saerTod, poemis yvela `nasesxeb~ personaJs.  
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am da sxva mraval, sagangebod `gamoyofil~ moqmed 
pirTa garda, `unayofo miwis~ mxatvruli sivrce dasaxle-
bulia tragikomikuri situaciis statistTa usaxuri ma-
siT, romlis saerTo niSans sruli zneobrivi `neitrali-
teti~ Seadgens. esec, ra Tqma unda, zneobrivi uunarobis 

erT-erTi formaa: unayofo miwis mkvidrni arc RmerTs, 
arc eSmaks ar scemen Tayvans, isini ubralod zurgs aqce-
ven erTsac da meoresac da uazro, pasiur, dambladace-
mul arsebobas ewevian. aqac mkafiod gaismis bibliuri 
problematikis gamoZaxili – `unayofo miwis~ statistTa 
masa swored is ugvani, zneobriv orientacias moklebuli 
brboa, romlis Sesaxebac `apokalifsisSi~ naTqvamia, rom 

is `arca grili, arca tfili~ ar aris, aramed `nel-tfi-

lia~ (3:15-16),  anu eTikurad neitraluria. poemis pirvel 
nawilSi, `zamTris nacrisfernislian dilas~ mTeli es 

xalxi londonis xids Sesevia da masze gadasvlas lamobs: 

 

Under the brown fog of a winter dawn, 

A crowd flowed over London Bridge, so many, 

I had not thought death had undone so many. 

Sighs, short and infrequent, were exhaled, 

And each man fixed his eyes before his feet. 

zamTris dilis mRvrie burusi, / londonis xidze miirweva 

xalxis nakadi, / ver vifiqrebdi, rom sikvdilma moinela ukve 

amdeni. / iSviaTad ismis oxvrac, mokle, wyvetili. / dasCere-
bia Tavis fexebs  yvela maTgani.   

 
aq CarTulia dantes `jojoxeTis~ mesame qebis odnav 

saxeSecvlili citati: `ver vifiqrebdi, rom sikvdilma 
moinela ukve amdeni.~ am sityvebs warmosTqvams dante, ro-
melic gancvifrebulia jojoxeTis karibWesTan `aCrdil-
Ta uricxvi dasis~ xilviT. virgiliuri auwyebs mas, rom am 
codvilTaTvis daxSulia rogorc samoTxis, ise jojoxe-
Tis kari – maTTvis `imedi ar arsebobs gardacvalebis~. es 
is xalxia,  
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  ... mokvdavTa Soris ubadrukni vinc iyvnen; vinac 

        ver gaxda Rirsi iq verc qebis, verc ginebisa... 
        zecam daicva sispetake Tavisi maTgan, 
        TviT jojoxeTic ar ganixvna imaT winaSe,  
        araraobas borotebam Sexeda zizRiT. 

         (k. gamsaxurdias da k. WiWinaZis Targmani)  

 
dantes personaJTa es `nelTbili~, usaxo masa `una-

yofo miwaSi~ parodiul maZieblebad gvevlineba. simbo-
lurad, londonis xidi xsnis gzas ganasaxierebs da `maZi-
eblebic~ SeZlebisdagvarad graals `eZieben~, xidze ga-
dasvlas cdiloben. amave dros, yoveli maTgani `fexebqveS 
miapyrobs mzeras~, radgan xidis Cangrevisa da Ziebis CaS-
lis eSiniaT. magram `araraobisaTvis~, romelsac `TviT 
borotebam Sexeda zizRiT~, xsna miuRwevelia. poemis fi-
nalSi, sadac Tavs iyris yvela ZiriTadi motivi, `londo-
nis xidi ingreva, ingreva, ingreva...~ da codvilebs ali 
STanTqavs.  

es da sxva aq ganxiluli reminiscenciebi poemis aso-

ciaciuri struqturis Zalian mcired nawils Seadgens, 

magram poetikurad, `unayofo miwa“ imdenad srulyofil 

da logikurad Sekrul mTlianobas warmoadgens, rom 

vfiqrobT, esec   sakmarisia – kerZosa da konkretulSi 

savsebiT SesaZlebelia ZiriTadisa da zogadis danaxva. mi-
Tologiur reminiscenciebs elioti imave mxatvruli miz-

nebisTvis iyenebs, risTvisac literaturuls, an nebismier 

sxvas – vTqvaT, Teologiurs an istoriuls. amitom, rode-

sac `unayofo miwaSi“ gamoyenebuli miTebis gamo mas `mi-

Tologiur poemas“ uwodeben (rac sakmaod xSiria), es ise-

Tive uazrobad JRers, rogorc literaturul asociacia-

Ta gamo misi `literaturul poemad~ gamocxadeba. `unayo-

fo miwa“ `miTologiuri“ poema ar aris – is miTosuri poe-

maa, im TvalsazrisiT, rom mTeli misi mxatvruli samyaro 

miToss efuZneba. `unayofo miwa~ miTosuria ara imitom, 
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rom  TviT avtori komentarSi gaSifravs iq gadamalul 
`CamoxrCobil RmerTs~, romelic freizeris mravaltome-
uli gamokvlevidan aris nasesxebi, aramed  nawarmoebis Si-

nagani, obieqturi struqturis Sesabamisad~ [Аверинцев 

1973: 117]. poemis es Sinagani, struqturuli aspeqti imde-

nad mniSvnelovania, rom eliots is saTaurSi gamoaqvs – 

unayofo miwis miTosze agebul poemas `unayofo miwa“ 

hqvia (msgavsad `oTxi kvartetisa“, romelTa poetikur sa-
fuZvels `oTxebisa~ da mis simbolur SesatyvisTa `musika-

luri~ forma Seadgens, an heses `rioSi margalitebiT Ta-

maSisa“, romlis saromano poetikac, saTauris Sesabamisad, 

`TamaSiseburia~). poemas siuJeti ar gaaCnia, magram, amave 

dros, is uamrav araerTgvarovan asociaciur siuJetTa pa-

rodiuli sinTezisagan Sedgeba. miTosi mTeli am asocia-

ciuri samyaros momawesrigebeli sawyisia, is uzogadesi 

sqemaa, romelic yvela nasesxeb siuJetsa Tu saxe-simbo-

loSia gamoxatuli da maT axal mTlianobad aerTianebs. 

eliotis am poemasTan dakavSirebiT,  marTebulad JRers 

norTrop frais zogadi Teoriuli debuleba imis Sesaxeb, 

rom `miTosi literaturuli formis struqturuli, ma-

organizebeli principia“ [Frye 1966: 341]. unda iTqvas, rom 

am ZiriTadi, maorganizebeli funqciis garda, miTosi poe-
maSi sxva metad mniSvnelovan rolsac asrulebs – esaa 

mxatvruli STabeWdilebis universalizacia, misi zepi-

rovnul, `impersonalur“ movlenad gardasaxva da, amasTa-

nave, nawarmoebis qveteqstis ukiduresi gazrda, azrob-

riv-emociuri mravalniSnadobis warmoqmna. yvela am sa-

kiTxs saWiroebisamebr aqac SevexeT, magram maTi safuZ-

vliani, siRrmiseuli ganxilva ukve calke msjelobis saga-

nia.  

 



 212 

 

VIII. dante, jozef konradi da ioanes  

gamocxadeba  `kacis fitulebSi~ 

 
vladimiri: wavideT 
estragoni: wavideT 
(dganan) 

semiuel beketi. `godos molodinSi~                

        

`kacis fitulebi~ eliotma 1925 wels gamoaqveyna, 

rodesac `unayofo miwis~ garSemo amtydari polemika jer 

kidev mimcxrali ar iyo da pirveli seriozuli litera-

turul-kritikuli STabeWdilebebi Camoyalibebis, an su-

lac mofiqrebisa da daRvinebis procesSi imyofeboda. 

mkiTxvelma sazogadoebam leqsi  neitralurad miiRo da 

verc SeamCnia, rom faqtobrivad, misi SeqmniT, inglisure-

novan modernistul poeziaSi mTeli etapi dasrulda. in-

glisurenovan poeziaSi-Tqo vambobT, radgan 1920-ian da 

momdevno wlebSi elioti am poeziis SemoqmedebiT da in-
teleqtualur aspeqts lamis erTpirovnulad ganasaxier-

bda. arsebiTad, im drois anglo-amerikul poeziaSi da li-

teraturul TeoriaSi xdeboda is, rac xdeboda eliotis 

poeziaSi da mis literaturul werilebSi. aTwleulebis 

manZilze, eliotis Semoqmedeba yvela am `xdomilebaTa~ 
epicentrs ganasaxierebda.  

`kacis fitulebis~ SedarebiT gulgrili daxvedra 

savsebiT gasagebi gaxdeba, Tu mxedvelobaSi miviRebT, rom 
`unayofo miwis~ gamoqveynebas marTlac didi rezonansi 

mohyva da mkiTxvelma sazogadoebam eliotis axali nawar-

moebi am didi poemis farvaterSi aRiqva. ufro metic, ez-

ra paundisadmi miweril, SemoqmedebiTi eWvebiT aRsavse 

werilSi TviT elioti `post-unayofos~ (`post-Waste~) uwo-

debs [Southam 1994: 202] `kacis fitulebs~ da meryeobs ki-

dec mis gamoqveynebaze, rac, unda vivaraudoT, mwerlisa 

Tu poetis mier sakuTari nawarmoebis subieqturi Sefase-

bis klasikuri magaliTia. analogiur nevrozul situaci-
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aSi kafka saerTod, Tavisi nawerebis dawvas sTxovda maqs 

brods. faqtia, rom `kacis fitulebiT~ eliotis poeziaSi 

mTavrdeba `infernaluri~ etapi, Tanadrouli samyaros 

poeturi aRqma, rogorc jojoxeTisa, anu is tradicia, 

romelsac eliotis  winamorbedTagan jer kidev bodler-
ma da frangma simbolistebma Cauyares  safuZveli da ro-
melic Soreul saTaves dantes `RvTaebriv komediaSi~ 

iRebs. 20-iani wlebis leqsebisa da `unayofo miwisaTvis~ 

dominantur, amqveyniuri jojoxeTisa Tu qveynierebis aR-
sasrulis metaforikas elioti   aRarasodes daubrunde-

ba. `kacis fitulebSi~ poeti ajamebs Tavis esqatologiur 

xilvebs, ris Semdegadac, f. o. matisenis xatovani TqmiT, 

mis SemoqmedebaSi ukve TandaTan ikveTeba salxineblis 

wreebi [Matthiessen 1958: 66].  

Tanadroulobis jojoxeTad warmosaxva, rogorc ev-

ropuli  mxatvruli azrovnebis erT-erTi tradicia, 

usasrulod mravalferovania. saocrad mdidari da aso-
ciaciebiT daxunZlulia ganaTlebuli evropelis  cnobi-

erebaSi arsebuli Sesabamisi zogadkulturuli xatic.  
saukuneTa manZilze, uamravi evropeli xelovani dainte-

resebula infernaluri TematikiT, Seuqmnia kidec kal-

miT, funjiTa Tu saWreTliT, Tavisi sakuTari, `persona-

luri~ jojoxeTi. qvesknelSi `CasvliT~ iwyeba Tomas ma-

nis `iosebi da Zmani misnis~ pirvelive gverdebi, dantes 

`jojoxeTis“ citati win uZRvis epigrafad mis `doqtor 

faustuss”. jojoxeTis Semzarav scenebsa da `sikvdilis 

rokvebs~ vxvdebiT evropul goTikur taZarTa didebul 

fasadebze da interierebis morTulobaSi, ConCxebsa da 

(rac kidev ufro Semzaravi xatia) `gaRimebul~ Tavis qa-

lebs – maT uTvalav saZvaleebsa da miwisqveSa samarxebSi, 

Zvelebur graviurebsa da ZvelisZvel wignTa ilustraci-

ebSi.  yovelive es, cxadia, im fsiqologiuri samyaros er-

Ti, Tundac mciredi nawilia, riTac kulturuli evrope-
li  dResac hkvebavs Tavis metafizikur azrovnebas, an is 
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uxilavi ZarRvi, romelic mis aracnobierSi dResac 
TrTis. sainteresoa, rom TviT am  pirquSi Janris genia-

luri `eqstremalebic~  – ieronimus bosxi, piter broige-

li, albrext diureri, nawilobriv el greko da albaT go-

iac (zogierT Tavis tiloSi) – eliotze bevrad ufro 

lmobierni, Seudareblad ufro humanurni da feradovan-

ni arian Tav-TavianTi `jojoxeTebis~ warmosaxvisas. TviT 

dantes tanjulTa sulebis umravlesobac ubadlo drama-

tizmiT daxatul, dinamiursa da sisxlavse, tragikul 

personaJebs warmoadgens. aRarafers vambobT imaze, rom 

miqelanjelos `gankiTxvis dReSi~ jojoxeTidan aRmdgari 

sulebi, obieqturad, renesansul pirovnebas umRerian 

xotbas. yvela amaTgan gansxvavebiT, `kacis fitulebis“ 

jojoxeTi mSrali, Sav-TeTri da Tavisi erTferovnebiT 

usasrulod sasowarmkveTia. kacis fitulebi absolutu-

rad erTsaxovanni arian. maTSi Camqralia TviT avtorise-

uli ironiac – xerxi, romelic eliotis mTel adreul po-

ezias erTgvarad mainc aferadovnebda, `j. elfrid pruf-

rokis samijnuro simReridan“ (1917)  `unayofo miwis“ CaT-

vliT.  

saqme is aris, rom am  sakmaod mozrdil, asociaciu-
rad Zalze tevad leqsSi elioti Zirfesvianad scvlis 

jojoxeTis tradiciul, mxatvrulsa da zogadkultu-

rul xats. Savbnel jurRmulebSi codvilTa sulebis Si-

Sismomgvreli tanjva-wamebis nacvlad, is warmosaxavs 

sruli zneobrivi da fizikuri paraliCis Semzarav su-

raTs. `kacis fitulebis“ personaJTa samyaroSi ar arse-

bobs protagonisti, aq arc gmirs vxvdebiT, arc antig-

mirs. warmosaxulia ubralod, dambladacemul statistTa 

masa, romelic avotoriseul CanafiqrSive umoZraoa, usa-

xuria, uferulia. eliotamde albaT aravis ar gamouxa-
tavs faseulobaTa degradaciis Sedegad Seqmnili Cixis 

esoden SemaZrwunebeli gancda, gancda qveynierebis zne-

obrivi aRsasrulisa, romelic yovelgvar popmpezur Tu 
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sazeimo xasiaTs moklebulia da ususur slukunSi gamoi-

xateba:  

 

This is the way the world ends 

This is the way the world ends 

This is the way the world ends 

  Not with a bang but a whimper.  

[ase mTavrdeba samyaro, ase mTavrdeba samyaro, ase mTavrde-

ba samyaro, afeTqebiT ki ara, slukuniT.] 

 
Tanamoazre literatorTa wreSi leqsis es finali imde-

nad efeqturi aRmoCnda, rom man eliotis megobars, cno-

bil poetsa da kritikoss elin teits jer kidev 1926 wels 

aTqmevina: `baton eliots zedmiwevniT faqizi da ekonomi-

uri azrovneba aqvs. SesaZloa, mas meti aRarc araferi 

hqondes poeziaSi saTqmeli. yovel SemTxvevaSi, `kacis fi-

tulebi“, sul cota, mTeli etapis dasasruliao“ [Brooker 

2004: 145]. 

leqsi udavod krizisulia, im TvalsazrisiT, rom 

masSi warmosaxuli usasrulod tevadi, simboluri sura-

Ti yovlismomcvel kriziss, zneobriv idealTa ganadgu-

rebas, srul urwmunobasa da imedgacruebas gamoxatavs. 

magram literaturaSi Caxedul mkiTxvels ar dasWirdeba 

imis Sexseneba, rom krizisis mxatvruli warmosaxva sulac 

ar gulisxmobs misi warmomsaxveli avtoris SemoqmedebiT 

kriziss. yalbi da naZaladevi, harmoniuli `optimizmis“ 

sawinaaRmdegod, xSirad swored disonansi, deformacia, 

samyaros krizisuli, gaorebuli xedva iZleva mZlavr 

biZgs, raTa maRali esTetikuri faseuloba Seiqmnas. mxat-

vruli azrovnebis istoriaSi amis magaliTi uamravia, mi-

qelanjelos gviandeli, e. w. `daumTavrebeli~ pietebidan 

dostoevskis didebuli prozis CaTvlT, rom aRaraferi 

vTqvaT mTlianad maRali modernizmis literaturaze, 

franc kafkas, jeimz joisis da sxvaTa Semoqmedebaze – yo-
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velive es krizisuli xanis literatura da xelovnebaa, 
yovelgvari harmoniuli idealebisa da tradiciuli huma-
nisturi paTetikisgan sruliad daclili. 

       meore mxriv, maincdamainc da `savaldebulod“ 

priquSi Tematika maRali modernizmis principul ganmas-

xvavebel niSanTa ricxvs namdvilad ar ganekuTvneba. na-

warmoebis asociaciuri mravalplanovneba, SesaZloa, sul 

sxva gancdiT Sinaarss gamoxatavdes (refleqsiurs, medi-

taciurs, analitikurs, ironiuls, groteskuls, sarkas-

tuls da a.S.). Tematika, SesaZloa, ironiulad `pedagogiu-

ric“ iyos (rogorc, vTqvaT, Tomas manis `jadosnur mTa-

Si“), an `TamaSisebri~, rogorc herman heses `rioSi marga-
litebiT TamaSSi~, an `religiuri~, rogorc eliotis `oTx 
kvartetSi~, magram sakuTriv poetikuri TvalsazrisiT 

modernistuli nawarmoebi yovelTvis mravalniSnadi da 

rTulia. `kacis fitulebSi“ elioti usazRvrod amZaf-

rebs da mxatvrulad ganazogadebs krizisis motivs. fase-
ulobaTa nivelirebis Sedagad warmoqmnil degradacias 

is am degradaciis kulminaciur suraTad warmosaxavs. 

krizisuli Tematikis gaxsnisas, `fitulebSi“ mxatvruli 

mizanSewonilebis is zRvaria miRweuli, romlis iotiso-

deni gadacdenac ki SemoqmedebiT marcxs gamoiwvevda. aq 

ganmsazRvrel rols asrulebs SemoqmedebiT ganacxadsa 

da mis `gamarTlebas“ Soris im zusti Sesabamisoba, rome-

lic mxolod avtoris mxatvruli intuiciiT miiRweva. ro-

gorc sityvis WeSmarit ostats, eliots arc aq Ralatobs 

xelovanis alRo da maRali gemovneba. paundis mier gan-

sazRvruli poeturi saxe, rogorc `drois momentSi moce-

muli gancdiT-inteleqtualuri kompleqsi“ [Pound 1935: 4] 

mis poeziaSi zedmiwevniT daxvewili saSualebebiT, Rrma 

asociaciuri qveteqstebis moxmobiT xorcieldeba. 

 naSromSi `protestantuli era“ (1948), qristiani eg-

zistencialisti paul tilixi (1886-1965) saocari sizus-
tiT axasiaTebs `kacis fitulTa~ xanis zogadevropul 



 217 

 

ganwyobliebebs: `didi britaneTidan italiamde mTeli ev-

ropa... warmoadgenda sruli kulturuli moSlilobisa da 

degradaciis suraTs... es iyo SiSis, an ufro – raRac gaur-

kveveli Zrwolvis gabatonebuli gancda, ara mxolod po-

litikasTan an ekonomikasTan, aramed kulturasTan da re-

ligiasTan dakavSirebuli. gamqrali iyo daculobis Seg-

rZneba, dangreuli iyo yvela arsebuli safuZveli da si-

axlis asaSeneblad ar arsebobda araviTari sayrdeni... da-

ucvelobis gancdas emateboda saerTo dabneuloba, xalxs 

aRar SeeZlo cxovreba samyaroSi, sadac yvelaferi gaur-

kveveli iyo... kulturuli degradaciis mTavari simptomi 

iyo sruli simartovis, arsebobis uazrobis SegrZneba da 

amiT gamowveuli cinizmi. adreul epoqaTa religiuri 

simboloebi, an TiTqosda maTi Semcvleli filosofiuri 

Tu politikuri ideebi veRar gamoxatavdnen cxovrebis 

sazriss~ [Tillich 1957: 284]. 

 tilixi ZiriTadad 30-ian wlebze saubrobs, magram 

eliotma es ganwyobilebebi bevrad ufro adre gamoxata, 

jer kidev maSin, rodesac evropasa da amerikaSi ociani 

wlebi boboqrobda – `jazis epoqis zRaprebisa~ da `oqros 

ocianebis~ xana (qarTvel mkiTxvels saSualeba aqvs am 

epoqas dawvrilebiT gaecnos vasil kaWaravs mSvenieri 

wigniT `amerika, 1920-iani wlebi“ (2008) romelic sxarti, 

xatovani eniT gadmoscems im mxiaruli drois ganumeore-

bel surnels). axalgazrduli maskultura evropasa da 

amerikaSi   mxolod didi xnis Semdeg, 60-ian wlebSi aRmo-

cendeba, magram mis am adreul analogsa da winamorbeds – 

`moRriale ocianebs~ – ukve 1929 wels dawyebulma didma 

depresiam mouRo bolo. elioti yvelaferSi, maT Soris, 

rogorc Cans, winaTgrZnobebSic eqskluzivi iyo: didi xe-

lovanisaTvis Cveuli intuiciiT, momavali kraxis ganwyo-

bilebas is ukve `unayofo miwasa~ (1922) da `kacis fitu-

lebSi~ (1925) gamoxatavs. amerikidan Semosuli moulodne-

li Tavisuflebis, sinkopirebuli ritmebiTa da adreuli 
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jaziT gatacebis, butlegerebis, `fleperebisa“ da gan-

gsteruli istoriebis, gauTavebeli smisa da epataJuri 

drostarebis miRma poeti sul sxva siRrmeebs xedavs, ra-

sac warmosaxavs kidec `kacis fitulebTan“ TiTqmis er-

Tdroulad Seqmnil `suini agonistSi, anu aristofanuli 

melodramis nawyvetebSi“, romelic mxolod Svidi wlis 

Semdeg, 1932 wels gamoqveyndeba.  

       faqtia, rom imJamindeli mas-kultura ver hqmnis 

eliotis 20-iani wlebis poeziaSi inteleqtualur, an Tun-

dac Tematur dominantas. misi Semoqmedeba verc TviTon 

eqceva am subkulturis saTaveSi da verc isisxlxorcebs 

mas (vTqvaT, hemingueis `fiestas~, f. skot ficjeraldis 

`nazia Ramis“, an `diadi getsbis“ msgavsad). miuxedavad 

imisa, rom poeti `dakarguli Taobis~ mwerluri aRzevebis 
periodSi saocrad nayofieri iyo, misi Semoqmedeba `da-
karguli Taobis literaturas~  namdvilad ar ganekuT-

vneba. kafkas, joisis, manis, heses da maRali modernizmis 

sxva warmomadgenelTa darad, Tavis uSualo mxatvrul 

STabeWdilebebs elioti sul sxva, ritualur-miTosuri 

da simboluri sayovelTaobis WrilSi ganazogadebs. 

mogvianebiT, ukve `oTx kvartetSi“, mTel am periods is 

or oms Sua `uazrod gaflangul ocwleuls“ uwodebs, 

rac, wesiT,  Tanamedrove gemovnebian mkiTxvelSi ociani 

wlebis popularul-nostalgiuri xatis gadafasebas unda 

iwvevdes. aRsaniSnavia isic, rom `kacis fitulebi~ konkre-
tuli istoriuli epoqis tragizms mxolod nawilobriv 

gamoxatavs. ZiriTadad, leqsSi adamianis arsebobis urTu-

les sakiTxTa `gancdiTi ekvivalentia“ Seqmnili: elioti 

sxva niSanTa sistemiT gamoxatavs imas, rasac tilixi da 

misi drois sxva moazrovneebi `mSrali“, aramxatvruli 

formiT, konkretuli istoriuli periodis Sesaxeb wer-

dnen. poeti metyvelebs ara filosofiur an Teologiur 

cnebaTa, aramed poetur saxe-simboloTa eniT, rac usaz-

Rvrod zrdis leqsis asociaciur speqtrs, ganazogadebs 
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mis inteleqtualur konteqsts da mZafr emociur qve-

teqsts warmoqmnis.  

`kacis fitulebis~ gardamavali, eliotis adreuli 

poeziisagan gansxvavebuli xasiaTi imiTac gamoixateba, 

rom masSi araorazrovnad gaismis TanagrZnobis nota, 
adreul leqsTa ironiuli Rimilisagan Zalze Sors mdga-

ri w u x i l i imis Taobaze, rom `kaqtusis miwis~ mkvidrni 

arian ara `dakarguli, mZvinvare sulebi~, aramed `kacis 

fitulebi, CaliT gamotenilni”: 

 

        Remember us – if at all – not as lost 

        Violent souls, but only 

        As the hollow men 

        The stuffed men.  
 

leqss ori epigrafi aqvs wamZRvarebuli. pirveli 

maTgani warmoadgens frazas, romelsac jozef konradis 

`wyvdiadis gulSi~ erT-erTi zangi warmosTqvams TeTrka-

niani kolonistis, vinme kurcis sikvdilisas: `mista kurc 

igi mkvdari”. meore epigrafad elioti tradiciuli sabav-

Svo TamaSobis sityvebs iyenebs: `gaiReT peni sabralo ga-

isTvis!“ gai foqsis sikvdiliT dasjis yovel wlisTavze 

(1605 wels foqsma SeTqmuleba moawyo inglisis parlamen-

tis afeTqebis mizniT) bavSvebi mis simbolur fituls qu-

Ca-quCa daatareben da yvela Semxvedrs exvewebian, gaiReT 

peni sabralo gaisTviso. am xatovani saxalxo dReseswau-

lis dros, yoveli wlis 5 noembers, mTels inglisSi dabin-

debisas ismis foierverkis tkacani, isvrian SuSxunebs da 

moednebze wvaven gai foqsis CaliT gatenil fitulebs. 

leqsis konteqstSi orive epigrafi pirquSad da absurdu-

lad jRers. jer viRac Savkaniani msaxuris wamoZaxili 

usaSvelod damaxinjebul inglisurze, Semdeg – aseTive 

uazro Txovna gai foqsis simboluri fitulis Sewyalebi-

sa Tu misi `daxmarebis~ Taobaze, rasac leqsis dasawyisSi-
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ve mosdevs SemaZrwunebel, fitulismagvar saxeTa erTfe-

rovani rigi, maTi  

 

Shape without form, shade without colour, 

Paralysed force, gesture without motion… 

 [uformo moculoba,  uferuli Crdili,  paralizebuli Za-

la,  uZravi Jesti]  

 

fitulebi arc ki moZraoben – isini dganan, rac `Ti-

viT gatenilobasTan“ erTad, mindvris safrTxobelas aso-

ciacias warmohqmnis. garemo, sadac isini dganan da CurCu-

leben, udabnoa – `kaqtusis miwa~, – aq es fitulebi joxe-

bad arian CarWobili.  

 

        Let me also wear  

        Such deliberate disguises  

        Rat's coat, crowskin, crossed staves  

        In a field   

 [modi vatareb safrTxilo niRbebs: virTxis daZonZils, yor-

nis kans, jvaredin yavarjnebs, mindorSi.]  

 
cocxal fitulTa brbo mxolod formalurad aris 

cocxali, arsebiTad is mkvdaria, paralizebulia. mkvdari 

miwaa is miwac, sadac es fitulebi saxloben. `aqaursa~ da 
`iqaur~ jojoxeTs Soris zRvari waSlilia, leqsSi isini 

mxolod terminologiurad Tu gansxvavdebian. Tumca, ro-

gorc Cans, `iq~ yofna mainc ukeTesi unda iyos (iq, `sikvdi-
lis sxva saufloSi~ TiTqos imedis naperwkalic gaiel-

vebs dantes `samoTxidan~ nasesxebi simbolos, aTasfur-

cliani vardis saxiT). magram sabolood, esec iluziaa, 

radgan WeSmariti yofa imqveynad ki ara, swored aq xorci-

eldeba, `sikvdilis aqaur sizmreul saufloSi~, kaqtusis 

miwaze, sadac `mimqral vaskvlavTa cimcimSi aRmarTulan 

qvis kerpebi, micvalebulTa xelebi rom epotinebian”: 
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           Here the stone images  

           Are raised, here they receive  

           The supplication of a dead man's hand  

           Under the twinkle of a fading star.  
 

leqsi gardamavalia poetikuri TvalsazrisiTac. 

`unayofo miwisagan~ gansxvavebiT, `fitulebSi~ eliotis 

poeturi metyveleba Seudareblad ufro sadaa. aq is nak-
lebad aris gadatvirTuli mravalniSnadi asociaciebiT 

da ufro `nacrisyris oTxSabaTisaTvis~ damaxasiaTebel 

azris melodikas enTesaveba, Tumca ganwyobilebiT am poe-

misgan Zalze Sors dgas. kaqtusis miwis apokalifsur xil-

vaTa fonze SemaZrwunebel efeqts hqmnis, erTi mxriv, sa-

bavSvo TamaSis teqstisa, xolo more mxirv – liturgiis 

teqstis imitacia (`fitulebSi~ swored `ana-bana-nicas~ 

magvari inglisuri teqstia parodirebuli):  

 

Here we go round the prickly pear  

Prickly pear prickly pear  

Here we go round the prickly pear  

 At five o'clock in the morning.  
 
ganaTlebuli ingliselis yurs jojoxeTur kakofo-

niad unda Caesmodes am ori stiluri da azrobrivi paro-

diis sinTezi. marTlac, sad `ana-bana-nica~ da sad `rameTu 

Seni ars sufeva…~ (Thine is the Kingdom – refrenia leqsis 

bolo epizodis), Tumca poeti, romelsac am droisaTvis 

`unayofo miwis~ Seqmnis etapi ukve gamovlili aqvs, advi-
lad aerTianebs maT erTgvari ritualuri niSniT da li-

turgiuli motivebic, leqsis mTlianobis daurRvevlad, 

parodiulad saxeSecvlil sabavSvo TamaSad iqceva iq, sa-

dac yovelgvar `imqveyniur~ iluziebs moklebuli, mSra-

li da erTferovani sikvdili sufevs. 
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       leqsi Tavidanve iqmneboda, rogorc `unayofo mi-

wis“ finalis erT-erTi varianti da is gamoxatavs kidec 

ara mxolod am poemis, aramed eliotis mTeli 20-iani wle-

bis poeziis centraluri Temis, maZieblobis finals. `kaq-

tusis miwis“ mkvidrni dambladacemuli arsebebi arian, 
`unayofo miwis~ parodiuli parcifalis tiraJirebuli 

da sabolood degradirebuli avatarebi,   statistebad 

qceuli da ararealizebuli `maZieblebi“. es brbo evropu-

li sulis maZieblobis dasasrulis simboloa: graalis Zi-
eba umweo slukuniT dasrulda da axla mxolod parali-

zebul naxevradgvamTa Cumi xriali gaismis, rogorc qaris 

xma mimxmar balaxSi, an rogorc virTxebis faCuni dam-

sxvreul minaze, mtvrian sardafSi: 

 

        Our dried voices, when  

        We whisper together  

        Are quiet and meaningless  

        As wind in dry grass  

        Or rats' feet over broken glass  

        In our dry cellar . 
 

sainteresoa, Tu ras warmoadgens `kacis fitulebis“ 

pirwmindad poetikuri aspeqti, saidan aisaxeba masSi maZi-

ebloba, sad aris TviT am asociaciuri motivis Tematuri 

Ziri. Tu yovelives `slukuniT dasruleba“ marTla fina-

lia da Sejameba, uZRoda ki win am finals raime, Tundac 

simboluri Zieba? `unayofo miwaSi“ Zieba magistraluri 

Temaa, yvela sxva Tematur nakadTa gamaerTianebeli, mag-

ram `kacis fitulebis“ kiTxvisas Ziebis motivi, rogorc 

poetikuri struqtura, romelzedac raime Tematuri xazi 

yofiliyos dafuZnebuli, praqtikulad ar ikiTxeba. ara 

mxolod zogad-simboluri, aramed konkretuli situaci-

is statikac (is, rom fitulebi leqsSi faqtobrivad, ki ar 

moZraoben, aramed dganan) TiTqos gamoricxavs Ziebis mo-
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ments, radgan Ziebis motivSi procesi, dinamika, saZieb-

lisken simboluri gadaadgileba (an sakuTar TavSi Zieba-

CaRrmaveba) umniSvnelovanesia. gzis da Sesabamisad, Zie-

bis miTologema, rogorc xsnis winapirba uSualod teq-

stSi ar gvxvdeba. magram rogorc eliotis poeziaSi saer-

Tod, aqac mTavaria saxeTa asocireba  da am SemTxvevaSi 

leqsis aRqmisaTvis umniSvnelovanesia jozef konradis 

`wyvdiadis gulidan“ nasesxebi epigrafi `Mistah Kurz – he 

dead“, iseve, rogorc leqsis sxva konradiseuli asociaci-

ebi.  

 

*   *   * 

konradis am usaSvelod gawelili novelis (mcire 

romanis?) asociaciuri foni `kacis fitulebSi“ ZiriTa-

dia. eliotis gacnobierebul mizans Seadgenda is, rom `ka-

cis fitulebis“ kiTxvisas, sxva asociaciebTan erTad, 

mkiTxvelis cnobierebaSi `wyvdiadis guli“ amotivtive-

buliyo, rogorc paraleluri asociaciuri teqsti. kon-

radis miniSnebebis garda, amas isic mowmobs, rom idelaSi, 

modernistuli asociaciuri poetika mravalgzis gada-

mowmebulsa da zedmiwevniT gaTvlil-gaangariSebul 

mxatvrul struqturas gulisxmobs.  `kacis fitulebi“ ar 

warmoadgens da verc SeiZleba warmoadgendes spontanur 

asociaciaTa Tavisufal nakads. swored am TvisebiT gamo-

ixateba `fitulebis“, rogorc modernistuli poeziis ni-

muSis, mniSvnelovani Tavisebureba – misi interteqstua-

loba, anu sakuTriv eliotis teqstisa da masSi damowme-

buli teqstebis asociaciuri urTierTSeRwevadoba. cxa-

dia, `urTierTSeRwevadobaSi“ vgulisxmobT imasac, rom 

eliotis poezias safuZvlianad gacnobili mkiTxveli ve-

rasodes ver aRiqvams konradis `wyvdiadis guls“ ise, 

TiTqos mas manamde `kacis fitulebi“ ar hqondes wakiTxu-
li – erTi nawarmoebi aucileblad Sescvlis meoris aR-

qmas. leqsSi mravladaa sxva aSkara Tu faruli miniSnebe-
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bic, romelTagan umTavresia dantes `RvTaebrivi komedi-

is“ aluziebi. mniSvnelovania bibliis, freizeris `oqros 

rtos“, Seqspiris `iulius keisris“ miniSnebebic, magram 

saerTo pirquSi atmosferoTi, `verSemdgari“ maZieblobis 

motiviTa da poeturi enis specifikiT, `kacis fitulebSi“ 

eliotis saTqmels yvelaze metad `wyvdiadis gulis“ 

mxatvruli samyaro Seesabameba. 

 romanSi vinme Carli marlou, Soreuli zRavosnobis 

kapitani, hyveba afrikis erT-erTi udidesi mdinariT (igu-

lisxmeba kongo) Savi kontinentis siRrmeSi, `wyvdiadis 

gulSi“ Tavisi mgzavrobis ambavs. mogzaurobis formalu-
ri mizezi spilos Zvlis mompovebel kompaniasTan kon-

traqtia, arsebiTad ki mgzavroba gadaiqceva vinme kur-

cis, ukve didi xnis win junglebis gulSi damkvidrebuli 

legendaruli TeTrkanianis Ziebad. kurcic spilos Zvlis 

biznesSia, magram is afrikuli junglebis `Tavis“ Semoga-

rens marTavs, rogorc tomis beladi, pirvelyofili 

RvTaeba, an am RvTaebis ganmsaxierebeli Samani. erTi 

mxriv, kurci SiSis zars scems yvelas, xolo meore mxriv – 

rogorc zangebSi, ise imave biznesSi CarTul TeTrkania-

nebSi is lamis religiuri Tayvaniscemis gancdasac iwvevs. 

gzad mis Sesaxeb gagonilis gamo, marlouc kurcis pirov-

nebis gavlenis qveS eqceva da arsbiTad, misi mgzavrobis 

mizans ukve biznesi ki aRar warmoadgens, rogorc es da-

sawyisSi iyo, aramed kurcis gacnoba, romelic axla ukve 

masSic dauokebel interess iwvevs. sabolood, mdinareze 

urTulesi mogzaurobis Semdeg, marlou kurcs Sexvdeba, 

magram faqtobrivad, xelSi SerCeba misi cocxali gvami – 

momakvdavi adamiani, romelic sul male gardaicvleba. 
marlou masTan xeirian kontaqtsac ki ver amyarebs da misi 

Zieba, arsebiTad, uSedegod mTavrdeba. 

       konradis es protomodernistuli nawarmoebi 

yvelaze naklebad swored siuJetiT aris saintereso, ro-

melic masSi warmosaxuli mdinaresaviT mdored miedineba. 
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`wyvdiadis gulSi“ gvxvdeba iseTi pirwmindad modernis-

tuli xerxebic, rogoricaa parodiuli miTologiuri 

aluzia, mTeli Tavisi mravalniSnadobiT. mgzavrobis da-

sawyisSi, kontraqtze xelis mosawerad mosul marlous 

TiTqos gzas ulocaven Rrmad moxucebuli, Salis Zafis 

mrTveli qalbatonebi, romlebic miTologiur bedis qal-

RmerTebs – moirebs ganasaxiereben (Zafi bedia adamianis). 

maTgan erT-erTis idumalebiT aRsavse mzera marlous aT-

qmevinebs: `Ave, Salis Zafis bebero mrTvelebo! Morituri te 

salutant“. analogiuri SeZaxiliT – Ave Caesar, morituri te 

salutant! – gladiatorebi mimarTavdnen romis imperators 

brZolis dawyebis win, kolizeumSi gamosvlisas. konradis 

poetikis ironiul-asociaciuri mravalniSnadoba aqac aS-

karaa, magram albaT ZiriTadi, ris gamoc misi nawarmoebi 

maRali modernizmis winamorbedad aRiqmeba isaa, rom 

`wyvdiadis gulis“ gamomsaxvelobiT saSualebaTa mTeli 

sisitema efuZneba Ziebis miTologemas, rogorc gacnobie-
rebuli poetikis birTvs da nawarmoebis Canafiqris umniS-

vnelovenes nawils. `Ziebis“ motivis gasaZliereblad 

TviT im spilos Zvlis mompovebel kompanias, romelSic 

marlou iwyebs samsaxurs, `eldorados kvleva-Ziebis eq-

spedicia“ (Eldorado Exploring Expedition) hqvia. arsebiTad, 

konradis kapitani marlou (herman melvilis kidev ufro 

adreul kapitan ahabTan erTad), inglisurenovani lite-

raturis erT-erTi pirveli gacnobierebulad `miTolo-

gizirebuli“ personaJia, erT-erTi pirveli parodiuli 

`maZiebeli raindi“ (Quester Knight).  

       `wyvdiadis gulis~ yvela personaJi _ isini, vinc 

marlous am jojoxeTSi mogzaurobisas Tan axlavs, an iq 

Casvlisas xvdeba – centraluri sadguris TeTrkaniani 

TanamSromlebi, zangi muSebi da mtvirTavebi, gemis mez-

RvaurTa gundis wevrebi, `arsaidan“ gaCenili momlocve-

lebi (sruliad gaurkvevelia, raRac `wminda adgilebis“ 
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mosanaxuleblad miemarTebian isini marlousTan erTad, 

Tu imisTvis, raTa kurcs scen Tayvani), – savsebiT mizan-

dasaxulad, futuro, cariel, usaxur statistebad arian 

warmosaxuli. arc erTi maTganis xasiaTi ar aris gamokve-

Tili, rac, cxadia, avtoriseuli Canafiqris nawils Sead-

gens da ara nawarmoebis `sisustes“. erTaderTs, amaTgan 

groteskulad gamorCeuls – kompaniis `aristokrat“ 

agents, romlis karierul gegmebs marlous gamoCenasTan 

erTad eReba bolo, TviT marlou zizRnarevi ironiiT mo-

ixseniebs, rogorc cariel, fitulismagvar arsebas: `me 

vacale laqlaqi am papie-maSesgan SeTiTxnil mefisto-

fels da uceb momeCvena, rom Tu mis sxeulSi TiTs Cav-

Txridi, Sig eqneboda sicariele da cotaodeni Txevadi 

WuWyi...“ [Conrad 2005: 34]. is, rom eliotis fitulebi xma-

maRla ver metyveleben da mxolod CurCuli SeuZliaT, 

aseve konradis asociaciaa: marlou ixsenebs, rogor 

`uCurCulebda [kurcs] udabno mis Sesaxeb iseT rameebs, 

rac man TviTon ar icoda... da es momajadovebeli CurCu-

li masSi xmaurian eqos gamoscemda, radganac is sruliad 

carieli iyo (he was hollow at the core)“ [Conrad  2005: 79]. kon-

radis poetikuri samyaros gamoZaxilia isic, rom `kacis 

fitulebSi“ gamomSrali qari zuzunebs: `wyvdiadis gul-

Si“ erT-erTi anoreqsiuli zangi mxolod imitom ecema da 

kvdeba, rom daraba rCeba miuxuravi da iqidan qari ube-

ravs – `iseve, rogorc kurcs, mas ara hqonda sayrdeni, ro-

gorc fuRuro xes, qaris qrolvas mindobils“ [Conrad 2005: 

78]. 

       konradis samyaro bundovania, rTulia, gaurkve-

velia. marlous mogzaurobac (TviT mdinareze gemiT 

mgzavrobis faqtisa da spilos Zvlis fromaluri mizezis 

garda) agreTve bundovanebiT aris moculi. bundovani da 

gaurkvevelia TviT kurci – `Zlieri, mbrZanebluri xmis“ 

partoni da amave dros momakvdavi, misi da marlous Sex-



 227 

 

vedrisas ukve TiTqmis gvamad qceuli TeTrkaniani Samani. 

kurcis `demonur RvTaebrivobas“, romelsac marlous 

TqmiT, `adgilobriv eSmakTa ierarqiaSi Zalian maRali 

rangi eWira“, velurebi eTayvanebian, rogorc gansaxiere-

bul borotebas. TiTqos paradoqsia, magram es adgilob-

rivi `moloqi“ TeTrkanianebSic usazRvro pativiscemas 

da lamis Tayvaniscemas iwvevs. kurci rogorc minimum, bi-

polarulia: junglebis TeTrkaniani boroti RvTaeba, is 

zangTa mSobliuri wyvdiadis guls ganagebs, magram mas 

TeTrkanianebic eTayvanebian. am Tavis ampluaSi is medi-

duric aris, magram amave dros, sacodavia, Rrmad avadmyo-

fia, momakvdavia, `carielia”.  

   TviT konradisaTvis amgvari mravalniSnadoba, 

Txrobis aSkara bundovaneba da am gziT, mkiTxvedlisaT-
vis nawarmoebSi orientaciis garTuleba savsebiT gacno-

bierebuli xerxi iyo, romelsac is gangeb mimarTavda. 

`garkveuloba, Cemo kargo, mxatvruli nawarmoebis xaris-

xisaTvis sabedisweroa, is mas  mravalniSnadobas ukargavs, 

anadgurebs yovelgvar iluzias,~ swerda konradi mego-

bars. `Tqven, rogorc Cans, sityvasityviTi garkveulobis, 

faqtis gamoxatvis gwamT. am dros, cxadi da naTeli debu-

leba umniSvneloa. misi daniSnuleba mxolod is aris, rom 

man mkiTxvelis yuradReba Seityuos da iseTi rameebidan 

gadaitanos, rac xelovnebaSi marTla mniSvnelovania“ 

[Conrad 2005: 457]. aqedan – konradiseuli Txrobis para-

doqsuli simartive, romelic mis mier realurad moTxro-
bilis sirTules ar Seesaameba da nawarmoebis aRqmisas da-

mabnevlad moqmedebs. es azris gamoxatvis uSualoeba da 

amave dros, realuri saTqmelis sirTule,  Seusabamoba 

imisa, rac iTqmis imasTan, rac igulisxmeba, anu konradis 

mwerluri stili, an ufro farTo gagebiT, misi mxatvru-

li meTodi, `wyvdiadis guls“ anaTesavebs rogorc `kacis 

fitulebTan“, ise `unayofo miwasTan“, `1920 wlis leqseb-

Tan“ da eliotis sxva, ufro adreul nawarmoebebTan. eli-
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otis `miTosuri~ poeturi samyarosaTvis konradi imiTac 

aris axlobeli, rom `misi bolomde gageba xSirad mxolod 

pirvelyofili memkvidreobis wesis, iniciaciisa da nayo-

fierebis ritualebis SeswavliT aris SesaZlebeli“ [Smith 

1966: 104]. 

  Tumca `kacis fitulebi“ namdvilad ar warmoadgens 

`unayofo miwis“ nawils, misi wakiTxva, rogorc Ziebis da 

da am Ziebis CaSlis finaluri epizodis, SesaZlebelic 

aris da marTebulic. Zieba, mogzauroba, `wasvla~ (ro-

gorc wesi, faseulobaTa saZieblad) eliotis mTeli adre-

uli poeziis mTavari asociaciuri motivia TviT `j. el-

frid prufrokis samijnuro simReris“ (1915) cnobili da-

sawyisidan: 

 

Let us go then, you and I, 

When the evening is spread out against the sky  

Like a patient etherised upon a table... 

[modi wavideT, me da Sen, sanam saRamo gakrulia caze, ro-

gorc eTerizebuli avadmyofi (saoperacio) magidaze.]  

 

„kacis fitulebi“ mTeli am magistraluri Temis fi-

naluri epizodia. leqsis personaJebi ukve ki aRar `midi-

an“ sadRac, aramed sabolood da Zalian safuZvlianad 

`dganan“:   eliotis am leqsSi graalis ver mopoveba, `me-

Tevze mefis“ ver gankurneba da RvTaebriv sawyiss ver zi-

areba simbolurad, asociaciurad da parodiulad ukve 

epigrafSia gancxadebuli. zangi biWis wamoZaxili, rom 

`kurci mkvdaria“, simbolur-asociaciursa da parodiul 

konteqstSi ar niSnavs imas, rom mkvdaria ubralod, afri-
kelTa tomis odiozuri TeTri `beladi~ – mkvdaria Rmer-

Ti, mkvdaria kelturi miTologiis meTevze-mefec da Zie-

ba dasrulebulia kraxiT. aRarsad wasvlas azri ara aqvs 

da miTumetes, azri aRar aqvs Ziebas. fitulebi – ararea-

lizebul `maZiebelTa“ usaxuri brbo – faqtobrivad, im-
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qveynad cxovrobs, radgan rogorc vTqviT, leqsSi saaqaos 

da saiqios Soris zRvari waSlilia.  

 

*   *    * 
 

 `amqveyniuri jojoxeTis“ eliotiseuli xilva ram-
denime umniSvnelovanesi aluziiT aris dakavSirebuli 

dantes `RvTaebriv komediasTan“, romelic, cxadia, ag-

reTve `xilvas~ warmoadgens. TviT kacis fitulebis – ca-

rieli, uunaro adamianebis centraluri saxe, sityvasit-

viT aris nasesxebi Seqspiris `iulius keisridan“, sadac 

brutusi `siyvarulisgan daclil“ adamianebze saubrobs, 

romlebic advilad iTrgunebian, rogorc beberi jalagi, 

fafars rom dascems, roca dezi moxvdeba: 

 

But hollow men, like horses hot at hand, 

Make gallant show and promise of their mettle; 

But when they should endure the bloody spur, 

They fall their crests, and, like deceitful jades, 

  Sink in the trial.  

(Julius Caesar, Act.4, Sc.2)  

 
Seqspiruli nasesxoba aq uSualoa da sityvasityvi-

Ti. leqsSi raime Rrma, struqturuli datvirTva mas ar 

gaaCnia. sxva miniSnebebTan erTad, is nawarmoebis erTian 

Seqspirul asociaciur fons hqmnis, magram es foni mniS-
vnelobiT meoradia da mis detalur ganxilvas yoveli 

strofis dawvrilebiTi komentari dasWirdeboda, rac 

qarTveli mkiTxvelisaTvis am konkretul SemTxvevaSi nak-

lebad saintereso unda iyos. bevrad ufro mniSvnelovnad 

gvesaxeba is, rom  mTel leqsSi, `wyvdiadis gulis“ garda, 

asociaciur fonad gamoyenebulia dantes `jojoxeTi“ da 

ioanes gamocxadeba.  
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  eliotis `kacis fitulebs“ dante da virgiliusi 

`jojoxeTis“ mesame qebaSi, saiqios karibWesTan xvdebian. 

aq, `uvarskvlavo wyvdiadSi“, maT SemoesmiT aCrdilTa 

`oxvra, godeba da ganwiruli kvnesa yvela arsebul enaze“. 

sulTa am Semzaravi gminviT daTrgunuli dante ekiTxeba 

megzurs, visi xmebia es, romeli tanjuli brbosio. da vir-

giliusi pasuxobs: 

 

… Questo misero modo 

tegnon l’anime triste di coloro 

che visser sanza ’nfamia e sanza lodo. 

Mischiate sono a quel cattivo coro 

de li angeli che non furon ribelli 

né fur fedeli a Dio, ma per sé fuoro. 

Caccianli i ciel per non esser men belli, 

né lo profondo inferno li riceve, 

ch’alcuna gloria i rei avrebber d’elli... 

... Questi non hanno speranza di morte, 

e la lor cieca vita è tanto bassa, 

che ’nvidïosi son d’ogne altra sorte. 

Fama di loro il mondo esser non lassa; 

misericordia e giustizia li sdegna:50 

non ragioniam di lor, ma guarda e passa. 

(Inferno, Canto III, 36-42; 46-51) 

[es ubadruki xalxia, vinc ise icxovra, rom verc dideba naxa 

da verc sircxvili amqveynad. maT axlavs ugvan angelosTa 

dasi, romlebic arc aumxedrdnen ufals da arc erTguleni 

darCnen misi. es laqa zecam moiSora, magram maT arc qveskne-

li Rebulobs... sikvdili maTTvis miuRwevelia, maTi sicoc-

xle ki imdenad autaneli, rom sxvas yvelafers isini miiT-

vlidnen Svebad. qveynad maT aravin ar gaixsenebs, maT zurgi 

aqcia samsjavromac da madlmac. daxede da gaiare – ar Rirs 

eseni bWobad.] 
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swored es zneobrivad neitralur aCrdilTa brbo, ro-

melTac cxovrebaSi arc sikeTe, arc boroteba ar uqmniaT, 

aris eliotis poemis cocxlad mkvdar personaJTa erTob-

lioba, misi poemis `kacis fitulebi“. am glaxakebs TviT 

uflis samsjavrom, maTi bedis gadawvetis nacvlad, zurgi 

aqcia da amitom, maT zeca ar iRebs, magram maTTvis daxSu-

lia jojoxeTis karic. isini arc cocxalni arian, magram 

arc mkvdarni, maTTvis arc saiqio arsebobs, arc saaqao.    

  eliotis poeziis aRqma-gaazrebisaTvis `jojoxe-

Tis“ mesame qebas saerTod didi mniSvneloba aqvs,   magram 

am konkretul SemTxvevaSi mxolod suliskveTebiT 

siaxlovesTan ki ar gvaqvs saqme, aramed  eliotis teqstSi 

dantes uSualo miniSnebasTan, romelic konradis asocia-

ciur fonTan erTad, nawarmoebis konceptualur safuZ-
vels hqmnis. ufro metic,  eliotis poeziaSi da kritikul 

werilebSi `zneobrivi neitralitetis“ Tema mTeli lite-
raturuli da RvTismetyveluri tradiciis gagrZelebad 

warmogvidgeba. poeti masze yuradRebas amaxvilebs Sarl 

bodlerisadmi miZRvnil eseSic, sadac aRniSnavs, rom 

`radgan adamianebi varT, is, rasac vakeTebT, an sikeTe un-

da iyos, an boroteba da adamianebic im SemTxvevaSi varT 

Tu, an erTs vakeTebT, an meores. paradoqsiviT JRers, mag-

ram umjobesia boroteba CavidinoT, vidre saerTod ara-

feri vqnaT: ase varsebobT mainc“ [Eliot 1999: 429]. sxvanai-

rad rom vTqvaT, poetis warmodgeniT, zneobrivi neitra-

liteti srul uzneobaze, TviT `borotis qmnazec“ uare-

sia. arc RmerTs, arc eSmaks ar mindoba, zneobrivi saxis 

saerTod uqonloba arsebobac ki ar aris, is `ararsebo-

baa“. metaforulad, es isea warmosaxuli, rom sruliad 

usaxurTagan gansxvavebiT, borotis mqmnels jojoxeTSi 

adgili mainc garantirebuli aqvs. yovel SemTxvevaSi, 

qvesknelis karibWesTan maradiuli `ayudeba“ mas ar uwevs, 

rac TavisTavad, imis sabuTia, rom es boroti suli gar-
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dacvalebamde  mainc cocxali iyo da ara `cocxlad mkvda-
ri~.  

 b. sauTemi marTebulad aRniSnavs, rom `„kacis fitu-

lebis“ komentireba usazRvrod Znelia. misi ena da xato-

vaneba Tavisi simatriviT ganaiaraRebs mkiTxvels, magram 

es simartive usasrulod qaragmulia, aluziebiT aRsav-

sea, bundovania“ [Southam 1994: 202].  leqsis yoveli saxisa 
Tu simbolos dawvrilebiTi analizi mxatvruli Sinaarsi-
sagan mis ganZarcvas iwvevs, radgan aluziebis erToblio-
ba mxolod mkiTxvelis cnobierebaSi SekavSirebuli saxiT 

iZleva gancdiT-inteleqtualur efeqts; literaturuli 
analizis saSualebiT am efeqtis rekonstruireba SeuZle-
belia.  msgavsad imisa, rogorc  mozaikis aRqma sivrceSi 

distancias saWiroebs imisaTvis, rom feradi minis   nate-
xebma erTiani suraTi Seqmnas, modernistuli teqstis aR-
qma saWiroebs distancias droSi. swored amgvari `distan-
cirebis~ Semdeg iwyeba mkiTxvelis cnobierebaSi is `qi-
mia~, rasac asociaciuri poetikiT gamarTuli nawarmoebis 

aRqma hqvia.  esTetikuri, gancdiT-inteleqtualuri aR-
qmis am procesTan SedarebiT, calkeuli aluziebisa Tu 

reminiscenciebis `filologiuri~  gaSifvra ufro   gva-

mis anatomiur gakveTas emsgavseba, vidre  cocxali poe-

turi qsovilis  komentars da sabolood, mkiTxveli poe-

ziis nacvlad, swored im `masalis“  winaSe aRmoCndeba,  

romlisganac leqsi mxolod Semdeg iqmneba.  Tu mainc,  

TvalsaCinoebis mizniT,  ukiduresad gavamartivebT poe-

tis saTqmels, anu Tu leqss mis mTavar Rirsebas – asocia-
ciur xatovanebas CamovacilebT da `mSrali~ debulebis 

saxiT CamovayalibebT mis koncefcias, maSin tradiciul 

Teologiur Tvalsazrisamde mivalT. sxva sakiTxia, Tu 
ramdenad mxatvruli iqneba leqsis aseTi carieli `sazri-
si~, radgan nebismieri  azri, idea, an Tundac mTeli filo-
sofiuri sistema mxolod narawmoebis mxatvrul konteq-
stSi gardasaxvisas iZens esTetikur Rirebulebas, mis ga-
reT is mxatvrulad neitraluria. 
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       eliotis biografiasa da mis Semoqmedebas Soris 

pirdapiri kavSirebis Zieba mTlad marTebuli gza ar unda 

iyos, magram faqtia, rom Tundac gaSualebuli saxiT, poe-
tis Snagani msoflmxedvelobrivi Ziebani ukve mis adreul 

nawarmoebTa TematikaSi aisaxa. erTi mxriv, eliotis poe-

tika TamaSiseburia, asociaciuria da mravalmxrivi in-
terpretaciis saSualebas iZleva, rac avtoriseuli Cana-

fiqris gacnobierebul nawils Seadgens. meore mxriv, lin-

dal gordonis cnobiT, Tumca oficialurad elioti an-

glokaToliked mxolod 1928 wels moiqca, is ukve 1921 

wlidan aqtiurad eswreboda anglikanur wirvebs da faq-

tobrivad, eklesiur cxovrebas eweoda. xsna, codvaTagan 

ganwmenda, RvTaebriv sawyisTan ziareba cxovrebis im kon-
kretul periodSi misTvis ZiriTadi zneobrivi problema 

iyo [Gordon 1998: 211]. SesaZloa, swored eliotis religiu-

ri meditaciebiT, an axladmoqceulis erTgvari radika-

lizmiT aixsneba is, rom  `kacis fitulebis“ personaJebi 

zneobrivi normis farglebSi saerTod ver moiazrebian, 

rom maT TviT `negatiuri zneobac“ ar gaaCniaT. religiu-

ri fesvebiT, es azri dantes `jojoxeTis~ garda, ioanes 

gamocxadebas ukavSirdeba da `jojoxeTis~ mesame qebac, 

unda vivaraudoT, swored ioanes gamocxadebis erT-erTi 

epizodiT aris STagonebuli.   apokalifsSi saubaria lav-

dikielTa eklesiis `nel-Tbil“, usaxo mrevlze: `vicni 

saqmeni Senni, rameTu arca grili xar, arca tfili...   me-

gulebis aRmogdeba¡ Seni pirisagan Cemisa. ... rameTu Sen 

xar ubadruk da sawyalobel da glaxak da brma da SiSuel“ 

(3:15-17).  

    `ubadruk da sawyalobel da glaxak da brma da Si-

SuelTa“ brbo ukve `unayofo miwaSia“ aRwerili, sadac 

pirveli epizodis finalSi es brbo londonis xidze mie-

dineba da Semdeg, king uiliam stritiT, taZrebs Cauvlis. 

iqve moyvanilia dantes citati, isev `jojoxeTis“ mesame 

qebidan: `verc vifiqrebdi, rom sikvdilma mospo amdeni“ 
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(dante amas Tavis nel-tfil personaJebze ambobs, elio-

tis teqstSi ki londonis xidze mimavalni igulisxmebian). 

magram `unayofo miwa“ mxatvruli azris mTeli simfoniaa, 

mravali misi personaJi, `kacis fitulebTan“ SedarebiT, 

reliefuricaa da mkafiod gamokveTilic, londonis xid-
ze mimavali brbos aRweriloba iq Tumc   mniSvnelovani, 

magram mainc epizodia. aq ki, `kacis fitulebSi“ – am udab-

noSi mdgar, TiviT datenil safrTxobelaTa garda TiT-

qos  aravin aris; Semzarav, usaxur fitulTa `masovka“, 

faqtobrivad, mTel kacobriobas ganasaxierebs. dantes 

aluziebTan erTad, apokalifsisis moyvanili epizodi, sa-

dac `aRmogdeba¡ pirisagan“ SegviZlia bevrad ufro `mari-

liani“ sityvis evfemizmadac warmovidginoT, naTlad 

mowmobs ara mxolod  zneobrivad nivelirebulTa mimarT 
obieqtur,  `Teologiur~ pozicias, aramed eliotis   pi-
rad, subieqtur ganwyobilebasac. aq Tavs iCens asociaci-
uri wyarosadmi eliotisaTvis erTob uCveulo   damoki-
debuleba, rodesac poeti aRar axdens damowmebuli teq-
stis azrobrivi mniSvnelobis, an misi zneobrivi paTosis 
parodirebas. faqtobrivad, leqsis saTqmeli masSi damow-
mebul wyaroebTan srul harmoniaSi aRiqmeba. `kacis fi-
tulebi~ am mxrivac moaswavebs  eliotis SemoqmedebaSi 
axali etapis dasawyiss. 

 leqsis ukiduresad pesimisturi finali SemaZrwune-
bel gancdas iwvevs.  warmosaxuli situaciis   ganzogadeba 

eliotisaTvis Cveuli xerxia, magram am SemTxvevaSi is 
rTuli inteleqtualuri TamaSiT  ki ar miiRweva, aramed 
pirdapiri gancxadebiT imis Taobaze, rom `ase mTavrdeba 

qveyana (wuTisofeli)~. drois `SededebasTan~ erTad, eli-

otis poeziaSi Cveulebriv, sivrcec Semofarglulia, mag-

ram `kacis fitulebis“ kidev erTi siaxle is aris, rom mas-
Si am  sivrced romelime konkretuli adgilis nacvlad 

mTeli samyaroa warmodgenili. dro, rogorc yovelTvis, 

aqac awmyoa – kacis fitulebi awmyoSi `CurCuleben“, mag-
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ram moxsnilia toposis sazRvrebi. mxatvrul sivrced 

leqsSi mTeli Tanadrouli  civilizaciaa warmosaxuli.  

       erTi SexedviT, imiT, rom samyaro `mTavrdeba~  
leqsSi qronotopuli situacia irRveva,   radgan  Tuki 

raime (miTumetes – samyaro) `mTavrdeba“, maSin bzars unda 

iZleodes eliotis miTopoetikac – `sasruli“ sididee-

biT qronotopi ver Sedgeba, miTosis universaloba mis 

usasrulobaSia. magram   saqmec  is aris, rom samyaro `ka-

cis fitulebSi“ s a e r T o d `mTavrdeba“ (This is the way the 

world ends), anu mas erTgvar wesad aqvs `damTavreba“, rac 

imas ar niSnavs, rom is maincdamainc axla, Cvens Tvalwin 

mTavrdeba, an damTavrda cota xnis win, an uaxloes moma-

valSi damTavrdeba. ganusazRvreli awmyos gramatikuli 

dro (`ends~), romelsac qarTul TanrgmanSi awmyo proce-

sualobis asociacia ver moscildeba (`mTavrdeba“), xels 

aZlevs eliots, raTa es `samyaros dasasruli“ warmosa-

xos, rogorc maradiuli xdomileba, romelic `saerTod“ 

da `yovelTvis“ xdeba. samyaro `damTavrebadia“, imitom, 

rom is  zneobrivad neitraluria, nel-Tbilia. misi `dam-

Tavreba“ ar aris erTjeradi geopolitikuri an astrono-
miuli katastrofa, is qronikuli zneobrivi katastro-

faa, zneobrivi sivrcis dasasrulia. amgvari dasasruli, 

rogorc elioti `oTx kvartetSi“, Ramis londonze sahae-

ro Setevis aRwerisas aRniSnavs, `dausruleblis ganmeo-

rebadi dasasrulia“: 

 

...the recurrent end of the unending.  
 

SesaZloa, saSineli dasasruli usasrulod gawelil 

saSinelebaze ukeTesic iyos, magram arsebobs kidev erTi, 

`kacis fitulebSi“ warmosaxuli alternativa – es TviT 

am saSineli dasasrulis dausruleblobaa.  eliotis Rrma, 

koSmarnarv pesimizms konkretuli misamarTi aqvs: samya-
ros usasrulod gawelili aRsasrulis mizezi sxva aravin 
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aris, Tu ara TviT kacis fitulebi da maTi zneobrivi uu-

naroba.  nawarmoebis teqstSi bibliis, dantes, Seqspiris, 

konradis, bodleris da sxvaTa damowmebac saTqmelis uni-

versalizacias emsaxureba, imis miniSnebas  isaxavs miznad, 

rom kacis fitulebi ar arian mxolod romelime konkre-

tuli drois (am SemTxvevaSi, gasuli saukunis 20-iani wle-

bis) zneobrivi problema, rom isini yovelTvis iyvnen, ari-
an da iqnebian.   
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IX. DANSE MACABRE: `suini agonisti,  

anu aristofanuli melodramis fragmentebi~ 

 

`sabolood, saSineleba da sicili SeiZleba  

gaerTiandnen…  

potenciuri komedia iseve moipoveba sofok-

lesTan, rogorc  potenciuri tragedia aris-

tofanesTan.” 

 

tomas elioti, `sargebeli poeziis da sargebe-
li kritikis~ 

 

`1920 wlis leqsebis~ Semdeg, suinis saxes elioti 

pirvelad `unayofo miwaSi~ ubrundeba, magram suini iq 

mxolod erT epizodSi gvxvdeba, rogorc  tiresias erT-

erTi `avatari~, anu rogorc erT-erTi saxe  sxva uamrav 

asociaciur saxeTa rigSi. `unayofo miwa~ imdenad rTulsa 

da daxvewil mxatvrul struqturas warmoadgens, rom mi-
si  konteqstidan amogdebiT, suinis  Sesaxeb calke msje-

loba marTebuli ar iqneboda. am saxesTan eliotis axle-

buri midgomis dasaxasiaTeblad, ufro sainteresoa `sui-

ni agonistis, anu aristofanuli melodramis fragmente-

bis~ mxatvruli specifikis garkveva, miT ufro, rom am na-
warmoebSi poetma pirvelad mimarTa misTvis sruliad 

axal, uCveulo formas. `fragmentebi~ wamoadgens vodevi-

lis stilSi daweril, komikur-ironiuli elementebis Sem-

cvelsa da amave dros, pirquSi simbolikiT datvirTul, 
daumTavrebel `melodramas~.  

pirobiTi `suiniadas~ pirveli leqsebi, sadac es ada-

mianisebri arseba mTavar `gmirad~ gvevlineba, 1915-1919 

wlebSi iqmneboda. radgan `aristofanuli melodramis 

fragmentebi~ `unayofo miwis~ Semdeg,  1923-1925 wlebSi  

Seiqmna, unda vivaraudoT, rom eliotisaTvis suinis saxe 

mTeli aTi wlis ganmavlobaSi inarCunebda SemoqmedebiT 

aqtualobas. rogorc   piter ekroidi aRniSnavs, im peri-
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odSi poeti yvela Rones xmarobda, raTa emociurad gas-
cloda,  Camoscileboda `unayofo miwis~  pirquS samyaros 

[Ackroyd 1993: 145-148]. magram faqtia, rom `suini agonisti~ 

kidev ufro pirquS `kacis fitulebTan~ (1925) erTdrou-

lad iwereboda da amitom, pesimisturi ganwyobilebebisa-
gan `gaqceva~ ar unda yofiliyo misi Seqmnis ZiriTadi mi-

zezi. miTumetes, rom groteskis, karikaturis, ironiuli 

intonaciisa da sagangebod vulgaruli iumoris saSuale-

biT, `suini agonisti~ imave `sasowarkveTilebis filoso-

fias~ gamoxatavs, rac safuZvlad udevs `kacis fitule-
bis~ poetur esqatologias.   

Tavdapirvelad, 1926 da 1927 wlebSi, piesa or nawi-
lad gamoqveynda Jurnal `kraiterionSi~ saTauriT `Sin 

xom ar ginda wasvla, patarav?~ (`Wanna Go Home, Baby?~). 

1932 wls, ukve sabolood dasaTaurebuli, is calke bro-

Surad  gamoica da sul cota xanSi, ramdenjerme daidga 

kidec scenaze. am droisaTvis eliotis amaRlebulad se-

riozuli, principulad antibohemuri da elitaruli xa-
teba inglisurenovan literaturul cnobierebaSi ukve 

sabolood damkvidrebuli iyo. misgan civi RimiliTa da 

pirquSi ironiiT aRsavse leqsebs ufro moelodnen, vidre 

`msubuqi Janris~ nawarmoebTa Seqmnas. magram lindal 

gordonis da gansakuTebiT, piter ekroidis [Ackroyd 1993: 

105, 145] biografiebi cxadyofs, rom `gasarTobi~ xasiaTis 

SemoqmedebiTi interesebi eliotisaTvis ucxo arasodes 

yofila, mas yovelTvis izidavda kinematografis farTo 

gavrcelebamde arsebuli gasarTobi industria. erT 

dros is aRtacebulic iyo miuzik-holis msaxiobebiT, me-
gobrobda kidec maTTan da maT megobar londonel demi-

mondenebTan. poeti, romelic bevrs dResac maRali mo-

dernizmis warbSekrul qurumad warmoudgenia, realur 

cxovrebaSi ise yofila gatacebuli miuzik-holis mxiaru-

li JanriT, rom ramdenime warmodgenaze recenziac  dau-

weria da popularuli Semsruleblis, meri loidis gar-
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dacvalebaze nekrologic gamouqveynebia. elioti TviTo-

nac werda TavSesaqcev, saxumaro leqsebs. misi `beberi po-

sumis wigni praqtikul katebze~ (1939), mravali wlis Sem-

deg, endriu loid ueberis cnobil miuzikls, `katebs~ da-

edo safuZvlad. SesaZloa, swored amgvarma da msgavsma in-

teresebma ganapiroba is, rom suinis dramaturgiuli xor-

cSesxmisaTvis eliotma vodevilis forma airCia. `melod-

rama~ nawarmobs pirobiTad daerqva, im azriT, rom is unda 

yofiliyo musikis TanxlebiT Sesrulebuli warmodgena. 

faqtobrivad ki `fragmentebi~ warmoadgens miuzik-holSi 

Sesasrulebel teqsts, romelsac msaxiobebi cekva-Tama-

SiTa da simReriT warmosTqvamen.  

nawarmoebis siuJeti pirobiTia, xasiaTebi – sagange-

bod sqematuri da organzomilebiani. dorisi da dasTi 

mkiTxvels pirveli wakiTxvisas advilad aereva erTmaneT-

Si; aseve usaxurni da lamis urTierTCanacvlebadni arian 

snou, suorTsi, uoCoupi, horsfoli, krampekeri da klip-

staini. piesis pirvel nawilSi suini saerTod ar Cans. do-

risi da dasti sxedan binaSi da dros imiT hklaven, rom 

karts Slian da megobrebze Woraoben. usiamovno gancda, 

romelic maT vinme pereiras satelefono zarisa da kar-
tSi amosuli `kubos~ gamo euflebaT (`kubos~ dorisis 

marCielobaSi yvavis oriani ganasaxierebs), maTTan mxia-

ruli kompaniis stumrobiT ifanteba. Semodian gogonebis 

megobari sem uoCoupi da misi yofili fronteli megobre-

bi, kanadeli samxedroebi horsfoli, klipstaini da kram-

pekeri.  

meore nawilSi am sazogadoebas emateba suini, rome-

lic SemosvlisTanave iwyebs dorisTan arSiys. maT uer-

Tdebian snou da suortsi – rogorc Cans, mowveuli pro-

fesionali konferansieebi, romelTa mizans damswreTa 

garToba da situaciis gaxaliseba warmoadgens. suinis 

TiTqosda mxiarul xumrobebs SiSismomgvreli elferi 

dahkravs. is eubneba doriss, rom moitacebs mas da `kaci-
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WamiaTa kunZulze~ Sesanslavs. is iqneba kanibali, dorisi 

ki misioneri da is siamovnebiT miirTmevs misionerisagan 

damzadebul CaSuSuls: 

 

I’ll gobble you up. I’ll be the cannibal…. 

Yes I’d eat you! 

I’ll convert you! 

Into a stew 

A nice little, white little, soft little, tender little, 

Juicy little, right little, missionary stew. 
 

cocxlad SeWmis perspeqtiva, Tundac xumrobiT gamoT-

qmuli, dorisSi usiamo SegrZnebas aRZravs: `marTla Sem-

Wam?~ ekiTxeba is suinis. 

kunZulze, romelsac suini `niangTa kunZulsac~ 

uwodebs, cxovreba martivia da pirvelyofili idiliiT 

aRsavese: iq arc telefonebia, arc gramofonebi, arc sit-

roenebi da arc rols-roisebi. arc orkariani, arc oTxka-

riani. verafers miirTmev xeze mosuli nayofis garda, 

verc rames dainaxav zRvis da palmebis iqiT da verc tal-
Ris xmauris garda gaigoneb rames – cxovreba iq sami ram 

aris mxolod:  

 

That’s all the facts when you come to brass tacks: 

Birth, and copulation, and death. 

[sul es aris mxolod, Tu mTavars SevexebiT: dabadeba, Sew-

yvileba da sikvdili] 

 

suini ixsenebs nacnobs, romelmac saSineli danaSau-
li Caidina –  `gaasaRa~ gogona da misi gvami lizoliT  sav-
se abazanaSi `gaalRvo~. is SeZrwunebuli Cans Tavisive mo-

gonebiT (iqneb TviTon iyo mkvleli?), doriss ki misi naam-
bobi da kartSi amosuli `kubo~ Tavis sakuTar SesaZlebel 

sikvdilze daafiqrebs. Tanac suini ramdenjerme imeo-
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rebs, rom yvela mamakacs surs, `cxovrebaSi erTxel mainc 

gaasaRos vinme gogoo~, rac TiTqos saxumaro, lamis sa-

cekvao-jazuri intonaciiT iTqmis, magram amave dros, Sem-

zarav STabeWdilebas axdens dorisze: 

 

I knew a man once did a girl in 

Any man might do a girl in 

Any man has to, needs to, wants to 

Once in a lifetime, do a girl in. 

[me vici, erTma gaasaRa gogona. yvela kacma unda gaasaRos go-
gona. yovel kacs  sWirdeba, unda, moeTxoveba, rom erTxel 

mainc, cxovrebaSi,  gaasaRos gogona] 

 

saerTo pirquS (TumcaRa iumoristulsa da karika-

turul) ganwyobilebas amZafrebs isic, rom suini ramden-

jerme imeorebs: `qira viRacam aucileblad unda gadaixa-

doso~, rac msubuqi, sasubro intonaciisa da situaciis 

garegnuli mxiarulebis miuxedavad, avismauwyeblad 

JRers. fraza aSkarad `yvelas sakadrisi miezRveba~-s, an 

`yvelas adre Tu gvian vali moekiTxeba~-s qveteqsts Sei-

cavs da lamis muqarad aRiqmeba. dialogi piesaSi isea age-

buli, rom faqtobrivad `qira~ Zaladobrivi sikvdilis ev-

femizmad, an ufro mis metaforad aRiqmeba. bolos, rode-

sac dorisi ambobs, rom ar icis vin gadaixdis qiras (`iqneb 

pereira?~), mamakacTa gundi SemosZaxebs simReras, rome-
lic martosulis Rameul koSmarebsa da sulis Zrwolas 

asaxavs. finalSi ismis kakuni Semosasvlel karze. kakunis 

motivi amgvar konteqstSi ambivalenturia da niSnavs ro-

gorc bedis kakuns, ise sikvdilis mokakunebas, `CamoxrCo-

bilis~ (nawarmoebis erT-erTi saxea) stumrobas, an `qiris 

amkrefis~ (miqel-gabrielis?) mosvlas, rac leqsis simbo-

lur planSi erTi da igivea.  

   karikaturisa da Savi iumoris, mxiarulebisa da 

Zrwolis, komikurisa da saSinelis es `jojoxeTuri~ kako-
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fonia erTi mxriv SemaZrwunebelia, xolo meore mxriv, 

agebulia 20-iani wlebis jazis sinkopirebul ritmsa da 

TiTqos udardel, mxiarul intonaciaze; mTeli moqmedeba 

(gansakuTrebiT meore nawili) eliots Cafiqrebuli da 

ganxorcielebuli aqvs, rogorc cekva-TamaSis, simRerisa 

da sasaubro teqstis ritmuli erTianoba. komikuri da 

koSmaruli sawyisebi piesaSi isea mowodebuli, rom am or-
mxriv emociur datvirTvas nawarmoebis yvela saxe Tu 

asociaciuri detali TiTqmis Tanabrad Seicavs, Tumca 

Seumzadebeli mkiTxveli (an mayurebeli) xSirad ver xvde-

ba, rom saxumarosa da gasarTobs miRma Zalze seriozuli, 

xSirad, sakmaod pirquSi azri imaleba. `misi piesebis 

TxrobiTi elementebi, – wers grover smiti, – imgvarad mi-

ewodeba rigiT mkiTxvels, rom is, rac maTSi mistikuri an 

ritualisturia, sul sxvagan Zevs, martivi realizmisagan 

gansxvavebiT, romelic zedapirze advilad aRiqmeba~ 

[Smith 1966: 111]. TviT im istorias, rom suinis nacnobma qa-

li `gaasaRa~ da misi gvami lizoliT (antiseptikuri sa-

recxi saSualebaa) savse abazanaSi `Caalbo~, suini pirquSi 

anekdotiviT hyveba: 

 

Well he kept her there in a bath 

       With the gallon of Lysol in a bath…  

 

          xoda inaxavda mas, abazanaSi, 

          lizolSi Cambals, abazanaSi... 

 

sainteresoa, rom mkvlelobis es istoria realurad 

momxdar ambavs eyrdnoba. 1923 wels vinme sesil moltbim 

[Smith 1966: 118; Howse 2010: 153], galoTebulma TerZma, ro-
melsac londonSi eliotis maxloblad eWira bina (`is mo-

dioda CemTan, me viskis vudgamdi da vamSvidebdio~,  am-

bobs suini), mohkla Tavisi sayvareli da Semdeg mis cxe-
dars TiTqmis naxevari wlis ganmavlobaSi abazanaSi `ina-
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xavda~. mTeli naxevari weli, mkvlelobidan danaSaulis 

gaxsnamde (piesaSi  ori Tve), moltbim srul martoobaSi, 

binidan TiTqmis gamousvlelad, cxedarTan erTad gaata-

ra. abazanis niJaraze moltbis ficrebi hqonda gadafare-
buli da am improvizirebul `magidaze~ is saWmels Seeqce-

oda. rodesac danaSauli gamoaSkaravda, moltbim Tavi mo-

ikla, qalis sxeuli ki ise iyo CaSlili xsnarSi, rom poli-
cielebma gvami niJaridan ver amoiRes da ganyofilebaSi 

mTeli abazanis gadatana mouxdaT. Tavis droze es isto-

ria didad gaxmaurda `taimsis~ furclebze. britanul 

kriminalistikaSi mas dResac moixsenieben, rogorc bo-

rotmoqmedebis fsiqologiis qresTomatiul magaliTs.  

rogorc es did literaturaSi saerTod xdeba, erosi 

da tanatosi `suini agonistSic~ ganuyofelia, magram siy-
varuli aqac, rogorc `suini ereqtusSi~, mruSobad iqce-

va, sikvdili ki – mkvlelobad. `fragmentebSi~ elioti am 

motivs mkafio tragikomikur JReradobasa da rTul sim-

bolur datvirTvas aniWebs. `gogonas gasaReba~ nawarmoe-
bis azrobriv struqturaSi mxolod Zaladobasa da mkvle-

lobas ki ar gamoxatavs, aramed adamianis yovlismomcve-

li martoobis Temas ukavSirdeba. mkvleloba TiTqosda 

rutinul movlenad, yoveldRiurobis nawilad aris war-

mosaxuli (ra moxda mere, amqveynad yvela kacs unda, cxov-

rebaSi erTxel mainc gaasaRos vinme gogo ambobs suini), 

magram TviT mkvlelisaTvis is cxovrebis ararealurobis 

SegrZnebis wyarod iqceva: 

 

This went on for a couple of months 

Nobody came and nobody went 

But he took in the milk and he paid the rent. 

[ase grZeldeboda oriode Tve, aravin Semodioda da arc ga-

dioda, is ixdida qiras ra rZe Sin Semohqonda.] 
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epizodi adamianis metafizikur martoobas, alogi-

kur samyaroSi mis srul gaucxoebas gamoxatavs. amgvari 

martoobisas iSleba zRvari sikvdilsa da sicocxles, re-

alursa da irrealurs, cxovrebasa da koSmarul zmanebas, 

`amqveyniur~ da `imqveyniur~ samyaros Soris. `suini ago-
nistSi~ amgvar saxes iRebs jer kidev `unayofo miwaSi~ 
gaJRerebuli `cocxlad kvdomis~, anu `sicocxleSi sik-

vdilis~ motivi (death-in-life motif). gogonas `gamsaRebelma~ 

ukve aRar icoda, is TviTon iyo mkvdari Tu mkvdari iyo 

misi msxverpli. is qirasac ixdida da merZevis boTlebic 

Sin Semohqonda, magram  

 

He did not know if he was alive 

and the girl was dead  

He didn’t know if the girl was alive 

and he was dead 

He did not know if they were both alive 

or both were dead 

If he was alive then the miklman wasn’t 

and the rent-collector wasn’t 

And if they were alive then he was dead.  

[mas ver gaego, TviTon iyo cocxali, / Tu is gogo mkvdari 

/ verc is gaego, gogo iyo cocxali, / Tu TviTon iyo 

mkvdari / isic ver gaego, cocxlebi iyvnen orive, Tu ori-

veni mkvdari / da Tu is cocxali iyo, maSin merZeve iyo 

mkvdari / da qiris amkrefic – mkvdari. / da Tu yvelani 

cocxlebi iyvnen, maSin TviTon is iyo mkvdari.] 

 

mTlianobaSi, `suini agonistis~ es epizodi koncen-

trirebuli saxiT gamoxatavs 20-30-iani wlebis mijnis ev-
ropul inteleqtualur wreebSi gamefebul ganwyobile-
bebs  –  

oci weli uazrod gaflanguli,  

L’entre deux guerres gaCxerili wlebi, _ 
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wers am drois Sesaxeb TviT elioti `oTx kvartetSi~. da-

axloebiT imave periodSi   poeti aRniSnavda, rom `adamia-

ni SeiZleba gaanadguros imis Secnobam, Tu ramdenad aris 

igi izolirebuli sxva adamianebisagan, ramdenad aris 

darCenili matrodmarto sakuTar TavTan, Tavis egoiz-

mTan da usargeblobasTan, TviT RmerTisganac mitovebu-

li~ [Eliot, 1938:382]. faqtobrivad, igive ganwyobilebas ga-

moxatavs ukve xsenebuli tilixis naSromic [Tillich 1957] da 
im drois saerTo warmodgenebis amsaxveli mravali sxva 
wyaro.  

epoqis am ganwyobilebebs, lamis uSualod deklari-

rebuli  debulebebis saxiT, elioti  efeqturad iyenebs, 

magram rogorc poeti, Tavis mxatvrul saTqmels is uSua-

lod gamoTqmuli azris doneze arasodes ar gamoxatavs. 

eliotisaTvis arc sulieri degradaciis gamomxatvel az-

rTa deklarireba, arc gogonas mkvlelobis istoriis `mo-
yola~ da arc am istoriis `filosofiuri~ ganzogadeba ar 

aris mTavari (niSandoblivia, rom swored suini `ganazo-
gadebs~ momxdar ambavs da lamis `egzistencialist moaz-

rovned~ warmogvidgeba, rac ukve TavisTavad parodiaa). 

eliotisaTvis umTavresia poetika, mTeli am Tematuri ma-

salis iseTi dalageba, saxeTa kombinirebis iseTi gzisa Tu 

meTodis migneba, romelic mkiTxvelSi misTvis sasurvel 

gancdiTsa Tu moyolili `ambisadmi~ TanagancdiT efeqts 

aRZravs. `me iZulebuli var sityvebi vixmaro, rom gelapa-
rakoo~, – eubneba suini doriss da amiT TiTqos martoobi-
sa da arakomunikabelobis daZlevas cdilobs, magram aqac 

ironiaa Caqsovili. gaucxoebis realurad arsebul, glo-
balur problemas eliotis personaJebi ironiuli `simsu-
buqiT~ gamoxataven, rogoc  gamzadebul, dalagebul de-

bulebebs; is maT qcevaSi (piesis dramaturgiaSi) imdenad 
ar Cans, ramdenadac deklarirebuli teqstis saxiT 
warmoiTqmeba. misi personaJis ar iyos, elioti TviTonac 
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`iZulebulia~ Tavisi drois filosofiuri, fsiqologiu-

ri da sxva ideebi moixmos, raTa gamoxatos Tavisi nawar-

moebis (da masTan erTad,  epoqis) emociuri daZabuloba, 

misi pirquSi, parodiuli da ironiuli muxti.   `suini ago-
nistis~ Rirsebac da misi SezRudulobac imaSi mdgomare-

obs, – aRniSnavda stiven spenderi, – rom mTeli piesa war-

moadgens pirquSi iumoriT gadmocemuli, Semzaravi da ga-

mouvali situaciis xilvas... kaci wamiTac ver gaifiqreb, 

rom aq poets xumroba surda – rogorc, vTqvaT, `praqti-
kuli katebis wignis~, an eliotis komediebis kiTxvisas. 

amgvari iumoris saxiT, raRac Zalian pirquSi, Rrmad sar-

doniuli gadmoinTxa misi bunebidan~ [Spender: 1975, 189]. 

   Janrobrivad, elioti `suini agonists~  qvesaTaur-

Sive gansazRvravs, rogorc melodramas (rac isev da isev 

parodiuli ileTia, imitom, rom arsebiTad, melodramas-

Tan `suini agonists~ araviTari kavSiri ara aqvs), magram 

mxatvrul qsovilSi asaxuli avtoriseuli xedviT, is uf-
ro pirquSi da gesliani iumoriT aRsavse tragikomedias 

waagavs, romelic farss uaxlovdeba da drodadro klou-

nadaSi gadadis. formalurad, piesa vodevilia, magram 

tragikomikuria masSi asaxuli samyaros xedva, tragikomi-

kuria TviT suini da is moqmedebac, romelSic sxva perso-

naJebi arian CarTulni. amave dros, tradiciuli tragiko-

mediisagan `suini agonisti~ ukve imiT gansxvavdeba, rom is 

`hepi endiT~ ar mTavrdeba – piesis finalSi, suinis mier 

naambobisa da mis megobarTa mier namReri koSmarebis Sem-

deg, karze sabediswero kakuni gaismis. ase rom, formalu-

rad vodevili, saTauriT  melodrama, arsebiTad ki pirqu-

Si ironiiT aRsavse tragikomedia, `suini agonisti~ ramde-

nime sasceno Janris sinTezs Seicavs. farsis, burleskisa 

da bufonadis ekleqtikaze, varietesa da miuzik-holze 

rom araferi vTqvaT, piesaSi ikiTxeba `pirquSi komediis~ 

Zveli inglisuri tradiciis qveteqstic. Tu pereiras, 

romelic doriss urekavs, magram `kadrSi~ ar Cans, asako-
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van mamakacad warmovidgenT, Zneli misaxvedri ar iqneba, 

rom piesa balaganuri Commedia dell’Arte-s formalur aso-
ciaciasac Seicavs da am reminiscencias yvela personaJi 

TiTqmis Tanabrad inawilebs. pereira (pantalone) – `Sugar 

Daddy~ (`papaSa~), romelic binis qiras uxdis da `sponso-

robs~ axalgazrda lamazmans; suini (arlekini), romelic 

am lamazmans ukacriel kunZulze motacebas upirebs; do-

risi (kolombina), romelsac pereira ar uyvars da suinis 

earSiyeba. maT mxars ubams tragikul jambazTa (piero) 

sevdian-karikaturuli qoro, romelic uoCoupis, hor-

sfolis, krampakeris, klifstainis, suorTsisa da snous-
gan Sedgeba da koSmarnarev sasacilo simRerebs asrulebs 

dairisa da kastanietebis TanxlebiT. erTi sityviT, situ-

acia poloniusis aRwerils waagavs: `magaT qveyanazed aq-

tiori vera sjobs: verc tragediaSi, verc komediaSi, verc 

istorikul warmodgenaSi, verc idiliaSi, verc idilikur-

komikurSi, verc istorikul-idilikurSi, verc tragikul-

istorikulSi, verc tragikul-komikur-istorikul-idi-

likurSi… oxunjobasa da Tavisufal laparakSi kidev ma-

gaT veravin Seedreba.~ (hamleti, moqm. II sur. 2).  

    kidev erTi da albaT, yvelaze mniSvnelovani Jan-

robrivi asociacia, romelic eliotma Tavis daumTavre-

bel piesaSi Semoitana, aris e.w. `minstrel Sou~, romelic 

jer kidev me-19 saukunis Suawlebidan iyo gavrcelebuli 

amerikaSi da eliotis droisaTvis ukve miviwyebas eZleo-

da. mogvianebiT, `minstrel Sous~ warmodgenebi eTikuri 

mizeziTac aRikveTa, radgan mas, ZiriTadad, zangebad ga-

daRebili TeTrkanianebi asrulebdnen, xolo tradiciu-

li teqsti uxvad Seicavda SavkanianTa gaqilikebis, maTi 

aqcentis masxarad agdebis, maTi gonebrivi CamorCenilo-

bis mtkicebisa da sxva arakoreqtul motivebs. tradiciu-

lad, `minstrel Sous~ ramdenime msaxiobi mamakaci asru-

lebda, romlebic dasawyisSi ritmuli instrumentebis 

TanxlebiT, dialoguri formiT warmoTqvamdnen xumro-
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bebs, xolo Semdeg simReriTa da cekva-TamaSiT iwyebdnen 

svlas mayurebelTa Soris. Cveulebriv, am msvlelobas win 

uZRoda dairis, an dolis damkvreli (TviT Sous perso-

naJs, tradiciulad, `Tambo~- `daira~ erqva), xolo bolos 

mihyveboda msaxiobi kastanietebiT (romelsac Sesabami-

sad, erqva `Bones~ – `Zvlebi~, anu `kastanietebi~). `suini 

agonistSi~ daira snous uWiravs, `Zvlebi~ ki suorTs. av-

toriseul remarkaSi pirdapir aris xazgasmuli, rom snou 

`dairis~ rols asrulebs, xolo suorTsi – `kastanietebi-

sas~. TviT personaJTa gvarebic: suorTsi (germ. Schwartz, 

`Savi~) da snou (`Snow~, Tovli, anu TeTri), `minstrel So-

us~ mimniSnebeli personaJTa saxelebia. snous, suorTsis, 

krampakerisa da klipsatinis simRera, piesis garemomcvel 

koSmarSi maTi komikuri msvleloba, romelmac Sous tra-

diciis Tanaxmad, sxva moqmedi pirebic unda aiyolios, 

`sikvdilis msvlelobis~, anu Zvelevropuli `Danse  

Macabre~ -is mZafr asociacias aRZravs. igive asociacias 

iwvevs piesis finalSi mamakacTa gundis erTdroulad Si-

Sismomgvreli da parodiuli SeZaxilebic: `Ho ha ha / Ho ha 

ha / Hoo Hoo Hoo~.  
  sikvdili piesaSi Tavidanve mTeli moqmedebis dam-

swrea da misi Tanaziari. faqtobrivad, is pereiras msgavsi 

uxilavi personaJia, Tumca mas bevrad ufro mniSvnelova-

ni azrobriv-emociuri da simboluri datvirTva ekisreba. 

amas mowmobs piesis teqstis TiTqmis yvela detali, mTeli 

misi erTdroulad pirquSi da `saxumaro~ ganwyobileba: 

sikvdili aq yvelgan sufevs da yvela wvrilmanidan gamos-

Wvivis. paradoqsulad, is TviT sicocxlesTan aris gaigi-

vebuli: 

 

DORIS: What is? 

What’s that life is? 

SWEENEY: Life is death. 
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[dorisi: rao? ra aris sicocxle? suini: sicocxle sikvdi-

lia.] 

 

radgan sicocxle sikvdilia, mkvdrebi arian piesis 

cocxali personaJebic. isini `arian kidec da arc arian~ 

amqveynad, im ymawvilis msgavsad, Tavisi sayvareli rom 

`gaasaRa~ da aRar icoda, TviTonac mkvdari iyo, Tu coc-
xali, 

 

For when you’re alone 

When you’re alone like he was alone 

You’re either or neither… 

[radganac roca xar marto / roca ise marto xar, rogorc is 

iyo, / maSin an xar da an kidev arc xar…] 

igives mReris mamakacTa finaluri qoro: 

 

And perhaps you’re alive 

And perhaps you’re dead 

[da iqneb cocxali xar / da iqneb kidec – mkvdari] 

 

igives (ukve meramdened!) imeorebs suinic: 

 

Death or life or life or death 

Death is life and life is death. 

 

[ sikvdili Tu sicocxle, sicocxle Tu sikvdili / sikvdilia 

sicocxle da sicocxle – sikvdili.] 

 suorTsis, uoCoupis, horsfolisa da snous komiku-

ri manWva-grexa, maTi pirquSi da amave dros karikaturu-

li aRlumi, dairisa da kastanietebis TanxlebiT maTi Sem-

zaravi parodiuli msvleloba, maTi simRera kunZulze, 

romelic   imqveyniurobad aRiqmeba, – yovelive es uamrav 

Suasaukuneobriv graviuraze warmosaxuli da popula-
rul teqstSi aRwerili `sikvdilis msvlelobis~, anu `sik-
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vdilis rokvis~  analogiaa. Suasaukuneobriv religiur 

tradiciaSi sikvdilis saxeba – mocekvave ConCxi mxolod 

celiT ki ara, xSirad dairiT, an doliT, an Zvlebis Cxria-

liT (`kastanietebiT~) warmoudgeboda xolme misi `xil-

viT~ SeZrwunebul xalxs. mxiaruli da mocekvave sikvdili 

gvxvdeba hans holbainis da albreht diureris graviureb-

Si. aseTivea is germaniisa da safrangeTis didebuli taZ-

rebis interierTa moxatulobaSic. mas, damkvrelsa da mo-

cekvaves, erTdroulad komikursa da tragikuls, mxia-

rulsa da pirquSs, masxarasa da mbrZanebels, mefeebi da 

imperatorebi, aznaurebi da glexebi, vaWrebi da raindebi, 

mevaxSeebi da mijnurebi, qalebi da kacebi erTnairad mih-

yavs iq, saidanac dabruneba SeuZlebela. xSirad es `wayva-

nis~ procesic isea warmodgenili, rogorc msvleloba, 

romelsac win mocekvave da momRimari, Tanac instrumen-

tze damkvreli sikvdili miuZRvis. piesis finalSi, swo-

red uoCoupis, horsfolis, klipstainisa da krampekeris 

koSmaruli zmanebebiT aRsavse `minstrel Sous~ Semdeg 

gaismis is sabediswero kakuni, romelsac wesiT Semzaravi 

stumari unda Semohyves. magram karze kakuns aravin da 

araferi aRar mohyveba, warmosaxviT scenaze aravin ar Se-

modis, radgan is, vinc momsvleli iyo, arsebiTad, mTeli 

piesis ganmavlobaSi iRebda moqmedebaSi monawileobas.  

Danse macabre-is gaSlili asociacia piesis mxatvrul 

qsovilze mxolod Tematursa da simbolur gavlenas ar 

axdens. is mniSvnelovnad gansazRvravs mis poetikasac. 

`koSmaruli cekva-TamaSisa~ da `pirquSi mxiarulebis~  

ganwyobileba, romelic piesaSi sufevs, didwilad swored 

mocekvave ConCxis orsaxovnebiTaa nakarnaxevi: komikuri 

manWva-grexiT, lamis karikaturuli habitusiTa da vul-

garuli manerebiT, sikvdilis es saxeba tradiciulad Sem-
zaravia. eliotsac ise aqvs dalagebuli Tavisi dramis po-

etika, rom yofierebis koSmari mkiTxvels pirquS klouna-

dad warmoudgeba, romelic cocxali ritmisa da mxiaruli 
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melodiis TanxlebiT sruldeba. ar aris gamoricxuli, 

rom uamrav ferwerul, grafikulsa da musikalur nawar-

moebTan erTad, sadac `sikvdilis rokvaa~ warmosaxuli, 

konkretuli gavlena eliotze bodleris cnobilma 

leqsma, `Danse Macabre~-ma moaxdina (`borotebis yvavilebi-

dan~). garda amisa, eliotis erT-erTi asociaciuri wyaro  
aqac jozef konradis `wyvdiadis gulia~, sadac agreTve 

gamoyenebulia `sikvdilis rokvis~ simbolika. [Sundelson 

1981: 41-44; Murfin:  1989, 123-136].  STambeWdavi `sikvdilis 

rokvaa~ warmosaxuli piter broigelis cnobil tiloze 

`sikvdilis triumfi~ (1562), sadac gadmocemulia am Semza-

ravi cekvis wriuli, ganmeorebadi ritmic da is parodiu-

li msoflaRqmac, romelic  axlos enaTesaveba eliotis 

tragikomikuri farsis ganwyobilebebs. elioti leqsSi 

ferwerul asociaciaTa Semotanis didostati iyo: bosxi-
sa da broigelisagan `nasesxebi~ saxeebi mis sxva nawarmoe-

bebSic gvxvdeba. rac Seexeba broigelis am konkretul su-

raTs, misi ZiriTadi fragmenti imdenad axlos dgas `suini 

agonistTan,~ rom dakvirvebulma mkiTxvelma SesaZloa, 

masSi am piesis erTgvari `ilustraciac~ Seicnos.  
piesis gamomsaxvel saSualebaTa sistemaSi `min-

strel Soudan~ nasesxebi asociaciuri struqturis Semo-

taniT, elioti mianiSnebs moqmedebis ritualur xasiaTze. 

cxadia, igive mizans emsaxureba `dans makabris~ vrceli 

asociaciac. iq, sadac mxolod sikvdili, Zaladoba da 

mruSoba sufevs, rituali, sul cota, halucinaciebis mo-

sawesrigeblad mainc aris saWiro, raTa paranoidalur 

zmanebas mimsgavsebulma, zneobrivad nivelirebulma da 

usazRvrod pirquSma samyarom nawarmoebSi mTlianobis 

iluzia SeinarCunos. Tundac imisaTvis, rom mxatvruli 

xorcSesxmisaTvis SesaZlebeli gaxdes. amdenad, rituali 
`suini-agonistSi~ dramaturgiuli masalis mxatvrul 

mTlianobad gardasaxvis funqcias asrulebs.  
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ritualuri formaTqmnadoba piesis mxatvruli 

struqturis umniSvnelovanes funqcionalur elementSi 

vlindeba. esaa ganmeorebadi ritmi, romelic piesis mTel 

mxatvrul qsovils gasdevs, ritmuli dialogiT dawyebu-

li da specifiuri, miuzik-holisa Tu `minstrel SousaT-
vis~ damaxasiaTebeli cekviTi moZraobebiT damTavrebuli 

(eseni teqstSi mxolod igulisxmeba, magram piesis Sesru-
lebisas ritualuri cekvebis parodiad unda aRiqmebo-

des). dialogi piesaSi intonaciurad isea agebuli, rom is 

advilad iwvevs mkiTxvelSi martivi jazuri melodiis sin-

kopirebuli ritmis asociacias:  

 

DUSTY: How about Pereira? 

DORIS: What about Pereira?  

I don’t care. 

DUSTY: You don’t care! 

Who pays the rent? 

DORIS: Yes he pays the rent 

 DUSTY: Well some men don’t and some men do  

 Some men don’t and you know who.  
 

TviT uoCoupis, horsfolis, suorTsisa da snous 

simRera, deivid jounzis cnobiT [Jones 1960: 28], nasesxebia 

1905 wels bob koulis da rozamund jonsonis popularu-

li ritmuli melodiidan `Under the Bamboo~ (`bambukis xis 

qveS~). eliots popularuli lirika Seucvlia, magram 

ritmi, `bambukis xe~ da teqstis dasasruli ucvlelad da-

utovebia. 

 mTeli piesis manZilze, leqsikursa Tu sintaqsur 

doneze teqstis calkeuli elementebis ganmeorebadi mo-

nacvleoba ciklurobis, wrismagvari moZraobis STabeWdi-

lebas axdens. ritmis ganmeorebadobis, misi ciklurobisa 

da Sesabamisad, Tematuri masalis `wrebrunvis~ es xerxi  

Tavs iCens uSualo-azrobriv donezec, rogorc, magali-
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Tad, dabadeba-gardacvalebis usasrulo wrebrunva, ro-
melic induisturi `samsaras borblis~ asociacias iwvevs 

da romelsac gardacvaleba-mkvdreTiT aRdgomis miTo-

logema udevs safuZvlad. suini ambobs, rom kunZulze 

cxovreba sxva araferia, Tu ara `sami ram mxolod~:  

 

Birth, and copulation, and death. 

That’s all, that’s all, that’s all, that’s all, 

Birth, and copulation, and death. 

 

[dabadeba, Sewyvileba, sikvdili./ sul es aris, sul es aris, 

sul es aris, sul es aris: / dabadeba, Sewyvileba, sikvdili.] 

teqnikuri TvalsazrisiT, es ritmuli wrebrunva, parodi-

uli `sawuTros Carxis~ es ganmeorebadi, ritmuli tria-

li, eliots cocxal dialogSi Teatraluri dinamikis wa-

mosaCenad sWirdeba (miTumetes, rom igive ritmzea agebu-

li msaxiobTa moZraobebic), magram amave dros is adamia-

nis arsebobis ucvlelobas, erTgvar `mankier wreSi~ mis 

datyvevebulobasa da qronikulad negatiur situaciaSi 

mis maradiul `gaWedilobas~ gamoxatavs. 

       ganmeorebadi ritmi piesaSi ara mxolod poeti-

kur, leqsikur da sintaqsur, aramed simbolur donezec 

gamoixateba, ritmuli instrumentebis – dairisa da kasta-

nietebis xsenebiT. garda amisa, daira dolis, an tamtamis  
msgavsad, is dasartymeli instrumentia, romlis xmac me-

lodiis `gverdis avliT~, uSualod zemoqmedebs adamianze, 

mis bioritmsa da aracnobierze, aRviZebs masSi miviwyebul, 

pirvelyofil, ritualur impulsebs. tyuilad ar upirebs 

suini doriss ukacriel kunZulze SeWmas da amasTan, saku-

Tar Tavs kanibalad warmosaxavs. esec erTgvari simboluri 

miniSnebaa parodiul ritualizmze. niSandoblivia isic, 

rom Samanistur ritualebSi dairisa da dolis gamoyeneba 

farTod gavrcelebul praqtikas warmoadgens; dairaze da   
xSirad, swored dolze ukraven `dans makabris~ cnobili 
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graviurebis mocekvave ConCxebic (albrext diureris gra-

viurebis seria). `Tavdapirvelad, – aRniSnavda elioti ese-

Si `The Beating of the Drum~ (1923), – drama sxva araferi iyo, 

Tu ara rituali. xolo rituali, romelic ganmeorbad moZ-

raobaTa Tanmimdevrobisagan Sedgeba, arsebiTad, iyo cek-

va... Cven savsebiT SegviZlia vTqvaT, rom pirvelyofili 

adamiani jer garkveuli wesiT iqceoda da ukve Semdeg eZi-

ebda am Tavisi qcevis mizezs. moclil kacs, Tu is dols 

ipovis, SeiZleba gauCndes am dolze dakvris dauokebeli 

survili. magram Tu is imbecili ar aris, is ver SesZlebs  

dolze gauTaveblad dakvras ise, rom mas sxva ram mizezic 

ar amoZravebdes…. mizezi ki SeiZleba iyos, vTqvaT, gauTa-

vebeli gvalva. Semdegi Taoba, an Semdegi civilizacia ipo-

vis kidev ufro damajerebel mizezs, raTa dolze imanac 

daukras... dRes es mizezebi SeiZleba davyoT tragediad da 

komediad. anu SeiZleba iTqvas, rom Cven dResac igive mize-

zebi gvamoZravebs, magram doli... doli ki dakarguli 

gvaqvs.~ [Eliot, 1923: 11-12] 

       faqtobrivad, `suiniagonistSi~ eliotma es `do-
li~ jazuri melodiisa da misi ritmikis poeturi imitaci-

is saxiT, `Tavidan aRmoaCina~. me-20 saukunis dasawyisis 

jazuri intonacia nawarmoebSi warmodgenilia, rogorc 

ritualuri ritmis parodiuli imitacia, romelmac Tana-

medrove samyaroSi   dolis xma Secvala. amave dros, sacek-
vao ritms obieqturad eniWeba miTopoetikuri datvir-

Tva; pirvelyofil ritualsa da maradiul miTosur wreb-

runvas is obieqturad ukavSirdeba. rogorc m. eliade aR-

niSnavs, `sacekvao ritmebi adamianis amqveyniuri yofis 

miRma iReben dasabams, ganurCevlad imisa, ganasaxiereben 

isini totemuri cxovelis moZraobebs, varskvlavTa gada-

nacvlebas, Tu TavisTavad warmoadgenen rituals... cekva 

yovelTvis etalonur, anu miTosur qmedebas ganasaxie-

rebs. is warmoadgens miTologiuri drois xorcSesxmas 
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da, aqedan gamomdinare, mis reaqtualizacias.~ [Eliade 2005: 

28-29] 

 eliotis parodiuli personaJebi ver acnobiereben, 

Tu raoden didi adgili uWiravs maT trivialur yofaSi, 

maT sagangebod banalursa da vulgarul qcevaSi rudimen-

talur, sekularizebul, moqmedebis Cveul sqemad qceul 

rituals. cxadia,  elioti savsebiT gacnobierebulad iye-
nebs mxatvruli nawarmoebis ritualizaciisa da  drois 

miTologizaciis xerxs. suini, dorisi, uoCoupi da sxvani 

ar arian  londonis iaffasiani ubnis erT-erT binaSi main-

cdamainc `dRes~ Sekrebili personaJebi. maT mier gaTama-
Sebuli pirquSi tragikomedia miTosuri da ritualuri 

drois reaqtualizacias axdens da am TvalsazrisiT, `ma-
radiulia~. eliotis udavo SemoqmedebiT miRwevad unda 

CaiTvalos is, rom am urTules mxatvrul efeqts is Seda-
rebiT martivi poetikuri xerxiT – dialogSi ganmeoreba-
di ritmuli intonaciis SemotaniT da saxeTa  laitmoti-

vuri monacvleobiT aRwevs.  
       sainteresoa,  rom am konkretul SemTxvevaSi eli-

oti garkveulwilad davalebulia frensis skot ficje-

raldisagan, romani `didi getsbi~ dResac jazuri intona-
ciebis literaturuli adaptaciis  nimuSad iTvleba. fic-

jeraldma Tavadac ganicada eliotis gavlena, rodesac 

Tanadrouli dasavluri civilizaciis simbolod `Tavisi~ 

unayofo miwa – `sawarmoo nagvis veli~ (valley of ashes) war-

mosaxa, romelsac mis romanSi `eqim j. eklbergis saTvale-

ebis~  sareklamo fari dahyurebs. gr. smitis cnobiT 

[Smith, 1966: 114], eliots samjer zedized gadaukiTxavs 

ficjeraldis mier saCuqrad gamogzavnili `getsbi~ da sa-

pasuxo Jestad, `suini agonistSi~ am romanis ramdenime 

aluzia Seutania (misi klipstaini ficjeraldis klip-

springers waagavs, xolo mamakacTa gundis `diminuendo~, 

faqtobrivad, `didi getsbis~ me-5 TavSi moyvanili bala-

dis parodiuli dublikatia). magram unda vivaraudoT, 
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rom ZiriTadi, rac eliotma ficjeraldisgan `isesxa~, ja-

zuri ritmikis literaturuli adaptacia iyo, romelic 

man asociaciurad rituals daukavSira da ganmeorebadi 

ritmi Tavis nawarmoebSi swored am gziT Semoitana. `pla-

giatze~ msjeloba aq uadgiloa, radgan `diadi getsbis~ 

avtori verc warmoidgenda, rom SesaZlebeli iqneboda mi-

si originaluri mignebis ritualemad gamoyeneba, misTvis 

miTosur-zedrouli ganzomilebis miniWeba da `suini ago-

nistis~ rTuli asociaciuri poetikis RerZad gardaqmna.  

       sainteresoa, rom miTosi `suini agonistSi~ ar 

aris ritulaze uSualod `mibmuli~, Tumca eliotis Ta-
namderove humanitarul wreebSi iTvleboda, rom ritua-

li sxva araferia, Tu ara adamianis ganmeorebad koleqti-
ur qcevaSi ganxorcielebuli Tandayolili mentaluri 

struqtura,  igive arqetipi. ase sTvlida TviT eliotic, 
amasve mowmobdnen   k. g. iungis da  j. j. freizeris imJamad 

ukve qresTomatiul naSromebad qceuli wignebi. saqme 
isaa, rom `suini agonistSi~ eliots Semoaqvs mniSvnelova-

ni simboluri saxe, romelic faqtobrivad mTeli nawarmo-

ebis miTopoetikur birTvs Seadgens, magram ritmis aso-

ciacias ar Seicavs (cxadia, Tu ar CavTvliT, rom TviT mi-
si xSiri xseneba nawarmoebis ritmuli qsovilis nawils Se-

adgens). esaa `suini agonistis~ miTopoetikuri qronoto-

pi, is `Sededebuli~ sivrce-dro, romelsac piesaSi `nian-

gTa kunZuli~ ganasaxierebs. am kunZulis Sesaxeb mRerian 

uoCoupi, horsfoli, suorTsi da snou, swored iq itacebs 

suini doriss. `kanibalebis kunZulze~ bambukisa da palme-

bis meti araferi izrdeba, iq sivrce Semofarglulia, 

dro ki ise usaSvelodaa gawelili, rom TiTqmis SeCerebu-

lia. Tanac, es mdore da zanti dro cikluria, is wriulad 

miedineba: 

We’ll gather hibiscus flowers 

For it won’t be minutes but hours 

For it won’t be hours but years 
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Cven davkrefT hibiskusis yvavilebs/da es ar iqneba wuTebi, 
es saaTebi iqneba/da es ar iqneba saaTebi, es iqneba wlebi/da 
dila/da saRamo.da SuadRe/da Rame/diminuendo/dila/saRa-
mo/SuadRe/Rame. 

 

Diminuendo 

Morning 

Evening 

Noontime 

Night 

AAnd night... 

 

drois Sesabamisad, am kunZulze cxovrebac dabadeba-Sew-

yvileba-sikvdilis gauTavebeli wrebrunvaa, pirwmindad 

biologiuri da yovelgvari zneobrivi warmodgenebisagan 

Tavisufali (`Birth, and copulation, and death~). 

kunZuli parodiul imqveqniur samyaros ganasaxie-

rebs. Sesabamisad, suinis teqstSic religiuri termino-

logiis parodia Cndeba. is `xumrobs~, rom kunZulze misi-
onerad qceul doriss `moaqcevs~, magram ara romelime  

religiis adeptad, aramed `moaqcevs~ mas CaSuSul xor-

cad. is, rom kanibali-suini `gamisionerebul~ doriss 

cocxlad Sesansvlas upirebs da isic, rom niangTa kunZu-

li Rormucela reptiliebiT aris dasaxlebuli, jojxe-

Tis msgavsi jurRmulis asociacias iwvevs. magram snou, 

suorTsi da sxvani TavianT simReraSi piriqiT, am kunZuls 

`gancxromis kunZulad~ da parodiul samoTxed saxaven, 

sadac yvela problema moxsnilia. iq `gogenis qalwulebi 

palmis foTlebiT imosebian~ da mosiyvarule wyvilebi-

saTvis idealuri pirobebia Seqmnili: 

 

Tell me, in what part of the wood 

Do you want to flirt with me? 
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Under the breadfruit, banyan, palmleaf 

Or under the bamboo tree? 

[miTxar, tyeSi sad / ginda, gamearSiyo / puris xis, leRvis, 

palmis / Tu bambukis ZirSi? ] 

 

megaram `imqveyniuri~ kunZuli iseTive orsaxovania, 

rogorc piesis moqmedebis uSualo sasceno plani – nawar-

moebis mTeli simbolika mxiarulebisa da koSmaris, suor-

Tsis da snous, `Savis~ da `TeTris~ diqotomias efuZneba. 

sagulisxmoa, rom rogorc suinis sityvebze, ise mamakac-

Ta gundis simReraze, anu kunZulis rogorc negatiur, ise 

pozitiur xsenebaze, doriss erTnairad uaryofiTi reaq-

cia aqvs:  

 

I don’t like life on your crocodile isle…  

That’s not life, that’s no life 

Why I’d just as soon be dead. 

[ar momwons  cxovreba Tqvens niangTa kunZulze, eg cxovreba 

ar aris, eg cxovreba ar aris,  mkvdari viyo, is mirCevnia] 

 

marTalia, mas `kubo~ amouvida kartSi, magram sikvdili 

mainc ar unda, razedac suini `damajereblad~ pasuxobs, 

rom cxovreba nebismier SemTxvevaSi sikvdilia da sxva 

araferi. 

`imqveyniuri~ kunZuli amqveyniuri realobis kon-

centrirebuli aslia im gansxvavebiT, rom `aqauri~ pro-

cesebi `iq~ ufro intensiurad mimdinareobs. `amqveynad~, 
suinis nacnobma gogona `gaasaRa~ da Tveebis manZilze ina-

xavda mis cxedars xsnarSi, imqveynad ki TviT suini maleve 

mouRebs bolos `CaSuSulad moqceul~ doriss. `dorisi 

msxverplis gansaxierebaa, – aRniSnavs stiven spenderi, – 
suinisTan misi urTierToba aris Sesasanslis urTierTo-

ba SemsansvlelTan, romelic masze Tavis seqsualur fan-

taziebs axorcielebs...~ [Spender, 1975: 188].  amave dros, pi-
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esis personaJTagan dorisi erTaderTia, romelic arse-

bul situaciasTan dakavSirebiT gamoTqvams umweo, magram 

mkafiod gamoxatul protests. meore mxriv, masac, ro-

gorc `tipiur msxverpls~, kartSi kubo amosdis, rac sim-

bolurad igive abazanaa, sadac sxva msxverpli – `gasaRe-

buli~ gogona aris Casvenebuli. magram abazana lizoli-
Taa savse da ara  nakurTxi wyliT, kubo ki mxolod kartSi 

amodis, marCielobisas. `suini agonistSi~ xsna ver Sedgeba 

verc sikvdilis, verc ganbanvis, verc msverplSewirvis 

gziT, verc `imqveyniur~ da verc `amqveyniur~ doneze, 

radgan TviT saiqio amqveyniurobis parodiuli aslia, 

gesliani da enaWartala masxarebis  mier moyolili.  

`kunZuli~, rogorc simboluri xati, `suini ereq-

tusSic~ gvxvdeba, sadac is analogiur datvirTvas ata-

rebs: mruSoba, mkvleloba, martooba da Zrwola iqac Zi-

riTad Tematikas Seadgens.  magram  `niangTa kunZulze~ ar 

moipoveba saSualo klasis keTildReobis Cveuli atribu-

tebi (`rols-roisebi, sitroenebi, gramofonebi, telefo-

nebi~), iqac martooba, mruSoba da mkvlelobaa gamefebu-
li, Tumca TviT suini yvelafers amas mxiaruli TvaliT 

uyurebs. ukidegano martoobas ganicdis gogonas `gamsa-
Rebelic~, romelic veRar grZnobs sxvaobas sicocxlesa 

da sikvdils Soris da romlisTvisac  zRvari realursa 

da irealurs, awmyosa da warsuls Soris waSlilia. Tu do-

risis umniSvnelo protests ar CavTvliT, es zRvari pie-

sis yvela sxva personaJisTvisac ar arsebobs: `imqveyniu-

ri~ kunZulis yofa amqveyniur yofad iqceva da piriqiT. 

saerTo koSmars amZafrebs isic, rom simRera `gancxromis 

kunZulis~ siamtkbilobaTa Sesaxeb, romelsac mamakacTa 

gundi asrulebs, faqtobrivad, `sikvdilis rokvis~ meta-

foris nawilia. `mxiaruli~ simReriT, dairisa da Zvlebis 

CxrialiT, aq TviT sikvdili xatavs `imqveyniurobis~ mac-

dur suraTs da axal msxverpls epatiJeba. magram Tu si-

cocxle sikvdilia, maSin doriss da mis stumrebs gind 
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`imqveyniuri~ kunZulisaken gauweviaT da gind dorisis 

`amqveyniur~ binaSi darCenilan drois gasatareblad.  

`suini agonisti~ eliots daumTavrebeli darCa, ra-

sac,  unda vifiqroT,   ramdenime mizezi hqonda. jer erTi,   
weris procesSi Tavi iCina avtoriseuli saTqmelis mzar-

dma Seusabamobam im mxatvrul formasTan, romelSic piesa 

Tavidanve iyo Cafiqrebuli. aRmoCnda, rom vodevilis 

Tundac pirobiTi Janri bolomde ver daitevda eliotis 

mxatvruli saTqmelis sirTules, mis asociaciur poeti-
kas da im globaluri xasiaTis kulturfilosofiur Tema-

tikas, romelic poets imJamad aiteresebda. sabolood, 

vrceli da  dasrulebuli dramaturgiuli tilo  ar aR-
moCnda aucilebeli imis gansaxorcieleblad, rac Sedare-

biT kompaqtur, daumTavrebel `fragmentebSi~ moxerxda - 

`vulgaruli idiomis saSualebiT seriozuli Temebisa da 

`TamaSisebri~ poetikiT krizisuli ganwyobilebebis 

gadmocema~ [Williamson 1949: 195]. ra Tqma unda, marTebuli 

iqneba imis mtkicebac, rom miuzik-holma Tavisi Janrobri-
vi arsiT bolomde `ver miiRo~ is gancdiT-inteleqtua-

luri siRrme, romlis `Catevasac~ elioti am JanrSi cdi-

lobda. magram ukve im saxiT, ra saxiTac is Cven xelT 

gvaqvs, eliotis rTuli da mwignobruli `vodevili~ nam-
dvillad warmoadgens didi mwerluri ostatobis nimuSs. 

rogorc ketrin uorTi aRniSnavs, `suini agonistma~… imde-
nad win gauswro Tavisi drois orTodoqsalul Teatra-

lur praqtikas, rom wlebis ganmavlobaSi mas leqsad uf-

ro aRiqvamdnen, vidre imad, rac is sinamdvileSi aris: gan-

sacvifrebeli (Tumc daumTavrebeli) piesa TeatrisaTvis, 

momavlis avangardistuli dramis STamagonebeli wina-

morbedi da misi winaswarmetyveleba~ [Worth 1980: 60]. mar-

Tlac, semiuel beketis, harold pinteris da sxva drama-
turgTa dialogebis Sedareba `suini agonistTan~  mou-
lodnelad amdidrebs Cvens warmodgenas im literatu-

rul tradiciaze, romlis niadagzec aRmocenda absurdis 

Teatri. Tematuri da msoflmxedvelobrivi siaxlovis 
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garda, xSirad yuradRebas ipyrobs pirwmindad teqstua-

luri xasiaTis msgavsebebic. magaliTisaTvis, sakuTar sa-

xelTa sxvaoba rom ara, albaT gaZneldeboda eliotis 

teqstisagan (`How about Pereira? / What about Pereira…~) ha-

rold pinteris `dabadebis dRis wveulebis~ (1958) Tundac  

am fragmentis garCeva: 

GOLDBERG: Don't worry yourself, McCann. Take a seat.              

McCANN: What about you? 

GOLDBERG: What about me?  

McCANN: Are you going to take a seat?  

GOLDBERG: We'll both take a seat. 

Semdgomi Taobebis inglisur (da ara marto ingli-

sur) dramaSi `suini agonistTan~ analogia sxvac moipove-

ba. cxadia, aq saqme uSualo gavlenas imdenad ar exeba, ram-

denadac gasuli saukunis Suawlebis im zogadkulturul, 

gancdiTsa da inteleqtualur konteqsts, romelic eli-

otma Zalian adre, jer kidev 20-ian wlebSi Seicno da dra-

maturgiulad ganaxorciela. ukve meore msoflio omis 

Semdeg aRmocenebul absurdis Teatrs, kidev ufro `cini-

kurs~, `mSralsa~ da `Sav-TeTrs~ (beketis `godos molo-
dinSi~ `suini agonistis~ Seqmnidan mxolod meoTxedi 

saukunis Semdeg gamoqveyndeba) mtkivneulad daaklda is, 

rac jer kidev naTlad iyo warmosaxuli eliotis piesaSi: 

Tumc imTaviTve  iluzoruli da sabolood arSemdgari, 

magram mainc xsnis SesaZlebloba da am SesaZleblobisken 

dorisis gaucnobierebeli swrafva.  
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X. sakraluri dro da gzis miTologema  

`mogvTa mgzavrobaSi~ 

 
Cveni mgzavrobis mizani, es Cveni aRmosavleTis 
qveyana, ar  iyo geografiuli cneba. is iyo sulis 
samSoblo, is mdebareobda yvelgan da arsad da 
yvela dro masSi zedroulobas erwymoda. amis 
codna me mxolod wamierad momeca da imJamad eg 
iyo CemTvis udidesi bedniereba.                  

 
herman hese, `moxilva dilis qveynisa~ 

 
rodesac saxarebis tradiciul siuJetze axali, ori-

ginaluri gancdiTi Sinaarsis poeturi nawarmoebi iqmneba, 
rogorc wesi, mniSvneloba ara aqvs xolme siuJetur de-
talTa dacvas, an saxarebis teqstTan maT zust Tanxved-
ras. Cveulebriv, aseTi damTxveva CanafiqrSive gamoiric-
xeba, radganac saero poezia arc liturgiis teqsti da 
arc xatwera ar aris, is arc unda misdevdes sityvasityviT 
saRmrTo werils, an saeklesio tradicias. miTumetes, rom 
swored damkvidrebuli kanonidan gadaxvevaSi, am tradi-
ciis `gamoyenebaSi~ Cans xolme avtoris SemoqmedebiTi 
kredo da misi saTqmelis arsi. albaT amitom aris, rom 
`Tavis~ mogvTa mgzavrobis marSruts tomas elioti Zali-
an specifikur garemoSi da lamis warmoudgenel klima-

tur pirobebSi warmosaxavs: es rTuli da wvalebiT aRsav-
se mogzauroba zamTris susxian dReebSi xdeba. miusafar 
mogvebs Tavze aTovT,  isini sibneleSi, WuWysa da sibinZu-
reSi, xan SaragziT, xan viwro bilikebiT mogzauroben, 
`mtrulad ganwyobili~ qalaqebisa da `veragi dabebis~ gav-
liT. mgzavrobisagan welgawyvetili aqlemebi Tovlze 
ecemian, meqaravneebi iginebian, sasmels da qalebs iTxo-
ven, an garbian. TviT mogvebi lamis nanoben, rom am siSo-

res saerTod wamovidnen. Ram-RamobiT maT cecxli uqre-
baT da susxian sibneleSi marto darCenilebs, enatrebaT 
Sin datovebuli simdidre, mTis ferdobebze aRmarTuli 
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sasaxleebi da `abreSumiskaniani~ qalwulebis xeliT mor-

Tmeuli SerbeTi:    

There were times we regretted 

The summer palaces on slopes, the terraces, 

 And the silken girls bringing sherbet. 

 Then the camel men cursing and grumbling 

 And running away, and wanting their liquor and women, 

 And the night-fires going out, and the lack of shelters, 

 And the cities hostile and the towns unfriendly 

 And the villages dirty and charging high prices: 

 A hard time we had of it.    
 
sainteresoa, rom mogvTa Tayvaniscemis realuri, sa-

xarebiseuli siuJeti mgzavrobis mTeli am STambeWdavi 
suraTis gareT aris datovebuli. leqsSi naxsenebi ar aris 
arc aRmosavleTis varskvlavi, arc herodesTan mogvTa 
Sexvedra, arc maT mier Sewiruli ZRveni, arc ZilSi miRe-
buli uflis Segoneba, sxva gziT gasclodnen ierusalims, 
rom aRaraferi vTqvaT yrmaTa Jletaze, rogorc am siuJe-
tis gagrZelebaze. `mogvTa mgzavrobaSi~ yuradReba gamax-
vilebulia TviT gzaze da im mizanze, romelic masze mima-
val mogvebs asuldgmulebs. Tumca TviT Sobac leqsSi 

TiTqos gakvriTaa naxsenebi: ki, ra Tqma unda, iyo iq daba-
deba, misi momswreni varT da eWvi ar gveparebao, ambobs 

leqsis lirikuli gmiri:  

 

There was a Birth, certainly, 

     We had evidence and no doubt.  
 
magram TviT saxarebaSi araferia naTqvami imis Taoba-

ze, Tu ra uZRoda win ierusalimSi mogvTa mosvlas. maTe 

mxolod mogvTa gamoCenis ambavs mogviTxrobs: `aha moguni 

aRmosavaliT movides ierusalჱmd da ityodes: sada ars, 

romeli-igi iSva meufe huriaTaჲ? rameTu vixileT varsku-
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lavi misi aRmosavaliT da movediT Tayuanis-cemad misa~  

(maT. 2:1-2). amitomac aris, rom mogvTa mgzavrobis nacvlad, 
tradiciuli qristianuli msoflaRqmisaTvis bevrad uf-
ro sisxlxorceulia `mogvTa Tayvaniscemis~ zogadkultu-
ruli xati, Tavisi dadgenili ikonografiiTa da religiur 
warmodgenaSi mkafiod damkvidrebuli adgiliT.       

qristes Sobisa (Nativity) da mogvTa Tayvaniscemis 

(Adoration of the Magi)   genetikurad dakavSirebuli siuJete-
bi  uTvalav mxatvrul tilozea warmosaxuli da maTi didi 
nawili msoflio sulierebis saganZurs Seadgens. maTgan 
gansxvavebiT, adreqristianuli literaturidan   warmom-
dgari `mogvTa mgzavrobis~ zogadkulturuli xati  yrmis 
Tayvaniscemis dramaturgias moklebulia da ubralod, 
beTlemis varskvlavis kvaldakval mimaval procesias war-
mosaxavs. pirveladi siuJeti am xatovan warmodgenaSic 
darRveulia, radgan saxarebaSi mogvebma mxolod ixiles 
`varskulavi misi aRmosavaliT~ da maTe ar azustebs, gamoh-
yvnen isini am varskvlavs, Tu `TavisiT~ movidnen ierusa-
lims mas Semdeg, rac es varskvlavi niSnad iwames. faqtia, 
rom ierusalimSi, herodesTan Sexvedris Semdeg, mogvebi 

varskvlavs ukve meored xedaven: `maT viTarca ixiles var-

skulavi igi, ganixares sixaruliTa didiTa friad”. (maTe, 

2:9-10). erTi sityviT is, rom mogvebi varskvlavs gamoh-
yvnen, imogzaures, uSvelebeli gza gamoiares da sxva yove-
live, rac dRes Cven am Temaze viciT, siuJeturad saxareba-
Si dafiqsirebuli ar aris. es siuJeti adreqristianuli 
mwerlobis, saeklesio tradiciisa da gadmocemisgan war-
mosdgeba, ramac faqtobrivad Seqmna mogvTa mgzavrobis 
popularuli istoria da xatovani detalebiT `gaamdidra~ 
saxarebis erTob `sityvaZunwi~ teqsti. amas isic mowmobs, 
rom maTesTan mogvTa dauzustebeli ricxvi gviandel gad-
mocemebSi ukve samia, Semdeg warmodgenebSi isini `aRmosav-
leTis meefeebad~ iqcevian, maT saxelebic erqmeva –  kaspa-
ri, melqiori, balTazari da a.S.   cxadia, saxarebaSi yove-
live es naxsenebi ar aris. renesansuli italiis ferwerul 
tradiciaSi mogvTa mgzavroba, rogor wesi, xalisian fe-
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rebSi daxatul, sasixarulo da diadi mizniT gasxivosne-

bul msvlelobad  (stefano  di jovani sasetas `mogvTa 

mgzavroba~ (1435)), an  mdidrul da popmpezur procesiad 
warmogvidgeba, rogorc magaliTad, benoco gocolis cno-

bil freskaSi (1459-1461), sadac `mogvebad~ lorenco mediCi 

da misi dinastiis sxva wevrebi, xolo mxleblebad (mejini-

beebad) riminis tirani sigizmondo malatesta da milanos 
duka galeaco sforca warmogvidgebian. TiTqos tradici-
ad damkvidrebul aqlemebsac aq cxenebi scvlian. cxadia, 
yovelive amis mizezi saxarebaSi Sesabamisi teqstis ararse-
bobaa, rac saSualebas aZlevda nebismieri epoqis avtors 
Tavis nebaze warmoedgina es siuJeti, Tumca mis xatovan 
xorcSesxmaTa ricxvi `mogvTa Tayvaniscemebis~ ricxvTan 
SedarebiT mainc ganuzomlad mcirea.       

mogvni `aRmosavleTiT~, anu gadmocemis Tanaxmad,  
sparseTidan da SuamdinareTidan moemarTebodnen isra-
els da maT unda gamoevloT is geografiuli sivrce, sa-
dac klimaturi pirobebi sakmaod rbilia. qristesSobisas 
Tbili amindi dgas saxarebaSic, radgan mwyemsebi, romel-
Tac angelozi qristes movlinebas axarebs, beTlemis ax-
lomdebare velze aZoveben cxvars da RamiTac am cxvarTan 

erTad sZinavT (luka, 2:8-20). adreqristianul literatu-
raSi mogvTa samSoblod arabeTis naxevarkunZulic moix-
senieba, ris saSualebiTac es siuJeti Zveli aRTqmis wi-

naswarmetyvelebas ukavSirdeba: `arabeTisa da Sebas mefe-
ni ZRvens moarTmeven da yvela mefe Tayvansa scems mas, 

yvela xalxi daemorCileba~ (fsalm. 71(72):10-11). cxadia, 

zamTari arc sparseT-mesopotamiis geografiul arealSi, 
arc arabeTSi da arc israelSi arasodes ar yofila civi, 
an Tovliani da is, rom Soba maincdamainc sicivesTan da 

TovlTan aris asocirebuli, ara saerTo-qristianuli, 
aramed Crdilour saSobao esTetikaSi Camoyalibebuli 
zogadkulturuli xatia. mis mkafio saxesxvaobas vxvde-
biT, magaliTad, piter broigelis tiloebSi, sadac mog-
vTa Tayvaniscema imJamindeli niderlandebis zamTris pe-
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izaJis fonzea warmosaxuli da sadac qristesSobisas, 
`bibliur~ beTlems uxvad aTovs. didTovlobaa broige-

lis `yrmaTa JletaSic~ (1567), rac imas metyvelebs, rom 
did holandiels da masTan erTad bevr sxva Crdiloel 
fermwers SobasTan dakavSirebuli siuJetebi Tovlisa da 
sicivis gareSe ver warmoedgina. sazogadod, suleri sici-
ve da Tovli   Crdilour kulturul tradiciaSi RmerTis 
gamocxadebis iseTive simboluri mauwyebelia, rogorc 
samxreTulSi – sicxisgan gadamwvari sulieri udabno.  

mogvTa mgzavrobis `sakuTar~ klimatur asociaciad 
elioti ar irCevs arc maTi marSrutis dedniseul, bibli-
ur pirobebs da arc italiuri renesansis mziT gamTbar pe-
izaJebs. mas aSkarad ufro izidavs mogvTa mgzavrobis 
Crdilouri interpretacia. niderlanduri ferwerisadmi  
interesi eliots xSirad gamouTqvams, gamouyenebia kidec  
is Tavisi leqsebis asociaciur fonad, magram `mogvTa 

mgzavroba~ sul sxva Crdiloelis, me-17 sukunis inglise-
li saeklesio moRvawis, episkopos lensloT endriusis na-
azrevs eyrdnoba. SobasTan dakavSirebul `sicivis esTe-
tikas~, cxadia,  renesansul inglisSic iziarebdnen da en-

driusic, jeimz I-is winaSe 1622 wlis warmoTqmul saSobao 

qadagebaSi swored zamTris susxze saubrobs: `Last we 

consider the time of their coming, the season of the year. It was no 

summer progress. A cold coming they had of it at this time of the year, 

just the worst time of the year to take a journey, and specially a long 

journey. The ways deep, the weather sharp, the days short, the sun 

farthest off, in solsitio brumali, in the very dead of winter~ [Andrewes 

1841: 257]. […is dro, roca movidnen, is weliwadis dro,  nam-

dvilad ar iyo Suazafxuli. sciodaT, rodesac modiodnen, 
weliwadis am dros, samogzaurod, gansakuTrebiT – Sors sa-
mogzaurod marTlac yvelaze cud dros. gza iyo ulevi, amin-

di mkacri, dReebi mokle, mze TiTqmis ar Canda, in solsitio 

brumali, am zamTris simyinvareSi~]  
warmosaxviTi xedvis siaxlove udavod Seadgens li-

teraturis `ZiriTadi nakadis~ erT-erT niSans da mweral-
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Ta sxvadasxva TaobebSi is, erTi SexedviT, moulodnelad 
vlindeba. SemTxveviT ar werda norTrop frai, rom  `leq-
sebi mxolod sxva leqsebisgan iqmneba, romanebi – sxva ro-
manebisgan. literatura garedan ar yalibdeba, is TviTve 

ayalibebs sakuTar Tavs~ [Frye 1966: 97]. magaliTisaTvis, sa-
Sobao amindi qristina rosetisac civ da Tovlian,  `pir-

quS SuazamTrad~ warmoedgina:  

 

 In the bleak midwinter, frost wind made moan,  

Earth stood hard as iron, water like a stone;  

Snow had fallen, snow on snow, snow on snow,  

In the bleak midwinter, long ago.  

(`In the Bleak Midwinter~, 1872) 

 
rosetize ornaxevari saukuniT adre, `velur zam-

Trad~  (the winter wild) warmosaxavda Sobis aminds  jon mil-

toni Tavis odaSi (On the Morning of Christ's Nativity, 1629). aq 

buneba `qalwuluri, wminda siTeTris fardas~ isxavs (The 

saintly veil of maiden white), raTa Tavisi biwieri saxe `umanko 

TovliT dafaros~ (To hide her guilty front with innocent snow). 

rosetis `pirquSi SuazamTari~ (bleak midwinter) da milto-

nis `veluri zamTari~ (wild winter) aSkarad endriusis `zam-

Tris gamyinvarebis~ (dead of winter) TanaJReradia, miTume-
tes, rom samive saxe erTi da igive Tematuri konteqstis 
nawils Seadgens, yvelgan Sobazea saubari. sainteresoa, 
rom amave saxes   iyenebs uistan hiu odenic, 1936 wels ie-

itsis gardacvalebaze daweril cnobil elegiaSi:    

       

He disappeared in the dead of winter: 

The brooks were frozen, the airports almost deserted, 

The snow disfigured the public statues; 

The mercury sank in the mouth of the dying day. 

What instruments we have agree 

The day of his death was a dark cold day. 
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(In Memory of W.B. Yeats) 

 
igive saxis aSkara gamoZaxili ismis  odenis megobris, 

iosif brodskis elegiaSic, romelic man 1965 wels, ukve 

TviT eliotis gardacvalebaze Seqmna:   

   

Он умер в январе, в начале года. 

Под фонарем стоял мороз у входа. 

Не успевала показать природа 

ему своих красот кордебалет. 

От снега стекла становились уже. 

Под фонарем стоял глашатай стужи. 

На перекрестках замерзали лужи. 

И дверь он запер на цепочку лет.         

                (На смерть Т. С. Элиота) 

 
Tumca odenisa da brodskisagan gansxvavebiT, TviT 

elioti farul asociaciur miniSnebas ar mimarTavs. od-
nav Secvlili saxiT, misi leqsis dasawyisSive TiTqmis 
sityvasityviT aris citirebuli endriusis qadagebis swo-
red is nawyveti, romelic `zamTris gamyinvarebaSi~ mog-

vTa mgzavrobis sirTuleebs asaxavs:    

   

`A cold coming we had of it, 

Just the worst time of the year 

For the journey, and such a long journey: 

The ways deep and the weather sharp, 

The very dead of winter.~     
 
leqsSi Txroba pivel pirSi mimdinareobs. endriusis 

`isini~ Secvlilia `Cven~-iT da mTeli nawarmoebi warmoad-
gens erT-erTi mogvis dramatul monologs im Sinagan gar-
datexaze, rac am mogzaurobam missa da misi Tanamgzavre-
bis cxovrebaSi moaxdina.  
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eliotma `mgzavroba~ 1927 wels, anglo-kaToliked 
moqcevis Semdeg  Seqmna da obieqturad, leqsic am gadaw-
yvetilebis miRebisas poetis rTul gancdiT mdgomareo-
bas asaxavs, romelic   fsevdobibliur siuJetzea proeci-
rebuli. mogvTa sulieri Ziebis faTerakebi da maTi simbo-
luri mgzavrobis  fsiqologiuri  daZabuloba lamis fi-
zikuri SeWirvebis qaragmuli xatovanebiT aris gadmoce-
muli. meore mxriv,  leqsi ar warmoadgens  arc mogvTa 
mgzavrobis ambis `Tavidan moyolas~ da arc, miTumetes, 

poetis cxovrebis erT-erTi epizodis dasuraTxatebas. 
`esaa leqsi mogzaurobisa da Casvlis, leqsi moqcevis Se-
saxeb,~ wers ronald templini. `misi emociuri nakadi 
mZlavrad miedineba, magram es miwisqveSa nakadia, misagnebi 

da aRmosaCeni~ [Tamplin 1997: 142]. eseiSi `ieitsi~ (1940) eli-
oti aRniSnavda, rom poetma unda SesZlos intensiuri pi-
radi STabeWdilebisgan ganzogadebuli simboluri xatis 

Seqmna [Eliot, 1999 201]. amitomaa, rom  mTeli Tavisi simbo-
lur-asociaciuri sirTuliT da miTosuri ganzogadebis 
lamis universluri doniT, leqsi gamoxatavs RvTaebrivi 
idealisaken individualuri sulis swrafvas, am swrafvis 
fsiqologiur sirTules, sulier ZiebasTan dakavSirebul 
tanjvas  da bolos – im gardatexas,  riTac es Zieba srul-
deba.  

*       *      * 
 poetikuri TvalsazrisiT, `mogvTa mgzavroba~ yu-

radRebas ipyrobs, rogorc `unayofo miwisa~ da 20-iani 
wlebis asociaciuri polifoniidan emociurad damux-
tul, dramatul erTxmovanebaze gadasvla. esaa erTgvari 
xidi, romelic eliotis adreul poezias `nacrisyris oT-
xSabaTis~ saocrad pirad da natif   gancdiT samyarosTan  
akavSirebs. leqsi dawerilia verlibriT. mogvianebiT, ese-

Si `poeziis musika~ (1942) elioti  ityvis, rom `veraviTari 
leqsi ver iqneba `Tavisufali~ poetisaTvis, romelic 

kargi nawarmoebis Seqmnas apirebs~ [Eliot 2009: 37] da aqac, 
metruli sazomis nacvlad, `mogvTa mgzavrobis~ mTeli 
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prosodia Tavidanve endriusis citatiT iqmneba, rac na-

warmoebis esTetikur mTlianobad gardasaxvis erT-erT 
xerxs Seadgens. am gardasaxvis `teqnikur saSualebad~ 
leqsSi gamoyenebulia bgeriTi aliteracia, gameorebadi 

sityvebi (kavSiri `and~ pirvel epizodSi ToTxmetjer me-

ordeba) da struqturulad daaxloebuli frazebi (And the 

cities hostile and the towns unfriendly / And the villages dirty and 

charging high prices). sasaubro leqsika xSirad gamoiyeneba 
verlibrSi ritmis Sesaqmnelad da endriusis lakonur 
frazeologiasac leqsSi Tavidanve sagangebod martivi, 
sasaubro intonacia Semoaqvs. mTxrobelis dramatuli mo-
nologi azrobrivad Zalze uSualoa. lamis gulubryvi-
lobamde uSualoa dasawyisSi gadmocemuli gancdac – 
mogvi Civis, sul raRac xmebi CagvCiCinebdnen, rom Cveni 

mgzavroba Tavidanve sisulele iyo da ugunurobao:    

        

With the voices singing in our ears, saying 

That this was all folly. 
 
meore epizodSi leqsis ganwyobileba mkveTrad ic-

vleba: Tovlidan da sibnelidan gamosuli mogvni gamTeni-
isas  `zomier mdelos~ miaRweven, sadac mimdnari Tovlis 
qveS `mcenareuli surneli~ igrZnoba, iqve wyali Camodis 
da abrunebs wisqvilis qvas, romelic `amarcxebs wyvdi-

ads”. sami xe dgas dabali cis qveS da beberi TeTri cxeni 

velad aris gaWrili:  

 

Then at dawn we came down to a temperate valley, 

Wet, below the snow line, smelling of vegetation; 

With a running stream and a water-mill beating the darkness, 

And three trees on the low sky, 

And an old white horse galloped away in the meadow. 
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leqsis mTeli es epizodi daxunZlulia saxarebisa da 

bibliis miniSnebebiT: civi, gayinuli sibnelidan gamTeni-
isas velze gamosvla ganaxlebis, Sobis maniSnebelia, amas-
ve mowmobs velis `mcenareuli surneli~, romelic elio-
tis warmosaxvaSi, qristes mcenareuli samyaros uZveles 
gacocxlebad RmerTebTan da mcenareulobasTan, rogorc 
mkvdreTiT aRdgomis simbolosTan akavSirebs. im tavernis 
kari, romelSic mogvni TavSesafars eZieben, vazis foTle-

biTaa morTuli (zamTarSi!), xolo Sig tavernaSi kamaTels 
TamaSoben vercxlze da Rvinis cariel tiks simTvraleSi 

fexs hkraven:  

 

Then we came to a tavern with vine-leaves over the lintel, 

Six hands at an open door dicing for pieces of silver, 

And feet kicking the empty wine-skins... 
 
zerele mkiTxvelma yvela am saxeSi SesaZloa arc 

aRiqvas (an ver `gamoicnos~) religiuri qveteqsti, magram 
arsebiTad, leqsSi ostaturad aris gamoyenebuli is, ra-
sac mogvianebiT mirCe eliade hierofanias – yoveldRiur, 

”profanul~ sagnebsa da movlenebSi `sakraluri realobis 

manifestacias~ uwodebs [Eliade 1987: 11]. im gansxvavebiT, 
rom eliotis `hierofaniebi~ sagnis abstraqtul sakrali-

zacias ki ar gulisxmobs, aramed asociaciurad (cxadia, 

Tu es asociacia gacnobierda mkiTxvelis mier), konkre-
tul bibliur da saxarebiseul siuJetur detalebs ukav-
Sirdeba. magaliTisaTvis, tavernis kari mkiTxvelma, Se-
saZloa, Cveulebriv karad aRiqvas da ara macxovris sim-
bolod, Tu is ar gaiazrebs mas, rogorc saxarebis remi-
niscencias (`me var kari. Cem mier Tu vinme Sevides, cxon-

des (ioane, 10:9)). zustad aseve, gzis, an mogvTa maZieblo-
bis miTologema SeiZleba aRqmul iqnas, rogorc Cveuleb-
rivi gza, anu geografiul sivrceSi fizikuri gadaadgi-
leba. daaxloebiT, es igivea, rom rembrandtis `uZRebi Zis 
dabrunebis~ mxilvelma  am tiloSi mxolod gzaabneuli 
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Wabukis Sin dabruneba dainaxos da ver aRiqvas is de 

profundis,  `RrmiT aRmomxdari~ RaRadisi, is sulis dabru-
neba RmerTTan, rac, unda vivaraudoT, am nawarmoebis kon-
ceptualur safuZvelis Seadgens.  

`mogvTa mgzavrobis~ meore epizodis mTeli simbo-
lika win uswrebs rogorc TviT leqsis, ise saxarebis 
mTel siuJets, romelic mogvTa mgzavrobis Semdeg unda 
ganxorcieldes. esaa golgoTis sam jvarTan  asocirebu-

li sami xe; Tovlis safarqveS gaCenili sisvele (wyali, anu 

xsna); iqve momdinare wylis nakadi, `wyvdiadis damTrgun-
veli~ wylis wisqvili; TviT Tovli, romelic am epizodSi 
ukve qalwul mariamis sispetakes ganasaxierebs, `gamocxa-
debis~ TeTri cxeni, romelzedac ioanes gamocxadebaSi 
qristea amxedrebuli (`aha cxeni spetaki, da mjdomaresa 

mas zeda ewodeboda sarwmunoჲ da WeSmariti~ (19:11-12)), 
tavrena, romelSic mogvni S e d i a n (`Sevide me winaSe sa-

kurTxevelsa RmrTisasa~ (fsalm. 42:4)); vaziT morTuli 

tavernis kari (`me var venaxi WeSmariti~ (ioane, 15:1)), ise-

ve, rogorc iudas gasamsjelos (vercxlis) xseneba, kamaT-

lis TamaSi (jvarcmuli qristes ferxTiT jariskacebis 

TamaSi (maTe 27:35, markozi 15:24, luka 23:34 ioane 19:.24)) 
da Rvinisgan daclili Zveli tiki, romelic axali Rvinis-

Tvis uvargisia (maTe, 9:17, markozi 2:21-22; luka, 5:37-39). 
yovelive es, qristes amqveyniuri gzis mTeli tragedia, 

mTeli misi via dolorosa, qronologiurad jer kidev win 
aris. mogvni jer mxolod midian, rom Tayvani scen axalSo-
bil macxovars, magram is, rac momavalSi  unda moxdes, ma-
radiulia, maradiuls ki dasabami iseve ara aqvs, rogorc 
ara aqvs dasasruli. pavle mociquli araorazrovnad gan-
mrtavs, rom  qriste TviT qristesSobamdec maradiuli 

iyo: RmerTma gvixsna Cven… `TჳsiTa nebiTa da madliTa, 

romeli momca Cuen qriste iesuჲs mier upirates JamTa maT 

saukunoTa~ (II timoTes mimrT, 1:9). `profanul~ samyaroSi 
mcxovrebi mogvni verc ki acnobiereben, rom jer kidev 
gzad mimavalni, isini ukve qristes gansxeulebis mowmeni  
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da maradisobis Tanaziarni arian.  niSnebi imisa, Tu ra m o 
x d e b a momavalSi, maT awmyoSi eZlevaT, anu im realobaSi, 
rac maT Tvalwin  x d e b a da ris TviTmxilvelni isini 
TviTve arian. droTa amgvari aRreva maTi mgzavrobis sak-

raluri bunebidandan gamomdinareobs: mogvTa mogzauro-
ba xdeba ara realur, `saaTis~ droSi, aramed mistikur, ma-
radiul kontinuumSi, sadac is, rac momavalSi moxdeba, 
maTi  TandaswrebiTac xdeba da ukve momxdaric aris war-

sulSi, `upirates JamTa maT saukunoTa”.  
uSualo, aRqmadi formiT da Tavis konkretul gamov-

linebaSi sakraluri dro igive ritualis droa. eliade 
aRniSnavs, rom `rituals Seswevs Zala, raTa profanuli 
drois dineba Sescvalos sakraluri, araistoriuli dro-
is periodebiT da es periodebi ar ganekuTvnebian dRevan-
deli istoriuli drois awmyos. rogorc eklesiis Senobaa 
`amovardnili~  didi Tanamedrove qalaqis profanuli 
sivrcidan, ise masSi mimdinare wirvac `amovardnilia~ 
profanuli drois dinebidan. es dro ar aris istoriuli 
drois awmyo, awmyo im droisa, romelic, vTqvaT, eklesiis 
mimdebare quCebSi miedineba. es ieso qristes qveynad mov-
linebis, misi qadagebebis, misi vnebis, jvarcmisa da 

mkvdreTiT aRdgomis droa~ [Eliade 1987: 72]  faqtobrivad, 
aq eliade gavrcobili, xatovani formiT  imeorebs boeci-
usis cnobil Teziss imis Taobaze, rom  `warmavali `axla~ 
hqmnis dros, xolo uZravi `axla~ hqmnis maradisobas~ 

(Nunc fluens facit tempus, nunc stans facit aeternitatum).  mogvTa 

sulieri Ziebac swored nunc stans-Si (sakralur droSi)  
xdeba, Tumca maTi mgzavroba realur droSic mimdinare-
obs – esaa yoveldRiur saganTa da movlenaTa qronologi-
uri dro, romelSic isini ubralod, gzas adganan – aRmo-

savleTidan beTlems miegzavrebian da bolos Sin, Tav-Ta-

vianT samefoebSi brundebian.  swored esaa ridiculous the 

waste sad time stretching before and after – sakraluris `gareT~ 
gawelili `sasacilo da uazro, samwuxaro dro~ (`oTxi 
kvarteti~), anu `profanuli~ drois is monakveTi, rome-
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lic mogvebs sWirdebaT TavianTi `fizikuri~ mgzavrobis 
gansaxorcieleblad. leqsis yvela gamomsaxvelobiTi sa-
Sualeba iqiTken aris mimarTuli, rom   gamoCndes am droi-
sa da misi realiebis iluzoruloba, romlebic mogvebma 

TavianTi sulieri Ziebis gzaze ukan moitoves (simdidre, 

sasaxleebi,  `SerbeTis mimrTmevi qalwulebi~ da a.S.). poe-
tikurad, leqsi isea dalagebuli, rom uSualo aRqmaSi 
mkiTxvels mxolod `profanul~ droSi mogvTa mgzavrobis 
siuJeti eZleva. wakiTxulis WeSmarit azrsa da `zedrou-
lobis~ efeqtis aRqmas is mxolod nawarmoebis mraval-

gzis gaazrebisa da warmosaxvaSi mis saxe-simboloTa sin-
Tezirebis Sedegad moaxerxebs. warmosaxvisa da aRqmis er-
Tianoba, romlis gareSec mxatvruli nawarmoebi ubra-

lod, ver Sedgeba, aq mkiTxvelis  gancdiT-inteleqtua-
lur simwifesa da saxeTa asocirebis unars gulisxmobs.  

gzis miTologemis kavSiri sakralurTan albaT ise-
Tive maradiulia, rogorc Tayvaniscemis sakraluri Sina-

arsi, misi kavSiri drosTan da sivrcesTan. gzis (da Sesaba-
misad, `mgzavrobis~) arqetipi univrsaluria da TiTqmis 
yvela religiur sistemas udevs safuZvlad. farTo gage-
biT, `gzis~ Sesaxeb moZRvrebebs warmoadgens daosizmic 
da konfucianelobac, nirvanas wvdomis `gzas~ warmoad-
gens induizmi, `gzebia~ budizmis ori ZiriTadi ganStoe-
bac – hinaiana da mahaiana, – Sesabamisad, `viwro~ da `ganie-
ri~ gza. sakuTriv qristianobaSi, gzis sakraluroba Zveli 
aRTqmis monoTeizmidan modis da uflis gzas ganasaxie-

rebs:   `gzani Senni ufalo mauwyen~ (fsalm. 24:4); `yovelni 

gzani uflisani wyaloba¡ da WeSmariteba¡ (fsalm. 24:10); 

`mauwyen me gzani cxovrebisani~ (fsalm. 15:11), `Sjulier-

myav me, ufalo, gzasa Sensa~ (fsalm. .26:11); `dauTme ufal-

sa da daicav gza misi~ (fsalm. 36:34); `marTal ars ufali 

yovelTa Sina gzaTa misTa~ (fsalm. 144:17) da a.S.   miTopo-
etikur teqstebSi, wers cnobili rusi mkvlevari toporo-
vi, `gzis miTologema warmogvidgeba ara mxolod rogorc 
xiluli, realuri gza, aramed metaforuladac, rogorc 
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zneobrivi, sulieri qcevis gansazRvreba, rogorc er-

Tgvari sasuliero moZRvreba, religia~ [Топоров 1988: 267]. 
Cvens SemTxvevaSi gza  saganTa `profanuli~ sinamdvilis 
paraleluri da amave dros, `miRmuli~, sakraluri realo-
baa, misi faruli, WeSmariti arsi. is mogvTa `istoriuli~ 

mgzavrobis (anu leqsSi uSualod `moyolilis~) miRma, eq-
strateqstualurad arsebobs da swored im `mZlavr wyal-
qveSa dinebas~ Seadgens, romelsac axsenebs templini.      

amgvarad, mogvTa mgzavrobis xasiaTi, TviT es maTi 
`gza~, rogorc universaluri xati, orgvari konotaciis 
Semcvelia. erTi mxriv, esaa wminda `siuJeturi~, `istori-
uli~  gza, romelzedac xdeba realuri, yoveldRiuri am-
bebi da romelsac aqvs dasawyisi, mizani da logikuri da-
sasruli, mogvTa Sin dabruneba.  meore mxriv, esaa sakra-
luri gza, gza RmerTTan erTobisa, sadac dro maradiu-
lia, radgan amaRlebuli, mistikuri gagebiT, TviT qris-

tec personificirebuli gzaa: `me var gza, WeSmariteba da 

sicocxle,~ auwyebs is mociqul Tomas (iov. 14:5). sakra-
lur, myisiersa da amave dros maradiul kontinuumSi, ro-
melic `yovelTvis awmyoa~, mogvni dasabamidanve qristes-

Tan arian. am dros (da Sesabamisad, mogvTa sulier mgzav-

robas) ar gaaCnia qronologia, sagnebi da movlenebi masSi 
TanmimdevrobiTobas moklebulni arian. `sakraluri 

dro~, werda eliade, `warmoadgens… maradiul miTosur 
awmyos, romelic ritualis meSveobiT reintegrirdeba. 
morwmune adamiani ar cxovrobs mxolod im droSi, romel-
sac Cven istoriuls vuwodebT, is yovelTvis eswrafvis, 
raTa aRidginos da gaiTavisos sakraluri dro, romelic 

garkveulwilad, maradisobis identuria~ [Eliade 1987: 70]. 
es dro erTdroulad Seicavs awmyos, warsuls da moma-
vals, is `erTdrouli~ da, maSasadame, sivrcobrivia, anu 
sivrced qceuli droa. rogorc zemoT avRniSneT,  `drois 
sivrced qceva~ saukuneTa mijnis evropuli mxatvruli 

azrovnebis erT-erTi damaxasiaTebeli Tviseba iyo, rome-
lic Sesabamis poetikaSic gamovlinda. gansakuTebiT mka-
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fiod es xerxi maRali modernizmis   esTetikaSi gamoikve-

Ta: ”Tanamedrove literaturaSi `istoriuli warmosaxva 
gadaiqca miTosad, romlisTvisac istoriuli dro ar ar-
sebobs,~ werda 1945 wels jozef frenki. `miTosis es zed-
rouli samyaro qmnis Tanamedrove literaturis saerTo 
Sinaarss, romelic Tavis esTetikur gamoxatvas sivrcob-

riv formaSi hpovebs~ [Frank 1963: 60]. davamatebdiT 
mxolod, rom dasabams drois spacializacia jer kidev 
vagneris musikalur dramaSi iRebs, ara mxolod eqsperi-
mentaluri musikaluri formis saxiT, aramed sityvieri 

deklaraciis saxiTac: `gahyevi am gzas, aq dro iqceva siv-

rced~-o, auwyebs gunemranci graalis maZiebel rainds 
parcifals amave saxelwodebis `sazeimo sasceno misteri-

aSi~  [Berry 2014: 67].  
amgvarad, `mogvTa mgzavrobaSi~ mkafiod aris gamok-

veTili sami ZiriTadi  miTopoetikuri elementi: gza, dro 
da sivrce, romelTa sinTezi leqsis Sekrul mxatvrul 
samyaros, mis  miTopoetikur qronotops warmoqmnis. amaT-
gan gzis miTologema poetikuri TvalsazrisiT ganmsaz-

Rvrelia: imave toporovis  TqmiT, `ara mxolod topogra-

fiuli, aramed sakraluri obieqtebiT konstruirebuli… 
gza warmoadgens umniSvnelovanes droismiersa da siv-
rcobriv klasifikators, anu... drois `spacializaciis~ 

erT-erT models~ [Топоров 1988: 263]. 
`mogvTa mgzavrobis~ lirikuli gmiris – `mTxrobe-

li~ mogvis – ZiriTadi maxasiaTebeli niSania misi maZieb-
loba, romelic swored am spacializebul, sakralur 
droSi xorcieldeba. Ziebisa da maZliebeli gmiris  miTo-
logema, rodesac is nawarmoebis xatovan struqturas 
udevs safuZvlad, naTlad gamoxatavs mogzavrobis magis-

traluri siuJetis faseulobiT aspeqts: Zieba literta-
turaSi yovelTvis zneobriv faseulobaTa Ziebaa, xolo 
maZiebeli gmiri yovelTvis zneobriv faseulobaTa maZie-
beli gmiria.   sagulisxmoa, rom mogvi, rogorc `profanu-
li~ samyaros mkvidri, mTel am misteriaSi TiTqmis gauc-
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nobiereblad aris CarTuli, RvTaebrivi sawyisis Zieba 
TiTqosda misdauneburad mimdinareobs. heses meviolines 

msgavsad, romelic agreTve sakralur sivrce-droSi mog-
zaurobs da mxolod mis `gareT~ aRmoCenisas acnobierebs, 
Tu ra gadaxda Tavs (`moxilva dilis qveynisa~), mogvsac ar 

esmis  Tavisi misiis WeSmariti azri. ram gamogvatara mTe-
li es gza, ra iyo es, dabadeba Tu sikvdilio, kiTxulobs is 

leqsis bolo epizodSi:     

 

All this was a long time ago, I remember, 

And I would do it again, but set down… 

This set down 

This: were we led all that way for 

Birth or Death?  

[es yvelaferi didi xnis win moxda, maxsovs, magram sakiTxa-

via... sakiTxavi es aris: mTel am gzas dabadebiken mivyavdiT, 

Tu sikvdilisaken?] 

erTgvari gulubryviloba, romelic aSkarad Cans 
mogvis monayolSi,  `maZiebluri~ literaturis tradicii-
sadmi eliotis erTgulebas asaxavs.  `Tavis~ maZiebel ra-
indze, hans kastorpze saubrisas, Tomas mani aRniSnavda, 
rom am tradiciis yvelaze tipiuri gmiris, parcifalis 

saxelic etimologiurad `gulubryvilos~ niSnavs [Манн 

1960: 169]. Tu maZieblobis miToss narawmoebis gamomsaxve-
lobiT saSualebaTa poetikur RerZad aRviqvamT da ara 
ubralod, fsiqoanalitikur sqemad, warmatebuli Ziebis 

(Mythical Quest) dasasruls yovelTvis zneobriv faseulo-
baTa aRdgena mosdevs, an sakralurTan ziareba, an sulie-

ri amaRleba da  gasxivosneba (romelic `oTx kvartetSi~ 

Erhebung-ad moixsenieba). mTeli Tavisi Ziebis mniSvneloba 
mogvs mxolod mravali wlis Semdeg, ukve  profanul dro-
Si da `Tavisi samefos~ profanul sivrceSi dabrunebuls 

gaexsneba.  Tu `unayofo miwaSi~ tiresias (igive graalis 

maZiebeli raindis) Zieba Tavidanve ganwirulia da uSede-
god mTavrdeba, `mogvTa mgzavrobis~ finalSi gmiri aR-
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wevs mizans da es gasxivosneba mis cnobierebaSi swored  

sakraluri sivrce-drois gaelvebis saxiT xorcieldeba.     
   mogvi epifaniis mowme Seiqna, magram  momxdaris WeS-

maritobas is mxolod   emociuri gancdis doneze aRiq-
vams, mas ar ZaluZs RmerTis gamocxadebis inteleqtualu-
ri gacnobiereba, raxan `gacnobiereba droSi aryofnas 

niSnavs~ (To be conscious is not to be in time, `oTxi kvarteti~). 
mogvs ver gaugia, Tu rogor, ra gziT Seicavs uzenaesi 

Causa Sui dabadebisa da sikvdilis identurobas. adrec 
movswrebivaro, ambobs is, dabadebas da sikvdils, magram 

vfiqrobdi, rom isini sxvadasxva iyo:      

 

    I had seen birth and death, 

But had thought they were different; this Birth was 

Hard and bitter agony for us, like Death, our death. 
 
magram sakralur droSi, anu sityvis xorcad qmnis 

droSi, im maradiulad awmyo momentSi, romelic elioti-
saTvis `droSic aris da mis gareTac~, dabadeba da sikvdi-

li mistikuri TvalsazrisiT identuria. anglikanur (da 

ara mxolod anglikanur) TeologiaSi iseve, rogorc jon 

donis gviandel, saaRmsareblo lirikaSi, dabadeba-sik-
vdilis diqotomia maradisobis triumfiT daiZleva. sik-
vdili sxva araferia, Tu ara maradiuli cxovrebisaTvis 

dabadeba:  

 

One short sleep past, we wake eternally, 

And death shall be no more; death, thou shalt die. 

             (Holy Sonnet X) 

[xanmokle sizmari gaivlis da samaradisod aRvdgebiT, / sik-

vdili aRar iqneba, sikvdilo, gardaicvlebi.] 

 

swored aseT sikvdils (anu maradiul sicocxles) 
natrulobs mravali wlis Semdeg  Tavis samefoSi  dabru-
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nebuli mogvi, sadac misTvis  ukve ucxod qceuli xalxi 

`TavianT RmerTebs ebRauWeba”. is isev sakraluri sivrce-

droisken, isev maradisobisken miiltvis, raxan profanul 

droSi dabrunebuls, isev  zearsTan erToba enatreba:  

 

We returned to our places, these Kingdoms, 

But no longer at ease here, in the old dispensation, 

With an alien people clutching their gods. 

I should be glad of another death.  
[Cven davubrundiT Cven-Cvens adgilebs, am samefoebs, magram 
laRad veRar varT aq, Cvens Zvel miwebze, sadac ucxo xalxi 
TavianT RmerTebs ebRauWeba. gamixardeboda isev sikvdili.] 

 
magram sikvdils moxuci mogvi isev gaucnobierebel, 

emociur doneze natrobs. is ver garkveula, Tu didi xnis 

win, visi dabadeba-sikvdilis mowmed yofna arguna gange-
bam. Sobis moxsenieba Cevulebriv faqtad (`ho, ra Tqma un-
da, iyo iq dabadeba...~) da imis xazgasma, rom `Cven amis 
mtkicebuleba gvaqvs da eWvi ar gvepareba~ iqneb arc Sei-
cavdes daeWvebas, magram movlenis WeSmariti masStabis 
gaazrebisgan Zalze Sors dgas.  mogvis es ormxrivi gan-
wyobileba, anu dakisrebuli misiiT gamowveuli aRmafre-
na da amave dros, epifaniis mniSvnelobis gulrwfeli ver-
gacnobiereba Zalze faqizi fsiqologiuri momentia, ro-
melic, savaraudod, TviT eliotis Sinagan meryeobas ga-
moxatavs. rogorc Cans, TviT eliotmac, rogorc axlad-
moqceulma anglokaTolikem,  imJamad mTlad ver gaiTavi-

sa (an bolomde ver irwmuna) sityvis xorcad qmnis  mTeli 
misteria da rogorc yovelTvis, Tavisi piradi gancda na-
warmoebis mxatvrul qsovilSi ganazogada. amitomac ix-
mobs is warmarTuli miTologiis asociaciur saxeebs da 

Tavis nawarmoebs, qristianulis garda, gardacvaleba-

mkvdreTiT aRdgomis warmarTul miTologiasac afuZnebs: 
leqsSi xsnis Tematika swored TovlqveS aRmocenebuli 
mcenareulobis simboluri saxiT iwyeba. Tavisi Semoqme-
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debis am rTul, Sinagani eWvebiT aRsavse, gardamaval pe-
riodSi eliots TiTqos sWirdeba, rom `mogvTa mgzavro-
bis~ mxatvruli struqtura, zamTarSi qristes Sobisa da 
gazafxulze misi mkvdreTiT aRdgomis Tema kidev erT, da-
matebiT `sabuTs~ – mcenareuli samyaros mokvdavi da ga-
cocxlebadi RmerTebis arqaul miTologias daafuZnos.  
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XI. zeaRsvla salxinebilis mTaze:  

`nacrisyris oTxSabaTi~ 

 
Tavisi `salxinebeli~ – poema `nacrisyris oTxSaba-

Ti~ eliotma 1930 wels gamoaqveyna. am droisaTvis misi an-
glokaToliked moqcevis procesi ukve dasrulebuli iyo 
– odesRac antiklerikalurad ganwyobili poeti 1928 
wels gamoqveynebul eseTa krebulSi Tavad axasiaTebs sa-
kuTar mrwamss, rogorc `klasicizms literaturaSi, roi-
alizms politikaSi da anglokaTolicizms religiaSi~ 

[Eliot 1928: 11]. cxadia, amgvari metamorfoza poetis Sinaga-
ni, msoflmxedvelobrivi evoluciis Sedegi iyo da miznad 
isaxavda im zneobriv idealTa Ziebas, romelTa daknineba-
sac is eseoden mZafrad aRiqvamda CixSi moqceuli samya-
ros mxatvruli gaazrebisas. ukve `kacis fitulebis~ poe-
turi esqatologia  obieqturad cxadyofs, rom sruli sa-
sowarkveTilebis iqiT gza aRar Canda, rom amgvari ganwyo-
bilebebiT Semoqmedebis gagrZeleba SeuZlebeli iyo da 
rom eliotis poeziaSi nel-nela gamoCndeboda salxineb-
lis wreebi. amitomaa, rom ociani wlebis miwurulidan mis 
leqsebSi Warbobs salxinebluri Tematika; poeti sul uf-
ro xSirad mimarTavs kaTolikur simbolikas da RvTismet-
yvelebas, romelTa mxatvruli gardasaxvis gziT maRali 
esTetikuri Rirebulebebis mqone lirikul poezias qmnis. 
upirveles yovlisa, es exeba eliotis poeturi Semoqmede-
bis damagvirgvinebel qmnilebebs – `nacrisyris oTxSa-

baTs~ (1930)  da `oTx kvartets~ (1943).  

kaTolikuri wes-Cveulebis Tanaxmad, nacrisyris 
oTxSabaTi  winasaaRdgomo marxvis pirveli dRea, rodesac 
taZarSi mosul morwmunes mRvdeli nacriT daawers Sub-

lze jvars da auwyebs: gaxsovdes, rom miwa xar da miwadve 

miiqcevio (dabadeba, 3:19). es dRe pirvelqmnil codvasa 
da, aqedan gamomdinare, saerTod adamianis codvil bune-
bas moagonebs morwmunes; am dRes ixsenieben udabnoSi   
qristes ormocdRian askezas da eSmakis mier mis cduneba-

sac (maTe, 4: 1-11, luka, 4: 1-13). nacrisyris  oTxSabaTiT iw-
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yeba sulisa da xorcis simboluri ganwmenda, xangrZlivi 
mzadeba qristes aRdgomis Sesaxvedrad. esaa codvaTa mo-
naniebisa da mxurvale locvis dRe, rodesac morwmune 
evedreba ufals, raTa misi SewevniT uari Tqvas amqveyniur 

amaoebaze da mTeli arsebiT RvTaebriv nebas miendos. `Our 

peace in His will~ (mis nebaSia Cveni mSvidoba) – dantes `samoT-
xidan~ nasesxebi es fraza, romelic poemis adreul redaq-
ciaSi misi mexuTe nawilis saTaurs Seadgenda, `didmarxvis 
oTxSabaTis~ saerTo ganwyobilebas gamoxatavs.  

poema Seicavs nacrisyris oTxSabaTis saliturgo 
teqstis mraval  miniSnebas, maT Soris – ramdenime sakvan-
Zo fsalmunis reminiscencias, romelTagan umniSvnelova-

nes asociaciur fons qmnis cnobili `Miserere secundum.~ 

(inglisur bibliaSi es fsalmuni rigiT 51-ea: `Have mercy 

upon me, O God…~).    fsalmunis garda, poemis simbolikis 
mniSvnelovani wyaroa am dRis Sesaferisi sakiTxavic – wi-

naswarmetyveleba esaiasi (58), winaswarmetyveleba iove-

lisa (12), epistole ebraelTa mimarT (2) da sxva. yovelive 
amis xseneba zedmetad ar gvesaxeba, radgan faqtobrivad, 
poema saliturgio teqstis poetur imitacias warmoad-

gens, rac misi mxatvruli specifikis erT-erTi umniSvne-
lovanesi mxarea. meore mxriv, `nacrisyris oTxSabaTi~ im-
gvarad aris agebuli, rom misi aRqmisas saeklesio  ritu-
alisa da tradiciuli simbolikis codna, Tumc sasurve-
li, arc maincdamainc aucilebelia – poemis sevdiani da 
sazeimo lirizmi isedac mZafr gancdiT zemoqmedebas ax-
dens mkiTxvelze.  

„nacrisyris oTxSabaTis~ sxva asociaciur wyaroTa 

Soris umniSvnelovanesia XVI saukunis espaneli mistiko-
sis, san xuan de la krusis wigni `zeaRsvla karmelis mTa-

ze~ (1578) da lensloT endriusis qadagebebi, rom aRara-
feri vTavaT danteze, romlis gavlena, rogorc Tematu-
ri, ise poetikuri TvalsazrisiT, aq umTavresia. asocia-
ciaTa mTeli es `arsenali~ poemaSi imgvarad aris gardasa-
xuli, rom mkiTxveli, romlisTvisac CamoTvlili wyaroe-
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bi sruliad ucnobia, ucxo sxeulad ar aRiqvams nawarmo-
ebSi CarTul citatebsa da miniSnebebs, ufro sworad, 
verc ki SeamCnevs maT. poemaSi yuradRebis koncentracia 
lirikuli gmiris gancdaze xdeba, Tumca igrZnoba, rom 
uSualod Tqmulis miRma metad mniSvnelovani, simboluri 
azric `imaleba~. realur saTqmelsa da uSualod Tqmuls 
Soris `Seusabamoba~ `didmarxvis oTxSabaTSi~ ise mkafiod 
ar aris gamoxatuli, rogorc es, vTqvaT,  `unayofo miwa-
Sia~, magram saTqmelis iribad mowodeba aqac mniSvnelova-
ni xerxia, romelic amZafrebs mxatvruli qsovilis daZa-
bulobas da zrdis eliotis uaRresad lakonuri poeturi 
frazis gancdiTi zemoqmedebis unars. poeturi xelovneba 
aq iseT dones aRwevs, rom nawarmoebis religiuri Temati-
kisagan damoukideblad, anu ganurCevlad imisa, axlobe-
lia Tu ara es Tematika mkiTxvelisaTvis, is Zalian  
mZlavr emociur `pasuxs~ iwvevs.  zogadad, es gancda im 
zemoqmedebas enaTesaveba, romelsac bibliur Temaze Seq-
mnili nebismieri didi evropeli mxatvris tilo axdens  
gemovnebian adamianze, ganurCevlad misi piradi religiu-
robisa. 

`nacrisyris oTxSabaTis~ mTavari Temaa codvaTa mo-
naniebis gziT sulis ganwmenda da amaRleba. poemis umTav-
res simboloTa rols am Tematikis Sesabamisi, `salxineb-
luri~ saxeebi asrulebs – esaa udabno, baRi da maT Soris 
moTavsebuli kibe. cxadia, yoveli maTgani poemis konteq-
stSi uamrav asociacias Seicavs – udabno da baRi Cveni li-
teraturuli da religiuri tradiciis centraluri sim-

boloebiao, aRniSnavs norTrop frai [Frye 1965: 72]. rac Se-
exeba kibes, es saxe tradiciulad zeaRsvlas, amaRlebas, 
miuwvdomlisaken swrafvas aRniSnavs da, sxva simboloeb-
Tan erTad, dantes salxinebelTan~ akavSirebs `didmar-
xvis oTxSabaTs~. analogiuri asociaciuri datvirTvis ma-
tarebelia poemaSi naxsenebi da xotbaSesxmuli qalbato-

nic (Lady), simbolurad beatriCes rom Seesatyviseba da na-
warmoebis finalSi RvTismSobelTanaa gaigivebuli.  
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poema eqvsnawiliania da nawilTa mixedviT, Tematuri 
masala masSi mkafiod aris diferencirebuli. pirvel na-
wilSi umTavresia gandevnis, miusafrobis, mokveTilobisa 
da ganwirulobis Tema, romelic asociaciurad ukavSir-
deba dantes ufrosi Tanamedrovis, poet gvido kavalkan-

tis (1250-1300) `baladas, dawerils sarancaSi gandevnilo-
bisas~. `nacrisyris oTxSabaTSi~ citirebulia am `bala-

dis~ pirveli pwkaris Targmani: `Because  I do not hope to turn 

again…~ (rameTu imedi aRar maqvs dabrunebis...~), rac mniS-
vnelovanwilad gansazRvravs mTeli poemis Tematur mi-
marTulebas. kavalkantis nawarmoebSi samSoblodan gan-
devniT, satrfosTan ganSorebiT da sikvdilis molodi-
niT gamowveuli gancdaa gamoxatuli. elioti am Temati-
kas usazRvrod ganazogadebs – misTvis tragikuli gan-
cdis gamomwvevia saerTod dabrunebis, ganvlilis gameo-
rebis, dakarguli netarebis aRdgenisa Tu warsulis cod-
vaTa gamosyidvis SeuZlebloba. esaa drosa da sivrceSi 

adamianis SezRudulobis, jer-aryofnisa da ukve aRar 
yofnis usasrulobaTa winaSe misi umweobiT gamowveuli 

sevda:  

 

Because I know that time is always time 

And place is always and only place 

And what is actual is actual only for one time 

And only for one place 

[rameTu vici, rom dro yovelTvis droa da adgili – yovel-
Tvis da mxolod adgili da is, rac realuria, mxolod erTi 

droisa da erTi adgilisaTvis aris realuri.]  

 
droisa da maradisobis antinomia, romlis daZleva-

sac elioti mxolod mogvianebiT, `oTx kvartetSi~ axer-
xebs, `nacrisyris oTxSabaTSi~ saerTo dramatuli ganwyo-
bilebis safuZvelia. imedismomcemi motivis saxiT, am nawi-

lis finalSi CarTulia laTinuri `Ave Maria”-s inglisurad 
Targmnili nawyveti, rac imis mimniSnebelia, rom yovelive 
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aqamde Tqmuli, sxva yelaferTan erTad,  RvTismSobli-
sadmi aRvlenil locvasac warmoadgens. poemis momdevno 
nawilebSi qalwuli mariamis, rogorc RvTis winaSe Suamav-

lisa da codvilTa qomagis saxe (Virgin the Intercessor) ukve 
ganmsazRvreli mniSvnelobis mqone simbolod iqceva.  

RvTismSobelTan erTad, meore nawilis umTavresi 
simboluri saxeebia `qalbatoni, romelic pativs miagebs 
qalwuls fiqrebSi~, Rvias xis Ziras wamowolili sami leo-
pardi da udabnoSi mimofantuli gaTeTrebuli Zvlebi. 
`qalbatonis~ saxe mrvalniSnadia – is lirikuli gmiris 
amaRlebuli trfobis sagans warmoadgens da, amave dros, 
irrealur samyaroSi misi megzuria, romelic ukve poemis 
am nawilSi asociaciurad RvTismSobelTanaa daaxloebu-
li. am SemTxvevaSi `qalbatoni~ gansaxierebuli madli da 
siyvarulia; is mkvdreTiT aRdgomis, sicocxlis gagrZe-
lebisa da sulieri sawyisis ganaxlebis, codvaTa gamos-
yidvis aRmniSvneli simboluri saxea. Rvias xes sicocxlis 
xis simboluri mniSvneloba eniWeba, magram, amasTan er-
Tad, es is Rviaa, romelTanac Camojda udabnoSi moxetia-
le winaswarmetyveli elia da RmerTs sikvdili SesTxova 

(me-3 wigni mefeTa, 19:4). sikvdili `nacrisyris oTxSabaT-
Sic~ ubralod, fizikuri arsebobis dasasruli ki ar aris, 

aramed zearsTan amaRlebisa da RmerTTan ziarebis gzaa: 
elia winaswarmetyvelic, Tavisi vedrebis Semdeg, ormoc 

dRe-Rames andomebs horebis mTaze asvlas da iq, RmerTi-

sagan morig Segonebas ismens (me-3 wigni mefeTa, 19:8-10). sa-
mi leopardic, dantes alegoriul cxovelTa msgavsad, im 
zRvars mianiSneben, romlis Semdegac `Txroba~ irrealu-
ris sferoSi gadadis. aq mware monaniebiTa da usasoobis 
gancdiT sulis ganwmenda sruldeba, xolo udabnoSi mimo-
fantuli Zvlebi RvTismSoblisadmi qebas aRavlenen. es 

`qeba~, (anu, rogorc mas specialur literaturaSi moixse-

nieben, `gamxmari Zvlebis simRera~) TiTqmis  Tanabrad exe-
ba `kdemamosil qalbatonsac~ da qalwul mariamsac. maria-
mi aq `wynar da naRvlian mdumareTa qalbatonad~ aris war-
mosaxuli da, kaTolikuri litaniis imitaciis gziT, `mex-
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sierebis da Tavdaviwyebis vardTanaa~ gaigivebuli. aqve 
vardi iqceva `baRad, sadac yvela trfobani aResruleba~ 
– anu miwier samoTxed, romelic kaTolikur tradiciaSi 

ganwmendis ukanasknel safexurs ganasaxierebs: 

  

The single Rose 

Is now the Garden 

Where all loves end 

[is erTaderTi vardi axla baRia, sadac yvela trfobani aRes-

ruleba.] 

 
poemis mesame nawili mTlianad eTmoba uSualod ze-

aRsvlisa da kibis abstraqtul simbolikas. aq warmosaxu-
lia is cdunebebi da koSmaruli zmanebani, RmerTTan aRma-
val suls rom eltvian, maT Soris – demoni, romelic er-
Tdroulad `imedisa da sasowarkveTilebis macdur niRabs 
atarebs~; TviT kibe Sedarebulia `moxucis dorblian, uk-
bilo pirTan~, `beberi zvigenis xaxasTan~ da a.S. nawilis 
umTavres asociaciur fons qmnis sulis ganwmendis misti-
kuri kibis simbolo san xuan de la krusis meditaciebidan 

da amaRleba-zeaRsvlis danteseuli simbolika, romliTac 
iwyeba `RvTaebrivi komediis~ samive nawili – TviT jojo-

xeTSi Casvlis win dante `xsnis gorakze~ a d i s  (qeba I, 13-

30; ix. agr. salxineblis karibWesTan sami safexuris aRwe-

ra, qeba IX, 94 – 100). kibeze asvlas axsenebs arno danielic 
Tavis provansul monologSi, romliTac is dantes `salxi-

nebelSi~ mimarTavs (qeba XXVI, 145-147): 

 

Ara vos prec, per aquella valor            
que vos guida al som de l'escalina, 

sovenha vos a temps de ma dolor 

 

[gemudarebiT, im Zalis gulisaTvis, romelic  am kibeze win 

migiZRvebaT,  saWiro dros gaixseneT Cemi tanjva.] 
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kibe xelT upyria ieronimus bosxis cnobili tripti-

xis, `Tivis gadatanis~ erT-erT centralur personaJsac, 
iqve warmosaxul miwier samoTxeSi asvlas rom lamobs.  sa-
erTod, unda iTqvas, rom  eliotis `salxinebluri~ simbo-

lika (Sadrevnebi, baRebi, frinvelebi, Tevzebi da a.S.) sxva 

wyaroTa garda, bosxis ferweriTac aris nakarnaxevi (ix. 

gans. triptixi `miwier gancxromaTa baRi~). am didebuli 

mxatvris Rrmad religiuri da amave dros, ironiul-paro-
diuli msoflaRqma `unayofo miwisa~ da `oTxi kvartetis~ 
avtorisaTvis yovelTvis axlobeli iyo. nawili mTavrdeba 

saxarebis citatiT: `ufalo, ara Rirs var me~. am sityve-
biT kapernaurms Casul qristes mimarTavs asisTavi, rome-

lic SesTxovs, momakvdavi mona ganmikurneo: `sityviTa 

mxolod Tqu da ganikurnos mona Cemi~  (maTe, 8:8). citati 
simbolurad gamoxatavs WeSmariti rwmeniT sulis gankur-
nebis aucileblobas – am sityvebs, kaTolikuri wesis Ta-
naxmad, mRvdelic warmosTqvams ziarebisas. 

Tematurad, poemis meoTxe nawili meores waagavs, im 
mxriv, rom is isev RvTismSobelsa da qalbatons exeba, mag-
ram maxvilebi aq sxvagvaradaa ganawilebuli, gansxvavdeba 
xatovanebac. wina planze RvTismSobelia wamoweuli, xolo 
kdemamosili qalbatoni, romelmac erTdroulad `uwyis da 
arc uwyis maradiuli mwuxareba~, mxolod dasawyisSia mas-
Tan gaigivebuli, rogorc `TeTrsa da lurjSi, mariamis fe-
rebSi mavali~. Tavad RvTismSobeli warmosaxulia, rogorc 
`SadrevanTa gammarTveli~ da `gazafxulis ganmaaxlebeli~, 
magram amave dros, rogorc usazRvrod sevdiani, mwuxare 
deda. asociaciaTa speqtri aq usasrulod mdidaria – mwu-

xare RvTismSobeli (Mater Dolorosa)  uTvalav mxatvrul qmni-

lebaSia gansaxierebuli, maT Soris, musikalurSic – `Stabat 

Mater~ pergolezisa, rosinisa da a.S. poemaSi is urTxelTa 

Soris dgas (urTxeli sikvdilis Suasaukuneobrivi simbo-

loa), `Tavs xris.. magram xmas ar iRebs~, xolo micvalebu-

li, romelsac miTologiuri martorqebi (martorqa cxene-

bi, unicorns) `mooqrovili sacxedriT~ miezidebian, gansvene-
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buli RmerTia – Tanamedrove samyaroSi rwmenis mdgomare-
obis ironiuli alegoria. da mainc, `iq~, baRSi, frinvelebi 
galoben da Sadrevnebi ifrqvevian – `dro gamosyidulia~, 
RvTismSoblis madliTa da TanadgomiT mas azri da mniSvne-
loba aqvs miniWebuli. dasasrul, aqac citirebulia RvTis-

mSoblisadmi locvis, amjerad `Salve Regina~ -s laTinuridan 

Targmnili fragmenti `And after this our exile…~ (`da am Cveni 

gandevnilobis Semdeg…~), romelic gaugrZeleblad wydeba. 
asociaciuri qveteqstis dedaazrs swored es gagrZeleba 

Seadgens: `... mogvavline kurTxeuli nayofi muclisa Senis, 

ieso~ (…show unto us the blessed fruit of thy womb, Jesus). poemis 
momdevno nawilic swored RvTis gamocxadebis Temas eZ-
Rvneba.  

„nacrisyris oTxSabaTSi~ RmerTi warmosaxulia, ro-
gorc sityva. es simboluri saxe umdidres literaturu-
lsa da RvTismetyvelur tradicias efuZneba, magram eli-
otis poemaSi misi uSualo wyaroebia ioanes saxareba da 
lensloT endriusis qadagebebi. yuradRebas ipyrobs is 
uSvelebeli kontrasti, romelic aq warmosaxul sityvas 
`sakvirao wirvaSi~ warmosaxuli logosisagan ganasxva-
vebs, sadac is, parodierbis mizniT,  `bneliTaa moculi~ 
da naTeli mas ver eweva. rogorc zemoT, `jerontionisad-
mi~ miZRvnil TavSi  vaxseneT, RmerTis, rogorc `usityvo 
sityvis~ simboluri saxe swored endriusis qadagebidan 

aris nasesxebi. esaa `Verbum Infans, the Word without a word, 

eternal Word not able to speak a word~,  anu yrma ieso, romelsac 
jer sityvis Tqma ar ZaluZs, magram amave dros, is TviTvea 

sityva, logosi [Andrewes 1841: 204].  
cnobilia, rom Tavis WeSmaritebaTa gadmosacemad, 

RvTismetyveleba xSirad mimarTavs paradoqsebis enas. in-
glisur literaturaSi am xerxs odiTganve iyenebda reli-

giurad orientirebuli poeziac (sakmarisia jon milto-

nis, an `metafizikos~ poetTa gaxseneba), rac gvafiqrebi-
nebs, rom `usityvo sityvis~ saxe `didmarxvis oTxSabaTSi~ 
mxolod endriusis qadagebiT ar unda yofiliyo STagone-
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buli. garda amisa, poemis mxatvrul konteqstSi es simbo-
lo metamorfulad gavrcobilia, gaSlilia da endriusis 
ritorikuli saxis meqanikur `sesxobad~ ki ar aRiqmeba, 

aramed mis gavrcobil interpretaciad: 

If the lost word is lost, if the spent word is spent 

If the unheard, unspoken 

Word is unspoken, unheard; 

Still is the unspoken word, the Word unheard, 

The Word without a word, the Word within 

The world and for the world; 

And the light shone in darkness...   

[Tu dakarguli sityva dakargulia, Tu daxarjuli sityva da-
xarjulia, Tu Cumi, uTqmeli sityva uTqmelia, Cumia, mduma-
rea uTqmeli sityva, sityva uxmo, usityvo sityva, sityva sam-

yaroSi da samyarosTvis; da naTeli igi bnelsa Sigan Cans...] 

 
gamocxadebis mowmeni ver gaxdebian isini, vinc `dRi-

siT da RamiT bnelSi daiarebian~ (ix.eklesiaste, 2:4 –  
`brZnisa Tualni Tavsa missa da ugunuri bnelsa Sina 

vals~). magram `mosasxamianma dam~ (`Veiled sister~) – imave 
RvTismSobelma, imave beatriCem, TeTr mosasxamSi rom mo-

evlineba dantes (`salxinebeli~, qeba XXX, 31-33), es `ugu-
nurnic~ unda Seavedros ufals, Tumca isini `sityvis wi-
naaRmdeg awrialebul~ samyaros ganasaxiereben – `xmaurSi 
dadian da xma ki ar esmiT~.  

poemis ukanasknel nawilSi Tavs iyris yvela ZiriTa-
di motivi da simboluri saxe – elioti aqac ar Ralatobs 
`unayofo miwisa~ da `oTxi kvartetis~ kompoziciur prin-
cips, romlis Tanaxmadac finalSi, musikaluri nawarmoe-
bis dasasrulis msgavsad, yvela umTavresi Tema aris war-
modgenili. `didmarxvis oTxSabaTi~ RvTismSoblisadmi 
locvis poeturi imitaciiT mTavrdeba. asociaciuri qve-
teqsti aqac saocrad tevadia, magram poeturi frazeo-
logia dantes ukve nasesxebi citatis garda, raime konkre-
tuli wyarodan nasesxeb detals aRar Seicavs. daxvewili 
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ubraloebiTa da lirikuli gancdis sifaqiziT es finali 
meoce saukunis poeturi xelovnebis saukeTeso nimuSTa 

ricxvs ganekuTvneba, ris gamoc is aq mTlianad mogvyavs:  

 

Blessed sister, holy mother, spirit of the fountain, spirit of the garden, 

Suffer us not to mock ourselves with falsehood 

Teach us to care and not to care 

Teach us to sit still 

Even among these rocks, 

Our peace in His will 

And even among these rocks 

Sister, mother 

And spirit of the river, spirit of the sea, 

Suffer me not to be separated 

And let my cry come unto Thee. 

[dav kurTxeulo, wmindao dedav, sulo baRis da sulo Sad-
revnis, ar dagvrTo neba siyalbiT Tavis motyuebis. gvaswav-
le zrunva da uzrunveloba gvaswavle simSvide aqac ki, am 
kldeTa Soris Cveni mSvidoba mis nebaSia da aqac, am kldeTa 
Soris dao, dedav, sulo zRvisa da sulo mdinaris, ar dam-

rTo neba gancalkevebis da amovides Cemi RaRadisi Senamdis. ] 

 
aRsaniSnavia, rom anglokaToliked moqcevis miuxe-

davad, arc `nacrisyris oTxSabaTis~ Seqmnamde da arc mas 
Semdeg, eliotis poeziaSi  ar  Cans romelime konkretuli 
religiuri dogmisadmi mkafiod gamoxatuli erTguleba. 
misi adreuli poezia antilkerikaluria da faqtobrivad, 
religiisadmi  gulgrili; `unayofo miwaSi~ religiuri 
Tematika induisturi motivebiT isevea warmodgenili, 
rogorc kaTolikuri simbolikiT, xolo `oTx kvartetSi~ 
poeti mraval araerTgvarovan, rogorc religiur, ise sa-
ero msoflmxedvelobriv Tvalsazriss iyenebs samyaros 
miTopoetikuri modelis Sesaqmnelad.   

`nacrisyris oTxSabaTi~ im mxriv aris gamonaklisi, 
rom is TiTqos mTlianad efuZneba salxineblis kaToli-
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kur dogmats, Tumca gasaTvaliswinebelia, rom poetis mi-
er  aRiarebul anglokaTolicizmSi, rogorc anglikanuri 
eklesiis ganStoebaSi, es dogmati ugulebelyofilia. ar-
sebiTad, poema dantes `salxinebels~ ukavSirdeba da ara 
sakuTriv   dogmats, Tumca `RvTaebriv komediasTan~ Tema-
tur da asociaciur siaxlovesTan erTad, aq TvalnaTliv 

Cans  gansxvavebac (cxadia, im ufskrulis garda, romelic 
did florenciels saerTod gamohyofs  mTeli mis Sem-

dgom Seqmnili poeziisagan): `„salxinebeli~ konkretulia, 
is dantes Tanamedrove sisxlsavse florencielebiT aris 
dasaxlebuli. eliotis  lirikuli gmiris gancdebi ki ara-
materialuria~, is wminda sulierebisa da abstraqciis 
sferoSi eZiebs xsnas da masTan erTad WeSmaritebas 

[Rodgers 1970: 98]. poemis simbolika amaRleba-zeaRsvlis im 
zogadkulturuli warmodgenis  nawilia, romlis bir-
Tvsac dasavlur kulturaSi dantes poema ganasaxierebs, 
magram, amave dros, `nacrisyris oTxSabaTi~ yvela Tavisi 
mxatvruli xerxiTa da avtoriseuli xedviT, 
`salxineblisgan~ sruliad  gansxvavebulia.  igive iTqmis 
poemis  sxva asociaciur  wyaroTa Sesaxebac  da  amitom  
aris, rom dantes, saxarebis, san xuan de la krusis, an gvi-
do kavalkantis citatebi  `nacrisyris oTxSabaTSi~   aso-
ciaciur fonad aRiqmeba  da ara `mimbaZvelobad~, an Zveli 
da nacnobi motivebis  axlebur gadamRerebad.    

aRsaniSnavia isic, rom religiuri Tematikis miuxe-
davad, poema sruliad moklebulia  raime saxis didaqti-
kas. is erTdroulad warmoadgens lirikul aRsarebasa da 
zearsis Temaze poetur meditacias, magram konceptualu-
rad, araviTar `damrigeblur~ tendencias is ar Seicvas. 
aqac, iseve, rogorc religiasTan asocirebul eliotis 
sxva nawarmoebebSi, aSkarad `muSaobs~ poetis erT-erTi 
fuZemdebluri Teoriuli debuleba, romelic mas `RvTa-

ebriv komediasTan~ dakavSirebiT aqvs gamoTqmuli: `dan-
tes, rogorc poets, arc swamda da arc ar swamda Tomis-
turi kosmogonia an sulis Teoria. is ubralod, iyenebda 

erTsac da meoresac... poeziis Sesaqmnelad~ [Eliot 1999: 138]. 



 292 

 

XII. `oTxi kvarteti,” 

rogorc samyaros miTopoetikuri modeli 

  
 

  `vin SeaCerebs kacis guls, raTa uZravad  
Semdgarma ixilos, 
rogor gnapirobebs warsulsac da momavalsac  
marad uZravi 
maradisoba, romlisTvisac ucxoa wrsulic da  
momavalic.” 

 
Nnetari avgustine. aRsarebani, Tavi XI  

  
`sworad gamige, sanCo. . . eg mxolod RmerTma icis,  
radgan misTvis arc warsuli arsebobs,  arc momavali  
da yvelaferi awmyoa~. 

  
servantesi. don kixoti. wigni II, Tavi 25 

   
     

warmosaxvis mTlianoba  da aRqma 
 

`oTxi kvartetis~ Seqmnisa da gamoqveynebis xan-
grZlivi istoria saintereso dakvirvebebis da daskvnebis 
gamotanis saSualebas iZleva. xSirad is, rac am istoriaSi 
erTi SexedviT garegnul, SemTxveviT, an `teqnikur~ 
wvrilmanad moCans, Rrma Sinagan kanonzomierebebs gamoxa-
tavs da  Suqs hfens mTeli gviandeli eliotis Semoqmede-
biT process. nawarmoebi, romelic gancvifrebas iwvevs 
Canafiqris  simwyobriT, poetikuri, Tematuri da saerTo-
kompoziciuri mTlianobiT, faqtobrivad, sxvadasxva 
dros Seqmnili fragmentebisagan, zogjer – sxva saTaure-
biT gamoqveynebuli, dasrulebuli leqsebisagan Sedgeba. 
`kvartetebSi~ srulad da bolomde gamovlinda calkeu-

li, xSiradD araerTgvarovani elementebisagan erTiani, 
organuli mTlianobis Seqmnis eliotiseuli unari. cxa-
dia, aq imdenad Tematur erTianobas ar vgulisxmobT, ram-
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denadac swored poetikursa da konceptualurs, an ufro 
farTo gagebiT – esTetikur mTlianobas. 

`oTxi kvartetis~, rogorc erTiani nawarmoebis Seq-
mna, SeiZleba iTqvas, SemTxveviT, an ufro – gaucnobiereb-

lad daiwyo [Smith 1966: 255]. rodesac eliotma pirveli 
kvarteti, `bernt nortoni~ gamoaqveyna, mas is `kvarte-
tad~ arc warmoedgina, anu `oTxi kvarteti~, rogorc oT-
xnawiliani poema, poets maSin Cafiqrebulic ar hqonda.A 
arc TviT `bernt nortoni~ Seqmnila calke, originalur 
nawarmoebad – eliotma Tavisi axaldasrulebuli poetu-
ri dramis, `mkvleloba taZarSi”-s gamotovebuli fragmen-
tebi SeakavSira da `bernt nortonis~ saTauriT, `rCeuli 
leqsebis~ (1936) krebulSi gamoaqveyna. `bernt nortonis~ 
msgavsad, `ist koukeric~ jer `niu ingland uikli”-s 1940 
wlis saaRdgomo nomerSi gamoqveynda da Semdeg gamoica 
calke broSurad. magram arc am meore kvartetis gamoqvey-
nebis Semdeg ar ufiqria poets oTxnawiliani ciklis Seq-
mna. Tavidan is nawarmoebis `samxreT-kensingtonur kvar-

tetebad~ dasaTaurebas varaudobda [Dyson 1981: 205], lon-
donis im ubnis mixedviT, sadac imJamad cxovrobda. erTi 
sityviT, nawarmoebze muSaobis procesSi eliots ar hqon-
da bolomde gaazrebuli `oTxi kvartetis~ mTliani kom-
pozicia, ar gaaCnda `kvartetebis~ Tematikisa Tu xatova-
nebis mTliani monaxazi, ar hqonda warmodgenili maTi er-
Tiani koncefcia da es yvelaferi, sul cota Svidi wlis 
manZilze mainc, mis cnobierebaSi SemoqmedebiTi `duRi-
lis~, damwifebisa da daRvinebis procesSi imyofeboda. 
bolos, 1941 da 1942 wlebSi, jer JurnalebSi da Semdeg 
calke broSurebad gamoqveynda `drai selveijiz~ da eli-
otis ukanaskneli, yvelaze rTuli kvarteti – `litl gi-
dingi”. mTlianad, rogorc calke nawarmoebi, `oTxi kvar-
teti~ jer amerikaSi  daibeWda 1943 wels, xolo bolos, 
1944 wels, wigni mTliani saxiT londonSi gamoaqveyna fei-
beris gamomcemlobam. 

kritikosi stefan bergsteni marTebulad aRniSnavs, 
rom `rac ufro vuRrmavdebiT `kvartetebs~, miT ufro 
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met gancvifrebas iwvevs maTi mTlianoba. oTxive poemis 
gamaerTianebeli Temebi da metaforebi ise viTardeba, 
rom TandaTan sul ufro met sisavses da mravalniSnado-
bas iZens da meoTxe kvartetSi aRwevs gardatexis wer-
tils, romelsac avtori TiTqos mTeli ciklis dasawyisi-

dan amzadebda~ B[Bergsten 1960:72]. aq sayuradReboa es ”TiT-
qos~, radgan dokumentebi cxadyofs, rom @”bernt norton-
ze”@ muSaobis dasawyisSi da Semdegac, mesame kvartetis 
Seqmnamde, poets oTxnawiliani poemis (an poemaTa ciklis) 
konretuli gegma ar gaaCnda. sakvirvelia, magram  elio-
tis zedmiwevniT `gacnobierbul~ poeziaSi, sadac leqsis 
yoveli saxe, yoveli asociaciuri detali saguldagulod 
gaTvlil-gaangariSebulia, mTeli es `qmnadobis~ procesi 
Tu ara, misi didi nawili mainc intuiciurad, Sinagan gan-
cdaTa xarjze, an sulac `RvTaebrivi naperwklis~ Suqze 
mimdinareobda. erT mTlian, srulyofil, saboloo for-
mad Camoyalibebas `oTxi kvartetis~ gancdiTi Sinaarsi, 
rogorc Cans, mainc intuiciurad eswrafvoda. imeds vito-
vebT, rom eliotis Semoqmedebis am farul, stiqiur saw-
yiss momavlis literaturaTmcodneoba jerovnad Seiswav-
lis, CvenTvis ki mTavari isaa, rom `oTxi kvartetis~ Seq-
mnis am rTulma  da droSi araTanabrad gawelilma proces-
ma saocrad mwyobri da kompoziciurad Sekruli nawarmoe-
bis saxe miiRo. pirvelsave `mTlian~ gamocemaSi,  swored 
am mTlianobis xazgasmis mizniT, elioti sagangebod iT-
xovs mkiTxvelisagan `kvartetebis~ erTian aRqmas. `wignSi 
gaerTianebuli oTxive poema cal-calke iyo gamoqveyne-
buli, magram avtors yovelTvis surda maTi erT wignad 
gamocema da mkiTxvelis samsjavroze erTiani nawarmoebis 
saxiT gamotanao~, aRniSnulia feiberis pirveli gamoce-

mis garekanze [Tamplin 1988: 154]. 

      saboloo miznis es erTgvari gaucnobierebloba, 
anu TavSi gaurkvevloba imisa, Tu bolos `ra gamova~, dRes 
SesaZloa arc ise mniSvnelovan momentad mogveCvenos, mag-
ram poemis religiuri Tematikis gaTvaliswinebiT, is me-
tad sayuradReboa. eliotis amgvar `daudevrobas~ stiven 
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spenderi poetis mxatvruli poziciis principul `antidi-
daqtizms~ uwodebs. misi TqmiT, elioti `miznad ar isaxav-
da didaqtikuri (STagonebiTi, mqadagebluri – T.k.) poe-
ziis Seqmnas, sadac Tema, ideaTa inteleqtualuri siste-
ma, ukve winaswar aris  gamzadebuli da masTan mimarTebaSi 
sakuTriv poezia ilustraciad iqceva. piriqiT, eliots 
surda, Tavisi masala `mdidrul da saucxoo~ enad gardae-

saxa~ [Spender  1975: 160]. religiuri Tematikis miuxedavad, 
`oTxi kvarteti~ arc urwmunoTa `mosaqcevad~ da arc mer-
yevTa rwmenaSi gansamtkiceblad ar yofila Seqmnili. poe-
ti masSi arc raime qcevis recepts  da arc  zneobrivi ori-
entaciis nimuSs ar warmosaxavs. nawarmoebiP  aSkarad des-
krifciulia da ara preskrifciuli, araviTari `mowode-
bis~ an damoZRvris msgavs elements is ar Seicavs. 

      am faqtis miuxedavad, dava `kvartetebis~ religi-
urobis Taobaze dResac ar wydeba. maSin, rodesac avstra-
lieli kritikosi bari speri eWvebs gamoTqvams imis 
Taobaze, Tu mainc ra ufroa `oTxi kvarteti~ – anglika-
nuri,  anglo-kaTolikuri, Tu `pirwmindad kaTolikuri~ 

poema [Spurr 2010: 217], ingliseli rasel kerki ufro axlos 
dgas WeSmaritebasTn, rodesac  aRniSnavs, rom `Tavis poe-
maSi eliots ar  mouxdenia romelime religiuri dogmis 

WeSmaritobis demonstracia~ [Kirk 2008: 264]. aseT SemTxve-
vaSi ki ar aris aucilebeli, rom rwmena maincdamainc kaT-
olikuri, anglikanuri, an budisturi iyos. spenders da 
kerks arsebiTad eTanxmeba juel spears brukeri, rome-
lic sTvlis, rom marTalia, `kvartetebis~ SeqmnaSi elio-
tis religiurma mrwamsma garkveuli roli Seasrula, mag-
ram poema, arsebiTad, modernituli esTetizmis nimuSs 
warmoadgens: `ieitsis msgavsad, – aRniSnavs brukeri – 
eliotic grZnobda, rom post-darvinulma materializmma 
da protestantizmis dakninebam mas sulis samyarosaken 
gza mouWra.A am religiur vakuumSi is mieZala esTetizms – 
adreul modernistul mimdinareobas, romelic TviT xe-
lovnebas aqcevda religiad, Tavisi sakuTari saidumloe-
bebiT da ritualebiT. Tumca is ewinaaRmdegeboda xelov-
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nebisa da religiis gaigivebas, misTvis savsebiT misaRebi 
iyo is azri, rom mistikurs da mxatvrul warmosaxvas bev-

ri ram aqvs saerTo~ [Brooker 2009: 71]. sakiTxisadmi TviT 
eliotis Teoriuli damokidebuleba irkveva mis werilSi 
`Seqspiri da senekas stoicizmi~, sadac is ixmobs dantes 
magaliTs da sakuTar pozicias am gziT gamoxatavs: `ara 
mgonia, rwmenas raime saerTo hqondes didi poetis (ro-

gorc poetis) SemoqmedebiT saqmianobasTan.~ [Eliot  1999:  

138]. Kkidev ufro naTlad, debulebis saxiT, es pozicia 
sxva werilSia Camoyalibebuli: `CvenTvis literatura re-
ligiis Semcvlelia. igive iTqmis Cvens religiazeco~, xaz-
gasmiT aRniSnavs poeti `dialogSi dramatuli poeziis Se-

saxeb~  [Eliot, 1999: 44].    
cxadia, `oTxi kvartetis~ Sinagani simwyobre da maTi 

mxatvruli formis srulyofileba mxolod gaucnobiere-
beli `SemoqmedebiTi RwviT~  ar yofila miRweuli – iSvia-
Ti mxatvruli intuiciisa da maRali gemovnebis garda, 
eliotis swrafvas mTlianobisaken ganapirobebda misi 
erudiciac. Aam TvalsazrisiT, erT-erTi uSualo wyaro da 
nimuSi misTvis jon donis poezia iyo. `doni poeturi war-

mosaxvis mTlianobis akviatebuli ideiT iyo Sepyrobi-
lio~, swored eliotis poeziis mTlianobaze msjelobisas 

aRniSnavs qleanT bruqsi [Brooks 1947: 18]. magram Tu mxedve-
lobaSi miviRebT“kvartetebis~ mTel arqiteqtonikas, ma-
Ti mxatvruli formis sisrules da mTlianad, maTi poe-

turi samyaros srulyofilebas, eliotis ZiriTad Semoq-
medebiT orientirad isev dantes `RvTaebrivi komedia~ 
warmogvidgeba. 

eseSi `poeziis musika~ elioti aRniSnavda, rom `ro-
desac poeti poeziis Sesaxeb saubrobs, is...… yovelTvis 
cdilobs im tipis poeziis dacvas, romelsac TviTon 

hqmnis, an romlis Seqmnasac apirebs“ [Eliot 2009: 26]. am kon-
teqstSi unda gaviazroT eliotis mier nawarmoebis mxat-
veruli mTlianobis moTxovnac, romelic, rogorc aRqmis, 
ise warmosaxvis WrilSi, mTeli misi esTetikisaTvis  um-
Tavresia.  literatura da sakuTriv, poezia mas mxatvrul 
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teqstSi gancdiT da inteleqtualur STabeWdilebaTa mo-
wesrigebis,  garesamyaros qaosis daZlevis saSualebad 
warmoedgina.  eseSi `ulise, wesrigi da miTi~ (1923) joisi-
sa da ieitsis `miTosur meTods~ is momawesrigebel sawyi-
sad,  Tanadrouli `istoriis qaosis~ esTetikur mTliano-
bad gardasaxvis meTodad miiCnevs. `idealur wesrigis~ 

(Ideal order), anu  imave esTetikuri mTlianobis princips 
efuZneba poetis mier mxatvruli literaturis zeisto-
riuli, faqtobrivad, literaturis istoriasTan dapi-

rispirebuli xedvac [Eliot 1999: 23]. `metafizikos poeteb-
Sic~ (1921)  is isev da isev xazs usvams poeturi aRqmis 
mTlenobas, sadac aRniSnavs, rom Cveulebrivi adamianisa-
gan gansxvavebiT, romlis `STabeWdilebebi qaoturia, mou-
wesrigebelia, fragmenturia~,  poetis cnobierebaSi `isi-
ni (es STabeWdilebebi – T.k.) axal mTlianobas hqmnian~ 

[Eliot 1999: 287].  
`oTx kvartetis~ araerTgvarovani STabeWdilebebi 

da saxe-simboloebi musikalur TemaTa ganviTareba-gameo-
rebis principiT erwymian erTmaneTs da mTlianobas am 
gziT hqmnian. TviT eliotis TqmiT, `gameorebad TemaTa 
gamoyeneba poeziaSi iseve bunebrivia, rogorc musikaSi~ 

[Eliot 1958: 67], Tumca TavisTavad cxadia, erTferovnad da 
ucvlelad `oTx kvartetSi~ araferi meordeba. maTi poe-
tika gulisxmobs sxvadasxva azrobriv kombinaciaSi simbo-
lur saxeTa Sepirispirebas, vagneriseuli laitmotivis 
msgavsad, ukve citirebul TemaTa axlebur `gaxsenebas~, 
gameorebuli TemebisaTvis gansxvavebuli, zogjer sawina-
aRmdego simboluri mniSvnelobis miniWebas da poemis Te-
maturi masalis saerTo-wrismagvari, cikluri principiT 
varirebas. poemis wakiTxvisas `saxeTa monacvleoba ganuw-
yvetliv mogvagonebs musikas. isini sistematurad meor-
debian da sxva, agreTve gameorebad saxeebTan erTad, ga-
mudmebiT icvlebian im motivebis msgavsad, ramdenjerme, 
sxvadasxva saxiT rom JReren musikalur nawarmoebSi. pir-
veli aRqmisas es saxeebi da ZiriTadi simboloebi Cveu-
lebrivad, cxadad da nacnobad gvesaxeba. Ggameorebisas 
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isini ise icvlebian, rogorc musikaluri Tema, rodesac 
mas sxvadasxva instrumentis SesrulebiT, an sxva tonalo-
baSi vismenT, an rodesac is Serwymulia, gaerTianebulia 
sxva TemasTan, an erTgvarad Setrialebulia, an adgil-

Secvlili~ [Gardner 1969: 129]. umTavresi saxe-simboloebisa 
da poeturi Temebis amgvari monacvleobis wyalobiT, 
`oTxi kverteti~ rTul kompoziciur  mTlianobad  aRiq-
meba – daaxloebiT iseTad, rixard vagneri rom gansaz-
Rvravs Tavis Teoriul werilebSi, rogorc musikaluri 
nawarmoebis poetikuri wyobis nimuSs: `mTlianoba Ziri-
Tad TemaTa sinTeziT xorcieldeba, romelic mTel nawar-
moebs msWvalavs. es ZiriTadi Temebi erTmaneTs upiris-
pirdeba, avsebs erTmaneTs, Semdeg iyofa da isev erTian-

deba, rogorc es simfoniur nawamoebebSi xdeba~ [Вагнер 

1935: 101].  
`kvartetebis~ swored amgvar, `musikalur~ mTliano-

bas gulisxmobs eliotic, rodesac poeziis musikaze msje-
lobisas xazgasmiT SeniSnavs, umTavresi mniSvneloba leq-

sis mTlianobas aqvso [Eliot 1958: 59]. saerTod, es `mTliano-
bis~  Tema da Sesabamisi imperativi wiTel zolad gasdevs 
eliotis mTel kritikul memkvidreobas. im epoqaSi, rode-
sac, rogorc u. b. ieitsi werda, `yvelaferi ingreva, RerZi 
veRarafers iWers da sruli anarqia sufevs amqveynad~ 
(`meored mosvla~ (1920)), qaosTan esTetikuri mTlianobis 
ideiT dapirispireba, arc meti, arc naklebi, mTel Semoq-

medebiT da filosofiur pozicias warmoadgenda. cxadia, 
rom es pozicia ara mxolod intuiciuri an gemovnebismie-
ri, aramed didi inteleqtualuri Zalisxmevis Sedegic 
iyo. Aamas mowmobs eliotis mTeli poeziis urTulesi inte-
leqtualuri qarga, mTeli misi literaturul-kritiku-
li naazrevis siRrme, romelic, faqtobrivad, koncentri-
rebuli saxiT Seicavs inglisurenovani (da ara mxolod 
inglisurenovani) maRali modernizmis esTetikursa da 
msoflmxedvelobriv koncefcias. 

Cven verasodes CavixedavT poetis pirad `laborato-
riaSi~, ver SeviswavliT misi SemoqmedebiTi Rwvis fsiqo-
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logiur motivebs da ver gavarkvevT, Tu sabolood, ra Si-
nagan gancdaTa xarjze iqmneboda `oTxi kvarteti”. biog-
rafiuli faqtebi (romlebic jer TavisTavad iTxoven da-
zustebas, analizs, interperetacias, Semdeg kanonzomie-
rebad gaazrebas da a.S.) aseTi donis mxatvrul Semoqmede-
baSi yovelTvis Zalian gaSualebulia da maTze dayrdno-
biT gamotanili daskvnebi, arsebiTad, mxolod varaude-
bia. erTaderTi, rac mTlianad Cvens gankargulebaSia da 
obieqturad arsebul realobas warmoadgens, aris TviT 
`kvartetebis~ teqsti, anu poetis SemoqmedebiTi intuici-
isa da inteleqtualuri Zalisxmevis iSviaTi sinTezi, ro-
melic lamis ganasaxierebs mxatvruli mizanSewonilebis 
cnebas. xolo radgan xelT gvaqvs teqsti, romelSic avto-
ri ukve veRarafers Sescvlis, Cven masSi swored im Tvi-
sebriobas aRviqvamT, romelic mas am obieqturad arse-
bul, poetis pirovnebisagan (misi droisgan, garemocvis-
gan, piradi faqtorebisgan) damoukidebel mxatvrul rea-
lobad aqcevs. Cven `dRes~ vkiTxulobT `kvartetebs~, 
romlebic eliotma `maSin~ Seqmna. es Zalian bevr rames 
scvlis. Tu mxedvelobaSi miviRebT, rom mxatvruli nawar-
moebi warmosaxvisa da aRqmis ganuyrel erTianobas 
warmoadgens da rom aRqmis gareSe iseve ver iarsebebs, ro-
gorc ver iarsebebda Seuqmnelad, unda gavacnobieroT 
isic, rom warmosaxvis dasrulebis Semdeg teqsti ukve mi-
si avtorisagan damoukidebeli aRqma-gaazrebis sagnad, 
obieqturi mxatvruli realobis faqtad iqceva. rac ar 
unda yofiliyo Seqspiris motivebi `hamletis~ Seqmnisas, 
dRes Cven vkiTxulobT maradiuli problematikiT obieq-
turad  daxunZlul tragedias da ara Seqspiris pirad mo-
tivebs, romlebmac, SesaZloa, mas es tragedia Seaqmnevina. 

TviT elioti aRniSnavda, rom @”sxvadasxva mkiTxveli-
saTvis Lleqsi, SesaZloa, sul sxvadasxva rames niSnavdes da 
yvela es mniSvneloba gansxvavdebodes imisgan, rac av-
tors hqonda Cafiqrebuli. magaliTisaTvis, poeti SeiZ-
leba aRwerdes romelime konkretul pirad STabeWdile-
bas da sxvas arafers gulisxmobdes, magram mkiTxvelisaT-
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vis misi leqsi SesaZloa iqces romelime zogadi situaci-
is, an misi sakuTari piradi STabeWdilebis gamoxatule-
bad. mkiTxvelis interpretacia SeiZleba gansxvavdebodes 
avtoriseulisagan da iseTive marTebuli, an ukeTesic 

iyos~ [Eliot 2009:30-31]. dRes `kvartetebi~, rogorc azrisa 
da gancdis sinTezi, mxolod mkiTxvelis aRqmaSi arse-
bobs. misi warmosaxva dasrulebulia, teqsti – dadgenili. 
magram Tavad mkiTxveli socialurad, kulturulad da 
fsiqologiurad determinirebuli aRmqmelia, nawarmoebs 
is Tavisi gemovnebis, ganaTlebis, kulturuli donis, so-
cialuri fonis da a.S. Sesabamisad aRiqvams. sxvanairad 
rom vTqvaT, `kvartetebis~ aRqma imdeni saxis arsebobs, 
ramdenic mkiTxvelia da `obieqturobis garanti~ aq isev 
da isev obieqturad arsebuli nawarmoebi, anu poemis teq-
stia. marTebulia mis Sesaxeb yvela msjeloba, romelic 
masSi teqstualurad mtkicdeba,  aRsaqmelad is ar saWi-
roebs raime damatebiT (vTqvT, istoriul, an poetis pi-
rovnul-biografiul) konteqstSi `Casmas”. rogorc `obi-
eqtur~, uzogades, miTosur da melosur principebze da-
fuZnebuli samyaros poetikuri modeli, `oTxi kvarteti~ 
Tavisi sakuTari, Sinagani kanonzomierebebiT arsebobs. 
Cvens amocanasac swored am kanonzomierebaTa dadgena Se-
adgens. paradoqsia, rom am erTi SexedviT saocrad pira-
dulsa da natifi aRmsarebluri lirizmiT aRbeWdil poe-
mas, amave dros, sruliad TavisTavadi, miTosur WrilSi 
ganzogadebuli da avtoris pirovnuli motivebisagan da-
moukidebeli Tvisebrioba gaaCnia.  

mwerlis an poetis pirovnuli, subieqturi sawyisi 
nawarmoebSi yovelTvis droismieri, qronologiuri da sa-
bolood,  istoriuli realobis Semomtani sawyisia. ro-
gorc saqsofonisti pablo mimarTavs hari halers heses 
`tramalis mgelSi,~ magiur TeatrSi stumrobisas, `Tqven, 
ra Tqma unda, mSvenivrad mogexsenebaT, rom drois daZle-
va da realobisgan Tavis daRweva.... sinamdvileSi egreT 
wodebuli pirovnebis moSorebis survlia... amitomac gTa-
vazoben, rom es Tqveni pativcemuli pirovneba aqaur gar-
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derobSi CaabaroT~ [Hesse 2010: 132]. unda vivaraudoT, rom 
leqsis swored amgvar specifikas gulisxmobda TviT eli-
otic, rodesac werda, rom poeziis Seqmna emociebis aRze-
veba ki ar aris, aramed emociisgan Tavis daRwevaa, Mmagram 
`mxolod iman, visac pirovneba da emociebi gaaCnia, icis, 

Tu ras niSnavs am ori ramisgan Tavis daRweva~ [Eliot 1999: 

21]. poetologiuri TvalsazrisiT, anu im efeqtis Tval-
sazrisiT, romelsac poema mkiTxvelze axdens, `kvartete-
bis~ mxatvruli struqtura musikis xerxTa saSualebiT 
drosTan brZolas, mis daZlevas, drois sivrced qcevas 
gulisxmobs. poeziis, rogorc Janris struqturul sakiT-
xTa gadawyvetisas, elioti mimarTavs musikas da swored 
masSi xedavs am gardasaxvis saSualebas. amave dros, musi-
kas is gaiazrebs ara mxolod rogorc xelovnebis calke 
dargs, aramed rogorc Tavisi sakuTari nawarmoebis rit-
mul, intonaciur da Tematur organizacias, rogorc mis 
mxatvrul saSualebaTa erTobliobas, romelic auqmebs 
nawarmoebis Sinagan, droismier qronologias da aniWebs 
mas `erTdroul~, sivrcobriv formas. 

          
Sinagani  dro da musika 

 
musikis moyvarulsa da mxatvrul literaturaSi 

krgad Caxedul mkiTxvels uTuod gaaxsendeba Tomas manis 
`doqtor faustusis~ is fragmenti, sadac vendel kreCma-
ri erTgvarad `ajamebs~ beThovenis gviandel nawarmoebTa 
`sakuTar~ analizs: `am nawarmoebSi, dasZina oratorma, su-
bieqturi da pirobiTi sawyisebi axal urTierTobas amya-
reben – urTierTobas, romelic sikvdiliTaa gapirobebu-
li... iq, sadac sidiade da sikvdili Seyrilan, aRmocendeba 
pirobiTobasTan wilnayari obieqturoba, kidev ufro 
mZlavri da momTxovni, vidre TviT despoturi subieqti-
vizmia, radgan Tu pirwmindad subieqturi sawyisi umaR-
les wertilamde aRzevebuli tradiciis gadametebas war-
moadgens, aq individualizmi meored aWarbebs sakuTar 
Tavs da didebuli aCrdilis saxiT,  ukve zebunebrivi, mi-
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Tosuri sayovelTaobis sferoSi gadadis~ [Mann 1999: 53]. 

cnobilia, rom eSmaki `doqtor faustusSi~ Teodor ador-

nos lamis ucvleli citatebiT metyvelebs [Paddison 1993: 

1,9]. adornos musikis filosofias gadmoscems romanSi 
kreCmaric, romelic cdilobs, beThovenis gviandel na-
warmobTa `sakuTar~ analizze aRzardos modernisti xe-
lovani leverkiuni. SemTxveviTi namdvilad ar aris, rom 
misi zemoTmoyvanili Tezisi (Tu mas `sikvdilisa~ da `de-
moniurTan ziarebis~ metaforikas CamovacilebT), musikis 
swored imgvar interpretacias Seicavs, romelic poetu-
rad `kvartetebSi~ xorcieldeba. sazogadod, mZafri su-
bieqturi STabeWdilebis sayovelTaosa da obieqturSi ga-
dazrdis es esTetika, ganurCevlad imisa, musikas exeba is, 
prozas, Tu poezias, maRali modernizmis kulturuli 
konteqstis organul nawils Seadgens. pirad, subieqtur 
STabeWdilebaTa universalizacias (da ara tipizacias!) 
axdendnen joisi da kafka, hese da folkneri, praqtiku-
lad yvela modernisti mwerali Tu poeti, gviandeli ie-
itsisa da, raRa Tqma unda, ezra paundis CaTvliT. Aamito-
maa, rom manis terminologiiT, eliotis `kvartetebic~ Se-
iZleba davaxasiaToT, rogorc azrobriv pirobiTobebSi 
gamovlenili Rrmad individualur, subieqtur STabeWdi-
lebaTa erToblioba, romelic, poemis `musikalur~ qso-
vilSi gardasaxvisas, Tvisebriv saxecvlilebas ganicdis 
da poeturi warmosaxvis kulminaciaSi miTosur, zepirov-
nul, obieqtur sayovelTaobas iZens. rogorc gvaxsovs, 
eseSi ieitsis Sesaxeb TviT eliotic aRniSnavda, rom pi-
rovnuli sawyisisagan Tavis daRweva, WeSmaritad `imper-
sonaluri~ poeziis Seqmna mxolod `im poets ZaluZs, visac 
SeuZlia intensiuri piradi STabeWdilebis safuZvelze 
zogadi WeSmaritebis gamoxatva.. da uzogades simbolod 

misi gardasaxva~ [Eliot 1999: 201]. 

rogorc poemis uSualo-azrobrivi sistema, ise misi 
poetikuri wyobac umdidres mxatvrul da zogadkultu-
rul tradicias (an ufro – mraval, maT Soris musikalur, 
tradiciaTa sinTezs) efuZneba, romlis gareSec `kvarte-
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tebis~  miTopoetikuri struqtura warmoudgenelia. mag-
ram es tradicia eliots imdenad Sesisxlxorcebuli aqvs 
da Zval-rbilSi gamjdari, rom is misTvis subieqturi aR-
qmisa da warmosaxvis instrumentad iqceva. Mmasze day-
rdnobiT, poeti `awesrigebs~ Tavis subiqtur gancdas da 
amave dros, miTosuri sayovelTaobis WrilSi ganazoga-
debs mas, riTac sakuTari gancdiTi STabeWdilebebis uni-
verslaizacias axdens. Tomas manis zemoTmoyvanil citat-
Sic musikisa da miTosis Sinagani kavSiri, maTi siRrmiseu-
li msgavsebaa miniSnebuli, rac ara mxolod beThovenis 
gviandeli nawarmoebebis, aramed saerTod mxatvruli az-
rovnebis erT-erT arsebiT mxares gamoxatavs da didwi-
lad gansazRvravs eliotis `musikaluri~ poemis Tavise-
burebebsac. is, rom `oTx kvartetSi~ gancdiTi STabeWdi-
lebis  universalizacia musikaluri struqturebis adap-
taciis saSualebiT xdeba, maTi poetikis umniSvnelovanes, 
siRrmiseul nawils Seadgens. elioti Segnebulad mimar-
Tavs yvelaze abstraqtuli xelovnebis xerxebs,  raTa uki-
duresad ganazogados Tavisi gancda, gascdes SemzRud-
vel konkretikas, zogjer – gascdes TviT leqsis Tanda-
yolil, enobriv cnebiTobasac da Seqmnas `yovelgvar ga-
regnul poeturobas moklebuli, Zvlebamde gaSiSvlebu-
li da imdenad gamWvirvale poezia, rom misi kiTxvisas 
TviT leqss ki ar aRviqvamdeT, aramed mxolod imas, rac 

igulisxmeba~ [Matthiessen 1958: 89-90]. cxadia, `is, rac igu-
lisxmeba~ natifi inteleqtualuri formiTa da  momnus-
xveli lirizmiT gadmocemuli rTuli emociaa, poemis gan-
cdiTi Sinaarsi, da ara is, Tu poets `risi Tqma surda”. 

alRoiani da dainteresebuli mkiTxvelis winaSe `oT-
xi kvarteti~ uciloblad wamoWris konkretul musika-
lur kvartetebTan kavSiris sakiTxsac da eliotistikaSi 
mis Seswavlas sakmaod xangrZlivi istoria aqvs. Agarkve-
ulwilad, amas xeli Seuwyo TviT eliotis xSirma gamonaT-
qvamebma musikisa da poeziis siaxlovis Sesaxeb, magram nam-
dvili `cieb-cxeleba~ literaturul kritikaSi mas Sem-
deg daiwyo, rac frensis oto matisenma gamoaqveyna poe-
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tis erT-erTi sajaro leqciis citati, sadac is aRniSnav-
da, rom `...poeziaze unda amaRlde ise, rogorc beThoveni, 
romelic Tavis gviandel nawarmoebebSi cdilobda, musi-

kaze maRla mdgariyo~ [Matthiessen 1958: 89-90]. is azri, rom 
maincdamainc beThovenis gviandelma nawarmoebebma Seas-
rules eliotisaTvis musikaluri `modelis~ roli,  swo-
red am publikaciis Sedegad Camoyalibda da Semdeg, rad-
gan poemis saTaurSi `kvartetebi~ figurirebs, kritikos-
Ta nawilma es gamonaTqvami beThovenis gviandel kvarte-
tebs daukavSira.Mmas aqeT, Sesabamis akademiur wreebSi uk-

ve karga xania, tradiciad damkvidrda xan me-15 (Opus 132), 

xan me-16 (Opus 135) da xanac beThovenis sxva gviandel 
kvartetebTan erTgvari  `gakekluceba~, maTsa da `oTx 
kvartets~ Soris uSualo analogiebis Zieba, Tumca sakiT-
xis konkretuli, kompetenturi kvleva CvenTvis xelmisaw-
vdom sakmaod vrcel literaturaSi TiTqmis ar gvxvdeba. 
piriqiT, kritikosi tomas risi damajereblad amtkicebs, 
rom `eliotis `kvartetebsa~ da konkretul musikalur 
kvartetebs Soris mkafio Sesabamisobisobebis Ziebam... Se-
saZloa uxerxul gaugebrobamde da gadametebul gamarti-

vebamde migviyvanos~ [Rees1981: 141]. daaxloebiT igives aR-
niSnavs stefan bergsteni poemis struqturisadmi specia-
lurad miZRvnil naSromSi: `oTxi kvartetis~ Semswavlel-
ma sifrTxile unda gamoiCinos da poemis analizisas 
rTul musikalur paralelebs zedmetad ar unda CauR-
rmavdes... beThovenTan asocireba SesaZloa marTebulic 
iyos, magram ar Rirs am analogiis bolomde miyola~ 

[Bergsten 1960: 134, 136]. msgavs mosazrebas gamoTqvams dei-
vid barndoleric werilSi, romelic `oTx kvartetsa~ da 
beThovenis gviandel kvartetebs Soris SesaZlo para-

lels uSualod exeba: `poemis saTauri exmianeba am analo-
gias da musikaluri kvartetis formis Sesaxeb zogadma 
warmodgenam, SesaZloa, garkveuli Suqic mohfinos elio-
tis miznebs. magram... es analogia aqve mTavrdeba. ori sxva-
dasxva xelovneba namdvilad ar aris erTmaneTis ekviva-
lenturi, miuxedavad imisa, rom literaturul formaTa-
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gan poezia yvelaze metad marTlac musikas enaTesaveba~ 

[Banrdollar 2000: 179].B 
marTlac, saubari am SemTxvevaSi mxolod xelovneba-

Ta Soris arsebul zogad, struqturul analogiebs SeiZ-
leba Seexebodes: TviT problema scildeba sakuTriv li-
teraturaTmcodneobiT (iseve, rogorc musikaTmcodne-
biT) farglebs da ufro zogad-komparativistur, an su-
lac zogadesTetikur xasiaTs iZens. cxadia, poeziaSi, ise-
ve, rogorc mTlianad literaturaSi, xSiria calkeuli 
`stiluri~ ileTebis, an sulac poetikuri principebis mu-
sikidan sesxeba (iseTebis, rogoricaa kontrapunqti, la-
itmotivi, an frazis awyobis `sinkopirebuli~ ritmi, ja-
zuri intonaciebi da a.S., tradiciul `musikalur keTil-
xmovanebaze~ rom aRaraferi vTqvaT), magram warmoudgene-
lia or konkretul, literaturul da musikalur nawar-
moebs Soris iseTi siaxlovis migneba, rom SesaZlebeli 
iyos uSualo analogiaze, rogorc faqtze msjeloba. mu-
sikis mosmenisas warmoqmnilma gancdam, SesaZloa, biZgi 
misces poets raime mniSvnelovani leqsis Sesaqmnelad, 
magram idealur SemTxvevaSic ki, es analogia mxolod ori 
sxvadasxva xelovnebis ganwyobilebiT siaxloveSi SeiZle-
ba gamoixatos da ara ori konkretuli nawarmoebis struq-
turul identurobaSi. musikaluri nawarmoebis Targze 
leqsi iseve ver `moiWreba~, rogorc poemis teqsti ver iq-
ceva simfoniis partiturad. sxva saqmea, rom or xelovne-
bas – sityviers da bgeriTs – garkveuli struqturuli na-
Tesaoba namdvilad akavSirebs. eseSi `poeziis musika~ 
TviT elioti werda, rom @”poets,  SesaZloa, Zalian gamo-
adges musikis Seswavla. ar vici, ra moculobiT aris amis-
Tvis saWiro musikaluri formis Teoriuli codna. . . mag-
ram vfiqrob, rom ritmisa da struqturis gancdis Tval-
sazrisiT musika Zalian uSualod unda aRelvebdes poets~ 

[Eliot 2009: 38].O 
swored musikasTan es struqruturuli da ritmuli 

naTesaobaa warmoCenili `kvartetebSi~, sadac is mxatvru-
li sivrcisa da mxatvruli drois kategoriebSi gamoixa-
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teba. norTrop frais TqmiT, `zogi xelovneba droSi arse-
bobs, zogic – sivrceSi... orive SemTxvevaSi maorganizebe-
li principia gameoreba, romelsac Cven `ritms~ vuwodebT, 
rodesac vsaubrobT droze da `models~, rodesac vsaub-
robT sivrceze. magram Semdeg, Tu gvsurs, rom Cveni gan-
swavluloba gamovaCinoT,   ukve ferwerul ritmsa da mu-
sikalur modelebze viwyebT saubars.  erTi sityviT, yve-
la xelovnebis aRqma SesaZlebelia rogorc droSi, ise 
sivrceSi...Lliteraturas am mxriv musikasa da ferweras 

Soris Sualeduri safexuri uWiravs~ [Frye1998: 224].  TviT 
literaturis saxeobaTagan es mosazreba yvelaze metad 
poezias exeba, gansakuTrebiT ki modernistul poezias, an 
ufro farTod – modernistul literaturas, sadac es 
`orsaxovneba~ – erTi mxriv, droismiereba, xolo meore 
mxriv, myisieri sivrculobisken swrafva – gacnobierebu-
li poetikis  principad gvevlineba. `oTx kvartetTan~ da-
kavSirebiT, ronald templini marTebulad SeniSnavs, rom 
`es poema, Tumca is drosa da sivrceSia ganfenili (48 
gverds moicavs!), erTdrouli aRqmisa da myisierebis at-
mosferos warmoqmnis, myisierebisa, romelic usasrulo 

mniSvnelobebs moicavs~ [Tamplin 1988: 161]. 
eliotis gamonaTqvamebi, romlebSic is musikisa da 

poeziis zogadesTetikur siaxloves exeba, Suqs hfens misi 
sakuTari mxatvruli meTodis Taviseburebebs da upirve-
lesad gulisxmobs poezias.  pol valeris `poeziis xelov-
nebis~ winasityvaobaSi poeti aRniSnavda, rom valerisaT-
vis `poeziis musikasTan daaxloeba yovelTvis simboluri 
principi iyo... radganac TviT musika SeiZleba aRqmul iq-
nas, rogorc zedroulobisaken, drois gauqmebisaken 

(Timelessness) swrafva. da Tu sxva xelovnebebze SeiZleba 
vifiqroT, rom isini xangrZlivobisken, droSi gavrcobi-

saken (Duration) iswrafvian, musikis Sesaxeb SeiZleba iT-
qvas, rom is ferweris, an qandakebisaTvis damaxasiaTebeli 
uZraobisken miiRwvis. me vsaubrob, rogorc adamiani, ro-
melsac ar gaaCnia specialuri musikaluri ganaTleba, mag-
ram ufro did siamovnebas viReb musikaluri nawarmoebis 
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mosmeniT da ukeT `mesmis~ is, Tu es nawarmoebi CemTvis 
kargad aris nacnobi, Tu misi Sesrulebisas yovel wams 
maxsovs ukve mosmenili nawilic da isic, jer kidev rom 
mosasmenia. idealur SemTxvevaSi, vamjobinebdi, rom Se-
meZlos didebuli simfoniis erTianad aRqma, rogorc 

mTlianobisa~ [Eliot 1958: XIV]. 

niSandoblivia, rom analogiur azrs elioti sakuT-
riv poeziisa da poeturi aRqmis Sesaxebac gamosTqvams da 
swored masSi xedavs poeturi sityvis musikalobas, rome-
lic, misi azriT, sinqronul da qronologiur kavSirTa 
rTuli sistemis saxiT viTardeba: `sityvis musika er-
Tgvar gadakveTis wertils warmoadgens; is warmoiqmneba 
misi mimarTebisgan sxva sityvebTan, romlebic mas uSua-
lod win uZRvis da uSualod mosdevs, iseve, rogorc misi 
mimarTebidan mTel danarCen konteqstTan da am sityvis 
mniSvnelobis mimarTebisgan yvela im mniSvnelobebTan, 

romlebic mas sxva konteqstebSi hqonda” [Eliot 2009: 32]. 
cxadia, amgvarad aRqmuli sityva, an sityvaTSeTanxmeba 
musikaluri bgeris, frazis an intonaciis mravalsaxovne-
basa da asociaciur simdidres iZens. am gziT yalibdeba na-
warmoebSi sityvieri konotaciebis `erTdrouli~ aRqmis 
xerxic, modernistuli poetikis birTvi – is `xangrZlivi 
awmyo~, romelSic, v. n. toporovis TqmiT, `xdeba drois Se-
dedeba, is lamis uqmdeba da sivrcis formad iqceva... dro 
‘spacializacias’ ganicdis, maSin, rodesac sivrces – piri-
qiT, gadaedeba drois Sinagani, intensiuri Tvisebebi da 

xdeba misi `temporalizacia~ [Топоров 1983: 231].   
`oTx kvartetSi~ miTosisa da melosis sinTezirebis 

sakiTxs Cven vrclad SevexeT eliotis poeziisadmi miZ-
Rvinil sxva naSromSi [kobaxiZe 1992]. aq vityiT mxolod, 
rom miTosTan mimarTebaSi es azri gvxvdeba mraval gavle-
nian kritikosTan, mweralTan, literaturis Teoretikos-
Tan Tu sxva humanitarTan, romlebic, xSirad erTmaneTi-
sagan sruliad damoukideblad aRniSnaven, rom miTosi, 
rogorc univesaluri ena, Zalze axlos dgas musikasTan 
da Zireul musikalur specifikas iziarebs mis mTavar, es-

mailto:hqonda...@me
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Tetikur aspeqtSi.  miTosi da melosi igiveiobrivia nawar-
moebis Sinagan drosTan, rogorc mxatvruli formaTqmna-
dobis principTan mimarTebaSi. imas, rom musikisa da miTo-
sis saSualebiT adamiani cdilobs Tavi daaRiwos drois 
marwuxebs, aRniSnavda klod levi-strosic. am, struqtu-
ruli anTropologisaTvis erTi SexedviT, ganyenebul sa-
kiTxs is vrclad ganixilavs Tavisi cnobili naSromis, 
`nedlisa da momzadebulis~ pirveli tomis winasityvaoba-
Si: `ferwerisagan gansxvavebiT, –  aRniSnavs igi, –  musika 
da miTologia warmoadgenen enebs, romlebic... iTxoven 
droSi gavrcobas, raTa masSi gamovlindnen da drosTan 
maTi es mimarTeba Zalian specifikuri xasiaTisaa. iqmneba 
STabeWdileba, TiTqos musikas da miTologias dro mxo-
lod imisTvis sWirdebaT, rom is uarhyon – marTlac, mu-
sikac da miTologiac drois ganadgurebis instrumente-

bia. bgerisa da ritmis miRma, musika moqmedebs pirvelyo-
fil doneze, romelic msmenelis fsiqologiuri droa. mu-
sika drois im monakveTs, romelSic mas vusmenT, gadaaq-
cevs sakuTar TavSi Caketil, sinqronul mTlianobad. mu-
sikaluri nawarmoebis Sinagani organizaciis gamo, TviT 
misi mosmenis faqti aCerebs warmaval dros. amitomac 
aris, rom rodesac musikas vusmenT da sanam mas vusmenT, 

Cven ukvdavebas veziarebiT~ [Levi-Strauss 1983: 15]. am Tval-
sazrisiT, miTebis struqturuli analizis mamamTavrad 
levi-strosi vagners moixseniebs, vis musikalur drama-
Sic, misi azriT, miTossa da musikis swored es sinTezia 
miRweuli. 

`oTxi kvartetis~ musikalobac swored imaSi gamoi-
xateba, rom drois sivrced qcevis saSualebad masSi musi-
kalur xerxTa poetikuri analogiebia moxmobili, im Zire-
uli TvisebiT, romelic maT miTosTan aqvT saerTo. cno-
bili musikaTmcodne ernst kurti am esTetikur movlenas 
`melosis energiad~ moixseniebs, xolo igor stravinski  
Tvis Teoriul nawerebSi mas `musikis fenomens~ uwodebs. 
stravinskis warmodgeniT,  `musikis fenomens~ wesrigi Se-
aqvs yovelive arsebulSi da upirveles yovlisa, is awes-
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rigebs adamianis mimarTebas drosTan. `imisaTvis, rom gan-
xorcieldes, erTaderT da aucilebel pirobad es feno-
meni iTxovs imas, riskenac is mudmivad iswrafvis – garkve-

ul formad Camoyalibebas~ [Стравинский 1966: 99]. sagulis-
xmoa, rom es azri zustad Seesabameba eliotis warmodenas 
miTosze, rogorc nawarmoebisadmi formis mimniWebel da 
mis momawesrigebel sawyisze. arsebiTad, es azri mTeli 
modernizmis literaturuli esTetikis erT-erTi qva-
kuTxedia, da misi Seswavlis TvalsazrisiT is dResac zed-
miwevniT aqtualuria. asebiTad igive azri aqvs Camoyali-
bebuli norTop fraisac Tavis fuZemdeblur monografia-
Si `kritikis anatomia~: `literaturul kritikaSi, _ aR-
niSnavs igi, _ miTi sabolood niSnavs miToss, literatu-
ruli formis struqturulsa da maorganizebel prin-

cips~ [Frye1966: 341]. cxadia, yvela am azrTa `damTxveva~ 
scildeba levi-strosis, stravinskis, frais, kurtisa da 
eliotis  Teoriul poziciaTa naTesaobis sakiTxs da isev 
im zogadesTetikuri fenomenis arsebobaze miuTiTebs, 
romelic jer kidev ocian wlebSi  lakonurad Camoayaliba 
imJamad axalgazrda a.DFf. losevma. @”musikis struqtura Za-
lian mkafiod da zustad Seesabameba miTosis struqtu-
ras~, werda igi narkvevSi `musika, rogorc logikis sagani~ 

[ Лосев 1927: 241]. 
mainc, ra aris am movlenis arsi, romelic, losevis 

azriT, ase `mkafiod da zustad~ anaTesavebs musikasa da 
miTs, melossa da miToss? ernst kutris ganmartebiT, me-
losi aris formaTqmnadobis muxti, romelic CvenSi arse-
bobs TviT musikaluri formis Seqmnamde. melosi mas war-
moudgenia erTgvar `formamdel formad~, an `musikamdel 
musikad~ – fiziologiur gamaRizianeblad, romelic 
Cvens fsiqikaSi `TrTis~ da stravinskis `musikaluri 
fenomenis~ msgavsad, formad realizaciisaken iswraf-
vis.Ees aris `formaTqmnadobis Zala, romelic TviT for-
mis Seqmnamde arsebobs~, aRniSnavs kurti. `...bunebaSi mu-
sikaluri qmnadobis mxolod nawili vlindeba (anu aRqmad 
musikad ismis – T.k.)... melosis arsi, misi birTvi, Sors 
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aris mimaluli misive formaluri xorcSesxmis (anu JRe-

radi musikis – T.k.) ukan~ [Курт  1931: 38-39, 45]. amasTan, kur-
tis TqmiT, melosi ise Seesabameba Tavis `aRqmad formas~ 

(JRerad musikas), rogorc potencia – relizacias [Курт  

1931:38], anu, Cvens uSualo saTqmels rom davubrundeT, 
rogorc miTosi –  siuJetebs, mxatvrul saxeebsa da saxeTa 
kombinaciebs. niSandoblivia, rom praqtikulad igive 
azrs, magram ukve poeziasTan dakavSirebiT, gamoTqvams 
elioti, rodesac aRniSnavs, rom `leqsi, sanam is sityvier 
gamoxatulebas hpovebdes, jer konkretuli ritmuli rea-
lizaciisaken iswrafvis da Semdeg ukve TviT es ritmi war-

moqmnis ideas da xatovanebas~ [Eliot 2009: 38]. faqtobrivad, 
miTosic da melosic erTi metad mniSvnelovani movlenis 
ori mxarea – maTi sinTezi gamoxatavs adamianis Tandayo-
lili formaTqmnadobis unars, romelic, SemoqmedebiTi 
aqtivobisas, xan miTologiis, xan musikis saxiT xorciel-
deba, xan ki maT ganuyrel erTianobaSi warmoCindeba. ro-
gorc k. levi-strosi aRniSnavs, `aRqmisas, musika da miTe-
bi... erTsa da igive mentalur struqturebs swvdebian~ 

[Levi-Strauss 1983: 17]. 
yvelaze arqaul, pirvelqmnil xorcSesxmas es siR-

rmiseuli `mentaluri struqturebi~ ritualur qmedeba-
Si hpoveben, romlisganac ukve Semdgom, met-naklebad ra-
cionaluri formiT, qronologiurad gamoiyofa cnobie-
ri esTetikuri aqtivobis sferoebi, maT Soris – poezia da 
musika (im saxiT, ra saxiTac maT yoveldRiur cxovrebaSi 
vxvdebiT). amave dros, rogorc poezia, ise musika, Tavis 
arsobriv gamovlinebaSi Tandayolilad Seicavs ritu-
alis, anu pirvelyofili koleqtiuri formaTqmnadobis 
muxts, romelic mravali didi xelovanis SemoqmedebiTi 
aqtivobis uxilav arss Seadgens. es `muxti~ uSualo-aRqma-
di  formiT im Sinagan ritmSi vlindeba, romelic miTosisa 
da melosis masinTezirebeli sawyiss warmoadgens da rom-
lis gareSec saerTod warmoudgenelia mxatvruli Semoq-
medeba, kerZod ki – poezia da musika. swored mxatvruli 
formaTqmnadobis am ritmul, ritualur fesvebs gulis-
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xmobda elioti,  rodesac aRniSnavda, rom `poezia iwyeba 
maSin, rodesac veluri junglebSi iwyebs dolze dakvras 
da is (poezia – T.k.) SemdgomSic inarCunebs am ritmuli 

dartymebis aucileblobas~ [Eliot 1933: 148].   sainteresoa, 
rom TviT k. g. iungic miToss warmoidgens ara rogorc Ca-
moyalibebul Sinaarsobriv da xatovan formas, aramed 
rogorc potencias, rogorc cnobieri xatovani formis 
Camoyalibebis SesaZleblobas: `Sinaarsobriv datvirTvas 
pirvelsaxeebi mxolod maSin iReben, rodesac isini (arac-
nobieridan – T.k.) cnobierebaSi Semodian da cnobieri ga-
mocdilebis SinaarsiT ivsebian... TavisTavad, arqetipi 
sxva araferia, Tu ara formaTqmnadobis SesaZlebloba da 

warmodgenaTa gaformebis aprioruli tendencia~ [Jung 

1990:  79]. 
miTosis an melosis xatovan formad realizaciis 

ilustrireba yvelaze ukeT SesaZlebelia `enteleqiis~ 
Sesaxeb aristoteles moZRvrebiT, romlis arssac is `met-
fizikis~ merve da mecxre wignebSi gadmoscems. Aam moZ-

Rvrebis Tanaxmad, SesaZleblobas an potencias (dunamis), 

moZraobis (kinesis) saSualebiT, drois Sesabamis momentSi 

(kairos) SeuZlia miaRwios ganxorcielebas (realizebulo-

bas, srulqmnilobas, entelecheia-s). amasTan, `moZraobaSi~ 
aristotele, zogadad, sagnis yvelanair cvlilebas gu-
lisxmobs, xolo dro ki mas esmis, rogorc moZraobis sa-
zomi. Tu Cvens SemTxvevaSi moZraobas gaviazrebT, ro-
gorc SemoqmedebiT aqts (qmnadobas), maSin naTeli gaxde-
ba, Tu rogor gadaiqceva Tandayolili  gaucnobierebeli 
`SesaZlebloba~ an `potencia~ cnobier-esTetikur da xa-
tovan-siuJetur (anu literaturul, melodiur, qoreog-
rafiul, ferwerul, arqiteqturul da a.S.) `ganxorcie-
lebulobad~, mxatvrul formad. modernistul litera-
turaSi, sadac miTosi gacnobierebulad gamoiyeneba, misi, 
rogorc potenciis,  enteleqiad@ qcevas sxva xasiaTi aqvs, 
vidre manamde arsebul, tradiciul mwerlobaSi. Mmoder-
nist avtorTan potenciuri SesaZlebloba (miTosi, melo-
si) moklebulia gaucnobierebl-fsiqlogiur Sinaarss da 
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gaazrebulia, rogorc mxatvruli xerxi. rogorc iungi 
aRniSnavs `ulises”@ Sesaxeb Tavis cnobil werilSi, `gauc-
nobierebeli arqetipuli foni aseT nawarmoebebSi, ra 

Tqma unda, sagrZnobia~ [Jung 2001: 144], magram miTologiz-
mi aq pirwmindad literaturuli xerxebiT gamoixateba da 
ara am aracnobieri foniT. aseT SemTxvevaSi, miTosic da 
melosic gamoikveTeba ara rogorc gaucnobierebeli fsi-
qologiuri struqtura, aramed rogorc gacnobierebuli 
SemoqmedebiTi Canafiqris @”faruli~ nawili, is `poten-
cia~, romelic nawarmoebis gamomsaxvel saSualebaTa er-
TobliobaSi realizdeba da misi saxiT aRwevs @”enteleqi-
as”. cxadia, nawarmoebi, romelic miTosur da melosur 
sawyisTa sinTezs ar Seicavs, ver Camoyalibdeba, rogorc 
miTologiuri an melodiuri qmnileba, radgan TviT aris-
toteles sityvebi rom movixmoT,@”SeuZlebelia idges is, 

rasac dgomis SesaZlebloba ar gaaCnia~ [Aristotle 1942: 

1047].Mmagram CvenTvis principuli mniSvneloba priuku 
kvSirsac aqvs: dgomis SesaZleblobis Sesaxeb msjeloba 
Cven mxolod `ukve Semdgari~ dgomis mixedviT SegviZlia. 
sxvanairad rom vTqvaT, miTosur da melosur potencias 
Cven aRviqvamT ara uSualod, rogorc SesaZleblobas (rac 
SeuZlebeli iqneboda), aramed misi ukve ganxorcielebuli 
saxiT, rogorc nawarmoebis siuJetur-xatovan da melodi-
ur formas.   

miTosisa da melosis potenciur mxatvrul formad 
gaazreba Suqs hfens `poeziaze amaRlebis~ da mis `gareg-
nul gamovlinebaTa~ ugulebelyofis Sesaxeb eliotis 
moTxovnas. magram erTia miTosisa da melosis, rogorc 
potenciuri formis Teoriuli gaazreba  da sul sxva – am 
potenciis konkretuli xorcSesxma, poeturi nawarmoebis 
saxiT misi realizacia. swored aq iCens Tavs formaTqmna-
dobis procesi, romelsac Tomas mani `musikalur kon-
struqtivizms~ uwodebs, xolo stravinski – `musikaluri 
fenomenis ganxorcielebas”. Mmeloss adekvaturad mxolod 
maRalorganizebuli poetikuri struqtura, musikaluri 
poetikis principebze agebuli mxatvruli forma gamoxa-
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tavs. aRqmadi saxiT melosi droSi xorcieldeba, rogorc 
bgerebis (musika) an sityvebis (poezia) ritmuli, logiku-
rad gapirobebuli da mxatvrulad mizanSewonili monac-
vleoba. niSandoblivia, rom `musikis fenomens~ stravin-
skic `ukve realizebuli~, formaSi ganxorcielebuli sa-
xiT warmoidgens, rogorc `bgerisa da drois warmodge-

nebSi gamoyvanili logikuri danaskvis nairsaxeobas~ [Шах-

назарова 1971:  23]. melosiT gamsWvalul poezias elioti 
metaforulad warmosaxavs, rogorc paradoqss – `met-
yvel mdumarebas~, an `uZrav moZraobas”. ase iqmneba `mdu-
mare~, `uZravi~ da `zedrouli~ arsis droSi gavrcobili, 
`metyveli~ da `moZravi~ xati, anu (Tu musikismcodne b. v. 
asafievs misi cnobili wignis saTaurs davesesxebiT) `mu-
sikaluri forma, rogorc procesi”. aRmqmelisa da aRsaq-
melis es `Cumi~ eqstatikuri sinTezi, es umaRlesi esTeti-
kuri tkbobis aqti eliots xatovnad aqvs warmosaxuli, 
rogorc 

 

             …music heard so deeply  

             That it is not heard at all  

             But you are the music while the music lasts. 

[musika, ise Rrmad aRqmuli, rom is saerTod ar ismis, magram Sen 

TviTve xar musika, sanam es musika grZeldeba] 

      
poetur msjelobaSi, am `procesualur formas~ eli-

oti agreTve moixseniebs, rogorc `Cinur larnaks, usas-
rulod rom brunavs Tavis uZraobaSi”: 
 

             Words move, music moves 

             Only in time; but that which is only living 

             Can only die. Words, after speech, reach 

             Into the silence. Only by the form, the pattern, 

             Can words or music reach 

             The stillness, as a Chinese jar still 

             Moves perpetually in its stillness. 
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[sityvebic da musikac mxolod droSi iZvrian. Mmagram imas, rac 
cocxlobs, mxolod sikvdili Tu uweria. Mmetyvelebis Semdeg, 
sityvebi mdumarebaSi aRweven. mxolod formis, modelis saSua-
lebiT SeuZlia sityvas an musikas uZraobasTan (mdumarebasTan) 
ziareba, rogorc Cinur larnaks, usasrulod rom brunavs Tavis 
uZraobaSi (mdumarebaSi)]. 

 

aRsaniSnavia, rom sityva `stillness~ erTdroulad @”uZ-
raobasac~ niSnavs, `simSvidesac~ da `mdumarebasac~, rasac 
elioti ostaturad iyenebs: poemis Teologiur WrilSi 
rogorc `uZraoba~, ise `mdumareba~ RvTaebrivi sawyisis 
atributebad iqceva. 

amrigad, sityvebic da bgerebic mxolod formis, lo-
gikurad mowesrigebuli azrobriv-emociuri struqturis 
saSualebiT gamoxataven meloss – im `uZraobasa~ da `mdu-
marebas~, romelic gansazRvravs maTs `droSi moZraobas~ 
– poetur metyvelebasa da musikalur JReradobas. arse-
biTad, `kvartetebis~ poetikuri wyoba sxva araferia, Tu 
ara melosiT gamsWvaluli musikaluri qsovili, sadac 
sityvebi da debulebebi bgerebisa da musikaluri Temebis 
rols asruleben, Tumca, Hrogorc helen gardneri aRniS-
nas, es analogia sityvasityviT ar unda gaviazroT (ro-
gorc, vTqvaT, `oTxi kvartetisa~ da romelime konkretu-
li musikaluri kvartetis, sonatis, an simfoniis struq-

turul maxasiaTebelTa meqanikuri `damTxveva~) [Gardner 

1969: 120].   
rogorc Cans, musikalur struqturaTa literatu-

ruli adaptaciis Sesaxeb msjelobisas veravin auvlis 
gverds Tomas manis xSir citirebas da amitom, isev mis av-
toritets mivmarTavT. Mmani mkiTxvelisagan moiTxovs `ja-
dosnuri mTis~ sul cota, orjer wakiTxvas, radgan misi 
TqmiT, `musikaluri kanonebis mixedviT SekavSirebul 
ideaTa am kompleqsis aRqma da misi sworad Sefaseba mxo-
lod maSin aris SesaZlebeli, rodesac romanis Tematika 
ukve nacnobia mkiTxvelisaTvis da is SeZlebs erTmaneT-
Tan dakavSirebuli simboluri formulebis ara mxolod 
retrospeqtul aRqmas, aramed maT windawin gaazrebasac~ 
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[Манн 1960: 164]. igive iTqmis `oTxi kvartetis~ Sesaxebac – 
maTi musikaluri mTlianobis srulfasovani aRqma mxo-
lod im SemTxvevaSia SesaZlebeli, Tu mkiTxveli kargad 
icnobs nawarmoebis teqsts, Tu mas adrec ganucdia `kvar-
tetebis~ sevdiani da sazeimo lirizmi. Aamgvarad Semzade-
buli mkiTxveli Seudareblad ufro met Sinagan mTliano-
basa da emociur daZabulobas `aRmoaCens~ poemaSi, vidre 
is, vinc pirvelad Seecdeba mis aRqmas. poemis kiTxvisas 
yovel konkretul momentSi mogonebisa da molodinis gan-
wyobilebaTa sinTezi (wasakiTxisa da wakiTxulis er-
Tdrouli Tanagancda) mTliani nawarmoebis  erTdrouli, 
an, Tu gnebavT, z e d r o u l i aRqmis gancdiT STabeWdi-
lebas warmoqmnis, rac isev da isev siRrmiseul musikalur 
analogias gulisxmobs.  `me... veraviTar siamovnebas ver 
miviReb klasikuri simfoniis mosmeniT, Tu yovel wams ver 
davakavSire is, rasac vusmen, imasTan, rasac ukve movusmi-
ne da imasTan, rac mosasmenia, anu Tu ar meqna musikis 
mTlianobis SegrZneba...~ werda k. levi-strosi. `es zus-
tad is SemTxvevaa, rodesac muska TiTqos igonebs axal 
formebs da faqtobrivad, Tavidan aRmoaCens im struqtu-
rebs, romlebic ukve arseboben  cnobierebis miTosur do-

neze~ [Levi-Strauss 1983: 37]. anu levi-strosic arsebiTad 
imeorebs eliotis, manis da sxvaTa azrs imis Taobaze, rom 
musika,  rogorc  droismieri xelovneba, aRqmis procesSi 
sakuTar Tvisebriobas uaryofs da drois gauqmebisaken 
iswrafvis. sruliad gansxvavebul avtorTa mier sxvadas-
xva profesiul, miznobriv da msoflmxedvelobriv kon-
teqstSi gamoTqmuli azrebis lamis sityvasityviTi dam-
Txveva mniSvnelovanwilad gamoxatavs maRali moderniz-
mis esTetikis erT-erT ZiriTad Taviseburebas. es Tavise-
bureba  warmoadgens nawarmoebis Sinagani struqturis 
siqronizacias, aRqmaSi gaxangrZlivebuli awmyos, anu 
herman heses sityvebi rom movixmoT, `esTetikurad 
gancdili drois~ efeqtis Seqmnas. 

Tu `oTx kvartets~ wavikiTxavT, rogorc `musika-
lur TemaTa monacvleobas~ (h. gardneri), davinaxavT, rom 
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poemis ZiriTadi Tema, romelic Semdgom uamrav variacia-
Si viTardeba, sxvadasxva `instrumentis~ SesrulebiT 
JRers, icvleba, iyofa, Semdeg isev erTiandeba, Tavidan 
ismis, axlebur elfers iZens, TiTqos gansxvavebul rit-
mul suraTs misdevs da bolos isev sazeimod JRers, aris 
dro. am Temis warmodgeniT iwyeba pirvelive kvarteti, 
bernt nortoni~: 

 

       Time present and time past 

       Are both perhaps present in time future 

       And time future contained in time past. 

       If all time is eternally present 

       All time is unredeemable. 
Jami awmyo da Jami warsuli / albaT arseboben momaval JamSi / da 
Jami warsuli Semcvelia momavlis. / Tu mTeli jami aris awmyo 
maradiuli, / verara SesZlebs gamosyidvas maradiulisas.    

      (z. gamsaxurdias Targmani) 

 
drois filosofia, romelic am dasawyisSia poetu-

rad gaJRerebuli,  antikur xanaSi iRebs dasabams, magram 
yvelaze lakonurad, is Camoyalibebuli aqvs netar avgus-
tines `aRsarebanSi~: `...warsuli da momavali saidan arian 
droni, rodesac axla-Si warsuli ukve aRar aris, xolo 
momavali jer ar aris? magram Tu awmyo yovelTvis awmyoa 
da warsulSi ar gadadis, dro is marTlac ver iqneba, rad-
gan is maradisobaa~ [avgustine 1995: 233]. garda imisa, rom 
`oTxi kvarteti~ Sinagani, mxatvruli drois gacnobiere-
bul poetikaze agebuli nawarmoebia, is agreTve aris poe-
ma drois Sesaxeb, anu misi ZiriTadi Tema aris dro. 

dros, rogorc poetikur kategorias, elioti para-
doqsiseburad iyenebs: poemis uSualo-azrobriv doneze 
Tematuri masalis varireba, misi gameorebadi monacvleo-
ba ciklur, wrismagvar, Seqcevad droSi xorcieldeba, 
magram nawarmoebis siRrmiseul ganzomilebaSi, miTosisa 
da melosis sinTezirebis doneze, igive dro Tavis uaryo-
fad – maradiul awmyod, gasxivosnebis momentad, myisie-
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rebaSi warmoCenil usasrulobad, anu `mbrunavi samyaros 
uZrav wertilad~ warmogvidgeba, 

 

At the still point of the turning world. 
 

rogorc vTqviT, drois@”esTetikuri aRqmisaken~, anu 
nawarmoebis Sinagan samyaroSi zedroulobis damkvidrebi-
saken es miswrafeba mTeli modernizmis esTetikur koncef-
cias gamoxatavs. Tomas mani aRniSnavda, rom misi `jados-
nur mTac~, `...mxatvrul saSualebaTa gamoyenebiT, drois 
gauqmebisaken iswrafvis. amis miRwevas is imiT cdilobs, 
rom gamudmebiT xazs usvams im musikalur  kanonebze da-
fuZnebuli, mTliani samyaros universalobas, romelsac is 

TviTve Seicavs da miiRwvis, raTa daamkvidros magiuri nunc 

stans~ [Манн 1960: 165]. radgan jer kidev aristoteles droi-
dan, filosofiur da Semdeg ukve zogadkulturul war-
modgenaTa Tanaxmad, dro moZraobis sazomia, boeciusis es 

`magiuri~ nunc stans  (`uZravi axla~) upirveles yovlisa, 
drois gayinvis `magias~ gulisxmobs, Tumca empiriuli dro 
`oTx kvartetSi~ gayinuli sulac ar aris – is cikluri, 
moZravi da Seqcevadia. m. gelaSvilis TqmiT, modernistul 
romanSi `Tanaarsebobs gayinuli dro da cikluri dro, 
obiequri dro da subieqturi dro (an droebic). `gayinuli 
wami~ am mravalferovnebis erT-erTi gamovlenaa, romel-
sac mniSvnelovani azrobrivi da mxatvruli datvirTva 
aqvs~ [gelaSvili 2005: 69]. analogiuri viTarebaa modernis-
tul poeziaSic, sadac ”sruli uZraoba~ da `zedrouloba~, 
paradoqsulad, swored droSi moZraobis intensifikaciiT 
gamoixateba. `wamis gayinulobisa~ da uZraobis momenti 
`oTx kvartetSi~ qveynierebis droismieri oromtrialis 
centrSia moTavsebuli – esaa droisa da zedroulobis ga-

dakveTis  wami, The point of intersection of the timeless / With time. 

`kvartetebis~ Tema da maTi poetika erTmaneTisgan ganuyo-
felia: uZraoba da droSi gayinuloba, erTi mxriv, poemis 
teqstSia deklarirebuli, rogorc misi erT-erTi Tematu-
ri aspeqti, xolo meore mxriv, nawarmoebis yvela mxatvru-
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li saSualeba swored iqiTken aris mimarTuli, rom es uZra-
oba, es myisieri da amave dros Pprocesualuri awmyo aRmqme-
lis cnobierebaSi umniSvnelovanes poetur efeqtad gan-
xorcieldes. drosTan dakavSirebuli asociaciebi `oTxi 
kvartetis~ yvela xatisa Tu simboluri motivis mniSvne-
lovan qveteqsts Seadgens – im TvalsazrisiTac, rom es xa-
tebi da motivebi droismier (an `zedroul~) momentze mia-
niSneben mkiTxvels da imiTac, rom TviT maTi warmosaxvisa 
da SekavSirebis meTodi isev da isev mxatvruli drois sin-
qronizacias, aRqmaSi mis gauqmebas gulisxmobs.  

diskursi drois bunebis Sesaxeb ara mxolod mxat-
vruli literaturis, aramed  mTlianad esTetikuri azris 
istoriaSi usasrulod rTuli da winaaRmdegobrivia. ukve 
`mSrali~ filosofiur-SemecnebiTi, an RvTismetyveluri 
saxiT, `myisierebaSi gamoxatuli maradisobis~ koncefcia 
ZvelisZvelia da mas uamravi didi da mcire zogadkultu-
ruli xati efuZneba, grandiozuli msoflmmxedvelobri-
vi da interkulturuli warmodgenebidan, konkretul mo-
dernist da aramodernist avtorTa mxatvruli mignebe-
bamde. Ddrois problemasTan filosofiuri midgomis is 
konkretuli tradicia, romelic `kvartetebSia~ asaxuli, 
platonis moZRvrebidan iRebs dasabams. rogorc b. breg-
vaZe aRniSnavs platonis miseuli Targmanis komentarSi,  
`timeosSi~   dro, rogorc  `amqveyniur saganTa da movle-
naTa arsebobis, maTi moZraobisa da cvalebadobis forma 
– ucvleli da uZravi maradisobis analogiur proeqciad 
gvevlineba. `maradisoba~... erTgvari eqstratempolaruli 
(drois miRmuri, drois gareSe arsebuli) realobaa (Cveni 
`uJamo Jami~, albaT, yvelaze srulad da amomwuravad ga-
moxatavs am cnebis Sinaarss)... `timeosis~ maradisoba in-
tegraluri, calkeul momentebad  ganuwilveli droa, ... 
maradiuli, waruvali awmyo, romelic xasiaTdeba erTa-
derTi predikatiT – `aris~... platonis mixedviT, [`aris~] 
martooden maradisobis atributia~ [bregvaZe 1994: 235-
236]. mTlad analogiurs Tu ara, aSkarad monaTesave azrs 
gamoTqvams aristotelec `fizikaSi~, oRond ukve Tavisi 
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sakuTari fuZemdebluri kategoriis, `axlas~ ganmartebi-
sas: `Tu erTdrouli – ara adrindeli da ara mermindeli 
– erTsa da imave `axla~-Si arsebobas niSnavs, amitom Tu am 
`axla”-Si moqceulia adrindelic da mermindelic, maSin 
erTdrouli iqneba aTi aTasi wlis winandeli ambavic da 
isic, rac dRes moxda, da araferi iqneba erTmaneTze ad-
rindeli an gviandeli (`fizika~, IV, 10, 218a). 

sabolood, eliotisaTvis gamokveTilad axlobeli 
saxiT, awmyos `zedroulobis~ koncefcia netari avgusti-
nes `aRsarebanSi~ gvxvdeba,   dasavluri eklesiis am mar-
Tlac didi mamis saocrad gurwfeli emociiT gajerebul 
teqstSi: `vin SeaCerebs da ar miscems gasaqans mas (dros – 
T.k.), raTa Tundac wamiT Semdgarma aRiqvas marad uZravi 
maradisobis sxivosani aTinaTi da drois uwyvet dinebas 
Seadaros igi?... drois xangrZlivobas uricxvi mswrflma-
vali wamis simravle ganapirobebs, gamudmebiT rom enac-
vlebian erTmaneTs. maradisobaSi ara aris ra warmavali, 
aramed maradi awmyoa, mTeli Tavisi sisavsiT. Ddro ki vera-
sodes ver iqneba pirwmindad awmyo... mTel warsuls moma-
vali mierekeba, mTeli momavali warsuls misdevs, xolo 
erTica da meorec imisgan iRebs dasabams, imisgan momdina-
reobs, rasac maradi awmyo hqvia.~ [avgustine 1995: 230].   
       `kvartetebSi~ TviT istoriac, anu @`xiluli~ dro@ – 
globaluri drois is monakveTi, romelzedac SesaZlebe-
lia dakvirveba – swored am  avgustineseul `mswraflma-
val~, `zedroul~ wamTa Tanmimdevrobad moixsenieba, ro-
melic drois xangrZlivobas ganapirobebs: 
 

               . . .  history is a pattern 

               Of timeless moments. 

 
sainteresoa, rom poeturi deklarciis saxiT, `wamis 

maradiulobis~ azri gvxvdeba goeTes cnobil leqsSi `an-

derZi~ (`Vermächtnis“) – warsuli arsad ar qreba, momavali 

windawin gvixmobs da `maradisobiT aRvsila wami~ – (Der 

Augenblick ist Ewigkeit), elioti ki bejiTi mkiTxveli iyo 

http://de.wikisource.org/wiki/Verm%C3%A4chtnis_%28Goethe%29
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vaimareli brZenkacis. unda vivaraudoT, rom uSualo Ta-
namedroveTagan am mxriv masze gavlena moaxdina anri ber-
gsonmac, romlis leqciebs droTa aRrevisa da subieqtu-
ri, fsiqologiuri drois, rogorc awmyo procesualobis, 

anu `xangrZlivobis~ (durée) Sesaxeb, is sorbonSi ismenda.  
`oTx kvaretets~ rom davubrundeT, mis dakvirvebul 

mkiTxvels yovelTvis unda axsovdes, rom poemaSi drois 
problemis garSemo arsebuli informaciis siWarbis miu-
xedavad, eliotis amocanas ar Seadgenda am problemis fi-
losofiuri an Teologiuri Seswavla-interpretacia. po-
emis inteleqtualuri sistemis misive mxatvruli konteq-
stisgan gancalkevebas azri ara aqvs – gancdiT Sinaarss 
moklebuli da naklebad koncentrirebuli saxiT, `kvar-
tetebis~ mTeli `filosofia~ Sesabamis moazrovneTa 
YTxzulebebSic moipoveba. Aamave dros, poemis gamomsaxve-
lobiT saSualebaTa mTeli erToblioba cxadhyofs, rom 
poeti sruliad gacnobierebulad eswrafvoda, rom mis 
mxatvrul naazrevs ar  hqonoda deklaraciuli xasiaTi, 
rom misi `musikaluri~ poemis mkiTxveli imdenad drois 
raobaze ki ar dafiqrebuliyo (Tumca amgvari `dafiqre-
bis~ gareSe poemis aRqma erTob Znelia), aramed TviT aR-
qmis procesSi esTetikurad ganecada  swored is maradiu-
li `axla~, swored is `xangrZlivi~ wami, romlis Sesaxebac, 
rogorc ukve vTqviT, levi-strosi aRniSnavda, rom is `uk-
vdavebas gvaziarebs~.     

`oTx kvartetSi~ asaxuli droisa da maradisobis 
koncefcias kulturis istoriaSi uamravi potenciuri 
”Tanaavtori~ hyavs,M magram avgustines `aRsarebanSi~ mka-
fiod aris Camoyalibebuli drois swored is gageba, rome-
lic ara mxolod eliotis `oTx kvartets~, aramed mTeli 
maRali modernizmis esTetikas udevs safuZvlad.  cxdia, 
avtorTa nawils avgustine saerTod ar hqonda wakiTxuli, 
sxvani piriqiT, an sagangebod Studirebdnen `aRsarebans~ 
mkacr kaTolikur saswavleblebSi, an inteleqtualuri 
gancxromis Jams eZleodnen mis kiTxvas, magram faqtia, 
rom drosa da drois `gauqmebaze~ warmodgenebiT iyo gaJ-
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RenTili TviT is kulturuli konteqsti, romelic mo-
dernisms asuldgmulebda. mMisi saSualebiT, modernistebi 
rogorc praqtikulad, ise Teoriulad upirispirdebod-
nen imJamindel vulgarul istorizms, xelovnebaSi prog-
resis mqadageblobas da mis sapirispirod, win wamoswev-
dnen esTetikuri formaTqmnadobis principebs, `homero-
sidan dRemde arsebuli~ literaturis zeistoriul, mi-
Tosur gagebas.  

albaT swored es esTetizmi da garkveul stabilur 
faseulobaTa sistemis erTguleba aris is ZiriTadi, rac 
mkafiod gamoarCevs maRal modernizms meoce saukunis 
sakmaod Wrel literaturul fonze da, upriveles yovli-
sa, ganasxvavebs mas postmodernizmisgan. Agviandeli ieit-
sis, joisis, Tomas manis, eliotis, folkneris, paundis, 
kafkas, rilkes, nawilobriv – heses da sxvaTa maRali xe-
lovneba, Tavisi inteleqtualuri da albaT socialuri 
elitarulobiTac, gamoxatavda epoqis mTavar esTetikur 
warmodgenaTa erTobliobas, mTeli literaturuli peri-
odis `dasavlur kanons~ (harold blumis terminia). pos-
tmoderni am kanons ukve 50-iani wlebidan (daaxloebiT, 
vladimer nabokovis `lolitas~ gamoqveynebis droidan) 
daupirispirda nawilobriv misganve nasesxebi, magram 
mTlianobaSi mkafiod ganxvavebuli esTetikuri warmod-
genebiT: TamaSisebri eqscentrikiT, fsevdo-“dabali kul-
turiT~ (an misi `gaTamaSebiT~), fiqciis realobad da rea-
lobis fiqciad `gasaRebiT~, nawarmoebis, logikuri 
struqturis rRveviT, myari esTetikuri orientirebis ig-
norirebiT, maskulturisadmi  midrekilebis imitaciiT da 
a.S. es swored im impulsTa rigia, romelmac goniersa da 
sxva situaciebSi svsebiT gawonasworebul amerikel av-
tors, sinTia oziks ubiZga, eliotis Semoqmedebisadmi miZ-
Rvnil werilSi erTob ucnauri enTuziazmiT wamoeZaxa, 
`madloba RmerTs, Tanamedrove samyaroSi maRali kultu-

ra mkvdariao~ [Ozik 1989: 119]. cxadia, ara aseTi paTetikuri 
formiT, magram namdvilad Rirs imis aRniSnva (da dRes es 
istoriul perspeqtivaSic naTlad Cans), rom 50-iani wle-
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bis damdegs, evroatlantikur kulturul sivrceSi moxda 
literaturul mimdinareobaTa cvla – arsebiTad, Cveu-
lebrivi ram, rac mxatvruli azrovnebis istoriaSi xSi-
rad xdeba. postmodernizmma Seqmna meoce saukunis meore 
naxevris uaRresad saintereso literatura, gansakuTre-
biT, dramaturgia da proza. postmodernistuli litera-
turis saxiT, dasavleTis sulierma cxovrebam lamis Cvens 
dromde Cveuli, kanonzomieri  svla ganagrZo. SeuZlebe-
li gaxda mxolod erTi ram – raime faseuli siaxlis Seqmna 
literaturaSi ise, TiTqos maRali modernizmis mwerloba 
saerTod arc arsebuliyo. yvelafer mniSvnelovans, rac 
dasavlur literaturaSi Seiqmna modernizmis Semdeg, an 
misi aSkara gavlenis, an misi kategoriuli uaryofis, yve-
la SemTxvevSi – masze orientaciis kvali etyoba. 

Cvens mTavar saTqmels rom davubrundeT, azri imis 
Sesaxeb, rom   poetikur saSualebaTa moxmobiT SesaZlebe-
lia nawarmoebSi drois marwuxebisgan Tavis daRweva, epo-
qis literaturuli cnobierebis arss gamoxatavda. is, 
rom usasrulod gawelili wami, romelSic warsuli da mo-
mavali Sinaarsobriv realobas kargavs, drois obieqtur 
dinebas upirisirdeba da maradisobas gamoxatavs, gavrce-
lebuli iyo TviT im mweralTa da poetTa Soris, romleb-
sac erTmaneTis nawarmoebebi arc waekiTxaT. movlenis ar-
si mkafiod Camoayaliba uiliam folknema, romelmac erT-
erT interviuSi kiTxvaze, xom ar mouxdenia joiss mis 
`xmaursa da mZvinvarebaze~ gavlena, upasuxa: `zogjer 
vfiqrob, rom haerSi  dafrinavs raRac ideuri mtveri, ro-
melic aqa-iq, erTnairad anayofierebs iseT tvinebs, rom-
lebsac erTmaneTTan uSualo kontaqti arasodes hqoniaT. 
me, ra Tqma unda, msmenia joisis Sesaxeb. viRacam momiyva, 
Tu rogor muSaobda igi da ar aris gamoricxuli, rom Cem-

ze gavlena swored am monayolma moaxdinao~ [Meriwether 

1968: 30].   sagulisxmoa, rom TviT folkneris  `xmaursa da 
mZvinvarebaSi~  mTeli saromano poetika swored iqiT aris 
mimarTuli, rom dro nawarmoebis mxatvruli qsovilidan 
gamoiTiSos, gauqmdes da `umomavlo~ amerikuli samxreTis 
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warsuli idiot benjis monologSi qaoturi awmyos eniT 
ametyveldes. am Temaze arsebobs Jan-pol sartris Sesa-
niSnavi ese,  romelic literaturuli eseistikis Janris 

klasikad aris miCneuli [Sartre 1987]. saerTod, eliotis Ta-
namedroveTagan drois mxatvrul gaazrebasTan dakavSi-
rebuli problemebi SeumCneveli ar darCenia ara mxolod 
literatorebsa da esTetikosebs, aramed momijnave dar-
gebis specialistebsac. magaliTisaTvis, religiaTmcodne 
mirCa eliade, romelic yovelTvis mgrZnobiare iyo Ta-
nadroul literaturul procesTa mimarT, marTebulad 
aRniSnavda, rom `Tanamedroveobis ori umniSvnelovanesi 
avtoris, tomas eliotisa da jeimz joisis Semoqmedeba 
gaJRenTilia maradiuli ganmeorebis miTosisadmi nos-

talgiiT da sabolood, drois gauqmebis surviliT~ [Eliade 

2005: 153]. erTi sityviT,  drosTan dakavSirebuli  mxat-
vruli eqsperimenti maRali modernizmis mwerlobis erT-
erTi mTavari damaxasiaTebeli Tviseba da ganmasxvavebeli 
niSani iyo.    

Aam mxriv, modernizmis cnobil TeoretikosTa Soris 
gansakuTrebul yuradRebas ipyrobs amerikuli literatu-
raTmcodneobis patriarqi, stenfordis universitetis 
profesori jozef frenki. is imJamad (1945 wels) pirveli 
iyo, vinc giustav floberis `madam bovaris~ da joisis 
`ulises~ SedarebiTi analizidan gamoitana daskvna, rom 
modernistuli mwerloba araerTdroul elementTa er-
Tdrouli aRqmis gziT sivrcobrivi formaTqmnadobisaken 
iswrafvis. sivrce da dro frenks marTebulad warmoedgina 
nawarmoebis poetikur, maorganizebel sawyisad, mis mxat-
vrul ZarRvad da ara siuJetur, an Tematur@”masalad”. mi-
Tologizirebul sivrced nawarmoebSi SeiZleba `imuSavos~ 
nebismierma interierma, an simbolurma lokalma, iqneba es 
bina, kunZuli Tu maRalmTiani sanatoriumi, ali-babas ga-
moqvabuli, joisis dublini, dostoevskis peterburgi, ma-
nis jadosnuri mTa, `unayofo miwis~ londoni, an sulac 
mTeli evropa. analogiuri simboluri sivrcea heses kasta-
lia da  misi zedrouli `dilis qveyana~,  mdinare, gza da 
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junglebi jozef konradis `wyvdiadis gulSi~, markesis mi-
karguli daba makondo, xelmocarul adamianismagvarTa 
samyaro  eliotis `kacis fitulebSi~, an mTlianad univer-
sumi, rogoc `oTx kvartetSi”. modernistuli mwerlobis im 
nimuSTa nusxa, romelTa CaRrmavebuli, intensiuri kiTxvis 
procesi aRmqmelis cnobierebidan  dros gamoricxavs, sak-
maod grZelia. `eliotis, ezra paundis, marsel prustis da 
jeimz joisis saxiT, Tanamedrove literatura sivrcobri-
vi formis Seqmnis mimarTulebiT moZraobs da igive tenden-
cias vxvdebiT juna barnsis SesaniSnav wignSi `naiTvud,~  
aRniSnavda jozef frenki. `idealSi, yvela es mwerali am-
jobinebda mkiTxvelis mier maTi nawarmoebebis myisier, 
sivrcobriv aRqmas, vidre maT aRqmas, rogorc procesis da 
Tanmimdevrobisas... Tanamedrove literaturaSi moxda is, 
rac SeiZleba davaxasiaToT, rogorc istoriuli warmosax-
vis gadaqceva miTosur warmosaxvad, romlisTvisac isto-
riuli dro ar arsebobs. modernistuli literaturis sa-
erTo Sinaarss swored es miTosis zedrouli samyaro qmnis, 
romelic Sesabamis esTetikur gamoxatvas sivrcobriv 

formaSi hpovebs~ [Frank 1963:  8, 60]. 

formaTqmnadobis TvalsazrisiT, mxatvruli dro 
arasodes ar  emTxveva saaTis dros da masTan SedarebiT Se-
iZleba iyos an usasrulod gawelili, an piriqiT, saswau-
lebrivad SekumSuli, an SesaZloa sulac aRviqvamdeT zed-
roulobis efeqts, romelsac Cvens yoveldRiur aRqmaSi 
mocemul, qronologiur drosTan  araferi aqvs saerTo.  
rogorc r. yaralaSvili aRniSnavs, `mTxrobeli (avtori) 
mis xelT arsebuli droidan irCevs im monakveTebs, rome-
lebic mas ufro esaWiroeba da maT Tavs mxatvrul mizanTa 
Sesabamisad ganalagebs... Txroba imis Sesaxeb, rac  adre 
moxda, SesaZloa daiwyos mogvianebiT, awmyo SeiZleba win 
uZRodes warsuls da mTeli istoria bolodan iyos gadmo-

cemuli~ [Каралашвили 1984: 210].Ees droTa aRreva, rodesac 
sagnebi da movlenebi qronologiur rigSi ki ar aRiqmebian, 
aramed erTdroulad, rogorc interierSi ganlagebuli 
sagnebi, an arqiteqturuli nagebobis nawilebi, hqmnis na-
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warmoebis aRqmis sivrcobriv efeqts. sivrcis, statikis da 
am statikaSi myofi sagnebis aRqma yovelTvis awmyoa. is aw-
myo, romlis poeturi deklaracia gvxvdeba, magaliTad, he-

ses leqsSi `fleitaze dakvra~ (`Floetenspiel~),  romlis bolo 
stiqonic (`da mTeli dro iyo awmyo~), TviT heses TqmiT, 
`warmoadgens musikis arsis Taobaze mravalwliani dafiq-
rebis Sedegs. Tu mas filosofiurad CamovayalibebT, is, 
rogorc me warmomidgenia, aris esTetikurad aRqmuli 
dro. da aqac, isev, aSkaraa myisierebisa da maradisobis igi-

veoba~ [Schneider 2009: 391]. 

arsebiTad, rogorc vTqviT, drois amgvari gageba sxva 
araferia, Tu ara paradoqsi:   musikac, poeziac, droSi 
gavrcobili xelovnebebia,  isini myisieri ver iqneba, magram, 
amave dros, maTi aRqmis subieqturi, esTetikuri dro – 
`procesualuri awmyo~ sxva araferia, Tu ara awmyo cnobie-
rebaSi warsulisa da momavlis Tanaarseboba, anu  awmyoSi ma-
Ti `erTdrouloba~. Aawmyo cnobiereba mexsierebis ZaliT Se-
icavs warsuls da SesaZleblobaTa warmodgenis ZaliT – mo-
mavals, magram realurad mxolod awmyo momenti arsebobs, 
anu is `axla~, romelSic vcxovrobT da aRviqvamT: 

 

           What might have been is an abstraction 

           Remaining a perpetual possibility 

           Only in a world of speculation. 

           What might have been and what has been 

           Point to one end, which is always present. 
[rac SesaZloa momxdariyo, aris abstrqcia, romelic mudmiv Se-
saZleblobad mxolod gansjis sferoSi rCeba. rac SesaZloa 
momxdariyo da isic, rac iyo, erTi miznisken miuTiTebs, rome-
lic yovelTvis awmyoa] 

 
poeturi debulebis saxiT,Ddrois es koncefcia eli-

ots jer kidev `unayofo miwaSi~ aqvs gancxadebuli, ro-
gorc awmyo cnobierebaSi mogonebisa da survilis, warsu-

lisa da momavlis aRreva (mixing memory and desire). `oTx 
kvartetSi~ is ukve ara mxolod deklarirebul, aramed 
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TviT nawarmoebis struqturaSi realizebul koncefciad 
warmogvidgeba. `kvartetebis~ mxatvruli qsovili droSia 
gavrcobili – im TvalsazrisiT, rom poemis wakiTxva obieq-
turi, aramxatvruli drois garkveuli monakveTis `Sevse-
bas~ gulisxmobs. Mmagram TviT misi kiTxvis procesi iqiTken 
aris mimarTuli, rom aRmqmeli  im `uZraobasa~ da `zedrou-

lobas~ eziaros, rac poemis musikaluri struqturis cor 

cordium-s Seadgens. es swored imgvari aRqmaa, romelsac 
`bernt nortonSi~ elioti metaforulad moixseniebs, ro-
gorc `uZrav egzaltacias~, `amaRlebas~, an `gasxivosnebas~ 

– Erhebung without motion.A amgvar mdgomareobaSi, arsTa arsis 
wvdomamde amaRlebisas, warsuli da momavali Sinaarsobriv 
realobas kargavs da rCeba mxolod is zedrouli momenti, 
romelic droSia moTavsebuli, magram TavisTavad dro ki 
ar aris, aramed cnobierebis Sinaarsia, radgan 

 

           Time past and time future  

           Allow but a little consciousness. 

           To be conscious is not to be in time 

[warsuli da momavali TiTqmis ar iZlevian gacnobierebis saSua-
lebas. gacnobiereba droSi aryofnas niSnavs...] 

 
es Tviseba – nawarmoebis Sinagani struqturis sin-

qronizacia da  `uZravi~, maradiuli sawyisis poetikuri 
ganxorcieleba mxolod musikis, an `musikaluri~ poezii-
saTvis ar aris damaxasiaTebeli – rogorc warmosaxvis, ise 
aRqmis WrilSi, is saerTod didi xelovnebis Tvisebaa. xan-
grZlivi, dakvirvebuli cqeris Semdeg, ase iwyebs xolme 
`Semzadebul~ mayurebelze reagirebas, masSi `Semosvlas~ 
ferweruli xelovnebis nebismieri Sedevri – procesi, rom-
lis drosac garemomcveli samyaro droismier realobas 
kargavs da rCeba mxolod `musika, romelic Sen TviTonve 
xar, sanam musika grZeldeba”. anu sanam is, rasac vumzerT 
(iqneba es ferwera, qandakeba, goTikuri taZari Tu Cais ce-
remoniisaTvis gankuTvnili iaponuri baRi, oTaxi da ked-
lis larnakSi mdgari qrizantema), gviuqmebs fsiqologiu-
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ri drois dinebas da awmyo procesualobis farglebSi aq-
cevs mayureblis aRqmas. analogiuri ram xSirad xdeba li-
teraturaSic, im gansxvavebiT, rom saxviTi xelovnebisa da 
arqiteqturis aRqma imTaviTve sivrcobrivia; maTi mTlia-
ni, erTiani `wakiTxva~ yvela SemTxvevaSi sinqronulia da 
ara qronologiuri. poeziasTan dakavSirebiT, es movlena 
jer kidev 1918 wels aRwerili aqvs ezra paunds manifestu-

ri xasiaTis naSromSi `A Retrospect~. `mxatvruli saxe, – aR-
niSnavs igi, – warmoadgens drois momentSi mocemul inte-
leqtualur-emociur kompleqss.... am kompleqsis myisieri 
aRqma iZleva moulodneli Tavisuflebis, droisa da siv-
rcis SezRudulobisagan Tavis daRwevis SegrZnebas, im 
amaRlebis gancdas, romelic gveufleba xelovnebis udi-

des nawarmoebTa winaSe dgomisas~ [Pound 1968: 4]. 

sivrcis modelirebis pirvelsqemebi 
 

literaturaTmcodneobaSi karga xania aqsiomad aris 
miCneuli azri, rom ”oTx kvartetSi~ eliotma mis mierve 
adre gamocxadebuli `miTosuri meTodi~ uarhyo da sxva, 
aramiTosur, Tumca kidev ufro rTul poetikas mimarTa 

[Bergsten 1960: 122].  magram arsebiTad, eliotma miTosze ki 
ar Tqva uari, aramed literaturul da miTologiur siu-
JetTa parodirebis xerxze. miTosuri pirvelsqemebi 
`kvartetebSic~ aranakleb mniSvnelovan rols asruleben,  
vidre  `unayofo miwaSi~, an `1920 wlis leqsebSi.~ sxva saq-
mea, rom es pirvelsqemebi ironiul-parodiuli msoflSeg-
rZnebis safuZvels ki aRar gamoxataven, aramed, melosur 
sawyisTan sinTezSi, Seadgenen nawarmoebis Semkvrel da ma-
organizebel princips.Ees maorganizebeli, momawesrigebe-
li funqcia uSualod anaTesavebs `oTxi kvartetis~ mi-
Toss `unayofo miwis~ mravalplanovan miTosur situaci-
asTan. ZiriTadi sxvaoba is aris mxolod, rom `musikalu-
ri~ specifikis Sesabamisad, `kvertetebSi~ eliotis miTo-
suri sqematika kidev ufro `daixvewa~, Canasaxobrivadac 
ki naratiuli momentisagan `gaTavisuflda~, ris Sedega-
dac pirvelwyaroTa parodirebis momenti nawarmoebis 
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mxatvruli sistemidan sruliad gamoiricxa. `unayofo mi-
wis~ miTologemebi, Sesabamis siuJetur situaciaTa paro-
direbis mizniT, mainc procesualur xasiaTs atareben da 
mizandasaxulad warmarTul qmedebas gulisxmoben (graa-
lis  Z i e b a, miwis g a n a y o f i e r e b a, sawinaaRmdego 
sqesTa  S e x v e d r a,  gardacvaleba-mkvdreTiT a R d g o -
m a  da a.S.), anu yoveli maTgani gulisxmobda garkveuli sa-
xis uzogades `xdomilebas”. TviT lorens kupi, miTosTan 
tradiciuli midgomisgan Zalze Sors mdgari mkvlevari, 
romelic Tavis zogad TeoriaSi `unayofo miwasac~  gani-
xilavs,  erTmaneTisagan ganasxvavebs nayofierebis, samya-
ros Seqmnis, xsnis (`Tavis daRwevis~) da sagmiro miToss, 

romelTa saerTo Tvisebad miiCnevs  n a r a t i v s. [Coupe 

2009: 3].A aranaratiuli saxis miToss kupi saerTod ar gani-
xilavs, Tumca faqtia, rom mraval analogiur narativTa 
erToblioba xSirad saerTo pirvelsqemas efuZneba da 
mxolod mis safuZvelze xdeba naratiuli miTosis jer sa-
kuTriv miTosad cnoba da Semdeg –  calke jgufebad gamo-
yofa. Asaqmec is aris, rom `oTx kvartetSi~ naratiuli mi-
Tosuri struqturebi saerTod uglebelyofilia. maT sa-
nacvlod, gamoyenebulia iseTi uzogadesi da elementa-
ruli pirvelsqemebi, rogoricaa `wre~, `wertili~, `kvad-
rati”. `oTxeba~, `gadakveTili wrfeebi~, an moqmedebis 
procesis gamomxatveli abstraqtuli warmodgenebi: `wre-
brunva~, `ritmi~, `cekva~, `moZraoba~, `uZraoba~ da a.S.. 
`kvartetebSi~ warmarTul da qristianul miTologiur 
struqturaTa SedarebiTi `reliefuroba~, konkretul mi-
Tologiur siuJetebTan maTi potenciuri kavSiri uaryo-
filia da maxvili samyaros modelirebis uzogades, geo-
metriul da ricxvobriv (an moqmedebis ideis aRmniSvnel) 
warmodgenebzea gadatanili. es is sqemebia, romlebic, ro-
gorc s. averincevi aRniSnavs, `safuZvlad udevs bevr ur-
Tules mxatvrul struqturas... es ara imdenad xatovani 
tipebia, ramdenadac ricxvSi, sivrcesa da droSi samyaros 
modelirebis abstraqtuli pirvelsqemebi. dasavlur 
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kulturaSi miTologemebis am saxeobis mimarT mecniereba 

sul ufro mgrZnobiare xdeba~ [Аверинцев 1972: 114, 172]. 
mniSvnelovanwilad, Tavisi poemis sqematikas elio-

ti dantes `poeturi geometriidan~ sesxulobs: rogorc 
`RvTaebriv komediaSi~, ise `axal cxovrebaSi~ did flo-
renciels uxvad aqvs gamoyenebuli ricxvTa mistikac da 
wris, wertilisa Tu oTxebis pirvelsqemebic, xolo rac 
Seexeba samebas, is `RvTaebrivi komediis~ mTeli poeturi 
arqiteqtonikis safuZvelia. Uukve `axal cxovrebaSi~ beat-
riCes gulgrilobiT gawbilebul poets sizmrad gamoec-
xadeba siyvarulis RvTaeba – RmerTi, romelic auwyebs, 
rom is `waagavs wris centrs~, romlis garSemowerilobis 

nawilebi misgan Tanabar manZilzea daSorebuli: Ego 

tanquam centrum circuli cui simili modo se habent circumferentiae 

partes. rogorc j. So aRniSnavs am simboluri saxisadmi spe-
cialurad miZRvnil werilSi, dasavlur TeologiaSi 
`....centrisa da wris TvalsaCinoeba adrec yofila gamoye-
nebuli, kerZod, wm. Toma aqvinelis mier, RmerTis zedro-
ulobis warmosaCenad. msgavsad imisa, rogorc centris-
Tvis erTia wris nebismieri wertili, ise RmerTisTvis aw-

myoa droSi arsebuli nebismieri wami~ [Shaw 1947: 113]. 

RmerTis, rogorc wertilis simbolos vxvdebiT `samoT-
xis~ XVII qebaSic (16-18), sadac dante mimarTavs Tavis wina-
pars, kaCagvidas: … 

 

. . . così vedi le cose contingenti  

anzi che sieno in sé, mirando il punto  

a cui tutti li tempi son presenti. 

[… romelic gansWvret SesaZleblobebs, sanam isini ganxorciel-
deba da umzer wertils, romelSic yvela dro awmyoa.] 

 

RmerTis es simbolo, es il punto a cui tutti li tempi son 

presenti `samoTxis~ sxva TavebSic gvxvdeba, magram Cveni 
msjelobisaTvis metad niSandoblivi is aris, rom bolo, 
XXXIII qebaSi (133-135) ukve TviT RvTaebrivi arsis wvdomaa 
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warmodgenili, rogorc praqtikulad gadauwyveteli geo-
metriuli amocana, rogorc wris kvadraturis dadgena: 

          

Qual è 'l geomètra che tutto s'affige  

per misurar lo cerchio, e non ritrova,  

pensando, quel principio ond' elli indige.. 
[rogorc geometri, romelic cdilobs, radiusebiT daadginos 

wris kvadratura da gonebiT ver poulobs saWiro princips...] 

 
ukve dantes Semdeg, TiTqmis ori saukuniT gvian, mar-

silio fiCinoc – florencieli humanisti da lorenco 
didebulis `platonis akademiis”@@erT-erTi damaarsebeli, 

`nadimis~ komentarebSi RmerTs xan wriuli oTxebis (Centr-

um Quattuor Circulorum), xan erTi yovlismomcveli wris cen-

trad warmoidgens: Centrum circuli puntum est, unum, indivisibile, 

stabile (`wris centri aris wertili, erTaderTi, ganuyofe-

li, ucvleli)~ [Ficino 1944:  136]. cnobilia, rom fiCinos ne-
oplatonikurma ideebma didi gavlena moaxdina maRali re-
nesansis xelovanTa Semoqmedebaze, botiCelisa da gansa-

kuTrebiT, miqelanjeloze [Varghese 2007: 66]. 
dantesTan dakavSirebiT, `oTxi kvartetis~ am rTul 

simbolos ufro dawvrilebiT qvemoT ganvixilavT (ix. 

Appendix III, The Point of Intersection…). Aaq ki, Tu isev moder-
nizms davubrundebiT, sainteresod gvesaxeba, rom analo-
giuri sqematika lamis pirvandeli, `gaSiSvlebuli~ saxiT 
vxvdeba kazimir maleviCis namuSevrebSi, romlis suprema-
tistuli eqsperimentic swored `Savi kvadratis~, `Savi 
wrisa~ da `Savi jvris~ tiloTa SeqmnaSi gamoixata. is, romU 
es namuSevrebi ramdenime variantis saxiT arsebobs, mxo-
lod xazs usvams maleviCisaTvis maT mniSvnelobas. ”Savi~ 
feri (romelic dedanze dakvirvebisas sulac ar aris Savi 
da ufro mraval muq ferTa kombinacias warmoadgens) ma-
leviCs warmoedgina, rogorc pirvelsawyisi feri, romli-
Tac yofiereba warmosdga, an pirvelqmnadobis procesSi 
iyo. Aamave dros, kvadrati, jvari da wre misTvis yofiere-
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bis pirvelsawyis formebs ganasaxierebdnen. am figuraTa 
erTmaneTze `dawyobiT~ sqematurad ikveTeba wreSi Casmu-
li jvari da kvadrati, an kvadratSi Casmuli wre, rac kon-
ceptualurad erTi da igivea da rac, Tavisi uTvalavi sa-
xecvlilebebiTa da variaciebiT, adamianis cnobierebaSi 
asaxuli samyaros erT-erT pirvelsawyis xats warmoad-
gens. Tu am TvalsazrisiT ganvavrcobT rusul moderniz-
mTan paralels da isev poeziis sferoSi gadavinacvlebT, 
advilad davrwmundebiT, rom igive sqematikas eyrdnoba, 
magaliTad, a. blokis cnobili leqsic: 

 

Ночь, улица, фонарь, аптека, 

Бессмысленный и тусклый свет. 

Живи ещё хоть четверть века – 

Всё будет так. Исхода нет. 

 

 Умрёшь – начнёшь опять сначала 

И повторится всё, как встарь: 

Ночь, ледяная рябь канала, 

Аптека, улица, фонарь.   (1912) 

 
dakvirvebuli mkiTxveli advilad Seicnobs am leq-

sis poetikur `wrismagvarobas~, romelic mas  kompozici-
urad hkravs da esTetikur mTlianobad aqcevs. aqvea oT-

xebis xatovani elementebi, leqsis ZiriTadi saxeebi (`Ночь, 

улица, фонарь, аптека~), oTxebis asociaciis uSualod Sem-

cveli `четверть века~ da saboloo ironiuli ganzogadebis 
mizniT Semotanili gardacvaleba-mkvdreTiT aRdgomis 
miTologemac, romelic wrebrunvis asociacias Seicavs: 

`Умрешь –  начнешь опять сначала”. miniSnebulia drois cik-

lurobac da lamis `maradiuli dabrunebis miTosic~ (`И 

повторится всё, как встарь~), romlis Sesaxeb mirCa eliade 
mxolod aTwleulebis Semdeg gamoaqveynebs Tavis cnobil 

naSroms (Eliade, Mircea. Le mythe de l'éternel retour: archétypes et 

repetition. Librerie Gallimard, NRF: Paris, 1949).     
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gamomsaxvel saSualebaTa `wrebrunviT~ da analogi-
uri pirquSi ganwyobilebiT gamoirCeva blokisgan sruli-
ad gansxvavebuli, sul sxva kulturul, istoriul da ge-
ografiul garemoSi Seqmnili u. b. ieitsis leqsi `borba-

li~ (The Wheel) krebulidan The Tower (1928),   sadac agreTve 
wrisa Tu borblis simbolos yvela `kanonikuri~ elemen-
tia daculi. aq oTxeba ukve weliwadis droTa asociaciiT 
gamoixateba, wrebrunvis idea uSualod saTaurSia gamo-
tanili, xolo  wrebrunvis centri – rogorc yovelTvis, 
imqveyniurobis aRmniSvneli saxiT, am konkretul SemTxve-
vaSi – samariT aris warmodgenili: 

 

           Through winter-time we call on spring, 

           And through the spring on summer call, 

           And when abounding hedges ring 

           Declare that winter's best of all;            

           And after that there s nothing good 

           Because the spring-time has not come - 

           Nor know that what disturbs our blood 

           Is but its longing for the tomb. 

 
erTi sityviT, samyaros modelirebis uzogades sqe-

matikas – wres, oTxebas, kvadrats, jvars da maT `mamoZra-

vebel~ uZrav wertils (punctum immobile) – struqturuli 
TvalsazrisiT mravali zogadkulturuli xati, msof-
lmxedvelobrivi warmodgena da konkretuli mxatvruli 
nawarmoebi eyrdnoba. xSirad didia aseT nawarmoebTa ro-
li ara mxolod poeziisa da literaturis, aramed saer-
Tod, msoflio kulturis istoriaSi. maT Soris gamorCeu-
lia miqelanjelos usasrulod rTuli, maRali renesansu-
li simbolikiT daxunZluli, idumali Sedevri – mediCebis 

gansasvenebeli (Capella Medicea), romelic simbolurad, 
qveynierebis arqiteqturul da skulpturul models 
warmoadgens, anu ganasaxierebs mTels droSi arsebul re-
alobas, romlis wiaRSic mediCebis sagvareulos sarkofa-
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gebia ganTavsebuli. Tavis grandiozul Canafiqrs miqe-
lanjeloc pirvelsawyisTa sqematikaze – wris, oTxebis 
(kvadratis) da jvris mamodelirebel sawyisebze agebs. 
Kkvadratuli sivrcis centrSi mdgar aRmqmels sruli  
iluzia eqmneba imisa, rom is mbrunavi samyaros uZravi 
centridan umzers drois maradiul dinebas, dilis, dRis, 
saRamos, Ramis da isev dilis usasrulo monacvleobas, 
romelsac wriuli gumbaTis centSi gaWrili viwro sar-
kmlidan (wertili) RvTaebrivi Suqi efineba. 

wris, oTxkuTxedisa da gadakveTili wrfeebis sqema-
tikas efuZneba adamianis sxeulis proporciebSi gamoxa-
tuli universaluri harmoniis sxva aranakleb cnobili 
xatebac – leonardo da vinCis `vitruvieli adamiani,~ ro-
melic mis avtors vizualuradac wresa da kvdratSi hyavs 
Casmuli. cxadia, mTeli es arqetipuli sqematika adamianis 
fsiqikis, misi cnobierebis nawilia, anu k. levi-strosis 
terminologiiT, `Tavis tvinis struqturaa”. imavdrou-
lad, is garesamyaroze fsiqikur warmodgenaTa proecire-
bis instrumentia, romlis saSualebiTac adamians am gare-
samyaroSi Seaqvs wesrigi, raTa is SesaZlebeli gaxados 
Tavisive rogorc racionaluri, ise simboluri gaazrebi-
saTvis.Uunda vivaraudoT, rom e. kasireri swored am da am-
gvar miTosur ganzogadebaTa unaris gaTvaliswinebiT 
uwodebda adamians `simbolur cxovels”. mraval, rogorc 
dasavlur, ise aRmosavlur kosmogoniur warmodgenebSi 
da maT safuZvelze Seqmnil mxatvrul struqturebSi, es 
sqematika ganmsazRvreli mniSvnelobisaa. mis gareSe mxat-
vrul SemoqmedebaSi samyaros simboluri xatis Seqmna an 
misi religiur-msoflmxedvelobrivi konstruireba war-
moudgenelia:Mjer kidev daosizmis uZveles, fuZemdeblur 
traqtatSi,@”dao-de-ZinSi~ naTqvamia, rom `udiades kvad-

rats kuTxeebi ar gaaCnia~ [Laozi 2003: 44].  

mxatvruli azrovnebis istoria cxadyofs, rom Cveu-
lebriv mokvdavTagan gansxvavebiT, didi Semoqmedebi am 
sqematikis mimarT gamorCeulad mgrZnobiareni iyvnen da 
xSirad gaucnobierebladac mimarTavdnen mas, Tumca me-20 
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saukunis damdegs, modernizmis mxatvrulma azrovnebam 
arsebul mdgomareobaSi mniSvnelovani koreqtivi Seitana. 
rogorc vTqviT, Tanadrouli mecnierebis miRwevebze 
dayrdnobiT, modernistebma daiwyes adamianis fsiqikis 
axladaRmoCenil aracnobier mocemulobaTa gacnobiere-
buli da mizandasaxuli mxatvruli adaptacia. `oTx kvar-
tetSi~ es gacnobierebuli arqetipuli sqematika melo-
sur sawyisTan imgvarad aris Serwymuli, rom poemaSi gamo-
yenebul pirvelsqemebze misgan gancalkevebiT msjeloba 
SeuZlebelia. arsebiTad, vinc poemis miToss swavlobs, 
swavlobs mis melossac, radgan, rogorc vTqviT, `kvarte-
tebis~ poetikis birTvs am ori sawyisis pirvelqmnili, da-
unawevrebeli, siuJeturad da melodiurad gauformebe-
li sinTezi Seadgens. Aam sinTezis erTgvari deklarireba 
ukve poemis saTaurSi xdeba: `oTxi kvarteti~ sityvaTSe-
Tanxmebaa, romlis orive nawili azrobrivad da emociu-
rad urTierTSeRwevadia; is erTdroulad Seicavs ro-
gorc uzogadesi miTosurobis (`oTxeba~), ise uzogadesi 
musikalobis ideas. poemis konteqstSi rogorc `kvarte-
tebis~ simboluri oTxeba, ise o T x i s  simboluri musika-
loba uamravi filosofiur-msoflmxedvlobrivi, kultu-
ruli, religiuri, mistikur-okulturi da sxva  asociaci-
is Semcvelia. Mmusikis `maTematizacias~ xom saocrad xan-
grZlivi istoria aqvs – jer kidev piTagorelebs `zeciur 
sferoTa harmonia~ ricxvobriv-musikaluri sinTezis sa-

xiT warmoedginaT.M musikis ricxvebTan dakavSireba da aqe-
dan simboluri daskvnebis gamotana tradiciul ezoTeri-
kaSic odiTganve miRebuli, sakmaod gulubryvilo xerxia. 
cnobilia, magaliTad, rom jer kidev i. s. baxi Tavisi gva-

ris dawerilobis (Bach) safuZvelze ricxvebsa da bgerebs 
erTmaneTs uTanxmebda da am gziT iRebda `mistikur~ 
ricxvs 14. misTvis es ricxvi erTdroulad RvTis erTar-
sebis, wminda samebis, oTxTavis (saxarebis), moses xuTwig-
nisa da tradiciul mistikaSi `sakvanZod~ miCneuli ric-
xvebis – 2-isa da 7-is aRmniSvneli idumali simbolo iyo. 
ukve sikvdilis piras mimdgarma, sneulma maestrom swo-
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red am ricxvebze dafuZnebuli Tema (b-a-c-h) CarTo Tavis 
ukanasknel, daumTavrebel fugaSi (`fugis xelovnebis~ me-
14 kontrapunqti), riTac erTgvarad `xeli moawera~ mTel 

Tavis Semoqmedebas [Rumsay 1997: 151; Bernstein 1962: 250-251]. 
cxadia, rodesac amgvari xerxi nawarmoebis poetikur qso-
vilSi gadainacvlebs, is srul Tvisebriv saxecvlilebas 
ganicdis da esTetikur Rirebulebas iZens (miTumetes, Tu 
am SemoqmedebiTi operaciis avtori arc meti, arc nakle-
bi, i.s. baxia). 

`kvartetebis~ o T x i, upirveles yovlisa, drois 
simboloa; is weliwadis droTa ciklur, wrismagvar mo-
nacvleobas aRniSnavs.O o T x i sivrcesac ganasaxierebs – 
qveynierebis oTx mxares, xolo radganac samyaro sfero-
sebria, advilia am oTxi mxaris grafikuli warmodgena, 
rogorc kideebze erTmaneTis gadamkveTi ori wrisa. G“iq, 
sadac samyaros   mxareebad CrdiloeTsa da samxreTs, aR-
mosavleTsa da dasavleTs ganasxvaveben, – aRniSnavs kasi-
reri, – es specifikuri gansxvavebebi  aRiqmeba modelad, 
samyaros Sinaarsisa da masSi xdomilis danawevrebis nimu-
Sad. oTxi marTlac rom `wminda ricxvad~ iqceva, radganac 
swored masSi airekleba yoveli kerZo yofierebis kavSiri 
universumis ZiriTad formasTan. yvelaferi, rac Seicavs 
faqtobriv oTxnawilian dayofas... ukve am niSniTa da  
TiTqos Sinagani magiuri ZaliT, uSualod ukavSirdeba 
sivrcis  nawilebs. miTosuri azrovneba... yovel konkre-
tul oTxnawilianobaSi aRiqvams kosmosis mowyobis oT-

xnawilian, universalur formas~ [Cassirer 1975: 153-154].  
o T x i antikuri xanisa da Sua saukuneebis moazrovneTaT-
vis cnobil `apriorTa oTxebas~ – miwas, cecxls, haersa da 
wyalsac Seesatyviseba.A aqac wrismagvari principia dacu-
li: Mmiwidan amosuli ali haerSi aRwevs da wylis, wvimis sa-
xiT, isev miwas ubrundeba. Suasaukuneobriv ricxvTa mis-
tikaSic o T x i  cxovrebiseuli oromtrialis, samyaros   
w r e b r u n v i s ricxvia; is drosa da sivrceSi ganfenil, 
grZnobad realobas gamoxatavs da sulis aRmniSvnel  
s a m s  upirispirdeba. saerTod, `o T x i rogorc indur, 
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aseve qristianul-evropul simbolikaSi qveynis ricxvia... 
qveynis yvela cnobili samxreT-aRmosavlur-aziuri mo-
deli avlens  o T x n a w i l i a n  struqturas~ [yaralaSvi-
li 1980: 81]. sabolood, o T x i, rogorc adamianis cnobie-
rebaSi samyaros modelirebis  ricxvi,  `universaluri ar-
qetipia, romelic Seadgens nebismieri sruli msjelobis 
safuZvels, radgan aseTi msjelobisaTvis aucilebelia 
oTxnawilianobis cneba. vTqvaT, Tu Tqven gsurT, rom 
srulad aRweroT horizonti, rogorc mTlianoba, unda 
vaxsenoT misi oTxi mxare. Tqven yvelgan SexvdebiT oTx 
stiqias, oTx pirvelTvisebas, oTx fers, oTx kastas (indo-
eTSi), sulieri srulyofis oTx gzas da a.S. ... sisrulisa 
da srulyofilebis ideali aris wre an sfero, xolo oTxe-

ba – misi bunebrivi minimaluri dayofa~ [Jung 1970: 165]. 
raRa Tqma unda, asociaciaTa mTeli es mravalferov-

neba `oTxi kvartetis~ poeturi simbolikis birTvs Sead-
gens. poemis mxatvrul konteqstSi  o T x i da masTan dakav-
Sirebuli `musika~ kosmiuri wesrigis aRmniSvnel xatad, 
uzenaesi ricxvobrivi da musikaluri harmoniis gamoxa-
tulebad aRiqmeba. oTxebis Sinagan asociacias `kvartete-
bis~ mravali mniSvneloveni saxe Seicavs – es an `gakvriT~ 
naxsenebi weliwadis romelime droa, an musikaluri kvar-
tetis wamyvani instrumenti (violino), an lotosi, rome-
lic induistur tradiciaSi agreTve oTxi stiqiis gamaer-
Tianebel simbolos warmoadgens: `fesvebi mas miwaSi aqvs 
gadgmuli, Rero wyalSi gadis, xolo  gvirgvni zedapirze, 
haerSia amosuli da mzis sxivebze (cecxlze) ifurCqneba~ 

[Махабхарата 1960: 316]. `litl gidingSi~ – rigiT meoTxe, 
ukanasknel `kvartetSi~,  uSualod aris mocemuli poetu-
ri msjeloba oTx pirvelsawyis elementze da maTTan er-
Tad, `SuazamTris gazafxulze~ – droSi gayinul weliwa-
dis `calke droze~, anu, faqtobrivad, `mexuTe~ pirvel-

sawyisze. es `mexuTe elementi~, anu quinta essentia Sua sau-
kuneebis sqolastikaSi   tradiciulad ganixileboda, ro-
gorc `RvTaebrivi materia~, eTeri, romelic danarCen 
oTx pirvelsawyiss aerTianebs. `kvartetebSi~ is droidan 
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`amovardnil~ maradiul momentad, sityvis gankacebis, 
qristesSobis simbolod aris warmosaxuli: 

 

        Midwinter spring is its own season 

        Sempiternal though sodden towards sundown,  

        Suspended in time, between pole and tropic. 
[SuazamTris gazafxuli weliwadis calke droa,  Tavi da bolo 
ara aqvs, Tumc gamsWvalulia mzis dasavaliT, polussa da tro-
pikebs Soris droSi SeCerebuli. ]    

 
erTi sityviT,  `kvartetebis~ o T x i mxolod oTxna-

wiliani poemis zogadi kompoziciuri principis gamomxat-
veli ricxvi ar aris, is am   nawarmoebSi samyaros mamode-
lirebeli miTopoetikuri elementia. `kvartetebis~  ga-
momsaxvelobiT saSualebaTa sistemaSi is wrisa da wreb-
runvis asociaciisagan ganuyofelia. 

herman heses ricxvTa simbolikis kvlevisas r. yara-
laSvili aRniSnavs, rom `w r e  garkveulad Oo T x i s  gra-
fikuli Sesatyvisic SeiZleba iyos [yaralaSvili 1980: 87]. 
`zidharTas~ magaliTze gamoTqmuli es varaudi `oTxi 
kvartetisTvisac~ marTebulia. magram cxadia, eliotis 
poemaSi maxvilebi sxvagvaradaa ganawilebuli, vidre heses 
prozaSi da aq es debuleba ufro Sebrunebuli saxiT ivar-
gebs: `kvartetebis~ o T x i  sxva araferia, Tu ara wris ab-
straqtuli pirvelsqemis ricxobrivi Sesatyvisi da, amave 
dros, am sqemis gamomxatveli metad mniSvnelovani simbo-
luri saxe (imdenad mniSvnelovani, rom eliots is saTaur-
Si gamoaqvs). arsebiTad, `kvartetebis~ mTeli miTopoeti-
kuri samyaro swored w r e s  efuZneba; w r i s a  da  w r e-  
b r u n v i s mamodelirebeli sqema nawarmoebis yvela poe-
tikursa Tu uSualo-azrobriv elements erTiani mxat-
vruli sistemis nawilebad gardasaxavs. 

poemis es Zireuli specifika SeumCneveli ar darCe-
nia maRali modernizmis siRrmiseul Seswavlaze orienti-
rebul anglo-amerikul literaturul kritikas. magali-
Tad, norTrop frai Semdeg vizualur xerxs sTavazobs 
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mkiTxvels `kvartetebis~ simboluri struqturis gasac-
nobiereblad: `gaavleT horizontaluri wrfe, Semdeg – 
amave sigrZis vertikaluri xazi, romelic am wrfes Suaze 
gadahkveTs da masTan erTad jvars Seqmnis. Semdeg Semoav-
leT wre, romlis diametric es ori xazi iqneba. Hhorizon-
taluri xazi saaTis droa, heraklites nakadi, mdinare, 
romelSic orjer veravin Seva. ... vertikaluri xazi droSi 
gardamomavali RmerTia, xolo wrfeTa gadakveTis werti-

li – ganxorcieleba Zisa RvTisa (Incarnation), romelic am-
gvarad `mbrunavi samyaros uZrav wertils~ warmoqmnis~ 

[Frye  1965: 77]. Tu wris, oTxebisa da kvadratis Sesaxeb 
Cvens wina msjelobasac gaviTvaliswinebT, sabolood Se-
iZleba warmovidginoT Semdegi grafikuli figura, ro-
melSic eliotis sqematika sagrZnoblad aris gamartive-
buli, magram uarsebiTesi momentebi namdvilad daculia: 

 
analitikur fsiqologiaSi didi ganswavluloba ar 

aris saWiro imis misaxvedrad, rom es figura zustad See-
satyviseba k. g. iungis mier mravalgzis aRweril da daxa-
siaTebul `magiuri wris~ miTosur pirvelsqemas – e.w. `man-
dalas~, romelic Tavis uTvalav xatovan saxecvlilebaTa 
miuxedavad, yovelTvis Seicavs oTx nawilad gayofili, 
mbrunavi wris an borblis da mis SuagulSi ganlagebuli 
centris umTavres, `kanonikur~ elementebs.A iungis Tanax-
mad, koleqtiuri aracnobieris am centraluri simbolos 
usasrulod mravalferovani xatovani variantebi yvela 
drosa da yvela kulturaSi moipoveba. is gvxvdeba adamia-
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nis esTetikuri aqtivrobis yvela sferoSi, misi arsebobis 
yvela istoriul Tu preistoriul etapze, yvela sivrce-
Si, yvela kontinentze, yvela qveyanaSi. iungis TqmiT, 
`qvis xanis rodeziul kldis mxatvrobaSic ki, cxovelTa 
gansacvifreblad damajerebeli suraTebis gverdiT, xSi-
rad aris gamosaxuli abstraqtuli sqema –  wreSi Casmuli 
jvari. Ees sqema praqtikulad yvela kulturaSi warmoCin-
deba da dRes mas ara mxolod qristianul taZrebSi, ara-
med tibetis monastrebSic vxvdebiT. esaa e.w. mzis borba-
li, romelic jer kidev maSin gaCnda, rodesac TviT borba-
li gamogonebuli ar iyo.A amitom, is garesamyaros arc er-
Ti STabeWdilebidan ar warmosdgeba, is ufro Sinagani ga-

mocdilebis simboloa~ [Jung 2001: 113], anu, iungis azriT, 
koleqtiur aracnobierSi arsebuli arqetipi, romelsac 
sayovelTao, miTosur-universaluri mniSvneloba gaaCnia. 

wris pirvelsqemaze  `kvartetebSi~ mravali simbo-
luri saxe aigeba. poemaSi is xan konkretuli, vizualuri 
xatis (`wre~, `ferxuli~, ”wriulad darguli buCqebi~, 
`zamTris RameSi quCis lampionze momdgari Saravandedi~ 
da sxv.), xan moZraobis mimarTulebis (`samyaros wrebrun-
va~, `limfis cirkulacia~, `varskvlevTa gadanacvleba~ da 
sxv.), xan daxvewili poeturi  refleqsiis saxiT gvxvdeba.  
rogorc vTqviT, pirvelive kvarteti, `bernt nortoni~ 
drois ciklurobis, misi Seqcevadobis mtkicebiT iwyeba 
da amdenad, poemis `wriuli~ sqematika dakvirvebuli 
mkiTxvelisaTvis poemis pirvelive striqonebidan cnaur-
deba. ukve aqedan Cans, rom ama Tu im saxiTa Tu xatovani 
formiT, `oTxi kvartetis~ mTeli mxatvruli samyaro  
b r u n a v s, rac mniSvnelovanwilad poemaSi asaxuli wris-
magvari, Seqcevadi drois koncefciiTaa gapirebebuli. 
specialur literaturaSi am koncefciis uSualo wyarod 
bergsonis moZRvrebaa miCneuli, Tumca, unda iTqvas, rom 
Camoyalibebuli saxiT, analogiuri Tvalsazrisi ukve an-
tikur filosofiaSi gvxvdeba: wre jer kidev platons 
warmoedgina samyaros yvelaze srulyofil, idealur 

formad [Plato 2003: 121]. saerTod, `kvartetebis~ mTeli 
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simboluri wyoba SeiZleba warmovidginoT platonis erT-
erTi cnobili debulebis gavrcobil poetur interpre-
taciad (TumcaRa mxolod imdenad, ramdenadac saerTod 
aris SesaZlebeli `wminda~ filosofiaze msjeloba, rode-
sac saqme swored mis Zireul mxatvrul gardasaxvas exeba).A 
am debulebis Tanaxmad, dro, romelsac zeciur sferoTa 
wrebrunva ganapirobebs, uZravi maradisobis moZravi xa-
tia da maradisobas is imiT baZavs, rom usasrulod ganme-
orebad ciklebs moicavs, anu wriulad miedineba. warsu-
li, awmyo da momavali ”...gulisxmobs droSi qmnadobas da 
azrs kargavs maradisobis bunebasTan mimarTebaSi, rome-
lic yovelTvis aris da arasodes ar iyo, an iqneba, radga-
nac ucvleli verasodes iqneba  xnieri, an  axalgazrda da 
rodesac Cven vambobT `iyo~, an `iqneba~, Secdomas vuS-
vebT.... es mxolod formebia drois, romelic maradisobas 
baZavs da r i c x v i s kanonTa mixedviT, w r i u l a d miedi-

neba (gaSla Cemia – T.k.) ”[Plato 2003: 120]. `kvartetebis~ poe-
tikur sistemasTan analogia aq imdenad aSkaraa, rom dak-
virvebuli mkiTxvelisaTvis is ukomentarodac gasagebi 
unda iyos. vityviT mxolod, rom cikluria kvartetebis 
mxatvruli droc, romelic apriorTa oTxebis sqemiT, ma-
radiuli centris garSemo `wriulad miedineba.“ kvarte-
tebis@ poetikuri wyobis swored am Taviseburebas gulis-
xmobs norTrop fraic, rodesac wers, rom `oTxi kvarte-
ti~ Seadgens erTian cikls, romelic iwyeba iq, sadac 

mTavrdeba~ [Frye 1963: 79].M mTlianobaSi, eliotis poemis 
”sibrZnismetyveleba~, masSi gamoyenebul filosofiur 
TvalsazrisTa sinTezi dResac bolomde Seuswavlel da 
metad saintereso problemas Seadgens. Ees, ueWvelad, sa-
gangebo kvlevis sagania, Cven ki isev `kvartetebis~ miTo-
poetikur struqturas davubrundeT, radgan swored mis 
wiaRSi iZens filosofiuri Tvalsazrisi poetur Rirebu-
lebas. 

rogorc vTqviT, mandalas sqemaze dafuZnebul sim-
bolur saxeTa Soris kvartetebSi@ umTavresia @mbrunavi 

samyaros uZravi wertili (The Still Point of the Turning World).Ees 
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simboluri xati poemis asocaiaciur saxeTa mTeli ierar-
qiis TavSia moqceuli da mxatvrulad gardasaxavs uamrav, 
odiTganve arsebul msoflxedvelobriv Tu zogadkultu-
rul warmodgenas. sruliad aSkaraa, magaliTad, rom is 
ukavSirdeba samyaros Teocentrul models, romelic Sua 
saukuneebSi iyo gavrcelebuli da romelSic `wre srul-
yofilebis simbolod iyo miCneuli. wris idea gamoxatavda 
samyaros da RmerTis suraTs. aseTad warmoedginaT kos-
mosi poet dantes da Teolog Toma aqvinels... centri, 
romlis garSemoc ganlagdeboda Sua saukuneebis mxatvar-

Ta mier warmosaxuli samyaro, iyo RmerTi~ [Гуревич 1972: 

78-80, 129-30].  rogorc aRvniSneT, elioti am simboluri sa-
xis gamoyenebiT upiratesad dantes tradicias agrZelebs, 
magram `mbrunavi samyaros uZravi wertili~ bevr sxva, ar-
sebiTad araerTgvarovan wyarosac ukavSirdeba, aristo-
teles@ `uZravi mamoZraveblis~ ideidan, `fortunas bor-
blis~, an `sawuTros Carxis~, an Tundac `amqveyniuri 
oromtrialis~ trivialur warmodgenamde. saerTod, wre 
an borbali universaluri interkulturuli xatia – so-
feli rusTvelTanac `brunavs~ da brunavs dantesTanac, 
magram eliotis uSualo wyaroTagan umniSvnelovanesad 
gvesaxeba moZRvreba dabadebisa da sikvdilis mtanjveli 
borblis Sesaxeb, romelic rogorc induizmis, aseve bu-
dizmis zneobrivi doqtrinis arss Seadens. 

cxadia, mkiTxvelisaTvis ar aris aucilebeli @`oTxi 
kvartetis~ simbolur saxeTa yvela asociaciuri wyaros 
wvdoma, Tumca arc isaa mTlad marTebuli, rodesac helen 
gardneri aRniSnavs, wyaroebs saerTod araviTari mniSvne-

loba ara aqvso [Gardner 1969: 134]. wyaroTa gacnobiereba 
umniSvnelo faqtori namdvilad ar aris, radganac yovel 
konkretul asociacias Tan axlavs pirvelwyaros azrob-
riv-emociuri datvirTva, rac usasrulod amdidrebs  po-
emis aRqmas. Mmeore mxriv,  ufro mniSvnelovnad gvesaxeba 
imis gaazreba, rom erTi da igive sqematika (magaliTad, 
imave mbrunavi wrisa da misi uZravi centris modeli), 
sxvadasxva xatovani formiT, nawarmoebSi ganuwyvetliv 
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meordeba, rac, rogorc vTqviT, ”kvartetebis~ musikalu-
ri struqturis mniSvnelovani elementia. ”ist koukerSi~ 
elioti erTgvarad mianiSnebs kidec mkiTxvels am Tavis 
xerxze: 

 

You say I am repeating 

Something I have said before. I shall say it again. 

Shall I say it again? 
[Tqven meubnebiT, rom vimeoreb imas, rac ukve miTqvams. kidevac 
vityvi. gavimeoro?]   

 
`ist koukerSi~ wrisa da wrebrunvis sqema yvelaze 

lakonurad dasawyissa da dasasrulSi aris gadmocemuli. 
kvarteti iwyeba sityvebiT `Cems dasawyisSia Cemi dasasru-
li~ da mTavrdeba TiTqos sapirispiro, magram arsebiTad, 
igive debulebiT `Cems dasasrulSia Cemi dasawyisi.~ aSka-
raa, rom orive debuleba erTad (iseve, rogorc TiToeu-
li cal-calke) azrobriv wres hqmnis da kompoziciurad 
hkravs kvartets, romlis konteqstSic wrebrunvis sqema 
sxva saSualebebiTac gamoixateba. amis magaliTia pirvel-
save epizodSi aRwerili wyvilebis cekva glexTa qorwil-
Si, romelic piter broigelis cnobili tilos asociacia-
sac Seicavs: es wyvilebi 

 
   gars uvlian danTebul kocons. G 
   cecxlis enebs zed velebian, ferxuls abamen, 
   wreSi cekvaven, trialeben cecxlis garSemo. 

   (a. beSiZis Targmani) 
 

         Round and round the fire 

         Leaping through the flames, or joined in circles, 

         Rustically solemn or in rustic laughter  
 
dasawyisisa da dasasrulis lirikuli Tema mxolod 

`ist koukerSi~ ar JRers – vagneriseuli laitmotivis 
msgavsad, is sxvadasxva variaciebis saxiT, oTxive `kvar-
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tetSi~ warmoCindeba. variaciuli cvalebadoba rom ara, 
es Tema poemis refrenad aRiqmeboda, magram rogorc ukve 
vTqviT, ucvlelad, `misamReris~ saxiT `kvartetebSi~ arc 
erTi fraza, arc erTi saxe ar meordeba.D 

daxvewili lirikuli msjelobis, filosofiuri ref-
leqsiis saxiT, dasawyisisa da dasasrulis Tema pirvelsa-
ve kvartetSi“, bernt nortonSi~ ipyrobs yuradRebas: 

 

      …Or say that the end precedes the beginning, 

      And the end and the beginning were always there 

      Before the beginning and after the end. 

      And all is always now. 
[...an, vTqvaT, dasasruli win uswrebs dasawyiss, xolo dasasru-
lic da dasawisic yovelTvis iq iyvnen – dasawyisamde da dasas-
rulis Semdeg. Dda yvelaferi yovelTvis axlaa.] 

 
aq es Tema, wrebrunvis asociaciis garda, `uZrav wer-

tilzec~ mianiSnebs, radgan is `adgili~, sadac dasawyisic 
da dasasrulic `yovelTvis iyvnen~, is, rac yvelafers 
earTianebs da `yovelTvis axlaa~, sxva araferia, Tu ara 
maradisoba, RvTis sasufeveli, anu mbrunavi samyaros uZ-
ravi centri. `bernt nortonis~ amaRlebuli meditaciisa-
gan gansxvavebiT, `litl gidingSi~ igive Tema saubris in-
tonaciiTaa mowodebuli da mkiTxvelisadmi gandobili 
gulisnadebiviT JRers: 

 

          What we call the beginning is often the end 

          And to make and end is to make a beginning,  

          The end is where we start from.              
[rasac Cven dasawyiss vuwodebT, xSirad dasasrulia, xolo das-
ruleba dawyebas niSnavs. dasasrulia is, saidanac viwyebT.] 

 
aqve es Tema poeturi xelovnebis sirTuleebTan aris 

dakavSirebuli da mas, rogorc es `kvartetebSi~ xSirad 
xdeba, avtoris lirikuli aRsarebis elferi dahkravs: 

 



 344 

 

        Every phrase and every sentence is an end and the beginning,  

        Every  poem an epitaph… 
[yoveli fraza, yoveli winadadeba dsasrulic aris da da-
sawyisic, yoveli leqsi – epitafia...] 

 
amave kvartetSi, oriod pwkaris Semdeg, wriuli sqe-

matika ukve gansxvavebuli xerxiT – sulTa gadanacvlebi-
sa da `yofierebis mtanjveli borblis~ asociaciiTaa mo-
wodebuli: 

 

        We die with the dying: 

        See, they depart, and we go with them 

         We are born with the dead: 

         See, they return, and bring us with them. 
[Cven momakvdavebTan erTad vkvdebiT: xedav, isini midian da 

Cvenc mivyvebiT. Cven mkvdrebTan erTad vibadebiT: xedav, isini 
brundebian da Cvenc maT movyvebiT]. 

 
gardacvaleba-mkvdreTiT aRdgomis miTologema aq 

SeuiaraRebeli TvaliTac Cans, magram arsebiTad, isic da-
sasrul-dasawyisisa da wrebrunvis sqemisgan ganuyofe-
lia. mTeli es `poeturi dialeqtika~ poemis ZvelberZnul 
epigrafSi iRebs dasabams – esaa heraklites sityvebi imis 
Sesaxeb, rom `aRmavali gza da daRmavali gza erTi da igive 
gzaa”. Tavdapirvel filosofiur konteqsts mowyvetili 
es frazac `oTxi kvartetis~ simboloTa sistemaSi bor-
blis kideze trialis asociacias aRZravs, dasawyis-dasa-
rulis Tematikas ukavSirdeba, anu `litl gidingSi~ naxse-
nebi erTob uCveulo saxe rom movixmoT, `dausruleblis 
ganmeorebad dasasruls~ gamoxatavs: 

 

The recurrent end of the unending. 
 
vizualurad, aseTi xati isev da isev mxolod mbruna-

vi borblis saxiT Tu SeiZleba warmovidginoT, masze pi-
robiTad moniSnuli `dasawyisiT~ (igive `dasasruliT~). 
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erTi sityviT,  dasasrulisa da dasawyisis gaigivebis sim-
bolika poemis asociaciuri jaWvis umniSvnelovanesi rgo-
lia, romelic mkafiod gamoxatavs `kvartetebis~ ZiriTad 
pirvelsqemas – wres da Sesabamis moZraobas – wrebrunvas.  

unda iTqvas, rom `kvartetebis~ saocrad dinamiur, 
`mbrunav~ samyaroSi gvxvdeba `statikuri~ saxeebic, rom-
lebic wrebrunvis asociacias ar Seicavs da uZravi, `da-
fiqsirebuli~ wris sqemas efuZneba. maT ricxvs ganekuT-
vneba `drai selveijiz”-Si warmosaxuli  

 

     ...the evening circle in the winter gaslight, 

 
romlis poeturi Targmna erTob Znelia.A azrobrivad is 
niSnavs Suqis Saravandeds, romeliTac zamTris saRamos 
anTebuli quCis farani imoseba. sagulisxmoa, rom wris 
cetri am SemTxvevaSic, iseve, rogorc mTlianad poemaSi,  
sinaTlesTan da cecxlTan aris asocirebuli. cecxli po-
emis ukanasknel pwkarSi vardTanaa gaigivebuli da isedac, 
vardi an vardebis baRi eliotisaTvis transcendentalu-
ri samyaros simboloa. cxadia, `RvTaebrivi komediis~ gav-
lena aq did rols asrulebs, magram aranakleb mniSvnelo-
vania poetis piradi vizualuri STabeWdilebac, mis mier 
uSualod nanaxi da gancdili, rac Semdgom, missave Semoq-
medebiT cnobierebaSi literaturul (an Teologiur) 
asociaciasTan erTiandeba da obieqtur, `zepirovnul~ 
simbolod gardaiqmneba. magaliTad, `bernt nortonis~ 
pirvelsave epizodSi aRwerili vardebis baRi sruliad 
realuri baRia, romelic ocdaaTian wlebSi eliotis ax-
loblebs ekuTvnoda da glosterSiris sagrafoSi maT 
kar-midamos amSvenebda.Kkvartetis saTauric aqedan war-
mosdgeba – bernt nortoni im mamulis saxelwodebaa, sa-
dac poets 1934 wels ramdenime dRe gautarebia. poemaSi 
xSirad gvxvdeba eliotis biografiasTan dakavSirebuli 
sxva asociaciebic – sakmarisia iTqvas, rom danarCeni sami 
kvartetis saTauric poetisaTvis subieqturad mniSvne-
lovan dasaxelebebs warmoadgens (ist koukeri is sofelia 
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samersetis sagrafoSi, saidanac eliotis Soreuli winap-
rebi amerikaSi gadasaxldnen, drai selveijiz zRvaSi aR-
marTuli kldeebis jgufia masaCuzetsis snapirosTan, sa-
dac bavSvobaSi poeti ardadegebs atarebda, xolo litl 
gidingi anglikanuri tradiciebiT cnobili dabaa hatin-

gdonSirSi, romelsac elioti 1936 wels estumra) [Smith 

1966: 255]. 
`oTxi kvartetis~ simbolur konteqstSi es dasaxe-

lebani oTxebis pirvelsqemiT erTiandeba da mis safuZ-
velze ukiduresad ganzogadebul, universalur mniSvne-
lobas iZens, qveynierebis simbolur xatad iqceva. para-
doqsia, magram swored am yvelaze avtobiografiul da 
`subieqtur~ nawarmoebSi aRwevs poeti gaupirovnebis, im-
personalobis, obieqturobis maqsimallur gamoxatvaso, 

RniSnavs lilian fideri [Feder 1971: 236]. igive iTqmis `var-
debis baRis~ Sesaxebac – poemis mxatvrul qsovilSi es su-
bieqturi STabeWdileba saocrad tevad, uamravi asocia-
ciis Semcvel, obieqtur simbolod gardaiqmneba. `kvarte-
tebSi~ is dasawyis-dasasrulis mimniSnebeli saxecaa – `ba-
Ri, sadac yvela trfobani aResruleba~ (`nacrisyris oT-
xSabaTi~ 1930), amave dros is adgilia, saidanac yovelgva-
ri trfoba iwyeba, radgan TviT es baRi gansaxierebuli 
siyvarulis – RmerTis sasufevelia. siyvaruli ki `kvar-
tetebSi~, iseve, rogorc dantes poemaSi, is centridanuli 
Zalaa, romelic, Tavad uZravi da uWknobi, `abrunebs mzes 
da sxva varskvlavebs~, yovelgvari moZraobis dasawyisi da 
dasasrulia: 

 

            Love is itself unmoving, 

            Only the cause and the end of movement…  
[siyvaruli Tavad uZravia, is mxolod dasabami da dasasrulia 
moZraobis] 

 
dasasrul-dasawyisis dialeqtikas `kvartetebSi~ 

asociaciebis marTlac usasrulo rigi mosdevs, romelic, 
Tavs mxriv, kidev sxva asociaciebs iwvevs da maTi umrav-
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lesoba teqstualurad mtkicdeba, anu poetis gacnobie-
rebuli Canafiqris nawils Seadgens. magaliTad, ukve nax-
senebi wriuli implikaciis garda, `ist koukeris~ pirvel-

save poetur debulebas (`In my beginning is my end~) istoriu-
li datvirTvac aqvs – is Sotlandiis dedoflis, mariam 
stiuartis `Sebrunebul~ devizs warmoadgens. `Caswore-

buli~ saxiT (`In my end is my beginning~), es reminiscencia 
`ist koukeris~ bolos meordeba da poemis `tiudorul~ 
asociaciaTa fons aZlierebs (inglisis taxtze mariam 
stiuartis gauTavebeli pretenziebi imiT dasrulda, rom 
elizabeT tiudoris brZanebiT, 1587… wels mas foTringeis 
cixe-darbazSi Tavi mohkveTes). garda amisa, dasawyis-da-
sasrulis wrebrunva mianiSnebs jon donis cnobil leqsze 

`gamoTxoveba, romelic glovas krZalavs~ (`A Valediction 

Forbidding Mourning~, 1611). inglisuri `metafizikuri~ liri-
kis am cnobil SedevrSi SeyvarebulTa sulebis urTier-
Toba metaforulad gaigivebulia fargalTan, romlis ca-
li fexi erT wertilze dgas, xolo meore ki mis garSemo 
wris moxazvas `iq asrulebs, sadac daiwyo~:       

      

           …Thy firmness makes my circle just, 

          And makes me end where I begun. 
 
metad sagulisxmoa, rom wriuli sqematika poemaSi 

mxolod dasavlur kulturul cnobierebas ar gamoxa-
tavs. mniSvnelovanwilad, is aRmosavlur  zogadkultu-
rul warmodgenebsac eyrdnoba. 

 

 
tradiciaTa sinTezi da  paradoqsebis ena 

 
`rodesac upaniSadebis Semqmneli brZenkacebi samya-

ros acnobierebdnen, isini mas nacnobi xatis – urmis bor-
blis saxiT warmoidgendnen. maT swamdaT, rom cxovreba 
aris samsaras diadi borbali – saxecvlilebaTa usasru-
lo monacvleoba, sadac sikvdils Tavidan dabadeba mos-
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devs... cvalebadia yvelaferi, garda brahmanis – maradiu-
lis da ucvlelis, romelic yvelafris safuZvelia. Dda ra-
xan sikvdils mxolod Tavidan dabadebis, Semdeg dabere-
bis, tanjvisa da isev sikvdilis morigi wre mosdevs, wuTi-
soflis warmavlobaze erTaderTi pasuxi unda iyos daba-
debisa da sikvdilis borblisgan Tavis daRweva... es diadi 
kosmiuri dramaa, romelic induizmsa da budizms aerTia-

nebs~ [Darrell  2011: 139]. magram yofierebis mtanjveli bor-
blisgan `Tavis daRweva~ mxolod im SemTxvevaSia SesaZle-
beli, Tu adamiani zneobrivad ganiwmindeba, rac, rogorc 
induisturi, ise budisturi warmodgeniT, `almodebul~, 
materialur samyaroze da masTan dakavSirebul survi-
lebze uaris Tqmas niSnavs. ”bernt nortonSi~ srulyofi-
lebis es gza warmosaxulia, rogorc 

 

         The inner freedom from the practical desire, 

         The release from action and suffering, release from the inner 

         And the outer compulsion, yet surrounded 

         By a grace of sense, a white light still and moving. 
[praqtikuli survilisagan Sinagani Tavisufleba, Tavisufleba 
moqmedebisa da tanjvisagan, Tavisufleba Sinagani da garegani 
iZulebisgan, magram moculi gonebis madliT, TeTri naTeliT, 
moZravic rom aris da uZravic.] 

 
mxolod am gziT daaRwevs adamiani Tavs tanjvas da 

miaRwevs uzenaes netarebas, nirvanas, romlis simbolod, 
Cveulebriv, yofierebis mtanjveli borblis centrSi lo-
toss, budas, an sxva budistur an induistur RvTaebas ga-
mosaxaven. sulieri srulyofilebis es mdgomareoba eli-
ots aRwerili aqvs, rogorc 

 

          A condition of compete simplicity  

          (Costing not less than everything) 
[sruli ubraloebis mdgomareoba, romelic, sul cota, yvelaf-
rad Rirs] 
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sainteresoa, rom eliotis mTeli es poeturi medi-
tacia Zalian axlos dgas ara mxolod tradiciuli induri 
(an tibeturi) budizmis doqtrinasTan, aramed mis iaponur 
ganStoebasTan, Zen budizmTan. Zenis da induri iogis 
praqtikas (fizikur da sulier varjiSebs) elioti lozan-
Si eziara, imxanad cnobil Sveicariel eqim roJe vitozTan 
mkurnalobisas, romlis meTodi Zen-budisturi, induis-
turi da kaTolikuri religiuri meditaciebis sinTezs 

warmoadgenda [Kearns 1987: 152]. sagulisxmoa isic, rom 
”kvartetebSi~ miniSnebuli srulyofilebis gza pirdapir 
aris naxsenebi daosizmis sulieri saganZuris mTavar 
traqtatSi, `dao de ZinSi~, romlis erT-erTi pirveli de-
buleba swored imas gvamcnobs, rom ”mis~ (anu usaxelo, 
ucvleli pirvelsawyisis) xilvas mxolod is SesZlebs, 
vinc miwieri survilebisgan gaTavisufldeba, xolo vinc 
am survilebisgan ver gaTavisufldeba, is mxolod `mis~ 

Seqmnils ixilavs~ [Laozi 2002: 1]. 
saerTod, unda aRiniSnos, rom `oTxi kvartetis~ yve-

la poeturi saxe da simbolo, sul cota, ormagi interpre-
taciis saSualebas iZleva da minimum or sxvadasxva tra-
dicias ganekuTvneba – dasavlursa da aRmosavlurs, kaTo-
likurs da budisturs, an induisturs.P poeti Rrmad iyo 

ganswavluli aRmosavlur sibrZneSi [Jeffry 1985: 116-131] da 
`kvartetebic~, Sesabamisad, mraval induistur da budis-
tur asociacias Seicavs, `drai selveijizSi~ kriSnas xse-
nebidan (`bhagavad-gitas~ vrceli reminiscencia), drois 
borblis (kalaCakras) yovlismomcvel simbolikamde.E es 
yovelive kidev erTxel cxadhyofs, rom religiuri Tema-
tikis miuxedavad, `oTxi kvarteti~ ar yofila Cafiqrebu-
li arc rogorc religiuri himni da arc rogorc poeturi 
formis religiuri traqtati. ramdenime sruliad gansxva-
vebuli aRmsareblobis simboloebi masSi samyaros poeti-
kuri modelis Sesaqmnelad aris moxmobili da romelime 
konkretuli konfesiis miznebs is namdvilad ar emsaxure-
ba. igives mowmobs poemis calkeul saxeTa ekleqtikac: 
imave ”drai selveijisSi~ kriSnas xsenebiT gamowveuli 
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refleqsia Zaldautaneblad gadadis `samefo vardis~ 

(Royal Rose) saxeSi, romelic, kaTolikur simbolosTan er-
Tad, sakmaod paradoqsulad, tiudorebis vardsac gulis-
xmobs (grafikulad – igive mandalas), xolo tiudorebis 
asociacia dakvirvebuli mkiTxvelis mexsierebSi bunebri-
vad iwvevs@ `kvartetebis~ erT-erT ZiriTad Teziss imis Se-
saxeb, rom `istoria aris axla da inglisi~ –  

 

        History is now and England. 
 
erTi mxriv, es saocrad sazeimo poeturi gancxade-

baa, romlis uSualo-azrobrivi datvirTva inglisis is-
toriuli didebulebis, misi taZrebisa da sasaxleebis, 
mTeli misi miTologiuri sidiadis asociacias aRZravs. 
meore mxriv, poemis simbolur konteqstSi es fraza, misi 
mkafio emociuri datvirTvis garda, `kvartetebis~ mTeli 
poetikuri samyaros erTgvar gasaRebs, mis lakonur mini-
Senebasac Seicavs. @TiTqosda uadgilod naxsenebi `axla~ 
aq platonis da aristoteles @`axla~ da `aq~ aris, awmyo 
myisierebaSi mocemuli usasrulobis xati. amave dros, is 
heraklites nakadis `axlaa~, sadac fexs orjer ver Sed-
gam, anu is erTdoulad TviT maradisobacaa da misi warma-
vali, droismieri xatebac. garda amisa (da albaT upirve-
lesad), `kvartetebis~ `axla~ netari avgustines drois 
miRma arsebuli awmyoa, anu RmerTis yofiereba. pirobiTi 
`inglisi~ ki, rogorc sivrceSi ganfenili realoba, is 
universumia, sadac es `axla~ xorcieldeba,A imitom, rom 
zedrouli momentis drosTan gadakveTa swored aq xdeba, 
yovelTvis da arasdros, inglisSi da arsad: 

 

        Here, the intersection of the timeless moment 

        Is England and nowhere. Never and always. 
 
poeti istoriasac, faqtobrivad, drois gasauqmeb-

lad ixmobs, mas TiTqos `ar emeteba~ warsulisaTvis is, 
rac mis warmodgenaSi maradiulad `axlaa”. Ees ganwyobile-
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ba mkafiod Cans kriSnas xsenebiT dawyebul da dasrule-
bul mTel epizodSi, romlis xatovanebac swored warsu-
lisa da momavlis iluzorulobas gulisxmobs, anu bor-
blis kideze trials, sadac zeviT asvla da qvemoT Camos-
vla erTi da igivea: 

 

I sometimes wonder if that is what Krishna meant- 

Among other things – or one way of putting the same thing: 

That the future is a faded song, a Royal Rose or a lavender spray 

Of wistful regret for those who are not yet here to regret, 

Pressed between yellow leaves of a book that has never been   opened. 

And the way up is the way down, the way forward is the way back... 

[zogjer vfiqrob xolme, amasac xom ar gulisxmobda kriSna, igi-
ve azris dalagebis formad: rom momavali aris gamqrali simRe-
ra, samefo vardi, an lavandis toti, gauxsneli wignis yviTel 
furclebSi datanebuli, imaTi mwuxare sinanuli, vinc jer aq ar 
aris dasamwuxreblad. Dda aRmavali gza daRmavali gzaa, winsvla 
– ukan dabruneba...~] 

 
amitom, nurc ifiqreb, rom warsuli dasrulda, an 

rom momavali winaa. sanam dro gamqralia, `erTianad aRiq-
vi~ warsulic da momavalico, moZRvravs eliotis teqstSi 
kriSna arjunas: 

 

You shall not think `the past is finished~ 

Or `the future is before us~.  

While time is withdrawn, consider the future 

And the past with an equal mind...  
 
formalurad, mTeli `bhagavad-gita~ sxva araferia, 

Tu ara kriSnas da arjunas dialogi, romelic raRac mo-
mentSi, brZolis velze, uSualod brZolis win xdeba. es 
warmoudgenlad gawelili saubari, romelic sulis yofi-
erebaSi xorcieldeba da romelsac obieqturi droismie-
reba ar gaaCnia (saaTis droiT, is SeiZleba sulac `erTis 
iotis wamisad~ warmovidginoT), Sinaarsobrivad usasru-
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lobas exeba (is brahmanis, absolutis bunebis, misi avata-
rebis da sulieri srulyofis sagnobrivi realobisgan ga-
Tavisuflebis Tematikas moicavs). amasTan erTad, saubri-
sas usasruloa TviT kriSna, romelic mTeli Tavisi sisav-
siT (rogorc usasrulo RvTaeba da universaluri cnobi-

ereba) gamoecdxadeba arjunas [The Bhagavad Gita 1973: 305-

307]. 
* * * 

sxva simbolur saxeebTan erTad, dasawyisis da dasas-
rulis  gaigiveba  `oTxi kvartetis~ Zireul mxatvrul Ta-
viseburebas, e.w. `paradoqsebis enasac~ gamoxatavs.  jer 
kidev qleanT bruqsi aRniSnavda, rom `poeziis ena para-
doqsebis enaa, esaa sofistikis ena – rTuli, Wkviani, max-
vilgonivruli... WeSmaritebas, romelsac poeti gamoT-
qvams, mxolod ise SeiZleba mivudgeT, rogorc paradoqss~ 

[Brooks 1947: 1]. inglisurenovan  poezias es xatovani `ena~ 
mniSvnelovanwilad RvTismetyvelebisgan aqvs nasesxebi. 
paradoqss farTod iyenebs qristianuli Teologia da sa-
erTod, yvela ganviTarebuli religiuri moZRvreba, maT 
Soris magistralur sakralur siuJetebSic (qriste Rmer-
Tia da amave dros, qalwulisagan umanko Casaxvis Sedegad 
Sobili adamiani; misi, rogorc ”damnaSavis~ jvarcma misi-
ve, rogorc iudevelTa mefis triumfia; is `sikvdiliTa 
sikvdilisa damTrgunvelia~, romlis sisxlsa da xorcs 
ziarebisas morwmune Rvinisa da puris saxiT agemovnebs da 
a.S. ). paradoqsia TviT samebac, radgan erTis samoba da sa-
mis erToba Cveulebrivi saero logikis farglebSi warmo-
udgenelia. Aadreqristianuli Teologis, tertulianusis 

(160-225) cnobili Tezisic, Credo quia absurdum est – mwams, 
rameTu es absurdia – qristes jvarcmasa da mis mkvdre-
TiT aRdgomas Seexeboda da swored tertulianes exmau-
reboda cnobili Zen-budisti swavluli daizec teitaro 
suZuki: `mwams, rameTu absurdia~ – gana es Zenis Zalian 

kvalificirebuli dasturi ar aris?“ [Suzuki 1963: 62]. 
paradoqsebiT metyveleba damaxasiaTebelia eliotis 

adreuli poeziis asociaciuri wyaroebisTvisac, ganur-

http://www.google.co.uk/url?sa=t&rct=j&q=&esrc=s&source=web&cd=2&cad=rja&ved=0CDUQFjAB&url=http%3A%2F%2Fde.wikipedia.org%2Fwiki%2FCredo%2C_quia_absurdum_est&ei=_kn5UuGZMsqUhQfX24HoBQ&usg=AFQjCNHFkN5WBHA8efB20V2WbeY2jPvqCw&sig2=QcdxElE68moBsQZtNK_xsQ&bvm=bv.60983673,d.bGE
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Cevlad imisa, is am wyaroebidan romelime konkretul sa-
xes imowmebs, Tu mTel potikur princips `sesxulobs~ mis-
gan.P es ena organulia rogorc dantes `RvTaebrivi kome-
diis~, ise mTlianad inglisuri barokos da kerZod, jon  
donis poeturi azrovnebisaTvis. rTuli, uCveulo 
metaforebiT daxunZlul donis poeziaSi sikvdili xSi-
rad  dabadebasTan aris gaigivebuli, micvalebuli – stu-

marTan, samare – qalTan, dakrZalva – garTobasTan (`The 

Relic~), gardacvalebis Sedegad adamiani ki ara, TviT sik-
vdili `gardaicvleba~ (me-10 `wminda soneti~) da sxva. leq-

sSi `xareba~ (`Annunciation~) doni RvTismSobels mimarTavs, 
rogorc misi `Semqmnelis Semqmnels~, misi Svilis das~ da 
misi `mamis dedas~:  

 

   Ere by the spheres time was created, thou 

   Wast in His mind, who is thy Son and Brother; 

   Whom thou conceivst, conceived; yea thou art now 

   Thy Maker's maker, and thy Father's mother; 
[sanam sferoTa mier dro Seiqmneboda, Sen ukve iyavi mis Canafiq-
rSi, vinc aris Seni Svili da Zma; vinc Cagesaxa, Tavad iyo Camsax-
veli da axla Sen xar Seni Semqmnelis Semqmneli da Seni mamis de-
da].  

 
sainteresoa, rom analogiur paradoqss donamde sami 

saukuniT adre iyenebs dantec, RvTismSoblisadmi cnobil 

poetur mimarTvaSi `Vergine madre, figlia del tuo figlio~ (`qalwu-
lo dedav, Seni vaJis asulo~ (`samoTxe~, qeba XXXIII). eli-
ots ucvlelad gadmoaqvs es saxe Tavisi poemis mxatvrul 
qsovilSi: 

 

        Repeat a prayer also on behalf of 

        Women who have seen their sons or husbands 

        Setting forth, and not returning: 

        Figlia del tuo figlio, 

        Queen of Heaven.  
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[im qalebis saxeliTac warmosTqvi locva, romelTac  TavianTi 

Svilebi wasuli unaxavT, magram ar unaxavT dabrunebuli,  Seni 
vaJis asulo,  dedofalo zecaTao.] 

 
paradoqsi, rogorc poeturi formaTqmnadobis uni-

versaluri principi, gvxvdeba rusTvelTanac, `mziani Ra-
mis~, `uJamo Jamis~ da sxva simboloTa saxiT. cxadia, aq sa-
ubari gvaqvs sakuTriv poetikur principze, Torem misi 
xatovani xorcSesxma yvela did poetTan Rrmad individu-
aluri da unikaluria. eliotis adreul poeziaSi para-
doqsulia TviT literaturul wyaroTa asocirebis prin-
cipic, radgan misi teqsti, rogorc wesi, masSive damowme-
bul wyaroTa sapirispiro faseulobiT konotacias gamo-
xatavs. `oTx kvartetSi~ es xerxi asociaciuri siRrmeebi-
dan leqsis `zedapirzea~ gamotanili, 20-iani wlebis leq-
sTa ironiul ganwyobilebas sruliad moklebulia da 
uSualo-azrobrivi paradoqsis saxiT gvxvdeba. am mxriv 
sagulisxmoa, rom paradoqss warmoadgens poemis ZiriTa-
di simboluri xatic, `mbrunavi samyaros uZravi werti-
li”. paradoqsia isic, rom `uZravi wertili~, garda imisa, 
rom uZravia, amave dros, `moZravic~ aris. is ar aris `da-
fiqsirebuli~ da asocirebulia `cekvasTan”: 

 

At  the still point of the turning world. Neither flesh nor fleshless; 

Neither from nor towards; at the still point, there the dance is, 

But neither arrest nor movement. And do not call it fixity, 

Where past and future are gathered. Neither movement from nor  

towards,  

Neither ascent nor decline. Except for the point, the still point, 

There would be no dance, and there is only the dance. 

[mbrunavi samyaros uZrav wertilSi. arc xorci, arc uxorcoba; 
Aarc gamoqceva, arc swrafva; uZrav wertilSi mxolod cekvaa, 
magram arc SeCereba, arc moZraoba. Dda nu uwodebT mas gaSeSebas, 
sadac warsuli da momavali Seyrilan. arc moZraoba aqeT, arc 
iqiT. Aarc aRzeveba, arc daknineba. wertilis, uZravi wertilis 
garda, cekva sxvagan ver iqneba da iq ki mxolod cekvaa.]  
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amrigad, uZravi mamoZraveblis maradiul `axlaSi~, 

iq, sadac warsuli da momavali myisier maradisobaSi Sey-
rilan, `moZraoba ar aris, magram cekvaa~, Tan cekva mxo-
lod iq aris, is sxvagan ver iqneba.E es cekva kosmiuri rit-
mia, universumis momawesrigebeli Zala, cTomilTa gada-
nacvlebis wesi da adamianis sxeulis moZraoba, misi majis-
cema, sisxlisa da limfis cirkulacia. yovelive arsebu-
lisTvis – rogorc mikro, ise makrosamyarosTvis – es 
ritmi erTia: 

 

      The dance along the artery 

      The circulation of the lymph 

      Are figured in the drift of star. 

[cekva arteriis gaswvriv, limfis wrebrunva aRbeWdilia var-
skvlavTa moZraobaSi.] 

 
wris centrSi cekvis xseneba iwvevs induizmis mocek-

vave RvTaebis, Sivas mdgrad vizualur asociacias (sxva 
asociacias `cekva~ poemis induistur saxe-simboloTa 
konteqstSi ubralod ver gamoiwvevs), romelic Tavis uam-
rav gamosaxulebaSi swored cecxlovani wriT garemocu-
li cekvavs. induistur panTeonSi Siva erT-erTi umTavre-
si RvTaebaa – brahmasa da viSnusTan erTad, es mocekvave 
kosmiuri inteleqti induisturi samebis (trimurtis) 
erT-erT saxes warmoadgens, romelic `umecrebis mrisxane 
damTrgunvelis~ funqciiTac aris aRWurvili (almode-
bul wreSi cekvisas, cali fexiT is e.w. `umecrebis jujas~ 
– apasmaras Telavs). faqtobrivad, wreSi mocekvave Siva 
igive mandalas nairsaxeobaa, radgan, rogorc vTqviT, in-
duisturi mandalas centrSi, Cveulebriv, an lotosi 
(brahmas, nirvanas simbolo), an erT-erTi induisturi 

RvTaeba warmoisaxeba [Verma  1979: 23-24]. 
`uZravi centris~ simboloSi cekvis asociaciis Semo-

taniT (anu, faqtobrivad, paradoqsis SeqmniT), elioti ax-
dens dasavluri da aRmosavluri interkulturuli xate-
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bis sinTezirebas da es sinTezi sulac ar gamoxatavs poe-
tis raime Sinagani msoflmxedvelobrivi gaorebis, an kon-
fliqtis daZlevas. mravalniSnadi  poeturi azrovneba 
`kvartetebis~ xatovani stuqturis Zireuli Tavisebure-
baa. Eelioti sTvlida, rom   `Tavis dRevandel, dakninebul 
mdgomareobaSi myof qristianobas aRmosavleTisagan bev-

ri ramis aTviseba SeuZlia~ [Eliot 1982: 142]. rogorc Cans, 
mas miaCnda, rom `oTxi kvarteti~, rogorc samyaros poe-
tikuri modeli, ver Sedgeboda, misi xatovaneba calsaxad 
dasavlur  zogadkulturul warmodgenebze rom yofili-
yo `mibmuli”. amiT aixsneba poemaSi aRmosavluri religi-
uri simbolikis siWarbe da dasavlur-TeologiurTan er-
Tad, misi mkafiod gamoxatuli `aRmosavluri~ suliskve-
Tebac. isic, rom `bernt nortonis~ vardebis baRis gubu-
raSi lotosi aRmocendeba da iSleba, swored induisturi 
da kaTolikuri simbolikis sinTezs gamoxatavs. saerTod, 
poemis yvela ZiriTad simbolur saxes, an teqstSi uxvad 
mimobneul dasavlur-Teologiuri xasiaTis poetur msje-
lobas  Tavisi induisturi, mahaianisturi, an Zen-budis-
turi ekvivalenti gaaCnia. wreSi Casmuli jvrisa da kvad-
ratis sqema erTnairad asocirdeba rogorc kalaCakra 
mandalasTan an dharmaCakrasTan (budas swavlebis simbo-
loa, rva segmentad dayofili wre), ise kaTolikuri taZ-
rebis `vardis sarkmelTan~, an Sua saukuneebis samyaros 
Teocentrul modelTan, an  pirvelyofili gamoqvebulis 
kedelze gamosaxul mzis borbalTan. paradoqsebis enas 
poeti gansakuTrebiT xSirad maSin mimarTavs,  rodesac 
mas aRmosavluri misticizmis STabeWdilebaTa gamoxatva 
da poemis mxatvrul sistemaSi maTi integrireba surs. 
`poeziaSi, – werda elioti, – savsebiT SesaZlebelia sxva-
dasxva filosofiuri naazrevis da TviT erTiani filoso-
fiuri diskursisaTvis SeuTavsebeli, urTierTdapirispi-

rebuli Tvalsazrisebis gaerTianeba~ [Eliot 1952].  rogorc 
ukve avRniSneT, jer kidev harvardSi swavlisas eliotis 
erT-erTi mentori iyo Tavisi drois brwyinvale inteleq-
tuali, filosofosi da Teologi irving bebiti. swored 
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man aziara axalgazrda poeti aRmosavlur religiur azrs 
– ara mxolod imas, Tu rogor ganesxvavebina, vTqvaT, maha-
ianas budizmi hinaianas budizmisagan, aramed ganumarta 
daosizmis safuZvlebi, Zeni da nawilobriv – konfucianu-
ri sibrZnec. axalgazrda poetis am orientalisturma 
Studiebma is Sedegi gamoiRo, rom stiven spenderis 
TqmiT, `ukve 1922 wlisaTvis elioti TiTqmis budistad 

moiqca~ [Spender 1975: 20].  

niSandoblivia, rom aRmosavluri religiebi da fi-
losofiuri sistemebi farTod iyeneben paradoqss sasuli-
ero praqtikasa da meditaciebSi, xolo rac Seexeba Zen-bu-
dizms, misi `erT-erTi mTavari da albaT yvelaze mimzidve-
li paradoqsi isaa, rom SeiZleba mTeli misi tradicia uar-
yo da swored am uaryofis wyalobiT, isev mis tradiciaSi 

darCe~ [Radcliffe 1993: 9]. iseTi Zenuri paradoqsebi, codna 
rom arcodnas niSnavs da qoneba – arqonas, eliots poetu-
rad gaSlili aqvs `ist koukeris~ im epizodSi, romelic er-
Tdroulad iwvevs rogorc am aRmosavluri sibrZnis, ise 
sokrates cnobili frazis (`me vici, rom araferi ar vici~) 
da qristian mistikosTa naazrevis asociacias: 

 

        To arrive where you are, to get from where you are not, 

        You must go by a way wherein there is no ecstasy. 

        In order to arrive at what you do not know 

       You must go by a way which is the way of ignorance. 

       In order to possess what you do not possess 

       You must go by the way of dispossession. 

       In order to arrive at what you are not 

       You must go through the way in which you are not. 

       And what you do not know is the only thing you know 

       And what you own is what you do not own 

       And where you are is where you are not.  
[rom mixvide iq, sadac xar da gamoaRwio iqidan, sadac ara xar, 
unda daadge gzas, romelzec ar arsebobs eqstazi. rom Seimecno  
rac jer ar ici, umecrebis gzas unda Seudge. rom daeuflo imas, 
rac ara gaqvs, unda uqonlobis gziT iaro, imisaTvis, rom miaR-
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wio imas, rac ar xar, unda gamoiaro is, rac ar xar da rac ar ici, 
aris is erTaderTi, rac ici da rasac flob, aris is, rasac ar af-
lob da sadac xar aris is, sadac ara xar.]  

 
rogorc ukve iTqva, poeti Tavis amaRlebul esTe-

tizmSi literaturas metaforulad religiasTan aigiveb-
da, Tanac mas miaCnda,  rom mistikur da poetur warmosax-

vas bevri ram aqvs saerTo [Eliot 1999: 382-93]. sagulisxmoa, 
rom `ist koukeris~ zemoTmoyvanili epizodi, romelic 
ase bunebrivad esadageba `oTxi kvartetis~ aRmosavlur 
asociaciaTa fons, sinamdvileSi warmoadgens didi espene-
li mistikosis, san xuan de la krusis (1542-1591) saxeSec-
vlil citats traqtatidan `zeaRsvla karmelis mTaze~: 

 

       In order to arrive at being everything, 

       Desire to be nothing. 

       In order to arrive at knowing everything, 

       Desire to know nothing. 

       In order to arrive at that wherein thou hast no pleasure, 

       Thou must go by a way wherein thou hast no pleasure. 

       In order to arrive at that which thou knowest not, 

       Thou must go by a way that thou knowest not. 

       In order to arrive at that which thou possessest not, 

       Thou must go by a way that thou possessest not. 

        In order to arrive at that which thou art not, 

       Thou must go through that which thou art not. 
[imisaTvis, rom gaxde yvelaferi, isurve, rom iyo araferi. imi-
saTvis, rom miaRwio yvelafris codnas, isurve, rom ar icode 
araferi. imisaTvis rom miaRwio iq, sadac ar gelis siamovneba, un-
da iaro gziT, romelzec siamovnebas ver daimgzavreb. imisTvis, 
rom miaRwio imas, rac ar ici, unda iaro gziT, romelic ar ici. 
imisaTvis rom miaRwio imas, rac ar gagaCnia, unda iaro im gziT, 
romelic ar gagaCnia. imisaTvis, rom miaRwio imas, rac Sen ar xar, 

unda gamoiaro is, rac Sen ar xar] [John of the Cross 1987: 78-79]. 
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eliotis teqstSi, iseve, rogorc xuan de la krusis 
traqtatSi, paradoqsulia ara romelime calke simbolo, 
aramed mTeli poeturi msjeloba, romelic yofierebis 
uzogades problemebs exeba. Aamgvari midgoma damaxasiaTe-
beli iyo `negatiuri~ (apofatikuri) Teologiis uZvelesi 
tradiciisaTvis, romelsac espaneli mistikosic ekuT-
vnoda. am moZRvrebis Tanaxmad, RmerTi cnobierebisaTvis 
imdenad miuwvdomelia, rom umjobesia is `negatiuri~ at-
ributebiT ganvsazRvroT (imiT, rac is `ar aris~), imitom, 
rom imis Camoyalibeba, Tu is ra @”aris~, CvenTvis warmoud-
genelia. `RmerTi imdenad yvela Cveni warmodgenis miRmaa, 
rom mxolod Cvens mier misi Secnobis uunaroba Tu Segviq-
mnis warmodgenas imis Sesaxeb, sinamdvileSi ra aris Rmer-

Ti~ [Tertulliani  2012: 57]. 

elioti am SemTxvevaSic Tanabrad sesxulobs para-
doqsebis enas rogorc kaTolikuri mistikidan, ise aRmo-
savluri sibrZnis saganZuridan, raTa `kvartetebis~ mxat-
vruli forma ar iqces raime `ideis~ SefuTvad, xisti de-
bulebis saxiT leqsis zedapirze araferi `gamoCndes~ da 
mkiTxvels, uSualod Tqmulis ukan, Tavisufali asocire-
bisaTvis rac SeiZleba meti sivrce darCes. es swored is 
sagangebo `bundovaneba~, `bolomde uTqmeloba~ da mra-
valniSnadobaa, romelsac  jozef konradi miiCnevda didi 

literaturis niSan-Tvisebad [Conrad 2005: 457]. cxadia, es 
Tviseba mniSvnelovanwilad ganapirobebs `kvartetebis~ 
musikalobasac, radgan paradoqsis saSualebiT, poemis ena 
xSirad TviT logikuri cnebiTobisgan dislocirebulia 
da sityvis uSualo mniSvneloba `musikalur~ pirobiTo-
bas iZens, sagnobriv realobasTan SemecnebiT kavSirs kar-
gavs. 

RvTaebriv sawyisTan ziarebis `negatiuri~ gzac `oTx 
kvartetSi~ isev paradoqsiT mTavrdeba, magram es finalu-
ri paradoqsi poetur msjelobaSi `negatiur~ debulebaTa 
mTel  Tanmimdevrobas mosdevas: suli unda `dadumdes~ da 
`icados~  siyvarulis, rwmenisa da  imedis gareSe: 
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            I said to my soul, be still, and wait without hope 

            For hope would be hope for the wrong thing; wait without love 

            For love would be love of the wrong thing; there is yet faith 

            But the faith and the love and the hope are all in the waiting... 
 
imedi da siyvaruli sagnobriv realobasTan dakavSi-

rebuli survilebia. maTi gancda isev sakuTari Tavis 
`droSi dafiqsireba~ iqneboda da, Sesabamisad, isev samsa-
ras borblis kideze triali. srulyofilebis am gzaze sa-
Wiro ar aris TviT rwmenac, xolo cnobiereba unda iyos 

`cnobiereba arafris~ (… the mind is conscious but conscious of 

nothing), imitom, rom WeSmariti yofierebis gacnobiereba 
mistikuri Tavisuflebis ukve Semdgari realobaa, is mTe-
li am gzis mizania da mxolod drois marwuxebisgan Tavis 
daRwevis Semdeg miiRweva. `warsuli da awmyo mxolod mci-
red cnobierebas Tu Seicaven. gacnobiereba droSi aryof-

nas niSnavs~ – To be conscious is not to be in time. arsebiTad, yo-
velive es isev budisturi da induisturi `survilTagan 
gaTavisuflebis keTilSobili bilikia~, anu ganwmendisa 
da sagnobriv realobaze uaris Tqmis gza, romlis Sedega-
dac adamiani samsaras borbalze trials Tavs daaRwevs da 
uzenaes mizans, nirvanas eziareba. xolo nirvanas ziareba, 
`maradiuli wamisa~ da `lotosis gulSi dafarulis~ 
wvdoma – qristes, an budas epifania – eliots isev para-
doqsis saxiT warmoudgeba:      

 

So the darkness shall be the light, and the stillness the dancing. 
[da bneli iqceva naTelad, xolo uZraoba – cekvad.] 

 
arsebiTad, es poemis erT-erTi yvelaze mkafio for-

miT gamoxatuli gamocxadebaa da masac abstraqtuli pa-
radoqsis saxe aqvs: naTlad qceuli bneli da acekvebuli 
uZraoba. asociaciuri rigi Aaqac, upirveles yovlisa, ioa-
nes saxarebasa da Sivas kosmiur cekvas moicavs, anu aRmo-
savlur-dasavluri sinTezi aqac daculia. Mmagram Cveu-
lebriv, `oTx kvartetSi~ zedrouloba da myisieri mara-
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disoba mxolod miniSnebulia, ase `pirdapir~ gancxadebu-
li ar aris. bevr amgvar saxes gamoucdeli mkiTxveli ub-
ralod verc amCnevs kiTxvisas. epifaniis warmosaxva rome-

lime adgilis (`axla da inglisi~, now and England), an raime 

xmis (faruli CanCqeris xmauris, `the voice of the hidden 

waterfall~), an `uxmo musikis~ (`unheard music hidden in the 

shrubbery~), an bunebis movlenis (`stillness between the two 

waves~), an sezonuri anomaliis (`SuazamTris gazafxuli~, 

midwinter spring) xsenebiT xdeba. Eeliotis poeziaSi `zedro-
uli momenti Zalian specifikur adgilebSi warmoCindeba, 
– wers juel spears brukeri. – is mxolod gamokrTis xol-
me, rogorc raRac, rac am adgilTa ukan imaleba da ami-
tom, es adgilebi gansakuTrebul mniSvnelobas gamoxata-
ven, isini warmoadgenen gzas transcendentalurisken~ 

[Brooker  1993: 95]. 

`oTx kvartetSi~ amgvari transcendentaluri fun-
qciis matarebeli `adgili~ da   ZiriTadi simboluri xati 
vardebis baRia. rogorc vTqviT, is poemaSi RvTaebrivi sa-
sufevlis simboloa, romelsac bibliuri edemis arqetipi 
udevs safuZvlad. `momenti,~ romelic masSi gveZleva, 
droSi ar aris, is drois miRmaa, magram mxolod droSia Se-
saZlebeli am momentis migneba, radgan `mxolod JamiT da-
iZleva Jami”: 

 

       But only in time can the moment in the rose-garden, 

       The moment in the arbour where the rain beat, 

       The moment in the draughty church at smokefall 

       Be remembered; involved with past and future. 

       Only through time time is conquered. 
 
unda iTqvas, rom ukve dantes droisaTvis vardi 

RvTaebrivi sawyisis aRmniSvneli tradiciuli kaToliku-
ri simbolo iyo.@”RvTaebriv komediaSi~ samoTxe uSvele-
bel TeTr vardad arisA warmosaxuli – mis furclebSi `im-
qveynad mogzauri~ dante Zveli da axali aRTqmis winas-
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warmetyvelTa netarebaSi myof sulebs da sxva wmindanebs 
scnobs. mTel vards `futkarTa msgavsad~ zed dahfarfa-
tebs  angelozTa uricxvi dasi, romelic RvTaebriv mad-
lsa da sikeTes afrqvevs. sami cecxlovani wrisa da `wer-

tilis~ (un punto) saxiT, aqvea pirvelsawyisi, romelic 
mTel am suraTs RvTaebriv naTels hfens.E elioti vardis 
simbolos jer kidev ”nacrisyris oTxSabaTSi~ iyenebs, ro-
gorc `RvTaebrivi komediis~  asocoacias, Tumca manam-
dec, ”kacis fitulebSi~, gakvriT aris naxsenebi `mraval-
furclovani vardi~, rogorc `kaqtusebis miwis~ parali-
zebul mkvidrTa fuWi imedebisa da miuwvdomeli ocnebis 
sagani.    

vardebis baRi eliotisaTvis mistikuri gamocdile-
bis, RvTaebrivi sawyisis wvdomisa da gasxivosnebis simbo-
loa.  TviT `vardi~, rogorc simboluri saxe, `oTx kvar-
tetSi~ oTxjer aris naxsenebi da unda vivaraudoT, rom es 
SemTxveviTi ar aris. is, rom vardebTan erTad, baRSi e.w. 
`sahasrarac~ ifurCqneba – tantruli budizmis `aTasfur-
clovani lotosi~, romelic kaTolikuri vardis induis-
tur-budistur eqvivalents warmoadgens – `mowmobs poe-
tis mier kacobriobis uWknob WeSmaritebaTa codnas, imis 
gacnobierebas, rac universaluri da maradiulia ro-

gorc aRmosavleTSi, ise dasavleTSi~ [Sri  2011: 51]. 
marTlac, eWvs ar iwvevs, rom eliots kargad hqonda 

gacnobierebuli tantrul budizmSi lotosis simboluri 
mniSvneloba, romelic, tradiciulad, mandalas centrSia 
ganTavsebuli da transendantalur realobas ganasaxie-
rebs. `bernt nortonis”@ lirikuli gmiri vardebis baRSi 
`pirveli karibWedan~ SeRwevaze saubrobs, rac bunebri-
vad gulisxmobs danarCeni karibWeebis arsebobasac (tra-
diciulad, mandalas oTxi ”karibWe”@ aqvs). Semdeg Sedis is 

`box-circle”-Si, romelic inglisuri baRis tradiciuli di-
zainis nawilia – koncentrirebul wreebad darguli yva-
vilovani buCqnaris cetrluri buCqi.  misgan sxivebad ga-
mavali oTxi biliki Tanabrad hyofs wriulad Semosaz-
Rvrul landSafts ise, rom zemodn daxedvisas is oTxad 
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gayofil wred an kvadratad moCans.B bolos, lirikuli gmi-
ri mzeras miapyrobs amomSral guburas, romelic uceb 
mistikuri `mzis sxivebisgan Semdgari wyliT~ ivseba. 
wylis zedapiri `naTelis gulidan gamosuli sinaTliT 
brwyindeba~ da mTel am sxivosnobaSi `nel-nela, nel-nela 
lotosi iwebs amosvlas~– iq, sadac buCqnarSi `uxmo musi-
ka~ ismis da sadac @`uxilav mzeraTa gadakveTaze vardebi 
grZnoben, rom maT umzeren~:  

 

         The unheard music hidden in the shrubbery, 

         And the unseen eyebeam crossed, for the roses 

         Had the look of flowers that are looked at. 

         So we moved, and they, in a formal pattern, 

         Along the empty alley, into the box circle, 

         To look down into the drained pool. 

         Dry the pool, dry concrete, brown edged, 

         And the pool was filled with water out of sunlight, 

         And the lotos rose, quietly, quietly, 

         The surface glittered out of heart of light... 
 
is, rom Semsvleli, sxva uxilav TanadamswresTan er-

Tad (`We~, `they~), centrisken miiswrafvis, biliks gaivlis 
da lotosis mistikuri zeaRmosvlis mowme xdeba, Tavis-
Tavad uamravi induisturi da mahaianisturi asociaciis 
aRmZvrelia. vizualurad, lirikuli gmiri am SemTxvevaSi 
bodhisatva avalokiteSvaras mistikuri srulyofilebis 
gzas imeorebs, svlas mandalis kididan (`karibWedan~) mis 
centramde – lotosamde, romelic  budizmis erT-erT Zi-
riTad teqstSi, `lotosis sutraSi~ `dharmis~, anu kosmi-
uri wesrigisa da harmoniis yvavilad moixseneba. Mmisken 
gza gasxivosnebisa da budad qcevis gzaa. `TviT es Sig SeR-
wevis procesi – rogorc fizikuri, ise fsiqikuri interi-
orizacia realobis myisieri aRqmis winapirobaa~,  aRniS-
navs p. Sri. `is TiTqos totaluri amaRlebaa droSi Sez-
Rudul arsebobaze, rac saSualebas aZlevs poets, Rrma 
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refleqsias mieces drosa da maradisobaze, dabadebasa da 
sikvdilze, tanjvasa da moqmedebaze. erTi sityviT, Tu 
vardebis baRis simbolikas ganvazogadebT, ”oTxi kvarte-
ti~ SeiZleba aRviqvaT, rogorc mandala, romelsac erTi-
anobisa da mravalferovnebis gacnobierebis axal safe-

xurze ahyavs rogorc TviT poeti, ise misi mkiTxvelic~ [Sri 

2011: 49].  
poeziaSi, musikaSi, an xelovnebis nebismier sxva dar-

gSi amgvar simbolur sqemebze, an ricxvTa simbolikaze 
uamravi nawarmoebia agebuli. xSiria maTi calke simbo-
lod, kompoziciur principad, an konkretul xatad, an 
Tundac dekoraciul elementad gamoyeneba. amas mowmobs, 
magaliTad, `samis~ (samebis) yovlismomcveli simbolo 
dantes `RvTaebriv komediaSi~, an ukve naxsenebi baxis fu-
gebis `numerologia~, an manis `doqtor fasutusis~ Tave-
bis numeracia, sadac antropomorfuli saxiT, eSmaki (pri-
vatdocenti eberhat Slepfusi)  pirvelad  maincdamainc 
me-13 TavSi gamoCndeba.  oTxTavis sqemas efuZneba fol-
kneris `xmauri da mZvinvareba~, sadac pirveli sami nawili 
pirobiTad, pirvel sam (`sinoptikur~) saxarebas Seesat-
yviseba, meoTxe ki (ioanes saxarebis msgavsad) maTgan mniS-
vnelovnad gasxvavebulia. jojoxeTis, salxineblis da sa-
moTxis sqmas imeoreben `Zmebi karamazovebis~ ivane, mitia 
da alioSa, rac romanis sxva uamrav, maT Soris faustur 
asociaciebTan erTad,  imazec metyvelebs, rom dostoev-
skis saromano samyaro (mTeli misi slavianofilobis miu-
xedavad) didi evropuli kulturisagan ganuyofelia. ana-
logiur sqemas imeorebs dostoevskisgan Zalze Sors 

mdgari joisis moTxroba `wyaloba~ (“Grace”), sadac dantes 
`RvTaebrivi komedia~ (da masTan erTad, mTeli kaToliku-
ri saiqio) erTi dublineli loTis cxovrebis epizodiT 
parodirdeba. arqiteqturulad, jvris formas efuZneba 
Sua saukuneebis qristianul taZarTa didi umravlesoba, 
xolo aRmosavlur xuroTmoZRvrebaSi mandalas ganasaxi-
erebs yvela budisturi stupa, iseTi grandiozuli taZre-
bis CaTvliT, rogoric ankgor-vatia birmaSi, an borobu-
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duri indoneziaSi. msgavsi da analogiuri magaliTebis 
ricxvi usasrulod mravalferovania. ricxvSi, sivrcesa 
da droSi samyaros modelirebis pirvelsqemebi universa-
luria yvela droisa Tu geografiuli garemosTvis, sadac 
ki odesme ganxorcielebula adamianis simboluri da es-
Tetikuri aqtivoba. ganurCevlad imisa, iqneba es romeli-
me zogadi moflmxedvelobrivi warmodgena, interkultu-
ruli xati, saxviTi xelovnebis Tu poeturi metyvelebis 
nimuSi, `uxmo musikis~ es abstraqtuli  pirvelsqemebi 
yvelgan samyaros simbolur xats, mis miTopoetikur mo-
dels gamoxataven. eliotis `oTxi kvartetic~ am 
globaluri miTopoetikuri tradiciis ganuyofeli na-
wils Seadgens.   
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I. PARODIC  DIONYSIA:   

`SWEENEY AMONG THE NIGHTINGALES~ 
                  

   It was the time when the young Thracian women used  

to celebrate the triennial festival of Bacchus  

                     Ovid, Metamorphoses, VI. 

       

Like most of T.S. Eliot’s earlier poems, `Sweeney among the 

Nightingales~ (1918) attracts attention by references to mythological 

plots and the contrast of modern situation with the mythological past.  

However, as F. R. Leavis has pointed out, `The contrast is clearly 

something more than a sordid incident in a modern brothel and the 

murder of Agamemnon~ (Leavis 1932: 69). Eliot placed the epigraph 

from Aeschylus’s play in its original Greek wording. In modern English, 

the quotation says, `Alas, I am struck deep with a mortal blow.” 

The situation of the poem represents a scene of specially 

accentuated schematic and mechanical actions, which, considering the 

relevant implications, might equally take place in a European 

restaurant or a Southern-American cantina, or in a brothel just 

anywhere in the world.  As a matter of fact, nothing `happens~ in the 

poem; there is neither a consistent action nor a coherent plot to be 

found in it; nevertheless, the artistic space is densely populated by the 

characters. From the point of view of the `contents~, the whole scene 

resembles defective fragments of a film discarded during the montage 

process: it is open on both sides having neither a logical start nor an 

end asserting any possible outcome. The images as though torn out of 

the context, as well as particular associative details are intensifying the 

feeling of fragmentary perception. But for the general schematic 

structure, nothing is uniting the characters – their actions are brought 

down to a minimum and are limited to the physical gestures, bodily 

movements, and mimicry. Yet the poem is `emanating~ internal 

tension, irony and grotesque: it shows that a very important meaning is 

veiled beyond the external expression, whereas the outer picture 

remains dry and schematic, with the personages being involved in 

http://www.poetryintranslation.com/PITBR/Latin/MetindexQRSTUVXZ.htm#Sithonius
http://www.poetryintranslation.com/PITBR/Latin/MetindexBCD.htm#Bacchus
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trivial, insignificant and hollow actions.  The `apeneck~ Sweeney, with 

his legs widely spread apart and the arms hanging down, is roaring in 

wild laughter; the waiter brings in oranges, figs, bananas and the 

hothouse grapes; `The vertebrate~ – a man in brown – `contracts and 

concentrates~; a woman `in the Spanish cape tries to sit in Sweeney’s 

knees /Slips and pulls the table cloth /Overturns a coffee-cup~; `Rachel 

nee Rabinovitch, /Tears at the grapes with murderous paws~; `The host 

with someone indistinct /Converses at the door apart~; `the man with 

heavy eyes.../Leaves the room and reappears/Outside the window, 

leaning in”. The constellations are watching all these from above – 

`Gloomy Orion and the Dog~ and the Raven together with Death `drift 

above”. This entire irrelevant and absurd picture ends with the 

nightingales singing near the Convent of the Sacred Heart, staining 

Agamemnon’s `dishonoured shroud”. 

Despite the grotesque characters of Sweeney and others (or 

perhaps, at the very expense of this grotesque), the poem creates a 

rather gloomy atmosphere.   It seems that the author, as well as all the 

characters perceives everything what is happening around, as a day-to-

day routine. The poem starts and ends with the gloomy associations of 

Agamemnon’s murder by Clytemnestra: betrayal, lechery, murder and 

blood constitute the direct components of the poem’s design, which, in 

the form of three constellations, is being looked upon by heavens in 

cold blood.   Perhaps, it is for the first time that in this poem Eliot 

employs the archaic mythology of the mortal Gods of vegetation. The 

system of artistic expression in `Sweeney among the Nightingales~ is 

based on the mythical pattern of death and rebirth, which according to   

James G. Frazer, constitutes the ritualistic basis of the archaic 

mythology of fertility. The association to Agamemnon’s death refers to 

the ritual of murdering a king, deified by the primitive community, in 

the course of which he should be removed by a young heir, thus 

introducing renovation in the life of the tribe, in order to affect the 

fertility of the earth and revive the reproduction potential of the 

nature. Echoing Freud’s Totem and Taboo,   20th century comparative 

religion also maintained that murder of the kings, so frequently 
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occurring in the imaginative thinking of different nations remotely 

derives from the ritual murder of the Primal Father, identified with a 

fertility god, committed by a `horde of brothers~ (Roheim 2005: 328). 

In primitive consciousness, the ritual murder of the deified king is 

mystically associated with the natural cycle of revival or the rhythmic 

sequence of the seasons and consequently, is connected with the 

death of the deities of fertility, as well as with their consequent 

resurrection.  

As the critic Herbert Foltinek points out, `the tragedy of 

Agamemnon, from which the epigraph of the poem is taken, deals with 

a subject which modern research has tried to explain as the reflection 

of an ancient sacred rite. The Greek tragic hero is said to derive from 

human representatives of Dionysus, god of vegetation and fecundity; 

the Agamemnon myth itself may have originated in the ritual of a local 

form of the god. As the divine king or man-god he had to die in his 

prime to rise again in his young successor~ (Foltinek 1958: 28). In fact, 

Eliot undertakes the synthesis of the Dionysus myth with the story of 

Agamemnon.   He seems to be exploring the ritual roots of myth, as 

though ‘checking’ its viability, by way of which he accomplishes the 

task of ultimate generalization of the modern situations depicted in his 

work. The poem seems to be saturated with myth: apart from its 

traditional metaphorical meaning, every one of its characters contains 

an associative detail indicating a number of mythological plots, as well 

as a complex mythological structure. By way of constructing the joint 

scene with participation of Sweeney and the unknown men and 

women of unseemly behavior, mythical universality is achieved – all the 

characters of the poem are involved in the parodied ritual activities, 

these actions being the embodiment of the tragicomic theatricals of 

the primal mythical structure.  

At a first blush, the mythological allusions of `Sweeney among 

the Nightingales~ are deprived of any specific associative connotation. 

The fact that Rachel `Tears the grapes with murderous paws~, within 

the framework of quite extravagant but traditional poetics, can be 

perceived as a quite rational poetic image. It is true, that it proves 
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hardly possible to find another character similar to this in any other 

poetic text, but its perception in terms of an image creating certain 

emotional background, is quite feasible and justified. This is how an 

unprepared reader would comprehend the poem, for whom the direct 

metaphoric connotation is of decisive importance. On the other hand, 

portrayal of the behavior of the same Rachel would by no means be an 

impressionistic sketch, designed for creating only a concrete mood or 

disposition. Its main function is profoundly symbolic being rationally 

prone to disclosure at the same time:  

 

Rachel née Rbinovitch        

Tears the grapes with murderous paws. 

      

The key-word in these lines is `tears~: in normative English its 

usage with the word `grapes~ is unimaginable and even in Eliot’s text, 

this kind of word-combination sounds almost ridiculous, being 

absolutely improperly adopted. Actually, the grapes, as if casually used 

in the context of the poem, represent a symbolic image of the 

formidable god Dionysus, as of one of the major deities of fertility and 

wine drinking. Bringing together several associative plots by means of 

one single image is a rather characteristic   method for Eliot and here as 

well, `tearing of the grapes~ simultaneously implies a number of 

mythological motifs: first of all, Dionysus is a `dithyrambos~, or `he 

who entered the door twice~, i.e. a twice born god.  Once dead and 

then brought to life, this mortal and resurrective god of fertility closely 

resembles Osiris: as Herodotus puts it in his Histories,  `Osiris is he who 

is called Dionysus in the Greek tongue~  (Johnson 1978: 148). In his first 

life he was torn apart and devoured by the Titans, when in order to 

escape from them, he was trying to change into a lion, a goat and a 

bull. It is notable that it was in the image of a bull, that the Titans 

caught hold of him; therefore, the fact that it is Rachel who is tearing 

the grapes, is an association related with the Maenads, the ecstatic 

admirers of Dionysus, by way of which Sweeney’s `nightingales~ are 

turned into the women-escorts of Dionysus. According to the myth, 
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Dionysus was regularly seen in the company of those incredibly 

vigorous and hyperactive ladies as they, plunged in the ritual ecstasies, 

would tear the bulls alive and devour their flesh raw. As Frazer points 

out, `The rending and devouring of live bulls and calves appear to have 

been a regular feature at   Dionysiac rites~ (Frazer 2009: 918). Rachel’s 

tearing the grapes with `murderous paws~ is a clear indication of the 

rise of animal instincts in the modern `Maenad~ or `Bacchant~ she 

symbolizes. After the tearing of zoomorphic Dionysus, the Maenads 

devoured his flesh the same way as, Rachel, apparently is tearing and 

gobbling the grapes in Eliot’s poem.  

It is no coincidence that the Maenad Rachel is mentioned as 

having `murderous paws~, for violence used to be an organic 

constituent of the Dionysia. Actually, adoration of the orgiastic cult of 

Dionysus did not at all imply innocent revels and merry pass-time. In 

the course of the entire history of ancient world, adoration of Dionysus’ 

cult was notorious for its rather stern and bloodthirsty rituals. The 

surviving annals of the ancient scripts describe the overwhelmingly 

unleashed behavior, collective ecstatic libertinism, murders committed 

in a state of alcoholic intoxication and the ultimate aggressiveness of 

the participating mob. At the close of ancient times, the Dionysias 

terrified even the Roman Senate, although Rome itself had never been 

renowned for any particular virtue or genteel behavior either. Titus Livy 

indicates in History of Rome, that `from the time when the rites were 

held promiscuously, with men and women mixed together, and when 

the license offered by darkness had been added, no sort of crime, no 

kind of immorality, was left unattempted … Anyone refusing to submit 

to outrage or reluctant to commit crimes was slaughtered as a 

sacrificial victim. To regard nothing as forbidden was among these 

people the summit of religious achievement~   (Meyer 1987: 86). 

With reference to the Dionysus rituals, Rachel with the 

`murderous paws~ as well as `the lady in the Spanish cape~ trying to sit 

in Sweeney’s knees, turn into the parodic Maenads. Consequently, the 

dull men mentioned in the poem, are portrayed as the Satires, 

accompanying Dionysus whereas the entire ritual gathering of these 
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men and women represents a parodied Dionysian revel in the interior 

of a restaurant or a brothel. It is obvious that the interior, equally 

resembling a restaurant and a brothel is accentuating the symbolic 

motifs of alcohol consumption, eating and libertinism, more closely 

related to the theme of the Dionysian orgies. The Maenads – Rachel 

and the lady in the cape are pursuing the same goals (She and the lady 

in the cape/ Are suspect, seem to be in the league); besides lechery, 

these ladies are preparing themselves for the sacrifice – they are 

plotting to kill Sweeney or `the man with heavy eyes~, who in his turn, 

tries to keep himself away from them and `declines the gambit~ with 

the lady in the cape. Yet, symbolically the act of sacrifice is in 

operation, for Rachel already `tears at the grapes with murderous 

paws~; meanwhile, Sweeney, who, simultaneously, is a parodied 

Agamemnon, a deified king ready for the sacrifice and a deity of 

fertility, turns into a torn cluster of grapes or a parodied Dionysus.  

As far as Sweeney is just a parody, his possible murder or his 

assumed death is by no way a pre-condition of his resurrection. 

Sweeney, a `sacrifice~ to be, is also a grotesque caricature, just like a 

Sweeney identified with the fatally wounded Agamemnon. The ritual, 

even in case of fulfillment, will never bring about a positive outcome, 

because the act of sacrifice has turned to a mere murder in this 

context. In general, Sweeney acts as a dominant figure through the 

entire situation of the poem being a parodied sovereign on one hand 

and an expected sacrifice of a parodied ritual on the other. Actually, 

Sweeney is portrayed in three imaginary faces: in the beginning he is 

associated with an ape, a zebra and a giraffe, while in the epigraph and 

the finale of the poem he is presented as the dying Agamemnon and in 

the middle of the poem he is identified with a cluster of grapes. Within 

the symbolic framework this means the three eternal forms of divine 

manifestation – zoological, biological and botanical, this one more 

time, adding mythical dimension to the poem. Likewise, in the archaic 

mythology, the deities of fertility appeared before the mortals in the 

disguise of botanical, zoomorphic and anthropomorphic creatures. In 

Sweeney’s case, their similarity is accomplished by means of parodic 
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adaptation of the mythical patterns of death and rebirth. The poem full 

of gloomy irony, together with the murders expected or already 

committed, is extending to the reader a message on resurrection, yet 

not destined for future fulfillment. The theme of fertility is often 

mentioned in the poem but the ritual of fertility itself, extremely 

`degraded~ and devoid of any pathos is also turned into a sheer 

parody. There is no place left for resurrection there, because a ritual 

turned into grotesque will never bear any positive result.  

The associative structure of the poem is arranged in such a way 

that the process of eating at the restaurant (the ritual `nibbling~ at the 

flesh of the killed god) occurs as a parodied act of Communion, 

associated with the murder and lechery taking place at the brothel:  the 

victim should be killed in order to be eaten afterwards. Of course, no 

act of murder is being committed on the realistic or ‘narrative’ level of 

the poem – Rachel simply reaches for the grapes, yet on the level of 

symbolic associations, the Maenads ‘with murderous paws’ tear apart 

and devour the zoomorphic Dionysus. The moment of parodic 

Communion is emphasized here because in fact, Rachel is consuming 

consecrated flesh and blood of the deity (according to Fraser, the 

participants of Dionysian revels believed that by eating the sacrificial 

flesh of the victim, they, like Dionysus, would also become gods). 

Following this pattern, the lady in the Spanish cape really sits on 

Sweeney’s lap and later on – sitting in a pool of coffee split on the floor, 

she `draws a stocking up”. Yet, considering the whole set of symbolic 

associations, this extremely laconic obscenity is nothing more than a 

parodied `ritual adultery~, committed while drinking wine (or drinking 

coffee in Eliot’s poem):  

 

The person in the Spanish cape 

           Tries to sit on Sweeney’s knees 

           Slips and pulls the table cloth 

           Overturns a coffee-cup, 
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           Reorganized upon the floor 

           She yawns and draws a stocking up; 

 

The overturned coffee cup also attracts attention as a ritual wine 

chalice, expressing the orgiastic contents of the cult of Dionysus who, 

being a deity of drunken revels can often be observed in many portraits 

and sculptures with the cup in his hand. Instead of wine, it is coffee 

that plays the role of a ritual drink, causing exaltation. The association 

related to coffee also pops out in the portrayal of a `silent man~ 

standing at the windowsill, dressed in the `mocha brown~ (mocha is a 

sort of coffee) clothes. The reader gets another message about this 

man in the sixth line as well, where he is qualified as a `vertebrate~, 

this word implying sharp irony and grotesque. A part of this associative 

background is River Plate or Rio de La Plata, which together with its 

estuaries flows in Brazil, Argentina and Uruguay, its basin even 

nowadays being one of the most important centers of coffee 

production. If, in the days of yore or in the mythological past, 

Communion with the divine initial was conducted through wine, among 

Eliot’s contemporary society the similar procedure is accomplished by 

coffee and the connotation that apparently, nothing will be changed by 

this, fills the whole verse with infinite irony. The only discernable 

difference is that the past was full of burning passions and 

aggressiveness, whereas the present is rather inert and apathetic. The 

main mythopoeic device for Eliot is reshuffling time-realities and not 

the ironic confrontation with the mythological glory of the past. 

Eventually, irony is being shared evenly between the past and the 

present and Eliot’s Sweeney contains the parody on Dionysus the same 

way as Eliot’s Dionysus holds Sweeney in himself. It is not only today 

that wine has turned into coffee, but starting from the mythical past, 

notorious for its violence and lechery, it has always been a surrogate.  

The parodic set of associations is complemented by the exotic 

fruit mentioned in the fifth line – bananas, figs, oranges and hothouse 

grapes, served by the waiter for the pleasure of the customers. Correct 

reading of these images within the symbolic context of the poem 
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commands serious observation: the grapes being necessarily from a 

greenhouse comprises one more parodied epithet to Dionysus, 

expressing the `taming~ and civilized `conversion~ of this ecstatic deity 

in the post-Victorian society. Mentioning another parodied hypostasis 

of the fertility god – bananas would cause almost a shocking impact on 

the comprehension of the readers of that period. Dionysus, whose 

traditional epithets are `the phallic one~, `the erect~, `the bi-

testicular~ etc., in this poem is parodied through the traditionally 

obscene associations related to the phallic shape of bananas. The 

abundance of the fruit in Eliot’s poem facilitates the general 

mythological background of fertility: apart from grapes, Dionysus was 

considered the god of all kinds of fruit. Together with bananas, figs, 

served by the waiter also represent one of Dionysus’ avatars; according 

to Frazer, the Greeks considered him the creator of all fruits existing, 

yet he was mostly associated with figs. In some of Greek towns he even 

was mentioned as `Fig Dionysus~ and they would carve his sculptures 

exclusively from fig trees (Frazer 2009: 387). 

Universalization of the specifically banal background in `Sweeney 

among the Nightingales~ is provided by means of associative 

recollection of other mythological plots as well: Sweeney’s nightingales 

are not only the Maenads of Dionysus or the sweetly singing birds from 

Elizabeth Barrett Browning’s poem: Eros and Tanatos in Eliot’s poetry, 

as in poetic art in general, are inseparable, but in the grim and ironic 

artistic realm of his poems death turns into murder and love – into 

lechery. The main associative image of the nightingales, apart from 

Eliot’s contemporary slangy meaning of the word (‘harlot’ or 

‘prostitute’), is also associated with the ancient Greek myth of the rape 

of Philomel, accentuating more strongly the dominant theme of the 

poem – the motif of violence, lechery and murder. In the sixth book of   

Metamorphoses, Ovid writes, that Philomel was raped by her brother 

in-law, the barbaric king of Thrace, Tereus, and in order to conceal his 

crime, he cut out his victim’s tongue. Procne, infuriated by her 

husband’s deed and inspired for revenge, committed even graver a 

crime and having killed her infant son Itylus, let her husband eat his 
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own son’s flesh. When Tereus learned that he was given his dead son's 

flesh for dinner, he drew out the sword and started after the sisters for 

death. But the gods turned Procne into a swallow and Philomel into a 

nightingale. According to another version of the myth, both sisters 

were converted into nightingales. Since then, following the ancient 

tradition, the nightingales only sing at the time when violence, murder, 

lechery or other crimes are being committed.   

Infinitely gloomy and tragic sound of this myth, in which only the 

evil fights the evil, and not even the slightest chance of salvation is 

hinted upon, surprisingly well echoes the spirit of the situation given in 

`Sweeney among the Nightingales”. The poetic interpretation of the 

myth told by Ovid is very close to Eliot’s parodic Bacchanalia: according 

to the Roman poet, Procne murders her son   during the Dionysian 

celebrations (Bacchanalia in Rome). Procne herself, when preparing to 

take revenge upon Tereus, put on a costume of a Maenad or Bacchant: 

`By night the queen left her palace, prepared herself for the rites of the 

god, and took up the weapons of that frenzied religion. Tendrils of vine 

wreathed her head; a deerskin was draped over her left side; a light 

javelin rested on her shoulder. Hurtling through the woods with a 

crowd of her companions, terrifying, driven by maddening grief, …  she 

dresses Philomel too in the Bacchant fashion, and surrounded by the 

accompanying hoard of other Bacchants rushes forward into the 

woods, `…as if pushed forward by you, Bacchus~ (Ovid, 

Metamorphoses, VI). It is noteworthy that the associative image of the 

nightingales relates Eliot’s poem to Cassandra’s loud mourning from 

the relevant tragedy by Aeschylus. The chorus of Agamemnon 

compares her prophesies, concerning her own future and 

Agamemnon’s upcoming murder, with the symbolic lamentations of 

the nightingales, in which Procne is mourning her dead son Itylus and 

on the other hand, is calling him up.  

A tragicomic scene taking place in a banal cafe reaches cosmic 

significance and universality, for it is mirrored in the circulation of the 

constellations and in the drift of stars. The private situation in 

`Sweeney among the Nightingales~ turns no more a private one, but 
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like all other individual dramas considered on the level of mythical 

generalization. Eternity, revealing itself in the rotation of the moon and 

the twinkling of the stars contains the same type of synthesis of Eros 

and Tanatos as a single vulgar scene described in a restaurant, which 

also represents a brothel. Gloomy Orion and the Dog are veiled by the 

clouds; the `stormy~ moon `slides westward~, `Death and the Raven 

drift above~, etc.    In English speech of the beginning of the 20th 

century `sliding westward~ or `going westward~ used to be 

euphemistic expressions of death or dying, something like Georgian – 

`taking a letter (to the ancestors)”.   Joyce is using it in a symbolic 

meaning in the end of   `The Dead~ (Dubliners, 1919), where the snow 

of decline is falling upon   the whole country of Ireland, to make Gabriel 

Conroy   contemplate on `setting out on his journey westward.~  In 

such a context, a huge, muddy Rio de la Plata, towards which the moon 

is sliding, is presented as the `western river~ or the Styx.       

In Eliot’s poems, just like in the tragedy of Aeschylus, murders 

are never directly portrayed, not counting the roaring cry of fatally 

wounded Agamemnon, being heard beyond the closed gates of the 

palace. It is only the chorus, which discusses the murder together with 

Cassandra uttering mourning cries, all followed by Clytemnestra’s 

commentary on the deeds she had committed. It is obvious, that the 

murder is really taking place in the tragedy, and so it does in Eliot’s 

poem, although in the latter it is committed in the parodic manner – by 

tearing the grapes with the `murderous paws”. In this poem, 

Agamemnon as well as Sweeney is personifying manifold masques of 

Dionysus and so is the waiter, emerging out of the blue with the fruit,   

coffee, grapes and partly the man dressed in `mocha brown~, being the 

symbols of the same scale. The nightingales are singing ominous songs 

over Agamemnon’s dead body in the `bloody wood~, for the victims of 

lechery will never rise from dead. The rite related to his death is a false 

ritual, Communion being an immoral parody of serving God: for all 

actions are accompanied by coffee drinking and lechery during the 

modern `Dionysia~, held in an indecent place. Therefore 
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The nightingales are singing near 

           The convent of the Sacred Heart. 

           And sang within the bloody wood 

           When Agamemnon cried aloud... 

 

It is notable, that the nightingales are singing near the Convent 

of the Sacred Heart, this being an association of Christ as the 

resurrected God of fertility. On the other hand, the symbolic images 

related to Dionysus become apparent here as well, for Athena saves 

the heart of infant Dionysus, torn apart by the Titans. Immediately 

afterwards, Zeus puts Dionysus’ heart in his thigh and later on, gives 

him birth anew or delivers him back to being. The finale of the poem is 

deliberately open, and by no means simple – the possibility of rebirth is 

manifested through the associations of Christ and the heart of 

Dionysus, but the entire associative system is imbued by the   somber 

irony: the resurrection was possible but it could not be realized, 

because the sacrifice itself turned to be a parody. An imaginary tragedy 

of this kind will by all means turn into a farce at all times and in all 

circumstances: God is dead and only the nightingales are letting `their 

liquid siftings~ to stain Agamemnon’s shroud.   
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II. THE QUEST FOR SACRED TIME IN    

`JOURNEY OF THE MAGI~ 
 

Eliot’s `Journey of the Magi,~ which depicts the journey of the 

`wise men from the east~ (Matt. 2.1) to worship the new-born Christ, 

makes no attempt to replicate the details of the biblical account. There 

is no mention of the eastern star, the meeting with Herod, the offering 

of gifts, or the revelation that the Magi should return home by a 

different route; there is nothing of the flight to Egypt or the massacre 

of the innocents. In the poem, attention is focused on the way itself-

the hardships endured and the uncertain goal pursued by the Magi. 

The birth of Christ is mentioned only casually: `There was a Birth, 

certainly, / We had evidence and no doubt~ (ll. 36-37). The poem, then, 

is primarily about the journey, not about the destination. The gospel 

account, on the other hand, emphasizes the arrival in Jerusalem and 

Bethlehem. All that Matthew says is that `there came wise men from 

the east to Jerusalem, saying, Where is he that is born King of the 

Jews? For we have seen his star in the east, and we are come to 

worship him~ (Matt. 2.1-2). The narrative that is so familiar from 

Christmas festivals comes from early Christian writings and 

ecclesiastical traditions. These sources enrich the biblical account, with 

most of the emphasis on the arrival at the manger and the Adoration of 

the Magi, major motifs in both literary and visual art. 

As legend has it, the Magi came either from Persia or 

Mesopotamia, and they had to travel through a vast area, presumably 

with a mild winter. In Israel on Christmas some two thousand years 

ago, the weather must have been warm, because the shepherds, to 

whom the angel announced the birth of Christ, stayed with their flocks 

overnight. As recorded in the gospel of Luke, `there were in the same 

country shepherds abiding in the field, keeping watch over their flocks 

by night~ (2.8). In early Christian sources, the Arabian Peninsula is also 

mentioned as a possible point for the Magi’s departure, a connection 

which became part of later associations of the Magi with books of the 
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Old Testament, particularly the Psalms. In the tradition, though not in 

the gospels, the wise men were considered to be kings. As noted in 

Psalm 72, `The kings…shall bring presents: the kings of Sheba and Seba 

(supposedly, princedoms of Arabia) shall offer gifts. Yea, all kings shall 

fall down before him: all nations shall serve him (72.10-11). 

In Persia, Arabia, and Israel, it does not normally snow in winter, 

so associating Christmas with cold weather should be seen as part of 

northern European aesthetics per se, not of Christian aesthetics in 

general. Numerous northern European artists depict the Nativity as 

occurring in snowy winter. The work of Peter Brueghel the Elder, for 

instance, depicts the Adoration of the Magi against the background of a 

severe Dutch winter landscape, with Bethlehem in heavy snow. The 

winter is also snowy in Brueghel’s Massacre of the Innocents, which 

means that for northern Europeans, Christmas was associated with 

cold and snow. In other words, in the European religious tradition, the 

birth of Christ is preceded by spiritual and physical cold as a form of 

anticipation of the coming salvation. Similarly, the Old Testament 

draught and desert are key images suggesting the revelation or 

appearance of god. But Eliot’s own reference to the climate conditions 

of the journey of his Magi is not bound to either the biblical imagery of 

the desert or that of the flowery and optimistic landscapes of the 

Italian Renaissance art. In a 1914 letter to Conrad Aiken, Eliot 

expressed his admiration for the work of Dutch and Flemish Old 

Masters (Eliot 1988: 41). However, for this poem, he turns to another 

northerner, the English preacher Lancelot Andrewes. The aesthetic of a 

cold Christmas was widely held in seventeenth-century England, and in 

his Nativity sermon preached before James I on Christmas Eve 1622, 

Bishop Andrewes draws on the cold weather that accompanied the 

journey of the Magi from the east to Jerusalem: `Last we consider the 

time of their coming, the season of the year. It was no summer 

progress. A cold coming they had of it at this time of the year, just the 

worst time of the year to take a journey, and especially a long journey. 

e ways deep, the weather sharp, the days short, the sun farthest o , in 

solsticio brumali, in the very dead of winter~ (Andrewes 1841: 257). 
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The imagery of Andrewes’ sermon belongs to the main current of 

English poetry. Northrop Frye was correct in suggesting that `Poetry 

can only be made out of the other poems; novels out of the other 

novels. Literature shapes itself, and is not shaped externally~ (Frye 

1966: 97) Echoes and parallels of `the very dead of winter~ can be 

traced in many poems, including such diverse works as Milton’s `On 

the Morning of Christ’s Nativity~ (1629) and Christina Rossetti’s `In the 

Bleak Midwinter~ (1872). Midwinter, whether bleak or dead or wild, is 

analogous to the `very dead of winter~, especially since all these 

images are united by the Christmas motif. The image was appropriated 

by W. H. Auden in his elegy `In Memory of W. B. Yeats~ (1939): 

 

    He disappeared in the dead of winter: 

    Thee brooks were frozen, the airports almost deserted,  

     And snow disfigured the public statues; 

    The mercury sank in the mouth of the dying day.  

    What instruments we have agree 

    The day of his death was a dark cold day.  

 

This in its turn is clearly echoed by Auden’s friend Joseph Brodsky 

for his elegy on the death of T. S. Eliot himself (1965):  

 

       He died at start of year, in January.  

       His front door flinched in frost by the streetlamp.  

       There was no time for nature to display  

       the splendors of her choreography.  

       Black windowpanes shrank mutely in the snow.  

       The cold's town-crier stood beneath the light.  

       At crossings puddles stiffened into ice (Brodsky 1968: 196).                 

 

Unlike Auden and Brodsky, Eliot did not load his poem with 

intricate implications; he simply borrowed a passage from Andrewes’ 

sermon. He changes Andrewes’ `They~ to `We,~ thus telling the story 

from the first person. The poem is a dramatic monologue by one of the 
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Magi who relates a spiritual turning point in his and his companions’ 

lives. 

 

   `A cold coming we had of it,  

   Just the worst time of the year 

   For the journey, and such a long journey:  

   The ways deep and the weather sharp,  

   The very dead of winter.~   

 

Eliot composed the poem after his conversion to Anglo-

Catholicism, and it reflects a complex emotional state of mind on the 

verge of making an important decision. This is projected on the pseudo-

biblical plot: the dangers of the Magi’s symbolic journey are depicted in 

the form of psychological tension and physical sufferings. As Ronald 

Tamplin observes, `it is a poem about a journey and arrival, a poem 

about conversion. It is a considered, not ecstatic, statement. The 

emotional power of the poem flows strongly, but it is underground and 

has, perhaps, to be divined~ (Tamplin 1997:  142). 

 “Journey of the Magi~ is an exceptionally well-considered poem 

with a brilliantly calculated image-structure. Eliot was the poet of 

consciousness; as usual, his best work represents a conscious 

intellectual and emotional effort, and almost never an inspiration 

provided by the wayward muse of naïve poetry. 

In his memorial lecture on Yeats, Eliot praises the impersonality 

`of the poet who, out of his intense and personal experience, is able to 

express a general truth; retaining all the particularity of this experience, 

to make of it a general symbol.~ (Eliot 1999: 201).  

With all its symbolic and allusive complexity and its mythical 

generalization, the poem depicts the aspiration of an individual soul to 

God along with the spiritual sufferings that accompany that quest. e 

personal situation of the poem is generalized so that it is barely 

recognizable unless one is aware of Eliot’s conversion as the turning 

point in his life. 

From the viewpoint of Eliot’s poetic evolution, the poem is 
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significant as a transition from the associative polyphony of his early 

poetry to the emotionally tense poetry of the single voice. It is like a 

bridge connecting the impersonal poetics of e Waste Land with the 

amazingly personal and re ned religious emotion radiated by Ash-

Wednesday.e poem is written in vers libre, with rhythm set from the 

beginning by the citation from Andrewes, which is one of the devices of 

turning it into a poetic whole. The dramatic monologue of the magus is 

simple and straightforward, almost to the point of naive in the first 

episode, where he comments on the journey undertaken and seems to 

be unsure of its relevance, 

 

With the voices singing in our ears, saying at this was all folly.   

 

However, in the next episode the mood of the narration changes. 

Having come out of the snow and darkness, the Magi reach a 

temperate valley, smelling of vegetation. 

 

With a running stream and a water-mill beating the darkness,  

And three trees on the low sky, 

And an old white horse galloped away in the meadow.  

Then we came to a tavern with vine-leaves over the lintel,  

Six hands at an open door dicing for pieces of silver,  

And feet kicking the empty wine-skins.   

 

The whole of this episode is replete with biblical and evangelical 

associations. Coming out of the frosty night into the temperate valley, 

which is `wet, below the snow line,~ this stanza alludes to the 

possibility of salvation, since water in this context is the symbol of 

redemption. Here again, the smell of vegetation in Eliot’s imagination 

links Christ with the archaic cults of the dying and resurrected gods of 

vegetation (Attis, Adonis, Osiris, et al.), which in turn hints of the 

resurrection. The door of the roadside tavern where the Magi seek 

shelter is adorned with vine leaves (in winter!), while in the tavern 

itself the dice is thrown and someone’s feet are kicking the empty 
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wine-skins. 

An inexperienced reader may not recognize the religious 

subtexts and undertones of this episode, but the poem reveals a 

masterful use of what Mircea Eliade would later refer to as hierophany, 

or the manifestation of sacred reality in everyday `profane~ objects 

and events (Eliade 1987: 12). The difference is that Eliot’s hierophanies 

do not imply an abstract sacralization of objects; instead they connect 

the imagery of the poem with the specific scriptural stories or their 

details. For example, a reader might not perceive the tavern door as a 

symbol of the Savior, but in the gospel Christ speaks of himself as the 

door: `I am the door: by me if any man enter in, he shall be saved, and 

shall go in and out, and find pasture~ (John 10.9), and that is very 

important for understanding the poem. Similarly, the mytheme of the 

way of the Magi’s quest can be perceived as a mundane road, and their 

quest as a physical movement in a geographical area. This would be the 

same as to view Rembrandt’s The Return of the Prodigal Son as a 

simple story of a wayward youngster returning home, and a failure to 

perceive the de profundis, the ascent of an individual soul to God, 

which is the spiritual basis of this masterpiece. 

The whole symbolism of the second episode is religious. The 

three trees on the low sky are associated with the three crosses of the 

Crucifixion; humidity appearing below the snow line implies water as a 

symbol of salvation; the snow itself is a symbol of both spiritual sterility 

in the anticipation of Nativity and of purity of the Virgin; the white 

horse galloping away calls up the biblical image of Christ as the 

horseman (`And I saw heaven opened, and behold a white horse; and 

he that sat upon him was called Faithful and True~ (Rev. 9.11)). The 

tavern, which the Magi entered, is the scene of a symbolic enactment 

of introibo ad altare Dei: `Then I will go unto the altar of God, unto God 

my exceeding joy~ (Psalms 43.4), its door open (`I am the door.~ John 

10.9) and adorned with vine leaves (`I am the true vine.~ John 15.1). Six 

hands are dicing, as at the Crucifixion, for `pieces of silver,~ the 

payment for Judas’ betrayal, and the `empty wine-skins~ are kicked as 
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`new wine must be put into new bottles~ (Mark 2.22). 

The whole of the poem’s image-structure is arranged in such a 

way that the story behind these symbols precedes the same story as it is 

told in the Gospel, where it is only to happen after the birth of Christ, and 

consequently after the visit of the Magi, but in the poem they are still on 

their way. The passions of Christ, the whole of his worldly way is only to 

take place in the future, after the Magi arrive in Bethlehem. In the poem, 

they are yet traveling to the place of their worship, but the events to take 

place in the future are miraculously given to them in the present, as 

those events belong to eternity, and in eternity, there is no `before~ and 

`after”. According to Paul the Apostle, Christ is eternal in the sense that 

he pre-existed his own birth and all things that have existence: God `hath 

saved us…according to his own purpose and grace, which was given us in 

Christ Jesus before the world began~ (2Tim. 1.9). In other words, the 

divine nature of Christ had been eternal before the Word was made 

flesh, before `the moment in and out of time.” 

As the dwellers in the profane world, the Magi do not realize that 

on their way to Christ they are already witnessing the Incarnation. 

Having not yet come to the beginning, they are already witnessing the 

end, and thus commune with eternity from the very first lines of the 

poem. The signs of what will happen in the future are given to them in 

the present. Though unrecognized by the Magi, the events of the 

gospel are symbolically occurring in front of them, in the reality of 

which they are unaware but which surrounds them. Thus, their journey 

occurs not in the real, historic, or `profane~ time, but in a kind of 

timeless continual duration, where things that happen in their presence 

are those that will happen and those that had happened, as the Apostle 

Paul puts it, `before the world began.” 

The mytheme of the road or way is perhaps as significant as the 

Adoration itself in its connection with the sacred time and space of 

ritual practice. If directly perceived, sacred time is the time of a ritual. 

As Eliade points out, `certain rituals have power to interrupt profane 

time by periods of a sacred time that is non-historical (in the sense that 

it does not belong to the historical present). Just as a church 
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constitutes a break in plane in the profane space of a modern city, the 

service celebrated inside it marks a break in profane temporal duration. 

It is no longer today’s historical time that is present-the time that is 

experienced, for example in the adjacent streets-but the time in which 

the existence of Jesus Christ occurred, the time sanctified by preaching, 

by his passion, death and resurrection (Eliade 1987: 71-72). The 

spiritual quest of the Magi occurs in this non-historical or sacred time 

of a ritual, but their journey also implies movement in profane time, 

which is the chronological sequence of events that follow their 

departure from the east, coming to Jerusalem, and finally returning to 

their own countries. All the devices of the poem are aimed at a 

demonstration of delusiveness of the life that the Magi left behind in 

their quest (all the riches and summer palaces and the `silken girls 

bringing sherbet~). For a general reader, the immediate effect is that of 

perceiving the plot of `Journey of the Magi~ in profane time. It is only 

after having read the poem several times and pondered its significance 

that its real `chemistry~ and timelessness are revealed to the 

understanding. This delayed effect in grasping the poem’s significance 

can be compared to the effect of perceiving a mosaic. The poem 

requires deferral in time; the mosaic requires distance in space. 

Thus, the realistically depicted way that the Magi have to pass on 

their way to their goal, with all those 

 

...camel men cursing and grumbling, 

And running away, and wanting their liquor and women,  

And the night-fires going out, and the lack of shelters, 

And the cities hostile and towns unfriendly 

And the villages dirty and charging high prices ...   

 

is a sacred way, the way of communion with God, where time is 

both eternal and instantaneous, as in the mystical sense, Christ himself 

is a personified way. `I am the way, the truth and the life,~ as he says of 

himself in the gospel (John 14.6). 

In the sacred timeless continuum which is both eternal and 
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instantaneous, and which is `always present~, the Magi are always with 

Christ in their spiritual quest; there is no part of the way which they 

have passed or still have to pass, as in sacred time here is no past and 

no future, and all is present. As St. Augustine observes in Chapter XI of 

his Confessions, `in the Eternal nothing passeth, but the whole is 

present…and all past and to come, is created and flows of that which is 

ever present~ (Augustine 2008: 329). Likewise, for Eliade sacred time is 

`a sort of eternal mythical present that is periodically reintegrated by 

means of rites…religious man…refuses to live solely in what, in modern 

terms, is called the historical present; he attempts to regain a sacred 

time that, from one point of view, can be homologized with eternity 

(Eliade 1987: 70). 

This time is devoid of chronology; it is timeless and therefore 

spatial, or it is the time apprehended spatially, in an instant, as one 

apprehends space where there is no sequence of things and events and 

they are presented simultaneously. This transformation of time into 

space was one of the formative qualities of creative minds in the 

beginning of the past century. Joseph Frank pointed out as early as the 

1940s that ”What has occurred, at least so far as literature is 

concerned, may be described as the transformation of the historical 

imagination into myth – an imagination for which historical time does 

not exist, and it is this timeless world of myth, forming the content of 

modernliterature, that finds its appropriate aesthetic expression in 

spatial form~ (Frank 1991: 64). One can only add that the spatialization 

of time in European creative minds started earlier in the nineteenth 

century, with Richard Wagner and his musical drama, not only in terms 

of form, but also in terms of verbal statement: `You see, my son, time 

here becomes space,~ Gurnemanz sings when he addresses Parsifal in 

the cognominal musical drama (Bassett 2008: 48). 

Thus, there are three clearly discernible mythopoeic elements in 

`Journey of the Magi~ that have crucial importance for its 

understanding: the way, the time, and the space. Their synthesis forms 

the bone structure of the poem, which can be defined as its 

mythopoeic chronotope, or time-space. The mytheme of the road or 
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way is a form-creating principle of a primary importance. As Mikheil 

Bakhtin’s disciple critic Toporov observes, `the road-image, 

constructed not only of topographic, but also of sacral objects, is the 

most significant spatial and temporal classier. In other words, it is a 

model for spatialization of time~ (Toporov 1983: 263). 

Since the poem was written in the year of Eliot’s conversion, the 

quest of the Magi for the infant Christ can be seen as a parallel to 

Eliot’s own religious quest and a depiction of his personal uncertainties 

at the crucial moment in his life. In the poem, this personal drive is 

extremely generalized, and in Eliot’s own terms, `depersonalized.~ In 

fact, two separate journeys are represented in the poem by the 

`historic~ narrative on the one hand and the underlying spiritual 

experience that pushes the Magi to their purpose on the other. The 

historic journey takes place in the profane time of everyday events, 

while the spiritual quest endures in the sacred time-space of a Christian 

ritual, and transcends the temporality of the secular world. 
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III. SQUARING THE CIRCLE: `THE POINT OF  

INTERSECTION OF THE TIMELESS WITH TIME” 
 

His was the true Dantescan voice.      

Ezra Pound       

          

Eliot's poetry is rife with crucial recurring imagery in the manner 

of Wagnerian Leitmotif, which explains the frequent comparison of his 

poetic structures to music. That critical commonplace was formulated 

as early as 1949 by Dame Helen Gardner in her famous essay on the 

music of Four Quartets. Gardner's observation was made from the 

viewpoint of poetic syntax, not morphology, to borrow the term from 

linguistics. The musical patterning—the recurrence of images—in Eliot's 

poetry is realized not only syntactically, as Gardner emphasized, or 

through the `music of ideas~ as I. A. Richards puts it (1995: 234), but 

also through the recurrence of their latent and often complex 

intellectual meanings, which take different imaginative, symbolic, and 

poetical forms in different works. Recognizing the poetic morphology 

of some of Eliot's central images reveals not merely the structure of 

their literal and symbolic meaning, but also their indebtedness to 

Dante. This often manifests itself in the language of paradox, which is 

perhaps common to Christian theology as well as to the religiously-

oriented poetry of all time but in this particular case should be viewed 

as Dante's direct influence. What I mean here is not simply borrowing 

of phrases like `figlia del tuo figlio~ in Four Quartets but also the 

putting images together, creating a paradox, as in this passage from 

Burnt Norton: `Except for the point, the still point, / There would be no 

dance, and there is only the dance~. 

From the very beginning of his literary career Eliot seems 

obsessed with the poetical depiction of the moment of Incarnation, the 

moment `in and out of time.~ All things and events `which have been 

and might have been... point to one end, which is always present,~ and 

the present is not time, but the essence of the perceiving 
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consciousness which expands into eternity. In his poetic vision this 

moment is sometimes depicted as the revelation of the holy trinity in 

Baptism (`Mr. Eliot's Sunday Morning Service~), or the parodic 

apotheosis of the Lamb (`The Hippopotamus~), or in the quite different 

context of the epiphany of Dionysus (`Sweeney Erect~ and `Sweeney 

Among the Nightingales~). In his earlier poetry, Eliot generally adopts 

the idea of Incarnation for parody purposes, for witty artistic analysis of 

the eternal truths of the Christian faith. This reflects young Eliot's deep 

interest in Christian mysticism, and his aspiration to find a 

contemporary poetic medium for conveying these truths, rather than 

mere mockery or caricature. Although parodic devices, including the 

grotesque, are widely put to use in Poems (1920), beneath the 

superficial layer of ironic imagery, the young Eliot's wish to apprehend 

reality in terms of basic Christian values is easily perceived. As Cleanth 

Brooks observes, commenting on The Waste Land, the poem makes a 

`statement of surface similarities~ which are then `ironically revealed 

to be dissimilarities, which culminates in a later realization that the 

dissimilarities are only superficial—that the chains of likeness are in 

reality fundamental. In this way the statement of beliefs emerges 

through confusion and cynicism—not in spite of them~ (Brooks 

1939:172). Although at a first glance Eliot is estranged from Christian 

values, which he appears to parody—exhibiting cynicism—they 

nonetheless serve as the point of departure toward the formation of 

his own morals and ethics. Eliot exhibits what Cleanth Brooks (in an 

Arnoldian chapter title) dubbed `wit and high seriousness~ (Brooks 

1939: 18-38), reminiscent in this case of the seventeenth century 

Metaphysicals and their conceits. 

The image of `the point of intersection of the timeless with 

time,~ or `the still point of the turning world,~ represents a whole 

complex of erudite and intellectual aspects, and is, in a sense, akin to 

the famous `familiar compound ghost~ of Little Gidding, for it also 

reconciles seemingly contradictory ideas in one image. In his 

illuminating study of Four Quartets Northrop Frye suggests that we 

imagine Eliot's intersection-point by the following physical exercise:  
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Draw a horizontal line, then a vertical line of the same length 

cutting it in two and forming a cross, then a circle of which these lines 

are diameters.... The horizontal line is clock time, the Heracleitan flux, 

the river into which no one stepped twice. The vertical line is the 

presence of God descending into time, and crossing it at the 

Incarnation, forming the `still point of the turning world.~ (Frye 1963: 

77) 

The still point, Frye argues, becomes also `the moment in and 

out of time,~ and the circle, we should presume, represents the world. 

The circle rotates, the world turns, but the movement slows down 

closer to the centre, and at the very centre, at the mathematical still 

point, which is real and actual, and ideal and transcendental at the 

same time, there is complete stillness, or `only the dance,~ both 

stillness and dance being parts of the paradox, just like `the moment~ 

itself, which implies the timelessness of the seemingly temporal. 

Eliot's image of the still point of the turning world, with all its 

symbolic, geometrical, and numerical complexities, is certainly not 

solely a Dantesque borrowing. He could have been referring to 

Aristotle's idea of the `Unmoved Mover,~ or to the Platonic concept of 

time revealed in Timaeus, where definitely a similar concept of time 

and the universe is described. As Plato states, `we say that he 'was,' he 

'is,' he 'will be,' … These are the forms of time, which imitates eternity 

and revolves according to a law of number~ (Plato 2003: 120). As is well 

known, the number four, or quaternity, is the numerical designation of 

a circle: it is not a coincidence that Eliot's quartets are so named, and 

that they are four in number. These ideas may be as old as 

philosophical thought itself, but Eliot could have borrowed them from 

the works of early Christian thinkers, like Boethius's Consolation of 

Philosophy, or the Pseudo-Dionysius's Mystic Theology, widely 

recognized as among Dante's minor sources. And Eliot could have 

borrowed his extremely complex image from countless other sources, 

starting with the popular depiction of `the wheel of Goddess Fortune~ 

or even the trivial metaphor `the whirlpool of life,~ not to mention the 
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non-European religious traditions he really adopts, like Hinduism and 

Buddhism (I mean not only Tibetan graphic symbols of meditation, but 

also the wheel of Samsara, or the Great Wheel of Death and Rebirth). 

The pattern of a rotating circle with a fixed center implies the 

essential canonical features of the magic circle, or mandala, which is 

often referred to and described by Carl Gustav Jung as one of the 

central archetypes of collective unconscious. This aspect of the image 

demonstrates its psychological and mythical depth which is combined 

with extensive associative richness. Myth, as described by Frye in his 

Anatomy of Criticism, is the structural organizing principle of a work of 

art (Frye 1966: 341), and in this sense the abstract patterns that model 

the world in terms of time, space, and number, are essentially mythical 

in quality. In Four Quartets these are the patterns of quaternity—a 

point, a circle, a square, and straight lines forming a cross, as well as 

the generalized ideas of the process of action or state (rotation, 

recurrence, rhythm, stillness, etc.).  

The whole poetical world of Four Quartets is based not only on 

the pattern of a rotating circle and a still point, but also on the 

corresponding numerical designation of the process of circulation and 

of the circle itself—the all-important four. The cyclical time of Four 

Quartets suggests not only the `rotation~ of the entire poetic structure 

of the poem, as of `a single cycle that begins and ends at the same 

point~ (Frye 1963: 77); it also determines the poetic realization of the 

effect of stillness in the centre, the very nunc stans, or the everlasting 

Now, that was defined (by Eliot in poetry and by Thomas Mann in 

fiction) as the essence of perception of a work of art as an aesthetic 

whole. This reminds us of Claude Lévi-Strauss' statement in The Raw 

and the Cooked about `music which turns the time-span needed to 

listen to it into a synchronic and self-contained whole~ (Levy-Strauss 

1983: 43). Thus, listening to music we may be approaching a kind of 

timelessness or immortality. Music constitutes both the formal subject-

matter and the poetical structure of Four Quartets, for it is 
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                 music heard so deeply 

             That it is not heard at all, but you are the music 

             While the music lasts.   

 

But I would like to return to the mythical quality of the still point 

and the circle, with a cross (a quaternity symbol) contained in it. In 

analytical psychology mandala is man's inner experience, an 

unconscious symbol of a universal mythical quality, `Das Selbst,~ which 

expresses the unity of man with the universe. As early as his essay `The 

Function of Criticism~ (1923), Eliot shed light on the creative techniques 

he employed in some of his most complex and erudite poetic 

experiments. He argued that `as our instincts of tidiness imperatively 

command us not to leave to the haphazard of unconsciousness what 

we can attempt to do consciously, we are forced to conclude that what 

happens unconsciously, we can bring about, and form into a purpose, if 

we make a conscious attempt~ (Eliot 1999: 24). What Eliot suggests 

here is the need for a poet to use acquired bookish knowledge in the 

field of psychology instead of putting himself in the hands of his 

unconscious creative instincts. That's why the mythical patterns in 

Eliot's poetry, however complicated and sometimes even 

overburdened with intellectual imagery, always constitute part of his 

conscious creative activity. There are many examples of such imagery 

that cannot be adequately described as Jungian archetypes, like `the 

still point of the turning world,~ or `the point of intersection of the 

timeless with time,~ or `the evening circle in the winter gaslight,~ or 

`the circulation of the lymph,~ which is `figured in the drift of stars,~, 

or peasants dancing `round and round the fire / Leaping through the 

flames, or joined in circles,~ or phrases like `in my beginning is my 

end,~ and `in my end is my beginning.~. These are not simply 

unconscious Jungian archetypes, since they are created in the full light 

of consciousness and form part of Eliot's conscious creative design. 

Their main source and decisive influence here is Dante.  
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As early as Vita Nuova, Dante is visited in his dream by the God 

of Love in human guise, who tells him: `Ego tamquam centrum circuli, 

cui similimodo se habentcircumferentiepartes,tuautem non sic~ (`I am 

similar to the centre of the circle, equidistant from all parts, but you are 

not”—12).If we take the scene literally, or in a `myth-criticism~ 

manner, it will appear that being bitterly in love with Beatrice, young 

Dante dreamt of Jungian mandalas. But `centrum circuli~—for the 

Point most powerfully appears in his much later visions, as the symbol 

of God or divine presence. In Paradiso 17 Dante addresses his ancestor 

Cacciaguida: `you gazing upon the point to which all times are 

present~—a phrase identical to Eliot's own concept of time in Four 

Quartets, i.e. of the eternal moment `to which all times are present~: 

 

What might have been is an abstraction 

Remaining a perpetual possibility 

Only in a world of speculation. 

 

What might have been and what has been 

 

Point to one end, which is always present.   

The blazing Point (un punto), or God as Primum Mobile, recurs in 

Paradiso 28, where it is surrounded by glittering circles of multitudes of 

angels singing Hosanna:  

 

I saw a point that flashed a beam of light 

So sharp the eye on which it burns 

must close against its piercing brightness. 

 

... and there whirled about that point a ring of fire. 

 

Beatrice tells Dante that: 

 

From that point are strung the heavens and all nature. 

Observe that circle nearest it, 
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And understand its motion is so swift...  

 

Dante sees the truth of this, and the nine concentric angelic 

circles glitter with sparks. Beatrice explains that there is a spiritual 

rather than a spatial correspondence between the point and the circle, 

and God is both centre and circumference.  

Beyond doubt, Eliot's central image of the Still Point and the 

turning world is greatly influenced by the last cantos of Paradiso. Of 

course the pattern is changed and the symbolic meaning is modified a 

great deal too, as Eliot adopts it to his own poetic design and his own 

poetic vision, but  Dante's fundamental influence is not in question. 

In the last cantos, Dante is clearly puzzled by the impossibility to 

perceive the divine essence—he is definitely unable to grasp his own 

vision. In Canto 33, within the depths of divine light he perceives a 

geometric image of the Holy Trinity; he `sees~ three circles of the same 

circumference. No man can see God face to face in this world, as stated 

in John, but Dante manages to in his afterworld vision, and he is greatly 

perplexed by what he sees, when he is faced with the paradox of the 

Incarnation. His sight is~all absorbed,~ as he says, in detecting `our (i.e. 

human) likeness~ in one of the three circles (the Son). To put it 

otherwise, he is completely at a loss, encountering the double nature 

of Christ as Man and God at the same time. He `tried to see how the 

image fit the circle / And how it found its where in it. / But my wings 

had not sufficed for that~ (33.137-139). This leads him to adopt again 

(as in the beginning of Canto 33 and elsewhere), the language of 

paradox (`Vergine Madre, figlia del tuo figlio~). 

The paradox Dante uses to demonstrate the impossibility of 

grasping God is that of quadrature, or squaring the circle, which is an 

ancient mathematical riddle, unsolvable since the times of Anaxagoras, 

who first attempted it. Dante's poetics of Euclidian geometry is 

extremely interesting, as he recurs to geometry as a metaphor here. He 

wishes to illustrate the impossibility of achieving the Beatific Vision by 

human efforts alone—God's saving grace is required, a gift of love. This 
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metaphor for that which is unattainable (except as a gift from God) 

occurs in the final lines of the Commedia:  

 

Like the geometer who fully applies himself 

to square the circle and, for all his thought, 

cannot discover the principle he lacks, 

such was I at that strange new sight. 

(Paradiso 33.133-136) 

 

In the literal sense, not in imagery, this very closely resembles 

Eliot's meditation on the same subject: 

 

Men's curiosity searches past and future 

And clings to that dimension. But to apprehend 

The point of intersection of the timeless 

With time, is an occupation for the saint— 

No occupation either, but something given 

And taken, in a lifetime's death in love, 

Ardour and selflessness and self-surrender.   

But for most of us sinners, who are by far not saints, 

... there is only the unattended 

Moment, the moment in and out of time, 

The distraction fit, lost in a shaft of sunlight, 

The wild thyme unseen, or the winter lightning 

Or the waterfall, or music…   

 

What is implied in Dante's image is that the circle can be squared 

only approximately, never exactly or fully. This is how Dante designates 

the infinite nature of God and the impossibility for the human mind to 

perceive the nature of God. Implied here is the irrationality of the most 

important mathematical constant used to square the circle, namely π 

(pi), which is defined as the ratio of a circle's circumference to its 

diameter: 3.14159... The numerical value of pi, even truncated to fifty 

decimal places has been explored many times, but in fact the fractions 
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are infinite and the combinations of digits in these fractions never 

repeat. So pi was described as an irrational and transcendent number. 

Dante never mentions pi but it is evident that he is aware of its 

existence and uses it as an extended metaphor. 

It is the very association of quaternity that matters here in the 

first place, as it echoes Dante's final vision in Eliot's image. Eliot does 

not square the circle; the connection between Dante's squaring the 

circle and `the still point~ of Four Quartets is by no means direct or 

literal, although there still are strong resemblances that point to 

Dante's profound influence. These resemblances are for the most part 

associative. In the first place the subject-matter of both images is the 

same—apprehension of God as the Primal Cause of the universe and its 

movement.  

It should be remembered that Eliot's poetry is essentially 

associative and referential, and associations and references are much 

more important in it than is direct logic. Constantly recurrent `circular~ 

imagery in Four Quartets is masterly intertwined with images implying 

quaternity and generalized quaternaries of many kinds, sometimes 

vivid and certain (like the title of the poem and the actual number of 

quartets, and the quartets themselves). Sometimes generalized 

quaternity is just hinted at, like an occasional mention of a violin (one 

of the instruments of the string quartet), or of a lotos flower, which 

also denotes the Four Elements in the Eastern tradition, as its roots 

grow in the earth, and it's stem goes through the water, while the 

flower comes to air and bursts into blossom in the sunshine (fire). 

Besides, the lotos if often depicted in the centre of the Eastern 

mandalas, which also have a quaternary structure. There are also four 

corners of the world, symbolized by the titles of each separate quartet, 

four seasons, four elements, four cardinal directions, four gospels, four 

stages of human life, etc. The succession of symbolic associations is 

practically endless. 

Thus, to borrow an expression from the Russian structuralist Yuri 

Lotman, the poem, which demonstrates utmost generality of semantic, 

associative and symbolic connotations, turns into `a poetic model of 
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the universe~ (Lotman 1970: 254-66). And this does not happen 

intuitively, in the sense that any literary form, whether novel, play, or 

poem, objectively represents a model of the world. Quite to the 

contrary, with Eliot it is asserted `subjectively,~ on the level of the 

author's conscious intention, as he sets himself the task of creating a 

miniature model of the universe using to this end a most 

comprehensive and generalized means of expression. Therefore, myth 

should be considered as a modelling and form-creating principle that 

confers universality to the whole emotional content of the poem; it 

brings the imagery to the utmost generality and re-creates aesthetic 

order from the chaos of the surrounding world. 

Symbolically, Eliot places a square within his rotating circle, or 

rather a multitude of squares which fit the diameter. Eliot is not 

squaring the circle, although the very image of quaternity and square 

refers to Dante's poetics of geometry. Eliot chooses a reverse path: for 

him the aspiration to grasp the inconceivable is movement towards the 

centre, which distantly resembles Zeno's paradox of Achilles and the 

Tortoise. No matter how and to what extent you square the world or 

the circle, you will never be able to grasp the divine essence, or 

perceive God. The way of Salvation is movement towards the centre 

until complete stillness is reached, but you can never attain it, and this 

is also a paradox. Thus, Dante fails to square the circle, but for Eliot the 

square and the circle are one. 
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https://www.google.ge/url?sa=t&rct=j&q=&esrc=s&source=web&cd=13&cad=rja&uact=8&ved=0CDkQFjACOAo&url=http%3A%2F%2Fwww.lingvotech.com%2Fgurevich-72a&ei=2HwsU5_uH-bb7Aaf0oCoBg&usg=AFQjCNFSmQrtOCQ8Zc4J-vOzavIMLSWhgQ
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თემურ კობახიძის ონლაინ ლექციები 
 

მოდერნიზმი ლიტერატურაში  

https://www.youtube.com/watch?v=izqHZ8Qcynk 

ტ. ს. ელიოტი და ანტიკური სამყაროს ასოციაციები 
https://www.youtube.com/watch?v=BhbXapd2t9M 

"შექსპირი და კომპანია" 
https://www.youtube.com/watch?v=ff5TzOcXAic 
 

დიკენსი, დიდი იმედები 

https://www.youtube.com/watch?v=NXW6p7z1G4w 

დანტეს „ღვთაებრივი კომედიის“ გავლენა დასავლურ 

მხატვრულ ლიტერატურასა და აზროვნებაზე 

https://www.youtube.com/watch?v=plRGhecJORE 
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