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Abstract

The translation and publicatioprocessof foreign literary works and particularly of

chil dr ends skia ha®beentthuough variaus cRamges and reforms following the
sociapolitical shifts that occurred in different perisdof Russian history. This thesis
examines three Russian Alfriaosdat Adusntodr dse wi
published befre, during and after the SoviEta This periodisation igssentialas the main

research question of the thesis is how the shifting gmalitical circumstances and
ideologies governing Russia in each of the three peardminedaffected the translatn of

childrenbdés | iteratur e.

The study focuses on power and authority refererwbih are frequently identified in the

book as the creatures of Wonderlaodnstantly insult and terrifAlice in their attempt to

seize power.Through theseexamples and rdwing onEvenZ o har 6 s pol ysyst el
T o u rcgntept ofnorms andHo u s e 6 s  mo aie@nlqualayf asseéssneemihss Ithesis

also answers questionstashow the norms prevailingn the source culture are transferred to

the target cultureas well & what translation strategies are used by the Russian translators of

Alice Adventures in Wonderlaml each of the periods examined.

Since the studyakes place in a Russian contengferences to censorship in translation and
publ i cat i o niteratdreareitevithbteras prévisus tesearch has demonstrated that
publications were under state contrphrticularly during the Soviet year$herefore the
translations used here as observational mateaisd also examined for any potential
censorslp effect.

Despite the fact that the same examples are examined in all three translatioes,ltaad
t he t r achacésadiffey nosadbgreat extent. The piBoviet translation has many
deletions, related particularly to the violent scenes of thekbThe Soviet translation is a
l'iteral r e n d eriginalstgry. Birfally, Ghe posi®olidt thasislation is a creative
work, which contains many additions thabring the story closer to the mentality and

understanding ahe Russian readership.
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Transliteration Note

The Library of Congress system of transliteration has been fetlawthis study; however

some adjustments have been made. Il nstead of
Russian surnames,uset he Angl i ci s ed if-yDostoyeesk).g haveDatsea t oy e v
eliminated the use of the apostrophemhich is used for the indication of the soft sigh @s

well as the § symbol for the hard sign ). | also useéhe modern spelling orthography where

words such as Soviet@§o in the old style become Sovietsjo in the new. The titles of

Russian pulitations mentioned in the thesis are sited in English translation followed by their

transliterated Russian version in parenthesis.
Translations into English in quotations from secondary sources are my own unless otherwise

indicated. All backiranslationdrom Russian to English of citations from primary sources are

my own.

©Eleni Karvounidou 5



Abbreviations

GDR: German Democratic Republic

NEP: New Economic Policy

ST: Source Text

TQA: Translation Quality Assessment

TT: Target Text
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Introduction

Chi | dr e n Ganditd tiarslatioreare comsielered to beelatively new and unexplored

fields of academigesearchThisisduetothefadt hat chi |l drendsedtoter at
be a simple and easy subject to study on a scholarly level or as Shavit notes, scholars did not
regard childrendés | iter at,ayitwasansainhareldied toatp er s
educational purposes and not to its literary value (Sha®86: ix). Epstein also notes that
childrends |iterature seems to be considerec
adults (Epstein, 2012: 6) . However, the abo\
well as its translationeceived meoe attention by researchers in different but often interrelated

academic disciplire

According to Tabbertacademicinteresti n 't he tr ansl| ati oemergel chi |
due to the following factor s: tdarebuilabrisgesnpt i on
between different cultures; tegpecific challengegacing the translator; the theory which
classifies chil drenos l' i terature aspecifia s ubs
addressees either as implied or as real readers (TaBbeg: 303). Howevemore factors
make the translation of filddi Thete may beelatdditot er at u

issues of poweldeology and censorship.

In general,all discussios and academiclebatesonc hi | dr enés Iransgldlos and

always harked back to three variables: the literature, the children and the adults (Hunt, 1999:

15). The adultsd interference as to what <ch
write, edit, produce and buy books for children. Duetdatdlis 6 i nvol vement i n
translating process of books for children, issues related to the mampulati o f chil dr e

literaturehave been raised.

References to manipul ati on ahawbeeneparcalarlg hi p i
relatedto totalitarian regimes. In contexés suchtranslated literaturattempted to enter a
countryods | was reonitoredasit svgsansidered to bearrier of foreign ideas

that might be harmful for the state. More specifically, Thoma&mhlgemuh (2003; 2006;

2009) has demonstrated that transl ated chil d
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Republic (GDR) had been revised in order t

politically correctideology.

The reshaping of translatedh i | dr ends | i terature in order t
observed in the former Soviet UnidBooks for children were critically censored and used as
a tool of state pr opaganhhe &VondeFw Wizasl>ofaQups e , Fr
adapte by Alenxander Volkov in Soviet Russia, in 1939. According to Mitrokina, Volkov

made fAa number of cuts and insertionso that
promote Aideol ogical messageso and dieappropr
(Mitrokina, 1997: 183) . One exampl drokiod At he

stresses, is the tornado that is not a natural phenomenon in the story, but a force coming from
the witch Gingema in order to destroy the humans. In the Sovigexto this allegory
symbolises the constant search by the Soviet Union for an invisible enemy who is responsible
for every negative and unfortunate incident that takes place in the country (Mitrokina, 1997:
184).

Despite the belief that censorship isSaviet phenomenon, in fact, it has its roots in
prerevolutionary Russi a, as the idea of pro
the early stages of Choldig 198% 20nCensorshig pradtees enl o p me
Russia started to bgradually eliminated during the years gkrestroikd and were
completely abolished after 1991 and the official dissolution of the Soviet regime. Therefore,
Russia has had many changes in its political, social and cutauatues which were also
accompared with shifting ideologieslf we accept that translation activity is influenced by

other developments in society, or as Lefevere (1992) suggested, that social groups and
institutions (patronage) ensure that the literary system does not fall out efidtegociety,

then it can be assumed that translations in Russia have been affected by shifting historical
circumstances. And historical circumstances in Russia, as was noted above, were dramatic

enough to have affected cultural production

Considering he three periodsni Russian history (Imperial, Soviet, p&viet), the main

research question that this study wishes to answer is the following:

lPerestroika in Russian means firestructureo. This wa:

2980s) by Mikhail Gorbachev to restructure Soviet economic and political policy

©Eleni Karvounidou 12



How do shifting political and cultural ideologiesaffect the translation of

chil drends | intgtagesiniRussianhistory@di f f er e

The answer(s) to thiguestionwill be examinedthrough the study and the comparative
textualanalysis ofa classic work of Victorian literatur&hree translationsdf e wi s Car r ol |
fantasy storyAl i ce 6 s Ad v @derand(anefeom each d¥gmgmated periad)l be

examined in parallel with the original text, as well as with each offte¥ reasons for this

choice are related to the fact thadice, a landmark of English literature, isb@ok, which

contains many culre-specifc references tdhe Victorian eraThese references make the
translation of the book a challenging tastore importantly previous research has discussed

the bookds revolutionary content for the tin

As Hunt points outAlicewas written in a period of Ai ncr
power and religion were being challenged and woraed the working classes started
seekingto changesociety.These topics are indicated in Ca
complex allsions Hunt also notes th& | i suecésemerged from the fact thatdhanged

fthe i dea of what chi,bsoweleasitwer € oalel mwe dv oti @ et
bookd ( Hu n tTheref@r® thedtransfer df)such a rebellis Victorian book into a

Russian contexs particularly interestingasboth the source artdrget culture and language

are governed by radically different norms.

As will be discussed later in thistudy, many references (drugs, death, sex, genre, class,
power) inAlice indicatet h e  bambivalénd natureand unsuitability for childrenAlso
interesting from a sensitive content point of view is the issue of power. Indeed, the book
features moments where power references or asymmetries can be identified. Arpeably, t

may be assumed to cause intense emotional responses on the part of the implied reader or the
real reader of these books. In otrds,translators might have been aware of the impact it

had on the implied readers they had in mind and the texts avayhtad such concrete effects

on real readers.

The notion of power in childrends | iteratur e
interesting for researchers as -dvdrchildpdwerl dr en 6

demonstration. Bwever, as Beauvais notes, power has many meanings and it is not always

©Eleni Karvounidou 13



used to mean the same thing. It may mean fa
infl uence, potenti al, i mportance, promi nence
used as an fAumbrella termo that n e eAlsi cfeudrst h ¢
Adventures in Wonderlandhe adulicreatures dwelling in Wonderland exert their power

overthe childAlice as well aovereachother, through intense, aggressivedanolent verbal

and nonverbalcommunication, whiclincludes insults, humiliations and evenehis against

S o0 me 0 n e 0 sthebis dxporeshed transter of theseeferential aspectsnto a Russian

context wherassues ofpower and authority have deéd the country in many stages of its

history.

To summarise the abowveentioned issue®A| i ceds Advent usrabmkthah Wond
may be amenable to layered manipulatidm the one hand the two languages are different

and translators are obligedl teformulate, as they do not have the same semantic, syntactic or
pragmatic means to express the ideas and form of the source text. To quote the linguistic
relativity thesis, language influences thought (BeBser 2011: 31). More importantly,
however, inguistic choices are influenced by sotistorical factors. It can be assumed that
Russian was steeped in historical circumstances at a given time, so this must have presented
translators with opportunities for rewriting of the original. As was notedregbwhen
translating literature under certain periods of Russian history, translators did their work under
conditions of publicly acknowledged censorship norms. Thus, it can be assumed that
linguistic norms and norms concerning literary motifs on the amel land societal norms, on

the other, may have been align@therefore, the second research questiat this study

examiness:

How are the norms prevailing in the source culture transferred to the

target culture?

Many schoars have discussed the tomt the cultural normsthat governthe translation

process and the choices a translator needsateein order to transfethese norm$rom the

source to the target language. Desmidt discusses the fact that there are general translational
norms such as tl sourceext related norms, the literary aesthetic norms and the business

nor ms. However, the translation of <childreno
more norms involvedhan in the translation of adult literatur€hisis due to thedidactic

purposeo f ¢ hi | d and thédassurbed ddsesrelation between the systems of education,

©Eleni Karvounidou 14



politics and professional literary productiofherefore when translating books for children,

all these normgjidactic, pedagogical as well as techni@idlistratiors) should alsde taken

into consideration @esmidt, 2006: 86). fer answering the above question regarding the
cultural norms in the translation process, a general conclusion on the translation strategies

used in each period will be drawFhe third research questiaereforejn this study is:

What translation strategies did the translators of Alice usein each

period?

In order toanswerthis questionjt is necessary to colleclues about translaterbehaviour
regarding the translatin o f c hi | dr e nh@ thred periods exarninetherefodepy r i n g
the conditions wunder which transihénperians of
Soviet and posBoviet Russiaare also discussed amchetherA | i dResSian translations

exanined here followed this pattern is analysed.

Finally, since the thesis examines the translation process in the Rossiaxt of cultural
production it is important to focus orreferences related toensorship are inevitable.

Considering all the abov#e last question that this study seeks to answer is:

Is there evidence of censorship in thdlice translations examined?

Chapters 3and 4 presentdetails and information regarding the censorship history of the
country as well as censorship practicespaeld by the government in different periods.
Indeed,m chil drend6s | iteratur e twhesertleecordentehass ev er
been altered in order to serve PiloechigPvo t yos |

becomed®urating suggesting fightfor the sociahgood (see 4.22.1).

In order for the above research questions to be answered the use of a specific theoretical
framework, which will illuminate the methodology and the findings of the study, is
necessary. As already stated, thg@n point of this research is to examine the manipulation of
transl ated <childrenods l'iterature in Russi a
theoretical framework employed fthe studyis based on EveA o har 6 s phedryy sy st e
and Gi de oconceptoofi culfuéak norms and their role in translation. Bibise

theoretical approachese culturally orientedand they view translation as a cultural product

©Eleni Karvounidou 15



influenced by external factors. Using the abap@roachedyranslatiors can be examined in

relation to the contegtin which they areproduced.Moreover Juliane Houseds
TranslationQuality Assessment is alsemployedin the study as a complementaryltdo
EvenZohar and Touryods approaches t oitetatare. st ud)
House's model will be used for textual mi@walysis purposes. The two approaches,

systems/norms and text analysis are presented in the followirggstibns.

1.1 Theoretical Framework of the Study

This study explores the translation of dhil e n 6 s donsitdeeinglaetenviroament or the

context in whichthey were created. It seeks for answers regarding the manipulation of
chil drenés books in Russia in different per
cultural norms on theiranslation. For the above purposes to be achjevedmbination of

translation theories was used as theoretical framework for the conduction of the research. The
theories and approaches used in this studyltarear EvenZoha® $olysystem Teory

(PST)Gi deon Tourybés approach on the role of N

model of Translation Quality Assessment.

Despite the fact that there are many theories and methodologies expartioglarly the

transl ation of cdnapterd,rthe noinkination df the tlhebries neentignede e
above wasleemed tde ideal for the comparative text analysis and for the purposes of this

study to be achievedlore specifically, polysystem theory examines different literary genres

within a wider lierary polysystem. These genres may include literary text written for adults,

or texts written for children asiethtakegemto tr an
considerationt he f ac't t hat a C o uimeracty withthel counteyréasr y p
cultural political or, broadesocial systems. Thereforthe relational logic of this model

allows a researcher to considshifts occurring within these systenimving possible
implications forhow literatureis produced and presented to readatso these shifts change

the position of each genre in the polysystem, moving them from a ceosilon to the

periphery and vice versa (Ev&@wohar, 1979; 1990). Polystem theory has successfully been
applied to chil dr en 6.5As EvenZobar aotes, with tha polgsysteins t r &
theory translations are fAno | onger treated a
are to be viewed as t hZzohat 1920n289).er bet ween t ex

©Eleni Karvounidou 16



Polysystem theory places translated teémta system, which is dependent on and shaped by
various other systems and it examines them as such, instead of looking at texts in isolation.
These systems are transformed in time, influenced by various factors (cultural, social,
political) which are reficted in the literary system. Therefore, the translational behaviour of

the texts is a result of the external factors shaping the polysystemZEwdnar 6 s isappr o a
not only basedn textualfeatures. It is annterdisciplinary approach where exnal awl

perhaps no#inguistic factors are also considered. More specifically, EXemh ar 6 s syst e
approach places translations in the context of their creation, which should also be examined.

Influenced by EvetZohar's polysystem theory where translatiores@art of a system within

a wider polysystem, Gideon Toury supports the idea of translational norms play a significant
role in transferring the source text and cul
the continuation of the polysystem thgoboth theoriegan beconsidered to bandissolubly

linked, so for the purposes of thitsey will both be introduced for a better understanding of
systemic approaches in translation studies. According to Toury, norms may occupy a central
position on thesocial scale between absolute rules and pure idiosyncrakiesloser to the

rule a norm stands, the stronger it is. However, the norms may change positions on the scale,
moving either closer to rules or idiosyncrasies (Toury 1995: B4 expectatiorgives rise

to the ideathat patterns (rather than idiosyncracies) of translation behaviour may emerge
when the texts are examined in highly politicised contexts. This is an issue that will be

addressed in chapter 3.

For Toury, translations also should mat isolated from their contexts and a translator serves
a Nnsoci al rol eo, Aful filling a f urmetefore,n al | c
transl|l ati @ovies nadédnacmi vity al ways accompani
1995: 56). Nams define the permitted behaviour for different situations taking place in a
community. In the case dfanslationthe translator is expected to produce a text, compatible
with the communityds nor ms. Deviations fror

results.

Toury classifies the norms peliminary, initial andoperationalnorms and suggests that the
translation activity involves at least two sets of naystems on two levels, those found in
the source text and culture and those of the targetatedt culture (Toury, 1995: 58).

Finally, the transl ator 6s choice to preser
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translation's adequacy. On the othand,hi s/ her choice to foll ow 1t
determines t he fity(donrg, 19953 5667). 6 s accept abi

According to Toury, there are two major sources for a reconstruction of translational norms.
These sources are textual and extratextual. More specifitattyal are the translated texts
themselves andxtratextualare genedacomments, observations and remarks by people
involved in the translation activity such as translators, editors, publishers. The difference
bet ween these two primnarypcodusts af sormt dvgau | & teexd sb elr v
and can be consideredidd mme di at e r(epawrsye,nt B39 Dnsd5) . I n
approach on translation norms also examines translations in their context, considering the
soci al nor ms, the translatordos skills and b
texts.

Despite the fact that polysystem theory and nomnmee developeth the 1970s, they are still

popular and useful in translations studies. The reasons for that may be summahedddb

t hat polysystem theory i s (2@l /9 ifonany stuly dep ar
related to translation historolysystem and the way it was developed further in norm theory
cast new light on comparative text analysis and translation history. They allowed researchers
to think of complex networks of texts, sormewhich extend to many cultural spaces and/or
across timeThus,language direction, production, dissemination and reception in translation
could be seen on a systematic rather than a fragmentedtodyebasis. The two models also
allowed researchers tarn their attention to context, for examg examiningnot only the

t ext I tself but the paratexts as well such
(Baker,2011 : 190). All the above, are important fibiis studyas they allow the examation

of translation in different historical context€omplementary to polysystem and norms a

third approach is also used aalibws the examination of specific linguistic choices in detail.

Similar to polysystem and ualityassessmeniraldtas textise Ho L
and translated texts to their situational and cultural contexdsu s e s ees transl at|
cognitive procedure which occurs in a human
crosslinguistic and crossulturd practiceo (House, 2015: 1) .

in translation is important, which inevitably leads to the assessment of the quality of
transl ation and, therefore, transl ation qual

translation(House, 2015: 1)Preserving the cultural aspect of translation, that both -Even
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Zohar and Toury suggest, Houseds ideas on i
suitable and perhaps complementary to the notions of polysystem and norms. House

identf i es fAmi smatcheso between ST and TT where
errorso which distort the meaning of the ori

According to Kaniklidou and House (2017), in the process of cultural filtering, the source text

Aulner goes systematic rearrangements and majo

al so explain that these changes occur in or ¢
and acceptabilityo by the tar gedtultsaTheteafoeence wt
the target text i s accepted by the fAtarget
Hous e, 2017: 3) . Therefore, the notion of

translation quality assessment. This makes all threei#iseased in this theories compatible
and complementary to each other as they examine translated texts on both micro and macro

level.

Translation Quality Assessmeras well as polysystem and norms examine the translations
within their cultural context Register analysisand particularly theaspect of tenor
demonstratéhe social distance between characters (addresser/addressee) which is necessary
for the analysis of the source and target texts in this study. The combination of all these
approaches (Evedohar, Toury, House) is invaluable for this study and will be discussed in
detail in chapter 2 of the thesiBrawing on the above theoretical framework, this thesis
investigates the socipolitical context in which source and target texts were createdelas w

as the role of the norms governing translation in each of the pekibds Ressian texts

were produced. The Russian translationslafe chosen for this study are expected to reflect

the norms of the time they were published. Through textual amadysl drawing on
theoretical approaches for the tramsiao n of childrenbaclesi t er at

conclusions about the shifts occurred within the Russian literary polysystem.

1.2Al i ceds Adventures in Wonderl and

Al i ceds Advent yaVst orni aWwo ncdheirlldarnedn 6s f ant asy
Carroll is chosen agbservational materidbr this studyAlice is a book, which has attracted

the attention of many disciplinest has been subject of discussion and criticism in the

academianorld, from 1865 until todayl52 years after its publicatioM.here isa significant
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number of books, book chapters and articles were written regarding some stock aesthetic
featuresof Alice. The list is relatively long and includes the followiryl i @rebivalat

content, the potential hidden meanings and symbols of specific references, the unique

l inguistic features including the puns, the
the depiction of the Victorian era, the position of the child in Viatorsociety, the
illustrationg, which accompany the text, and the translations of the book. Regarding the
latter, the translators in all language pairs worldwide seem to have encountered the same
challenges regarding the transfer of specific parts dbdlo&in their languagésee 5.%.

These challenging parts indicate! i oer@epgtibly culturespecific content. The book

contains many personsdferenceg Car r ol | 0 s e meferenceg@Oxfoedrsaigty) | oc al
and Victorian referencesyhich cannotbe realised by readers of another language and of a
different culture. In fact, some of these references could only be understood by Carroll
himself and the Liddell girls, while some others only by the people who lived in the Victorian
Oxford of that timeWhen translatinghlice, the Victorian norms, and more particularly the
normsrelatedto demands of social behaviour, battle of social classes as wsihas and

authority structurearetransferred to a different culturahvironment.

In order for allthe above to be achieved, and for the research questions to be answered, the
selection of specific translations to serve as observational material for the study was essential.
The choice was determined after identifying all or at least as many RusgiansedfAlice

as possibl e, which have been published sinc
market until the early posoviet years. The research began with the exploration of already
existing lists, published in books, journals or online resesion websites and blogs devoted

to Lewis Carroll 6s wbir&edsanddwernttuaocdudsair h y Wi

Russian translations.

1.3 Selecting the Target TextsListsof Al i ceds Russian Tr a
Af ter choosing Lewins AlCiace ®d | &slvdmtnurasssy isrn ¢
observational material for this study, the next step was to identify the number of the Russian
translations published in the period examined. An effesti@gtofind all A | i tamsdations

°The illustrations in botlCar r ol | Alsi cheodosk sAd v e nt uandeAlce thraughWee abkirg! a n d

Glasswere created by Sir Jofirenniel,an English illustratoandmainly political cartoonist
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published was by lookingnto lists of publicationsalready existedlnitially three lists
containingRussiampublicationsofAl i ce 6s Advent agwelsas publicaiddasn d e r |
of Alice through the Lookinglass translated into Russiawere identified. These were
publishedby Weavet (1964), Rushail (1991) and Parker(1993). The lists had many
similarities and none of them seemed to be complete, as the number of publications presented

for more than 100 years was small (10 tol2 translations). Moreover, all lists contained
translations until the 1960s or 1980s and publications from theSoes¢t period were not

identified. Therefore, the research for a complete lish 6f i publizagions continued from

the Imperial until the early poSoviet years continued.

The mostextensive and detailed work regarding the translation8 bfi ce6s Advent u
Wonderlandwas published in June 2015, two years after the beginning of this stuchyin

a World of Wonderlandsa threevolume bibliography containing translations Alice into

different languages and even dialects, edited by Lindseth and Tannenbaum. This work is a
tribute to Warren Weaver and a continuation ofAise in Many Tonguegl964). The first

volume of the publication contains essaysboith Alice books, Carrdl 6 s | i fe and wo
Tennields illustrations. There are al so essa
after, as well as an appraisal to Warren Weaver, who was the first one to work on a project
containing the publications oflice worldwide. The second volume includes the back
translations of a specific passage fréice in various languages.hg third volume of this

significant project is a checklist of all editions of béttonderlandandLookingGlassinto all

languages for which a trakation has been identified.

The number of scholars who contributed to the publication of this book is considerable, as the
essays, back translations and checklists of bdtbe booksdé publications,
vol umes were writt epad \olntedr mantriritord from mrougdstile  u n
worl do (Lindseth and Tannenbaum, 2015a: 13).
of Ali ceds Advent uin &% langmagetVand d,830 lbfen ttirough the

LookingGlass in 65 languages. In tee numbers are included 650 bookshich are

3 See Appendix 1
4 See Appendix 2

5 See Appendix 3
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combined editions of botiWonderlandand LookingGlass (Lindseth and Tannenbaum,
2015a: 22).

Lindseth and TannenbawdnBst provides a large number of translationsAti€e published in

Russia from 1879 unttbday. Accordingo the list there are 219 Russian editions (reprints,
republications) oAl i ceds Advent wnmlyethis number\Waes rbieinclude thel

Alice through the Lookinglasspublications), registered from 1897 until 2013 (Lindseth and
Tannenbaum, 2015a: 743). This significant amount of editions indicates the popularity of
Alice in Russia and the interest both children and parents (or in general, adults) have
expressed for the book. Moreover, iw@mgsther di ng
Russian translations (219) hold the™fosition for having the most (re)publications after

Dutch (243), Korean (278), Italian (391), Brazilian Portuguese (396), French (451), Chinese
(463), German (562), Spanish (1,223) and Japanese (1,27Hsétlinand Tannenbaum,

2015a: 743). Considering the above fadlice seems to have been among the popular
chil drenbés book in Russia. This number of pt

the Russian literary system.

Lindseth and isT af nthe eRossianupuidications &1 i cebds Adventu
Wonderlandseemed to be the most sufficiently complete until that time. It is assumed that it
contained all publications and republications/f i daeséian translations, which were
published not oly in Russia but in other countries as well (e.g. Germany, Bulgaria). The list
contained information needed regarding the date and place of publication, the publishing
house, the translator(s) and the illustrator(s), the number of copies published arttiesve
number of pages of each edition. In some entries there were also comments relating to the
translation itself as well as the publication process followed. Therefore, this list seemed to be
an ideal tool for the final selection and reasonable judiificaof the translations used as
observationalmaterial, whichserves the purposes of the study, that is, the search for
prototypical translations in the three sepulitical contexts identified.

1.4 TheAlice Translations Examined

In her discussion garding research methods in translation studies, Tymoczko notes that the
transl ations chosen to be examined in a res

cul tur al or ideological l ssues rel atesséds t o tt
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that i1t is fAimpossible (and wusually irreleva
and therefore the choice of specific passageée
crucial (Tymoczko, 2002: 18). As already mentioned,Rhbssian publications @&licein the

period from 1879 when the book was first translated into Russian until 2013 were recorded to

be 217, according to Lindseth and Tannenbau
impossible to examine within the timend scope of a PhD project and may probably be
unnecessaryl herefore the translations should be limited and the selection should serve the
purposes of the study and give answer(s) to the research question(s) posed.

For example, research questions famgson examining individual lexical items across a
large number of translations would be possible by using electronic corpora. Research
guestions in this instance would revolve around the distribution of such lexical items and
patterns/norms in translatidsy using small units of translation. In this thesis, however, the
approach of close reading takes into account distinct narrative implications (the story) and
how translation behaviour varies in relations to these. A small number of translations can
thenbe justified on the grounds that the approach is more qualitative. The study also aims at
both confirming findings of existing studies (e.g. Parker) as well as going beyond such

studies.

This study seeks to examine the impact of changing cultural shiftde translation of

chil drenoés |l iterature before, during and a
translations to be examined was limited to three: éSonget, a Soviet and a peSbviet. The

next issue that needed to be tackled was whiatskation of each period would make the

ideal observational material for the comparat@ralysis, whichis presented in chapter 6.

Two publications played a crucial role ttte methodology of this thesi§he first one is the

frequently quoted list of Russ publications by Lindseth and Tannenbaum in their three

volume bookAlice in a World of Wonderland2015c). Their list is used as a guide to all
publications that appeared in Russia from 1879 until 2014. The second publication is Herman

Er mol ae \WCénsorshipio Boviet Literature, 191991, published in 1997. Ermolaev

(and many other scholars) divides Soviet history into different categories regarding the stages
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of censorship in relation to |it®éiswedasae and
guide to the course of literary censorship for the better understanding of the publishing
process during the Soviet period. The book contairschapters, whichindicate thesix

periods of Soviet censorship in the literary history

Taking it o consideration Lindseth and Tauneba
periodisation it was possible to identify which translations/fof i c e 0 s Adventu
Wonderlandwere published in each period and what this meant in terniseofontext of

translation After examining the sources available, the final decision was to choose the first
translations that appeared in specific periods during the three eras examined. A problem
might arise here. As discussed already, the Soviet era is subdivided into mores period
according to specific characteristics and the choice of the relevant translation eedgh& n

more detailed explanatiomn general, among the large number of Russian translations of

Alice, the preSoviet translation chosen is the first translation iield in Imperial Russia in

1879, and consequently the first Russhdite. The Soviet translation chosen is the first
transl ation published in Moscow, i n 1958, a
stagnation related t& | i publi@gagion. Findly, the postSoviet translation chosen is the first
translation published in the Russia, in 1991, when the end of the official end of the Soviet
regime was approaching. All the above are significant periods in the Russian History and the
translations pubshed during that time (especially the first ones) are expected to reflect the

cultural, social and political norms prevailing each era in the most effective way.

The reasons for each choice will be presented in detail in the following sections. Hatvever,
should be noted here that due to access constraints some of the translations examined are
later, identical republications of the first versions chosen for the reasons already mentioned
and explained further in the following three sections (one for ganklation) of the study. In
general, the first translation chosen as observational material is the first translailoze of
published in Tsarist Russia in 1879 and, at the same time, it is the first translation ever
published in Russia. The choice betsecond translation was more challenging as the Soviet

period can be subdivided to different periods during which different publishing policies

SEr mol aev 0s otthesSevietipérioccregarding to censorship practices in literary publications is used
in order to understand the Soviet norms prevailing publications better and to justify the choice of the Soviet

translation used as observational material for the study.
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applied to childrends | iterature. The transl
published (@ this is a translation published in
transl ation published i n Moscow after Stalir
country for approximately 31 years. In addition to the fact that this translatierthe only

one circulating in the country for many years, it is particularly interesting, as it is also
accompanied with amtroduction, whichs perhaps used in order warn the readers about

the content of the book. Finally, the third translation ehosas published in 1991, at a time

when even if it was not official, the Soviet dictates regarding the publication policies in

domestic and foreign literature were longer effective

All the translations appeared in periods when social, politicali@@ological norms were

different. In particular, the two latter ones were published in times when changes took place
and cultural shifts occurred. The first translation appeared in the Tsarist Russia under the
reign of Alexander Il. The second translatimas published in the time when the Soviet

regime was exercising stricter measures regarding publishing polM@®over, it was

published byDetskaya Literatura t h e of ficial stateds publ i
literature The third translation wasuplished in 1992 in the peSoviet, Russian Federation.
Therefore, it can be assumed that the translators operated under different constraints, which
are possibly reflected in the translation. The seleatr@aria of all three translations will be

presated in detail in the following sectioms chronological order (pr§oviet, Soviet, post

Soviet).

1.4.1 The PreSoviet Translation

The preSoviet translation chosen as observational material for the purposes of this study is
the first translation ofAlic e s Adv ent ur epsblished in Wparnia Rusdiaaim d

1879 (as recorded in all lists examined and presented above). According to Lindseth and
Tannenbaum, this translation was published while Carroll was still alive and it was Carroll
himself who aempted to reach an agreement with the translator. This publication was the 7
translation published in a foreign | anguage
published in that time were in Dutch and Danish (1875), Italian (1872), Swgdigh) as

well as French and German (1869) (Lindseth and Tannenbaum, 2015: 103).-Bwvipte
translations listed seem to be 8. Howevseyeral factorsmade this first translation

particularlyinteresting, which will be explainethroughout this sectio
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The first Russian translation adice was published in Moscow in 1879 under the t8lania
v Tsarstve DivgSonia in the Tsardom of Wondgtsy Typografia A. I. MamontovaThis
appears to be the only translation published in Moscow as the restlafglrial translations

listed were all published in Saint Petersbdidh e b ook ds coW¥Wiguwelcan be s

- V.._.:
T——

COHA

Bb LAPCTBH ILUBA.

MOOLBA.

P Tamorpaeda AL I Mawenvorn v B Tenstaescrnit e, Ny i

1878,

Figure 1: Sonia v Charstve Divaookcover

According to Lindseth and Tannenbaum (2015: 687), there is now evidence that the translator
of the first Russian translation was Mrs. Olga Ivanovna Timiriaseva. Despite the above
reference and because of its uncertainty, this research will refer to the translator of the first

Russian translation dfliccas A Anonymouso.

The reasons that make thiranslation interesting from the academic research point of view

are three.First, it is the fact that this is the first translation Afl i ceds Adventu
Wonderlandever published in Russia. This possibly means that translators who followed
might haveused this publication as a guide, as a preceskfting example. Careful spot

checkingi in individual items as well as longer excerpt®r similarities, might confirm this
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point. For example, in 1908, a few years affeo n idabatsn Russian, Granstn in his
translation Prikliucheniia Ani v Mire ChudesAni ad6s Adventuneso i n W
changesA | i oamé, but intdniathis time. In 1923, Vladimir Nabokov also used the name

Aniafor hisAlicein a translation published in Berlin.

In terms oflonger excerpts, another example of possible influence from the first translation to

the ones that followed is the historical referencesapoleon Bonaparte, the French military

and political leader I n t he ori gi nal Car r ousdirdtlse Pobokat t wh e
Tears chapter, she tries to start a conversation with it, but the Mouse seems to ignore her and

it refuses to give answers to her queries. Then, Alice assumes that the Mouse does not
respond because does not understand her as it ia proby a Fr elndardsayitio u s e :
aFrench mousecome over wittWi | | i am t he ConquerlothesanieCar r ol
monologueAlice assumes the Mouse is a Frenobuse, whicthad probably come to Russia

with the invasion of Napolednand this isvhy it does not answer her, because it does not
understand her language. In 1923, Nabokov uses the exact same reference to Napoleon in his

translation.

The above common references might be only coincidences; however, they might also be
influences passinfyom one translator to another. deneralthis first translation oflice was

a domesticated version with all its English cultapecific elements rendered into Russian
terms. This Russification oA | | ctery was a method used in the majority of daely

translations that followed 1879.

A second factor that made this translation seem an interesting choice for further investigation
is the evidence of censorship control printed on the first page of the Bdok. diretd s
Russian translation carriesvi dence of passing the censor 6s

book, behind the cover, there is printed the following indication:

[ SLoBdzj des yJj dzL Etetss . [ sMEo O, 28 Clkw

7 Russian readers of 1879 might metognise the name afFilliam the Congueror. Hoever, they must be
familiar with Napoleon Bonaparte frorthe history of their country and more specifically frahe French
Invasion in Russiin 1812, known athe PatribicWa r ( [ Isj yd Mise j dzdzOW 9o t52 dzO) .
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This sentence meangllowed by the censor, Moscow, ™28&ctober 198 year This is a

proof that the book had been examined and had passed the censorship control, which might
mean that its content might could have been changed or adjusted in order to become
appropriate for publ i cat i onhefollbvirg pictieen sor 6 s ap

y KPOAMKA B HOPK®,

Cryuno crazo Cowkh cuakrn Gean pbaa
wh cagy orodo erapmeii cectpu. Pasa ara
OHAa uTAARYyAA el B RHArY,—Bb Eanrk omw

Jloaroscno nensypowo, Mockna, 88 oxvafips 1878 roan RAPTHIOKG, W pairoroposn. Karas pa-
AOCTH Wb RRWrSL Gean KAPTHOORS B pasro-
BOPOED!

HJens maprili, aymno. Conz copebmnb pac-
RICAA, €€ RIOHATH KO CHY; B3iymMaaa Gula0
faecTn ¥BHOKD, |8 HAJAO BCTATL, HAPBATH
unbTons. ,Berars nan me verars!“ roses-
aeren Coun, KARD BAPYI'S, OTRYANL HI BORE-
MICE, GBEATH MIMO, GANIEXOHLEO OTH HeR,
EPOINED —UIKypRa Ghaennras, raasa poao-
suie. Yo Rpoanrn npodkmaas — e AuBO;
Dpwxs. Cown. 1

Figure 2: Sonia v Charstve Diva

The third factor that played an important role in the choicgarfiaas observational material

for the study is also the negative reviews that the book received in Russia when it was
published( see chapter 4) . As already discussed,
discouraging. The initial reaction to the book in Russia was similar to the reaction to the book

in England. The critics in both countries were not in favouklimle. This common raction to

the original book as well as to its first Russian translation triggered further research to
ascertain whether such negative i mpressions

close reading of the text was deemed to be necessary.

To sun up, the reasons that led to the choice of the first Russian translatidn of c e 6 s
Adventure in Wonderlantb be examined in a comparative analysis for this study are three:
first of all, this translation, as the first to be published, may have senadeaample for the

translations that followed. Therefore, by its examination, the answers that will occur will
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possibly apply to other translations and justify the choices of other translators as well.
Second, there is clear evidence in the first pagéhefbook that it was passed by the
censorship control. This indication might demonstrate that the content of the book was
censored oadjusted in order to be approved and pass to the publication Btegeforeijt is

quite interesting to examine which rgga of the book have been altered and explain the
possible reasonginally, the third reason is the first negative reviews that the book received
in Russia, which were similar to the first reactions against the original book in England. This
coincidence rade the book ideal for further examination as there must be similar reasons for

these common reactions that should be investigated.

1.4.2 The Soviet Translation

The choice of the Soviet translation was the most challenging of the three translations that
needed to be chosen for this studyds goal (s)
be subdivided in different periods regarding the austerity of the government measures in
relation to domestic and foreign publications. Moreover, there wasah muenber ofAlice

translations covering the years from 1917 until 1991 according to Lindseth and
Tannenbaumés | ist (2015c). A number of schol
Soviet Era in relation to the political changes that occurredirwitie 75 years of the
Communist regime. It seemed appropriate to follow their pattern and use their classification

for the purpose of this study. More specifically, Ermolaev (1996), as mentioned above,
classifies the Soviet literary history in 6 periodsir el ati on t o the stated¢c
Er mol aev 0s &ixcbapters; eachtofathem slevoted to a spepiicod, whichis
characterised by title. In his study, Ermolaev identifies two types of censorship, the political

and the puritanicalral his classification is the following:

T (1917#1931)iAaBi rth and Maturationbo

This is period at the beginning of the Soviet era. It starts with the establishment of the Soviet
Union and ends with the introduction of Social Realism into all kinds of ariqiaev, 1996:

Xiv) . I n Lindseth and Tannenbaumdés | ist ther
both published in 1923 by DO6Act i | and Nabol
taken into consideration for this study as it was publisheé@lenr | i n . Nabokovds

banned in Russia at that time and Nabokov had left the country as a Ramsgjagliving in
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Germany. Therefore, any strict Soviet policies regarding publications probably do not apply

to his translation.

T (19321945)iAlenntsi fi cati ono

As can be wunderstood from Ermol aevds titl e,
started to practice the strict measures of censorship control as these are the first years under
Stalinbés power (Ermolaevantid9d@annenbpumésl |l o
there is only onéAlice translation published during this time. It is OlenBm e nenk 0 6 s
translation,Alisa v Strane Chudegublished in RosteenD o n the transl ator
in 1940 (Hellman, 2013: 475).

T (19461953)in The Peako

The third period according to Ermol aevds cl @
Soviet |iterature and censorshipo ( Rlicenol aev,
transl ati on i n Li ndset h anpublishednm E47bvehichmo s I
probably is an identical republication of OleniGh enenkods 1940 transl at

published locally in Rosteen-Don.

T (19531965)iAiThe Unstable Thawo

The fourth period in Er molrsendedkhrushthevsos thd i c at
years of Athe first relaxation of Soviet <cen
During this period censorship tactics become looser. Surprisingly, the only translations
indicated in Linds e(ROi5c:®89)areTagamrhe oreshy ®sch | 1 st
Gnenenko. There afeur entries this time. The first one is a translation of 1958 published in
Moscow followed by a note saying that At he
comparison with 1940 and 1946iel i ons 6 (Lindseth and Tannen
statement regarding the #Ainsignificant revi
researchas it is vague and unjustifiable. However, this is the first time Ole€Biohe n e n k 0 6 s
translationreacdhs Moscow since AMoscowO0s publishers
absurdi smo unti.l then (Hell man, 201 3: 475) .

chosen as observational material for this study. There were two more translations by-Olenich
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Gnenenko published again in RostowDon in 1960 and 1961 and one published in
Khabarovsk, in 1961.

T (19651984)iiThe Freezeo

The fifth period entails censorship under Brezhnev, Andropov, and Chernenko. During this
period, Lindseth and Tannenbaum includ® translations in their list. The first oneas

published in 1967by Nina Demurova. However, this translation is also not taken into
consideration as it was published in Sofi a,
published in Berlin). The send translation indicatedwas published in 1971 by Boris
Zakhoder.

The tiree translators mention above by Demurova, Zakhoder and Nabokawonsidered to
among the mogtopularRussiantranslationsof Alice andtheystill have a significant number
of republicatiors 0 r reprints. However, Nabokovds tran
until 1976 and similarlyDe mur ovadés transl ation was first
Despite this delay i n ent e literatugetheyrsit managednt r y 6 s

to become childrenés favourite transl ati ons.

To sum up, the first Soviet translation Aficeby DO Akt i | apte aexted i n
translation was published in 1940, 17 years after the first one, by OClEéniehenko and it

remained the onlyranslation in the Russian market for 31 years as it was the only one
constantly republished until 1971 when Zakh
This means that for 31 years many generations of Soviet children had only access to the
translaton of Al i ceb6s Advent wreaes by Qlenidaemehior A possitle
explanation is that the authorities probably did not wish to experiment with publishing new
translations in times of great political, social and military tension that destrbgetars

under Stalinbés power, Worl d War [ Stalin¢

Khrushchev years that followed.

All the above can be observed in the table below which is a part of Lindseth and
Tannenb au nfawkich auline3heNlice tsahslations published from 1923 until 1971.

It can be seen that the only translation circulated in the country from 1940 until 1971 was the

8 Reproduction from Lindseth arfthnnenbaum, 2015c:680
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one created by OlenieBnenenko (highlighted in yellow colour). The 1967 entry by
Demurova is not taken into wsideration for this study as it is both a combined edition of
WonderlandandLookingGlassand it was also published in Sofia, Bulgaria. Therefore, it is
assumed that the Soviet publishing policies have probably had no effect to this translation.

1923 ¢ dzd drfi@s te QudzH[Alisa in the land of
wonders]

Moscow: St. Petersburg: L. D. Frenkel
TRANS: A. D' Actil ILLUS: John Tenniel

D' Actil is pseudonym for Anatolii

Adolfovich, Frenkel, 132 pp.

1940¢ dzd drjr@s tc QudzjH[AlisR in the land of
wonder$

Rostovon-Don: Rostizdat

TRANS: Alexander (Pavlovich) Olenieh
Gnenenko ILLUS: John Tenniel

108 pp. Cover design by V. Biriukov,

20,000 copies.

1946¢ dzd diirds te QudzjH[Aliga in the land of
wonders]

Rostovon-Don: Rostizdat

TRANS: AlexandePavlovich) Olenich
Gnenenko ILLUS: John Tenniel

1958¢ dzd drjrds tc QudzjH[AlisR in the land of
wonders]

Moscow: Ministry of Education Children's
Publishing House

TRANS: Alexander (Pavlovich) Olenieh
Gnenenko ILLUS: V (alery) Alfeyevsky
By Luis Keroll | * & ¢ ) tc {5 Ralzised
Edition. Publishing House of Detskaya
Literatura. 144 pp. 223 mm. Alice with
flamingo and Ugly Duchess on cover.
Introduction by V. Vazhdaiev. The text
underwent insigni€ant revision in
comparison with 1940 and 1946 editions

1960¢ dzd drir@ds tc QudzjH[Aliga in the land of
wonders]

Rostovon-Don: Rostov Book Publication
TRANS: Alexander (Pavlovich) Olenieh
GnenenkolLLUS: A. G. Mosin

Cloth-backed boards. 54 illustratien

113 pp.

96 pp. Cover design by A. Gubin. 5,000 copies.

19600 dzd drr@s te QudzjH[Aliga in the land of
wonders]

Moscow: Ministry of Education Children's
Publishing House

TRANS: Alexander (Pavlovich) Olenieh
Gnenenko ILLUS: V (alery) Alfeyevsky

143 pp.

1961¢ dzd dri@s tc QudzjH[Aliga in the landof
wonders]

Rostovon-Don: Rostov Book Publication
TRANS: Alexander (Pavlovich) Olenieh
Gnenenko ILLUS: A. G. Mosin

5th edition, 113 pp. Clothacked boards,

54 illustrations.

1961¢ dzd drir@s te QudzjH[Aliga in the land of
wonders]

Khabarovsk: Khabansk Book House

TRANS: Alexander (Pavlovich) Olenieh
Gnenenko ILLUS: V. Vasiliev.

135 pp. Boards

19670 &zd MO o MistcOdajJ m @ gzth)
Ylstts Odg o d H§ dzpfpBsa in the land of
wonders Through the lookingglass and

what Alisa saw there]

Sofia,Bulgaria: Foreign Language

Publishing House

TRANS: Nina [Mikhailovna] Demurova

ILLUS: P[eti r] Chuklev 8 planes. Poems
translated by S. Marshak and D.

Orlovskaya. Introduction by Nina

Demurova.

Combined edition with Through the
Looking-Glass 227 pp.

19711 stedfm 1 OnBBHite ©OMME O
J18dMO s otetsdzdzO ¢fifzd MO
[Boris Zakhoder tells LLis Kérroll's story

Alisa in the land of wonders]

[Moscow]: n.p.

TRANS: Boris [Vladomirovich] Zakhoder
ILLUS: V. Chizhikov

Published in children's monthimagazine
Pioneer, 1971, No 12 & 1972, Nos31

Table 1 (Lindseth and Tannenbaum, 2015c: 689
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Going back to the Soviet translation chosen the reasons for its selection will be explained in
det ai | , starting from t hlavichiOteodeGnenenka (883 | at or
1963). OlenichGnenenko was a Russian writer and ¢tr
was born to a noble family in Kegichevka, Ukraine, where he spent most of his childhood.

His father was also a writer and a journalstter childhood,he and his family moved to

Siberia, in Omsk. In 1916, he graduated from Kharkon University where he studied, at first,
natural sciences and then law. Soon his poems for children were published magazines in St
Petersburg and Siberia. In E)he joined the Bolshevik Party. In 1922, he started working as

a journalist, editing the regional newspaper. In February,18#84entto Rostovon-Don and
became the editor of the | ocal newspaper i K
writers' or@nization (1938.938). There, irRostovon-Don, he published his first book for

children Veselii Kray (Happy Land and many more works followed. During the Second

World War, he voluntarily joined the army where he worked as a journalist and studied

English German and French.

According to Ermol aevds classification regar
Russia and following Lindseth and Alanoe&ddau
Adventures in Wonderlandhe periods that seems te Imost interesting in terms of the
bookdés number of publications are the three
the years of Stalinds power and the politiceé
During this long period, theres ionly one publication oflice in the Russian market that is
constantly approved and republished. Thafisa v Strane Chudetanslated by Alexander

Pavlovich OlenichGnenenko. The translation was initially published in RosigDon in

1940 by the pblishing house Rostizdat. Theo o ko¥es wasdesignedby V. Biriukov,

however, the illustrations inside the book were the original ones made by John Tenniel. The
book was printed in 20,000 copies and in 1946 it was reprinted in 5,000 copies with a

different cover this time designed by A. Gubin.

Both these publications were published locally in Rostod® o0 n , the transl ator

(Hellman, 2013: 475). OlenietBnenenkodés publication reached

%Aleksandr Pavlovich Oleniecnenekod6s biographical note iktcjtdgkaen frc

which can be found following the linkattp://www.ytime.com.ua/ru/50/274@ he translation is made by the

author of the thesis.
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Moscow publishers would nevern& accepted Carroll 6s absurdi
475) . However, with Ainsignificant revision
book was finally published in Moscow bRetskaya Literatura accompanied with an
introductory note wtten by V. Vazhd&v and with new illustrations created by Valery

Alfeyevsky. The picture below is the cover of the 1958 Moscow edition:

Figure 3 Alisa v Strane Chuddsy OlenichGnenenko (1958) cover

More republications of OlenictBnenenkods t r é im giffeeentiplaces: tvaw | | owe
republications in Rosteen-Don in 1960 and 1961 and one in Khabarovsk in 1961.

According to Lindseth and Tannenba Ahté s i s
published in Russia from 1940 when Olenr@®m e n e n k 0 0 s rsb puldlighed waatis  f |

1971 when Boris Zakhoder published his trar
Pioneer Therefore, Oleniclnenenkoés transl ation was HfARuUS
toAliceo (I mholtz Jr. and I mholtz, 2014: 153) fo

Another fact that makes this translation particularly interesting is the introductory note,
written by Viktor Vazdaev, whichaccompanies the book. The introductiorsé&venpages

longanditappearstolde br i ef but detail ed lifbandvwprkwifthhi c al
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the main focuso |l i ced6s Adv e nt arddsscontem. H¥oegird with la eathet

literary description of Carroll sitting by the window of Christ Chu@iilege looking at the

three Liddell girlsi Lorina, Alice and Edith plgng in the garden. Vazdaev then talks about
Carroll 6s | ove of mathematics and cl assical
diary he kept with all the humorous and funny observations he had written down. Vazdaev

al so descr i hmrbgtionCta magazines,djeurnatsa@and othablications, which
became quite popul ar. Va z dtlispen naneHekcammantso ut C:
onthe rule of Christ Church that Carroll had to follow drednever gbmarried,ashe wanted

to devde his life to science. Then he describes Carroll as a shy person who enjoyed

photography and telling stories or reading poetry to children.

Vazdaev reveal s i nf or mléefwhichhprolablysigdfiesttreat apast f or
from the Alice bo&, there was an interest in Carroll himself in Russia at that tane,

perhaps there were translated biographies published. When Vazdaev starts talking about the
Alice story, once again he mentions details about the boat trip and the creation of the story

He talks about the publication @bokingGlasst hat f ol | owed, Queen Vi
t he book, and the Gol den AgWondeflanccHe explainse né s |
that the book ridicules the dogmatic life of the Victorian era, the adtunal system, the
everyday habits and the | aws, providing exeé
taught at school , the Mad Hatterd6s tea part

demand to cut peopleds heads of f.

Vazdaev admits thahrough all the abovexamplesWonderland might sound a scary place

but Alice remains brave. I n general, Vazdae
(dzj dzj f sMisd d dzi MstsBteOL desflsd) of Victorian |1
to parents or adults reading the boéle underlines the fact that the incidents described take

place inanother country, in a place far away from Russia where evetijday different In

this country, children are scarednd suffer,and her life has noting in common with the

fAperfecd childhoodof Soviet children.
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What is particularly interesting here is the last paragraph of the introduction. In a free
translationt® Vazdaev notes that little Alice loves her big England and because of this love
she shold now raise her voice calling for a new sense and for a new dream, to see her
motherland become better and free from all the things that astonished her in Wonderland.
With this last sentence, Vazdaev calls Alice and perhaps therehitr to ignore alihe
impressing elements met in Wonderland and fight for a country without any of these
absurdities. He stresses that Wonderland and, at the Same Victorian society is
inadequate in comparison to Soviet values. He also encourages the reader netttadiecd

by the meaningless content of the book but to stay focused on a motherland free from any

irrationality.

The above facts inevitably lead to the conclusion that this translation was allowed to circulate
around the country under circumstances tifegistrict or subtle censorship and, therefore, it

must have had a kind of official approval, even in the times when it was published outside
Moscow. The book was accessible to the public for such a long time, potentially shaping
peopl eds a t apingt yowhg sinda mMespites its promotion by the publishing
committees of the time, later critical reviewgre not positive. Demurova suggests that this
transl ation was dAfatal 1994 1995Cl§ and Barkér drslerimwes r k s 0
OlenichGnemenkods fiattempt to remain exactly con
Russian a monotonous tone, thus failing to c
31). These comments support even more the belief that the content of this transtetio

processed accordingly to the publishing demands of the time.

In general, taking into consideration the above analysis as well as issues of accésaibility
specific translations, the Soviet translation chosen as observational material for this stud
OlenichGn e n e Mksa & $trane Chudepublished in Moscow, in 1958. As already

explained, this seems to be the only translatiorAlafe for many years in Russia. This

®The Russian excerpt from Vazifl adzinissdzdij otQrcagduzg td € ©w i s
¢ dzd P X dzts B )b tBEs dz! ol dzdtr , 0 dg J dz#BoOd Isjtffits! Exd Htsdzyj dz 1
ykze mlse O, dz& sotxH j dBJ yletsH d gk dzzyh § 2, Mo sBYHOEN j2Mw slis
dbdzdmkz o c¢MmMistcOdzj ykzHj Meo.

10lenichGnenenkods tlicepublished in L9d4Masd 1646 in Rostor-Don were not found
during the research.
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probably means that it was transf oreathdtsl i nt o
transition from a book published on a local level at ResteDon to a book published in

Moscow was also accompani ed wi thhtaldoimplges gni f i
censorship processing. Therefore, this translation will be exdminen compar i son t
original as well as the othagwot r ans | ati ons i n order t o ans

guestions.

1.4.3 The PostSoviet Translation

The final period in Ermol aevbds cl| al®&l)ofri cat i
AMel ti ngd era as healedtodhe end of censorahipeandithe Sovidth i s
regi me during Gorbachevds per est rtime, kha (Erm
translations published were republications of previous translations by Demuedaydér,

Nabokov, Shcherbakov and Oryol. However, in the year 1991 there is a new addition to the
listof Al 1 tamgasors. A new translation by Yakhnin, under the Yithe d ¢ dz¥ @ gizdztf v
oMmilstcOWigjH wigs publ i shed in 1991 the year of t
regime officially collapsed in December 1991. However, the last few years before 1991 and
during Gor bachevods perestr oirled astdbseribedi bye |l t i n
Er mol aev. I't i s not known what IiAlge however,e x act
it is assumed that this is a new translation, under new perspectives and free from the Soviet

ideas and values.

A o
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Figure4:l ted C dzt yJj degfw i@ iz ykzwHj M
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As such, the third translation chosen for this study is the $mget translation by.eonid
Lvovich Yakhnin2, Yakhnin was born in 1937 in Moscow. 1964, he started publishing
poems for children. He was also known for his translatiom® fdifferent languages such as
English, German, Slovenian, Polish and Georgian into Russian. Among his translations were

Lewis CAlrirodd 9sAdvent uandAice throughMbenloakinglassn d
which were published in 1991 and in 1992 in thefmal Pioneer

Wh a 't ma k e s Y a k h nAlice interesting ia tersnt @f bhsesvationalfmaterial is

the fact that this translation was a new entry in the lisAdf i dRas8ian translations

provided by Lindseth and Tannenbaum (2015c). Until lissfiation was published 991,

Al i tranglasions in Russia were republications of the Soviet ones which republished, such

as the translations made by Demurova, Nabokov and Zakhoder. This can be seen in the table
provided below which isin parttakenb m Li ndset h and Tannenbaumb
among the welk nown transl ations from Demurova and
translation (highlighted in yellow colour), a new entry and a new translaté lofi c e 6 s

Adventures in Wonderland

19911 to d € dz# @ gzdzbffyls tc QudzjH[ThEadventures of Alisa in the land of
wonders]

Leningrad: Phatum

TRANS: Nina [Mikhailovna] Demurova ILLUS: Vanda Beketova

71 pp. Color pictorial wraps with Alice running through a door. Pirated edition
with uncredted translation and illustrations after Disney.

1991} tod € dz¢ fy gzdzffivls tc QudzjH[ThEadventures of Alisa in the land of
wonders]

Nizhni-Novgorod: VolveViatskoc Publishing

TRANS: Boris Zakhoder ILLUS: E. Gorokhovski

176 pp. Color illustrations.

1991} tod € dz® dy gzdezfiffivls tc QudzjH[Th&yadventures of Alisa in the land of
wonders]

Moscow: Children's Literature

TRANS: Boris [Vladomirovich] Zakhoder ILLUS:L[idia] Shulgina

Published in Zakhoder: Stihiiskazki (Zakhoder: Poems and-failgs).

Alice on pages 47990.

19911 ted & dz¥ ty gzdzbffiyls tc QudzjH[Thiadventures of Alisa in the land of
wonders]
Moscow: n.p.

2Yakhni n6s short b ifoondonbngfrbn hit@s:V/www.tvelib.ru/ausher/4221 tieonid
Yakhnin
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TRANS: Leonid [L' vovich] Yakhnin ILLUS: A. Martynov
Published in a monthly children's magazine Pioneer, 1991, Na&s. 1

1991 e d € dz¢ ¢ jdatgdifm Is tc QudzjH[Thiyadventures of Alisa in the Land of
wonders]

Barnaul: Day

TRANS: Nina [Mikhailovna] Demurova ILLUS: A. Klimenov.

112 pp.

19911 to d € dz# f gzdzbffyls tc QudzjH[ThEadventures of Alisa in the land of
wonders]

Moscow:Enlightenment

TRANS: Boris [Vladomirovich] Zakhoder ILLUS: Unillustrated

Excerpt in textbook of foreign literaturalice on pages 9402

Table 2 (Lindsethand Tannenbaum, 2015c: 697)

To sum up,the three Russian translations 6far r &1 | 6 e dtsres AndWoaderland

presented above are chosenobservational materifdr this researclas they are believed to

servetk pur poses of ThehfirststranslationdciioSen is lihe g$irst .Russian
translation ofAlice. It was published in 1879,uding the preSoviet period, in Moscow by an
anonymous translator. It appeared under the title Sonia v TsarstvetDisalgVA Otcfhls o |

[ d o Gonia in the Tsardom of Wonder§.ven when reading the book
imagine the shifts that might hawecurred in the translation procegdice becomesSonia

and Wonderlandbecomes a Russiafsardom?, On the bookos cover, t
provided in the following order is the titl:
(f smM& o ©) ,fpublicaiony187%9Y), theoname of the publishing house and its address
(vdfsceOW " v ¢. R. [ Odstsdzlst5)@ dT hseA ,a uft jhodelsd' sj, o i€
and the illustratords name are not menti one
edition. Despite the fact that it is now known that the author is Lewis Carroll and the

illustrator is John Tenniel, the Russian trarsiaémains a mystery

The second translation chosen was published in Moscow, in 1958 during the Soviet years.

The translatowas Alexandr Oleniclcn enenko and t hdeddim@sked®szj t i t |
Y Iz H (Aliga in the Land of Wonders). This translation was originally published in Rostov

onDon in 1940 and then again in 1946 untilmas finally published in Moscown 1958.
OlenichGnenenkoods transl at iAbcapublshed intRbssiafrom1940 ver s
when it first appear e dilicewma s | puU®I7ils hwehde ni nZ atk i

13 Tsardomis the Russiarquivalent forkingdom. It refers to the domain of power and authority of the Tsar

(Russian king, emperor).
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magazinePioneer Finally, the third translation examined in this study was published in
Moscow, in 1991 by Leonid Lvovich Yakhnin under tite 1 tc d ¢ dz¥ ¢ gzdzhfls tc O dzj
YEH(AMI ceds Advent ultwas publishedWolAdd e ithe jaunridloneer

in a time when the demands of the Soviet regime had already started to fade and publication
policies as well as society itself had startedhange in order to eape the Soviet past (see

3.4).

1.5 Rationale and Contribution to the Field

Previots research has been conductedh® translations &1 i ceds Adventure 1in
worldwide covering variouseditions and language paiRegading previous research on

Al 1 Ressiam translations, a work close to this study was publish&ddbyFan Parkein

1994 under the titleewis Carroll in Russia: Translations of Alice in Wonderland 1879

1989 In her PhDresearchParker recordsnly 11 translations ofAlice in Russia from 1897

to 1989.I1t seems that Parker used the lists already published by Weaver and Rushailo as they
count the same number of translations and they seem to miss many of the editions published

in 2015 bylLindseth and Tarenbaum

In 58 pagesParkeroffersa brief description ot 1 translationsand reaches conclusions of the
transl ationds quality ba slresbmeocasesfsheveserts mmap | e s
single example or very short sentences without furtheifigagion. Her analysisroutinely

coves one to two pages of the book and in maagesthere are pictures included.i$ not

knownif Parker reached conclusions after examinindlLaltranslations in detailHowever,

her conclusions on whether a transiaon i s fAattractive though
rendé(iPmg&ker, 1994: 14) or whe® (Paker, 94t r ans |

31), are not justified through her text analysis.

Despite the fact that two of the translations examined & shidy are also included in
Par k er ghe differencds betwedhesestudieslie in the methodology used. There are
only threeAlice translations examined thoroughtythis studyin terms of the power relations
betweenWonderland creature3.he sceng werechosen in terms of their prototypicality as

episodeson the basis o$trongdiscourse plot and criticism-specificfeatures. Bydiscourse

14 This comment refarto the first translation dflice published in Russia in 1879 by an anonymous translator.

15 This comment refers ta | i tramgaton publised in 1940 by Alexandr OlenigBnenenko.
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specificfeatures, it is meant here that the examples contain references to power frames, which

are believed tondicate best the authoritatvee havi our of t heByflobok ds p
specific features it is meant that the examples contritaigmificantlyt o t he st or y 0 ¢
considering their duration (long dialogues/arguments between the characters witicheco

called episodes) and the outcome of the scene (intense dialogues in which characters are
verbally assaulted and might leave the place/scene). Finallgrittesm-specificfeatures
indicate scenes, whi ch have igroseopd. dhissneaps b e en
that other scholaygmainly in the field of literary and cultural studibave also identified

these scenes as important fof i pl@& éansl have pointed out the power issues they contain.
However, they did not discuss power refeento the same extent or at the same level of

detail, as this study does, especially in terms of translation.

The combination of all or at least of the great majority of the featdessribed above
(discoursespecific, plotspecificand criticism-specift) is identified ineach of the examples
presented. Excerpts will be discussed from a comparative angle. Originals will be presented
as free text quotations, accompanied by additional information that helps contextualize the
episode presented. Then anaydietween the original examples and its three Russian
translations (TTa, TTh, TTc) will followThe same instances from the book are examined in

all three translations and any deviations from the original are discussed considering
translational norms andontexts. The conclusions reached are based on a detailed
comparative textual analysis where the shifts in social relationships between addresser and

addressee are identified.

Acknowledging the methodology presentedibove and adopting an interdisciplinary
theoretical framework which includes systemic approaches of translation studies and
transl ation of «c¢hil dratmakisga scholarygorrioutiont the hi st
study of the transl ati on . blore spddicallydiraamséts | i t e
reachingconcl usi ons regarding the translation o
starting from the Imperial to early peSoviet years. Three translationsdf i ced6s Advent
in Wonderlandare chosen as observational matlefThe focus is othe powerrelationships

between Wonderlanareatures,as it is believed that tlyeare apt indicators ohorms

governing the country each particular period examined. Therefore, considering the context in
which transhtions were made, dations are identified, in an attempt to examine the extent

to which translations were influenced by external factors.
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1.6 Thesis Outline

The presenthesisis composeaf sevenchapters. The first chapter is the Introduction of the

thess where thdopic of researchthe research questioarsd thetheoretical framework of the

study arentroduced.Moreover, the sourcetex | i ceds Advent ishrely i n Wo
presentedilong with the selection process and criteria of the three targets textsitidhale

and the contribution of this study to the field of translation studies are also disclissed.

second chapter under the titleext in Context: Theories of Translation darQuality
Assessmenresents themportance ofexamining translations withithe contexts in which

they wereproducedas well as role of translation history as a method in translation studies. It

also provides aiscussiorof the translation theorigbat serveas the theoretical framework

of the thesis Itamar EveiZ o har 6 sst Bml ylshyeory and Gideon T
TranslatonJ ul i ane Houseds model of Transl ation Q
the model is a useful methodological tool for the evaluation of the three Russian translations

of Alice. Finally, an examplerbm Alice with its three translations is presented where the
theoretical framework chosen for this study is tested for its efficiency and suitability for the

purposes that this study aims to achieve.

In chager 3, Translation in Russian Context: Cultur&hifts and Censorship Practieegbrief
presentation of # history of translation in Russia is providethe translationhistory in
Russia isdivided in three sectionsTranslation in Imperial Russjalranslation in Soviet
Russiaand Translation in the Rusan Federation This classificationis important as the
study wishes to present the context in which the three Russian translations examined were
created.The discussion omontextof translation in Russia inevitably includes censorship
practices appliedo publications.Therefore, hrougtout the whole chapter the translation
process is discussed in parallel with censorghigrcedures that werparticularly intense
during the Soviet year3he chapterlso provides an insight into the forms of censordmp t
appeared and to techniques invented to evade the cehsmsond example from source text
and the three target texts is presented to test the censorship effadt in dRas8ian

translations.

The fourth chapter,Chi | dr ends Li t e rTeabslatior intraduaks thesmajerct s o

factors t hat mak e chil drenos | iterature and
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childhood, the educational purposes, the power and ideology effect, the involvement of adults

in the production and distribatin o f ¢ hi | a welrateeir thoabtelkagdience are

factors that should be taken into account beforeamgtysis ofc hi | dr ends | i ter e
place. Thechaptasont i nues with the classification of
focus o the genre of fansy as well as the Victorian era, thereby contextualigiigi c e 6 s
Adventures in WonderlandThe chapterfocuses on the notion of power and how it is
reflected in the relationships of the narrtr
relationships between protagonists. also presents the major theories in the field of
transl ati on ks fromcstholdrsdsuch gshayit, Kbngberg and Oittinenwho

have extensively engaged with the Thedimmlh of N
section of the chapter describes theo nt e x t i n which childrenos
chil dr en owas publisheel ara distmbeted in Rusgarticularly during the Soviet

time, as state contravas more intense third example $ alsointroduced here, in order to

examine howAl i te@$ ures which childrends I|iterary

children, were treated in the translation into Russian in each period.

Ali ceds Advent urAWorldClassitiotmefifh cHaen af the current thesis

andit reviews the literatureelated toAlice, a book that was published 1865, and even

today, 150years after its publicatioms still a topic of discussion in the academic world. The
chapterplaces the originalCar r ol | 6s book within thehecont ex
initially negative opinion of the reviewerdhet critical approaches that followethd the

reasons that mad&lice an ambivalenttext. The notion of power and the violent references

will also be discussed, as well dbke translations ofAlice worldwide and the issues
transl atorsoé faced, regarding the transfer
TheAlceex ampl e used in this chapter inmndeepyates t

connected to the Victorian era, and their translations into Russian are examined.

Chapter6, A Different Alice in Different WonderlandsontainsmoreAlice excerpts indicate

the power and authorityelations letweenWonderlandcreatures in thir verbal and non

verbal communicatioriThe examples and their Russians translations are presestjuhate
sections,followed by discussion and commentafyinally, chapter 7 is the concluding
chapter of the thesis where a summary of the main poirtseahesis is provided and the
findings of the comparative analysi& r e di scussed i n rel ati on

guestions and aims. The chapter ends with suggestions for future research refated to e 6 s
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Adventures in Wonderlands a bookfor childrenas well as to the field of transian of

childrendts | iterature
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Chapter 2
Text in Context: Theories of Translation and Quality Assessment

The present chapter explores how theories of translation uncover political ideology in the
three Russian treslations ofAlice. For this purpose to be achieved, a critical overview of the
theoretical background of the thesis is provided. The methodologies employed in this study

are the following: Itamar EveAohar 6 s Pol ysystem Theory, Gi d
transl ational norms and Juliane Houseds mod
methodologies provide an apt theoretical backdrop for this study, because they htgblight
importance of cultural context and the conventions that accompany botle soutdarget

text.

More specifically, the chapter begins with a discussion on the text and context relationship
and the role of the latter in the translation act. The notion of context is then related to
translation history as both terms indicate soaiadi/or cultural change. The two-ealled
systemic approaches to translationpolysystem theory and norms are then presented,
foll owed rbvisitedHnoded af Garsslation Quality Assessment. Finally, the chapter
concludes with testing the theories bne excerpt of the threélice translations to
demonstrate the suitability of the theoretical background in relation to the objectives of the
thesis. TheAlice scene used here is the one where Alice meets the Duchess and they have an
awkward conversatiom the kitchen resulting in life threatening orderkis is a scene were
Wonderland power structures are demonstrated and creatures attengtetoise their
authority. The following section presents the important role of context in which transitions

aremade in translation history studies.

2.1 The Context of Translation

As noted in Munday, the etymol ogy of the wo
translatio whichmeans #Ato carry acrosso, Aito bring a
acqured several meanings and therefore, is quite challenging to include everything in one
definition. According to Munday, transl ati o

which involves both the fproduct o ,2012e8.t ) anc
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Venuti defines translation as fda cultural p o
stamped identities for foreign cultures, affirming or transgressing discursive values and
institutional I i mi t s 12008:t15).eWith teis definition,riVgnutic u | t u |
steps away from the linguistic dimension of translation and suggests that the-spétcifec

elements of the target language and culture play a significant role in the final product of

translation as well.

Besidess he cul tur al factor, the Ahighly compl ex
always related to, and interact with, many other notions and disciplines. As Baker accurately
suggest s, considering the fact tris@cial artdr a n s | @
cul tur al practiceso, i tostexiculture) mower andideologyo n ot i
seems to be inevitable (Baker, 2006: 321). Therefore, the notioantéxtis one of these

terms frequently discussed in translation studies.

Despte the frequent referencesdontexf its definition may be challenging, as it includes or

it can be influenced by various factors, such as social, cultural, geographical, political,
economic or religious elements (or a combination of the above), whighdiffiar from time

to time and from one environment to another
surroundi ngso, as noted by Dilley, and ther e
as relevant to someone, to something or to a partiputam b1 emoé ( Di | | ey, 200
al so notes that contexts are related to dl
peoples throughout the worldo (Dill ey, 2002:
context, as the translation prgseinvolves two sets of social and cultural norms or two
linguistic concepts: the ones prevailing in the source text and the ones prevailing in the target
text. Therefore, translation is the transfer of linguistic units from the source text context to the

target text context.

Considering the relation between the linguistic units and the context, Malinowski sees
translation as fAthe placing of linguistic s\
rather than the rendering of words by their equieant s i n anot her | angu:
1935: 18). In other words, the cultural context in which translations occur plays a significant

role and has great influence on the linguistic result. Therefore, any theories of translation
cannot be examined sepaigt from the notion of context. Texts are created in a specific

context and then are translated into a different context from the original one. Both these
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contexts need to be taken into account in order for translation choices to be understood and

justified.

House (2006), discussing a-centextualization theory of translation, indicates 3 criteria
which are necessary for its validity. According to her criteria, the relationship between text

and context has to:

1 explicitly account for the fact that soerand translation texts relate to different
contexts;

1 be able to capture, describe and explain changes necessitated in the act of re
contextualization with a suitable metalanguage;

1 explicitly relate features of the source text and features of the tiansta one
another and to their different contexts (House, 2006: 344).

In this study, the context or in other words, the background (social, cultural, political, etc.) in

which both the original (ST) and its translations (TTs) have been created isitdden

accountFol | owing Houseds ¢thiateMisonrwkei amddeéeée mamd

to different contextso (House, 2006 : 344) ,
TTs are also different to each othé&l i ce 6 s Ad v dendandiwag written and Wo n
published in England, in 1865. Its Victori#@atured content is then rendered into Imperial,
Soviet and Posboviet contexts. The wordontexthere includes various conventions and
values related to the social, cultural and pditimstability governing Russia during these
periods, as well as to specific publication policies. Therefore, the shifts that may occur from

the transfer of a Victorian context to a Russian one may also reflect the shifting norms in the

I

history of Russiadlr i ng various periods in the country

2.2 Translation History
The relationship between text and context implies the connection of the text with its
environment and its surroundings. It incasdanswers to questions suctwéa® wrote the ST,

who translated the TT, when the translatmecurred where, how and why. It introduces the

history of the TT at the time when the text

provides information on several aspects defining translation, such asidaist social,
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political, and geographical elements. Therefore, the examination of a translated work can

shed | ight on various parts of a cultureds h

Among the many aspects within translation studies that have attracted the interest of
academicsand scholars in recent years, interest towards Translation History has also
emer ged. Pymés contribution to the field of
suggests three reasons for studying translation history. First, the translation historl cah f i |

a service function with respect to the humanistic disciplines concerned with describing
individual cultureso. Second, it can Aprovi c
policymakers in the field of general language and culture asavsll t r ans| ati ono.
translation history fican be of indirect ser:
negotiator s, trader s) to affirm-l7)hlaother i nt er
words, Pym summarises the importandettee Translation History to the humanities in

general, as well as to language and cultural studies in particular. When studying Translation
History, the context in which texts were produced is studied. Therefore, various conclusions
might occur regardinghe social and political state of both the source and the target cultures

during the study process.

According to Pymés definition, transl ati on
changes that have occurred or have actively been preventedrinstrl at i ondo ( Py m, 1
other words, the changes that take place within a society, in different periods can be reflected

in the translations of its literary systems. He also classifies translation history studies into
three categoriedranslation achaeology, historical criticisnand explanation Translation
archaeologyanswer s the questions fAwho transl ated
wi t h wh aHistoredl friscismfida s sesses the way transl atio
and theexphnationas Pym defines iindicatesiwhy t he ar chaeol ogi cal
when and where they did and how ®HB)hAlthesever e r
three categories of translation history indicate the complicated nature of tranaladidhe

number of actions as well as agents, effectsthadries, whictare involved in the studying

of translation history.

Pym also develops four principles related to the factors that play an important role in
studying translation history. First ofl,aaccording to him, translation history should explain

Awhy transl ations were produced in a particl
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any possible questions regarding fAsoci al ca
various transkion choices were made. Second, Pym suggests that in order to understand why
translations were produced, the people involved should be taken into account as well. These
are Athe human translatorso as he calbseot hel
The third principle is that the fAsoci al cont
examing in translation history.iRally, the fourth principle described by Pym is that anyone

who is involved with translation history should examihe fpast, without forgetting the

present. In other words, translation history sheds light on the past in order for problems,
issues, questions of the present to be solved. For Pym the present should be a priority and the

examination of the past can contribwo maintain the present as such (Pym, 1998).ix

Pymés work focuses mainly on translator s, t
transl ati on, rather than the text i1itself. | n
should not bethe text of the translation, nor its contextual system, nor even its linguistic
featureso (Pym, 1998: i x) . For him the cent.i
generally argued that the transl atfibes@s bac!
translator. Although it is important, however, there are various other reasons and contexts to

explain and justify translational choices.

Pym is not the only scholar who has contributed with his research to field of Translation
History. In 2010D6 hul st expl ained the terms history,
and suggested eight questions that translation historians should ask. These questions are the
following: Quis?, Quid?, Ubi?, Quibus auxiliis?, Cur?, Quomodo?, Quando?, and Cui bono?
The first guesti on whoand flouees sri?the tranklatac hnd mae n s
specifically on his/her intellectual and social background, production, group of formation and
network relations (DO6hul st 2 0 1 @ signifes that . Thi
the translator is never invisible in a translation and that his/her character, personality and
background might be responsible for any form of text manipulation.

The second quest i onwhatkas l&e@ trangafdNith tlisnqdestiort as ks
DOohul st wonders which have been the fdAselec
Aconcrete selection procedureso. Dohul st sug
random choices. There are more reasons behind the choite oejéction of texts for

translation. The answer to this question may lead the translation historians to useful

©Eleni Karvounidou 49



conclusions on both history and translation. This is because the selection criteria of which
text will be translated and which not, would prblyabe defined by social, economic, or even

political and ideological reasons.

The next question i n D onhnardthe tradstatioh has heenidene, i U Db i
published or distributed. The place of creation or publication of a translationthe
circumstances that govern this place may also affect the final product of tranlstion. It can also
signify socialconstraints, whiclmay allow the publications in one place, but prohibit them in
another. For example, as it will be shown in chaptemadi5, when referring to the Russian
translations ofAlice chosen for this study, the Soviet translation was initially published only

in RostovonDo n , the transl atorés hometown. As st
accept Carr ol | 6 sme gHelbnan, d01l3F #Ar5).aTheretore,athe place of
publication indicates that, at that tim®,| i comtén$ was not considered to be suitable for
publication in Moscow, the capital of the country, where publication control may have been

stricter, than it wa in smaller, rural areas.

Another example regarding the importance of the place of publication in translation history is
Nabokovds Rus s Alimenwhithrwasnpablishetd ind923. bobking at lists that

contain Al i ceds Adv ent umpublgationsn it oMo bed @setvedntldat this
translation was not published in Russia, but in Germany. Examining the history further, it
becomes apparent that Nabokov was exiled from the country at that time. His works were
banned in Russia and therefore, Alge translation was published in Berlin, where he lived

as a Russian ®migr ®. Nabokovds translation
of the Soviet regime started to fade. More examples as such, where translation may reflect

history, will bediscussed later in the thesis.

Going back to DOhul stds questions,bywhHate f our
meansthe translations have been madéis question implies that translators might have

been subjected to various kinds of supporbrder to complete their work. Since external

agents may support the translation process, issues of power, ideology and censorship in
transl ation may occur . This can al sawohybe r el
why do translations appeand why do they appear in specific forms? Both the above

guestions imply that translations may serve specific purposes or play a role in the society in
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which they were published and this is also something that should be taken into consideration

in translaton history.

The next two questhiawams & Qe whgrghat@ndicatt @ and

when are translations donBoth these questions include the evolutionnofms, which
change over time and, t her ef last guestion sufgested t a
by DO6hul st 1is ACuUI bfor mvimo8edenefifT hisoghestibni shoald gave | 'y me
answers to what are the effects, functions
399403). This study, as it examines transhatthrough history, will attempt to give answers

to how and when the translationsAlice were created and if they had a purpose to serve.

The answers to DOhulstds questions present
understand past thinking, a s t practices, past contextso as
403) and they can function as a framework for translation history. Providing answers to all
these questions in only one study might not be feasible, considering issues of time, scope and
resources. The present study will provide answers to some of these questions examining the

translation history of childrenbés I|literature

As described in both Pym and DOohul stbds app
parameters and not all tfem may be examined in the data that a translator is given or has
access to. Apart from that, translation history demands cooperation between translators and

hi storians, whi ch may al so appear t o be c
relationshipp et ween hi story and transl ation has al\
131) . This tension is also identified by Rt
ourselves in the historical field of our choice, the more the other scholars of thisd@me

our natural interlocutors and the less we have in common with other scholars in translation
studi es6o0, I mplies the problematic relation:
This is how a debate on the purposes of translation historyitandteraction with
historiography was triggered betweBnndle (2012), SPierre (2012), Hermans (2012) and
Delabastita (2012).

Rundle argues that studying the history of translation differs significantly from studying
translation in history and th&tanslation may contribute to a better understanding of history.

Rundl ebs research i s related to transl ati on

©Eleni Karvounidou 51



specificallyhe tri es to show how fAthe same documen:
viewpoi nt s, t hat of the history of transl ati ol
2012: 237). Rundle explains, that if the question that needs to be answered is what Italian
fascism can indicate regarding the history of translation then the ansaareslightening

enough. However, if the question is what translation can reveal about the history of fascism
then a good Ainsight into the nature of f as
the translation phenomenon are a reflection obws selfimage and its essential lack of
confidencedo (®Bundle, 2012: 237

Foll owing Rundl ePiser c encalrugsuiessn st ha3t Rundl eds
attention, although because he uses a fispeci
ot gener al conclusions and fipatter nBierre,f behe
2012: 240). Another opinion on the same top

argument is related to the fact that Rundle contrststdies, whichcontribute to historical

knowledge with studies which contribute to the history of translation. This contrast,
according to Hermans, is false as the way translation was practiced at a specific time plays an
important role with regard to history as well as to tlaa itself (Hermans, 2012: 244).

Del abastita argues that this tension betwee
choices: whether they want to preserve authenticity or not. He also wonders how specific the

hi storiands spechyf iRunddaltead sc afni nbdei nggrsd svmoul d
these two perspectives (Delabastita, 2012: 296

Despite the constraints presented by the sch
that transl ation 1 s bo tightarfdean dppraachdorintecpeefing o b j e
ot her hi storical subjectso (Rundl e, 2014: 7
reveal historical facts, or vice versa, historical incidents can be explained, identified or
confirmed through the examinatiari translations. The present study aims at acquiring an
insight into the translation of childrenoés
the policies followed in the field of publication and, at the same time, draws conclusions

pertinentto Russian history based on the translation findings.

This study takes into consideration the majority of factors that constitute translation history
studies as it investigates the context in which the translations where made: who, where, when,

why and fo what purpose were the translations made. In the Russian context, Nikolajeva
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suggests, that it is impossible to understand the political and cultural situation of Russia today
without examining its Soviet and/or even its Tsarist history. Particulary,onv i et chi | dr
|l iterature which is fias artificial and miss
cultural changes are clearly reflected (Nikolajeva, 1995: 105). Therefore, through the
examination and understanding of the Imperial, Soaied early posSoviet history, this

study reaches conclusions on both translation and history.

2.3 Systems and Norms as Context

The discussion of translation history indicates the importance of placing the translated texts

i n their c¢ontlesontke. roleRftrandlationphistorypoint put the necessity of
more information around the translationsoé d:
social and even personal background (Pym, 199&: )x. Apart from that,
about what questions translation historians should ask (Quis?, Quid?, Ubi?, Quibus auxiliis?,
Cur?, Quomodo?, Quando?, and Cui bono?) also indicate that many factors are involved in
translation and should be examined. This kind of knowledge leads to a bettestamdieg

of the context in which translations are produced and to a more precise explanation of the
transl atorso choices.

Building upon the discussion on translation history and the importance of the context in
which a text is created, this study deval@ptheoretical framework that will enable the main

points to be dealt with. A combination of polysystem theory (PST) by ltamarF&vesr and
Gideon Tourybs theory of norms seemed to be
translation as a literargystem interacting with other systems and they place translation in a
social, cultural, and historical context. This combination provides the ground for a further
investigation into the factors that might have contributed to the result, such as tree transl s 0
backgrounds, the places and dates of publications, the possible reasons behind the
publications or any agents involved. The following two sections provide an insight into both

polysystem theory and translational norms.

24EvenZohar 6s Pdéoysystem T

Polysystem theory was created in the late 1960s by the Israeli literary and cultural theorist
Itamar EverZohar The theorywas fdan alternative to the then
textor i ent ed approaches t o dthebresugports thesideathaCa d d e ,
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literary work should not be studied isolated from its context, but as part of a wider literary
system, whichaffects or can be affected by other systems. Polysystem was further elaborated

by many scholarssuch as Gideon dury whose views regarding the role of norms in
translation,will be discussed in 2,%andZ o har Shavit, whose work ol

includessystems andoms and it will be discussed in 414

Polysystem theory is inspired by the principles afsflan Formalism, a movemetitat
according to Bennet has I ts roots i n the
movement o, it appeared in 1915, a few years
(1917) and lasted for a decade after that (¢ 1979: 18)At this point, a few things

should be mentioned about the movement and its basic principles. This presentation will
contribute to a better understanding of the polysystem theory, the use of ndramsliation,

which followed,and the chige of these methods as a theoretical background of this study.
Moreover, the translations examined in this study are also Russian literary texts. They might
not have been published dur i gegrs;howeeger, theyv e me nt
appeared ithe wake of this influential movement.

The Russian Formalist movement, from the beginningdixaded into two different groups

that approached literature from different perspectives. The first group was the Moscow
Linguistic Circle represented be suclhaslars such as Petr Bogatyrev, Roman Jakobson, and
Grigory Vinokur, and the second group was the Peters@QRQYAZi Obschestvo po
lzucheniyu Poeticheskogo Yazylthe Society for the Study of Poetic Language), which
included the scholars, Boris Ejchenbau¥xfiktor Shklovsky, and Jury Tynjanov, among
others (Steiner, 1984: 17). The former was founieii915 and headed by JakobsoheT
latter in 1916, headed by Shklovsky (Bennett, 1979: 18).

According to Bogatyrev and Jakobson (as quoted in Steiner), teedWagroup believed that
Apoetry is |l anguage in its aesthetic functi
forms has a soci ol ogi cOPOYAKd saiisnbe.d Qrh atth éitcaent
is not always merely the unfolding of lingst i ¢ mat eri al 06 and it [
autonomy of i ts art i s8).iHowever theantea gro(pS die share r , 1
commongroundideas, whiclovercame their differences. As described in Bennet, there were

two main concerns for the Foatmsts. First of all, they wished to establish the study of

|l iterature as Afan autonomous science wusing
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specifically, they raised the question ltérariness in order to Adisting

poetry fromothe f or ms of di scourseo (Bennett, 1979:
|l iterature was not nfna reflection of real it
signification of i1ito. Literature duahsbittahe abi
perceptions of t he defamndiarisatioo(osttadeni¢iJtheifastorthdti | i t vy

can distinguish literature from other forms of discourse (Bennett, 1979: 20).

Il n general, the Formalists eadapaerdctice Wwhach, il i t
through a variety of formal devices, enacts a transformation of received categories of thought
and expressiono ( Bethenremans 1s9u7/gQges24),, tdre &0
evolutionod was t he r etpthaunfamiiarnthe traditiondl with the f a mi |
i nnovativeo ( HeHowesaen sis notdddndtidxfordlDicdonary of Literary

Terms( Bal di ¢ k, 2008) , in the | ate 1920s and d
Asi |l enced as aciplesemigeatdtotheaPrague $chowl, Igier in the 1930s.

Going back tothe EveAo har 6 s p ol ytssynstad dyrCoddd, éhat thig theory is

Aan el aboration of the principles of Russi a

the writingsof Roman Jakobson, Boris Ejchenbaum, ar
Il n particul ar, Tynjanov is the first schol a
104) . Rosengrant suggests that the weashsence

work of art is a system which has a function within the larger system of literature, which in
turn is related to al/|l ot her historical or
argued that works should be studied as part of the contexts am wWiey are produced. In

order to explain this relationship between |
according to which literary works should be seen as a part of vasyatems, which

constantly interact.

EvenZohar worked furtherontikRs si an For mali sm and particul a
of systems. He called the entire network of interrelated systems as a polysystem. This
included literary as well as nditerary systems and was used to explain canonical as well as
nontcanonical lierary works. In the literary polysystem, several literary activities, related to

each other, take place. These activities do not include onjyrtialeictsi the textsi but also

the consumersthe producers commonrepertoires institutionsand finally themarket All
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the above factors are closely related #mely contribute to the literary function3herefore,

they should not be examined separately (EXehar, 1990: 34).

Using the wordoroducers EvenZohar refers to the writers of literary productss texts. By
consumerde refers to the readers (EvEahar, 1990: 36). For him, the tenmstitutions,
includes all the factors involved -cuiturdlh t he
activityo. Mor e speci fi c audblishing houdess peeodicals, e : pr
clubs, groups of writers, government bodies, educational institutions, the mass media and

many others that can influence the function of the literary system {&Esear, 1990: 37). By

using the termmarket EvenZohar refers o al | the factors that i
buying of Iiterary productsodo s uc+{Zoharsl998:0 0k s h
38). Finally, therepertorec onsi st s of al |l the Arules and

making and use of angi ve n pr o-dahar,tl1990: 3H.VAs described above many
factors have an effect on the final production of a literary text. These factors can also be

observed in the translated literature of a literary system.

EvenZohar 6s t heor ydesigaes fontranslated titérajurenbatlit Was later used

to understand the position of translations in the literary polysystem, as well as their functions.
More specifically, EvesZohar studied literary works translated from Russian and Yiddish
into Hebew. As Hebrew lacked original texts, the Russian and Yiddish translations had a
central position in Hebrew literature. Therefore, these findings led-Eekar to examine
further the position that translations can occupy in the system of a literary pehgsyheir
position in the polysystem would vary depending upon the nature of the literary system it
belongs to. Until then it was believed that translations occupy a secondary position in a given
literary system. However, Evetohar argued that they couldccupy either a primary

(central) or secondary (peripheral) position.

The transl ated | iterature holds a <central/
actively in shaping t he-Zahar,nlB90:e46).oThis case enayp ol y s
occu under three conditions. The first one is that translated literature occupies the central
position in the polysystem when a polysyste
when a | iterature i s O6youngo meansthahtee litpraryo c e s s
polysystem of the target culture has not taken its final form and shape and it can be

influenced by more established literatures. The second condition is when a literature is either
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Aperi pher al or weak o fiterducetofhtide. targét fcultgre hasermtn st t
developed all literary types and accepts types that do not exist into its system. Finally, the
third one is when there are Aturning points,
case,there is a poinin literary history when the already existing models are not sufficient

and therefore the acceptance of foreign models becomes importariZ@ven 1990: 47).

However, the translated literature may also hold a peripheral/secondary position in the

liter ary pol ysystem. This means that the tran
processes and it is modeled according to norms already conventionally established by an
already dominant t ype -Zohar, 199@& 48). Ralygystdtheokyi t er at
assumes that there are different norms that affect the translation process and determine the
position of the translated literature in the polysystem. The norms of the translated literature

may be different from the ones of the original text angbdtsition in the literary polysystem
determines the translation strategies employed. If the position of the translated literature in

the literary polysystem is peripheral/secondary the translators conform to already existing
models of literary texts. Howey, if the translated literature holds a central/primary position,

then the translators are free to create new models of literary conventions.

InEvenZohar 6s wor ds, the transl ational nor ms m
the target literatwr . However, i f the new norms are acce
|l iterature may be enriched and become more f
Aperiods of great <change on the homenewsystem
conceptions, whiclmight differ from the already established and accepted repertoire-(Even

Zohar, 1990: 541). This is the relevance of Ev@ho har 6 s pol ysystem t heo
All three transitions from the Imperial environment to the Soviebgeand then again to a
postSovi et era are considered to be fdAperiods
different translation of the same book published during these periods attempts to identify the

role of the different translational norms.

Despitet he t heoryés significant contribution tc
attracted criticism. According to Codde, p
because it sees all semiotic phenomena as belonging to one or more systems and

consequently analyzes these phenomena in ter
(Codde, 200 3: 92) . However, it i's not a fnst
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often associated with functi onal consdgratonbut a
Athe synchronic relations within the system
evolution in time (Codde, 2003: 92).

As Gentzler points out, the substance of th
the complex interretai ons among the various systemso (C
stresses the contribution of the polysystem to the study of literature (or translated literature)
from the scope of Afsoci al and economirc forc
words,EvenZohar studies the function of literature in its historical context and indicates the

interaction of these two systems in time.

Despite its innovative concept for the time it was developed and its use to a number of other
works until today, plysystem theory had also been the subject of criticism. Gentzler also
stresses the issues that the polysystem theory does not cover. Accor@Giegtzter, Evern
Zohar6s theory tends to fAovergeneralize anct
evidence he had examined and the contradictions found in his own researciZdbeeralso

uses concepts such as #Aliterarinesso which
systems related to cultural factors and he does not take into consideraion fihr e a |
condi t i on smatianfwhiemightalsa afect its translation (Gentzler, 2001:-120

2).

For Her mans, the central idea of the polys
Aconstantly viewed i n r el adriveaheir valee front theer el e
position in a networko (Hermans, 1999: 107).
translation into broader soemu |l t ur al practices and process
However, Her mans, i s Sfiurmco nhvei nfcierdabideriviyr st hlea w
probl emati co. He c¢cl aims that | ithedargettculturee and

may not necessarily select the ST. He cites the example of the period of European
colonization when France and Engld wer e seen to be Adumpi ng
colonized populationo. He also c¢claims that

seems to include Ahi ghlHermgns 399 ild)nabl e gener a

These reservations about the polysystemomy described above are not an obstacle to

accepting the t hesomeyodthe candemns ard reotgadevant, sach asothe
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approaches to colonization. Polysystem theory places the translation of literary texts in their
historical context and isees translation as a part of the historical and cultural evolution of
societies. PST is used here as it is a theoretraatework, whichplaces literature and

language in their cultural contexts. According to Ev®mar, polysystem theory indicates

howfil i t erature correlates with | anrigharal®®;, soci
300). This is also what this study seeks to address: the influence of external factors had in

transl ated childrends | iterature in Russia.

2.5 TouryosINdGmsansl| ati ona

The notion and the use of norms in translation has been examined and used by a significant

number of schol ar s. For Her mans, nor ms ar e
Al i ke rules and conventi ons 0 and eontiibatigg taatheii s o c i
Astability of Il nterpersonal relations of gr

26). The first scholars discussing translational norms WereS 2 ant kamar EveiZohar.
However, Gideon Toury was the one to elaboratee on the nature and role of norms in

translation.

Toury, developed further Eveho har 6 s pol ysystem theory and
relationships between the source text and the translation. For Toury, translation activities
have Acul t creal asidg niinfe vciatna kcdltyral coeseains. Whiese h S O (
constraints can be classified in three categories. The first two are the absolute rules (which

are more objective) and the idiosyncrasies (which are more subjective). Somewhere between
these twacategories there are the norms, which can be either stronger and closer to the notion

of rules or weaker as idiosyncrasies (Toury, 1995463n any case, norms indicate a certain

soci al behaviour and are the ntacgourtomeept a
soci al rel evance of activitieso (Toury, 19¢
socially acceptable and what is forbidden. They indicate and control the human behaviour in

a society in a specific period. Moreover, they diffemiroountry to country and constantly

change, transform and evolve.
Transl|l ati egrovies n@dimacrtmvityo and since it i n\
sets o-6 y fitnedomano (Toury, 1995 56) . The tran

conventios o f the source text ai ms at an fNadequ
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transl ator who foll ows the norms of the targ
1995: 57). However, the translation is never either adequate or acceptablasually a

mixture of these two notions.

According to Toury, there are three types of norms in translatdtal, preliminary, and
operationalnorms. Initial norms are the personal decisions that the translator has to make
regarding the translationrategy he/she intends to follow (staying closer to the ST or the TT)
(Toury, 1995: 56)

Preliminary normsar e r el ated to fAthe existence and a
policy, and to the directness ordls prelimanarg | at i o
norms define the choice of the texts for translation (translation policy) and determine the
directness of translation. This means thanyfactors need to be taken into account before a

work is translated into a particular culture innter of which translations are suitable for

translation in a specific language and what will be the effect on the TT readers. Human

agents might be involved as well and wil |l pt
At ol eratedo, dpr eafmar reevdedn, ffciagmoaurfd agedo i n t
1995: 59).

Operationalnorm&ar e t he norms that fAdirect the deci s
itselfo. They affect fAthe matrixo as well a s
operational normscan be subdivided to thematricial normsand to thetextuatlinguistic
norms.The f or mer determine the textds existenc
latter determine the actual material of the target text and they mightHez general or

particular (Toury, 1995: 59).

Touryodés addition to the existing tdaeberi es r
summarised tothe oncl usi on t hat At I's norms that
equivalence manifested by adtua t r ans | at i o n s Thesé ffanslatiogal norin® 9 5 :
determine the degree of adequacy and acceptability in translation. Cultural, social, political

and ideological norms operating in a country can affect the translation process. The translator
hasto take into consideration and render properly the norms prevailing in the original text

into the target language. For Toutsanslations occupy a position in the social and literary

©Eleni Karvounidou 60



systems of the target culture, and this position determines the t@mdtahategies that are
used (Toury, 1995: 61).

The i mpact of Touryds approach on norms to t
considers translation as a process by whi ch
translated messagesp mar i |y determined by |l ocal <cul tur
131) . I n other words, Touryods theory all ows
norms of the target culture in order to be acceptable and understandable by the different

culture.

Gentzler points out four ways in which Toury influenced translation stu@estzler,
1993/2001: 1331):

The notion of complete linguistic and literary equivalence is abandoned.
The literary tendencies of the target culture are acknowledged

The notion of an original text with stable meaning is undermined.

= =2 4

Both original and translated texts are seen as parts of an interrelated semiotic system.

However, Gentzler also suggests that since this concept has its roots t& BMera r 6 s

polysystemthegqr, whi ch i s al so based on the Russian
an evol ved t heory of formal i sm. Thi s f or me
framework as Athe transl ated texts are view

seemas staticchocontradi ctory ruleso (Gentzler, 1993

In general,Toury's approach sees translation as human activity undertaken by translators with

a specific social background and ideology, which might affect their choices in translation.
According to his concept of norms in translation, there are many sets of competing norms in

all societies during a particular period. These norms might interact and even be in conflict
with one another. In terms of translation studies, it is indicated #natus translations (TT)

of the same sourdee xt , whi ch occurred in dif fweudent ti

indicate the existing norms of each period.
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The above description indicates the rimason
translation has been chosen for this study. Three Russian translations of the same source text
have been chosen. These translations occurred in different times in the target culture and they
are expected to reflect the norms of their time. More spatiificthe norms during the

Imperial, the Soviet and the peSbviet era may interact or even conflict with each other, as

stated above. This interaction is examined through the translatiché of c e 6 s Advent u
Wonderland In addition, the Russian nosnof the target texts are not only compared to each

other, but to the Victorian norms governing the source text as well. Therefore, the concept of

norms in translation plays a key role in this study.

According to BerA 1 i t r an s | -determinedordcess whase rigidity depends on

the state of the | iterar yAris®1281nThisfdefimtion ¢ h i t
of translation includes both norms and systems as two fat@pendenbn each other and it

justifies the choice of thesad approaches for this study. The combination of EXemh ar 6 s
polysystem theory (2.3.1) and Tourybs appro
suitable theoretical framework for the purpose(s) of this study for several reasons. First, both
theories place translation in a cultural context, taking into consideration that many external
factors have contributed to the creation of the final product. Second, they provide a
framework for the analysis considering the environment in which the texts wated(ee.

the Imperial Russia, the Soviet Russia and the Russian Federation). Third, they take into

consideration not only the norms governing the TT but also the norms of the ST.

As BenAri points out, translation is more a cultural process ratherdaHaguistic or literary

one (BerAri, 1992: 222). Therefore, the context in which translations takes place plays a
significant role in the final product. The theories of Ex&tar and Toury both focus on the

final product, the TT and its relation to tearroundings as well as to the norms governing
literature in the literary polysystem. In general, these approagpdgtoa dul t and chi |
l'iterature. The translation of childrenbts |
challenges and ostraints as it addresses a specific audience: children, who have different

|l evel s of comprehensi on and di fferent need

literature will be discused in chapter.4
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2.6 Discourse and Register Analysis for Translatio

In 1977, Juliane House developed a new model of translation quality assessment using
Crystal and Davyodés (1969) system of Asituat.
seeks for an answer to the questi admoihfdwe doc
model was designed to pr ov-disdoarsalaas well msathey si s
situationadcultural particularities of originals and translated texts, a principled comparison of

the two texts and an eval &a0lb:@2h. Inootherwdrds,i r r e
Houseds mod el of translation quality asses
between the source text and the target text, indicating the degree of equivalence, including

felicitous and less effective matches betweansgiations and originals.

For House, transl ation should be examined f |
perspective, which takes into account the maeod micro-contextual constraints that
impinge on translation and the translator, and a itegrperspective, which focuses on the
0i nt er ntadslatorgoasyaboatihs or her t alokse,@F15:6)r ansl atin

Modi fying Crystal and Davyos model (1969), l
dimensions (House, 1997: 39; 2013:8):
A. Dimensions of Language User
1. Geographical origin
2. Social class
3. Time
B. Dimensions of Language Use
1. Medium: simple/complex
Participation: simple/complex
Social Role Relationship
Social Attitude

a k~ 0N

Province
The above categories are then used to explailirdpagistic functions on syntactic, lexical and

textual | evel s and t he imi smatcheso and t h

indicated. House applied the model to text translated from English to German and based on
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her results she suggested twajan translation typesverttranslation anadoverttranslation
(House, 1997: 66; 2015: 54).

Anovertt r ansl ation is the translation in which
oovertlydéd not being directnl t haddrtegpxe dof. tA-ca
source text i's tied in a specific manner to
(House, 1997: 66). Aoverttranslation is thdranslation, whichi enj oys t he st at
original source text in the target cultare |t I's a translation fdw
specifically addressed to a particular source culture audience, i.e., it is not particularly tied to
the source | anguage and cultureo (House, 19
f i | t e ruse,callsits shddld be applied by the translator in order to modify any cultural
elements of the source languagead turn them into cultural elements familiar to the target
language (House, 1997: 115).

However, this model received criticism regarding tbllowing four aspects (House, 1997:
101):

1 the nature of the analytical categories and the terminology used

1 the lack of intesubjective verifiability of the analyses

T the Alimits of translatability?o

1

the distinction between thmrertandcoverttranslation

Therefore, in 1997, House revised her translation quality assessment model using a
combination of Halliday®ds f uoategories,whidhirew y st em
upon Crystal and Davyods situationalanddi mens
comparison of the source text and its translation(s) on three different levels:

1 Language/Text

1 Register

1 Genre

According to Housey egi st er Afcaptures the comiaroecti on
contexto6o, while genr e-coirctoenxnteéc tsf ttelxe sl iwi g uhi
communityi n whi ch the text i s TEemeerdgksterccategdrieso us e,

now areField, Tenor andMode. Fieldr ef er s t o At he nature of t he
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pl adenarr ef er s talong [fiaw, hodhe nature of the participants, the addresser and

the addressees, and the relationship between them in terms of social power and social
di stance, as well as the O6édegree of emoti on
and addresse0 . FModexr lelfye,r s t o fibspdkdn ortwhtten, and thendageek

to which potenti al or real participation is
108-9). Her model is described in the table below:

INDIVIDUAL TEXTUAL FUNCTION

$ : S— Y
REGISTER GENRE
(Generic Purpose)
)
| —i—
$ } $ 3
FIELD TENOR MODE
Subject matter Participant relationship ||+ medium
and social action ||« author's provenance (simple/complex) |
ind stance - participation ‘
« social role relationship|| (simple/complex) |
« social attitude {
t L $
I 2
LANGUAGE/TEXT I

Table3 Ho us e d sanalysihgamleomparing ST and TT (House, 1997:.108)

House also introduces the concept au#tural filter, whi ch 1 s fAa means of
cultural differences in expectation norms an
and the taget culture (House, 2015: 68phe uses this concept to examine cultural
differences before any form of manipulation of the original text is conducted by the

translator.

Puurtinen (2006: 62) notes that Hoonssionfidoes
with this model for translation quality ass
House herself applied hegvised model ofranslation quality assessmeatdifferent types of
texts such as autobiographies, philosophical essays, higxiy and most interestingly,
childrendés | iterature t r(douse,l1897:€128231). Thoongh Engl i
Astatements of functiono and fistatements of
source text resulting in a number of mismathand errors. Her results, particularly for
childrends books, identi fied a Fielduamblenor, of mi
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whichr ef  ect fAa culturally conditioned differe
and Ger man cshoi |(droeunsGes, bldO®k7 : 13 1) .

According to the results of her research on translatdrizooks for childrenHouse notes

that of all the childrends books transl ated
from English. However, neither the children nbe tparents (or anyone who chooses the

books for the child) realise that they are translations. Therefore, House suggests that the
translations of childrends books from Engli
which means that the source texsti fadapted to the expectatio
cultureo (House, 2004: 684).

Apart from Hous e @ranslation guality pgsdssmerant icchn | adfr end s |
t he model is frequently appli edcdbdoksaswelhas ev al
different genres of literary texts. In 201Pahernejad and Akef applied the model on two

Persian translations d¥latilda, a book for children written by Rdd Dahl in 1988. After
examiningthe texts in terms of register and genre, tlagntified mismatches, concluding

that the two translations were of similar quality but only one followed the overt translation
features (Tahernejad and Akef, 2012: 77).

H o u sneodes is adopteth this researchas it efficiently serves the purposestioé study,

particularly the part of register that examines the shifts in tenor. This is because the category

of tenor includesth@ut hor 6s provenance and stance, t h
social attitude expressed in the teXenor appears tbe useful in the assessment of the

power structures that appearAnl i c e 6 s A Wanderlandwhiehss the key focus of

this study. Ingeneralthe register category afenor refers tdhe nature of the participants,

the relationship of the partia@nts in terms of social power and social distance, the degree of
emotional charge, the text producerds temport
as his/her intellectual, emotional or affective stance and the social affifedse, 2001:

248).

More particularly, regardinghe nature of the participants (who is the adsesnd who is
the addresseeh A | i Advéntires in Wonderlanithe participants arthe childAlice and
the adulicreatures in the roles of addresser and addreBseeelaionship of the participants

in terms of social power and social tdisce changes many times in the stétyce initially
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seems to have no power in Wonderland. The creatures compete to prove who is the most
powerful among them by attacking Alice verballydaeven by threatening her life. However,

this power demonstration reverses by the end of the.sidige claims the poweand the
relationship between addressers and addressees changes.

Regarding the degree of emotional chargé, i c e 6 s e meems to peauhstatdet Shé e s
bursts into tears oftenwvhich is a result from both the changes in her size and the constant
personal assaults by the WonderlanelaturesThe White Rabbit is constantly worried about

the time. The Queen of Hearts is always aregrgt show disrespect to everyone she interacts
with. In general, altreatureslemonstrate a degree of emotiodaarge, whichs most of the

time related to their anxiety gmin more influence and power over others

INnAl i cased e t e xt tempporal,deographicalsand social provenance, as well as
his/her intellectual, emotional or affective stargdifferent in all versions of Alice examined

in this study Thea u t hstance 8 differenas the contexts in which the source and target
textsare created is different. The social, political and ideologioans of Victorianera are
transferred and perhamsash withthe normsof Imperial, Soviet and poSoviet Russia.

Since the context changeésea u t hstamcé is also changed.

Finally,regardingthese al | ed f s o hisisd lessattarispatent &ren dlousetuses to
refer to levels of formality These levelgsange from formal to neutral and intimate style
(again, her terminology here needs some simplification as she seems tmpiggad
categories from linguistics that are less transparent; e.g. consultative refers to a neutral style
used among people who do not know each other very well). Wonderland characters tend to
demonstrate different styles of communication, either formahformal, depending on the

level of their power and authority over to other creatures they interact with and depending on

their assumed social class.

To sum up, from Housedbdbs model of transl ati or
the conceptof tenor. Tenor refers specifically tavho is taking partthe nature of the
participants the addresser and the addresseés, relationship betweensdcial role
relationship them in terms of social power and social distance, the degree of emotional

charge in the relationship beeen addresser and addresseeiihe notion ofsocial attitude
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The latterindicates the different styldhat may be uset formal, consultative and informal
(House, 1997: 109).

Using Houseds model essnfent and focusing antthe@ancepeads | i t y
as well as considering her notion of thdtural filter employed in both the source and the

target language, this study examines the Russian translatiodslof c e s Adventu
Wonderlandthrough comparativea nal y si s . Feat ur estenortan beous e 0 s
identified in many examples in the book. Language variation alonggtioe continuum can

be an excellent indicator of social norms and of how a translator applies their own cultural

filter. In all excerpts examined in this thesithe instances of syntactic, lexical and textual

mismatches are identifiethd examined according to their content

The combination of the theories described above allows-dapth analysis of the context in

which source 1ad target texts were created asgimonstratehe impact of Russian political

ideology on the Russiantranslations ofAlice. In order to answer the question of how
translation theories uncover political ideologpd why the theories presented above are
suitable for further text analysis oAl i c e 6 s ,tan &xampleaid pravided in the

following section.Polysystan t heor y and T emarmsyat €xamigeg togethkec h o n
as they are not two different theories, but the latter is part and continuétibe fmrmer.

These two theories examiftige context of translation on a micro and macro le@ahnilarly,
Housebs translation quality assessment exami
detail. Therefore, the combination of all three theorie expected tgrovide a useful

background for the text analysis.

The usefulness of the above theories and their suitability to answer the research questions of
this study is presented in the following section. The example choseAftomc e 6 s Advent
in Wonderlandto test theframeworks described above the scene where Alice meets the
Duchess in the kitchen of her hou3#is scene was chosen due toptsver demonstration

and power subversion from the characters involved and it is believed totpeosaitability

of the theories employed for this study.
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2.7 Translation Theoriesin Practice: The DuchessScene

According to Brandt, houses in Wonderl and a
time Alice enters a house, there are some negatieequences. The first house she entered

was the White Rabbitds house wherTeesschne gr ew
Aviol erAtl i gleaeend er s i n Wonde Adnateddy HosigAlickh e Du c |
is i mo r ec osneflifwhennsheoeers this house than the first time, shialked in the
Rabbit 60 # cah beusaid that she breaks not only the Victorian norms of social
behaviour but also the norms of afiyp o | | t eas $1® apéens they dpor and enters the

house without permissigiHonig, 1988: 81)

The scene described below takes place in a kitelere the Duchessh o si t s-fAon a
| e g g e dthescoak,dhe €heshire Cat and the baby are preSesdrding to Huntin his

annotated version dflice, i n childrkenbtshéenseantufisymbol s
securityonAlicejowehvee rDucihessods khitx hiesn a sf cdayns fewr
kitchen where fAeverythi ng 0({Carrolly 2000t 2668)The unst &
atmosphere is full of smokend perhaps Alice is scaredsash e At i mi dl yo asks L
your cat grins | i k3. The Dachess is(aCGrether figliréne thai® 0 9 : 5
Ahighly abusivedo (Honi g, 1988: 29) , and np
showingnoaffet i on f or her baby. ,&haedlbydRemsn dvi it thr ddtr s
her child in an abusive wayo (Ren, 2015: 16¢
make it stop crying, call s it Api gdangnd ev.

potential injuryTenni el 6 s 1 | | bes$cenaistheofallowingir t he ki tc

Figure5 Tenni el 6s il lustration (Carroll, 200
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The Duchess is at the centre of the illustratima she is depicted with a disproportionally

large head that nkas her look scarlthough,the Duchess seems to be the absolute figure

of power in this scene, her power is subverterst, there is a class isstere,as Duchesses

in Victorian England would never sit on thrleggedstods in kitchens. Second, & thecook

who acts violently and threatening against the Duchess and the babytasosveany piece

of kitchen equipmerghe could reach such as saucepans, plates and dishes at them. Alice who

also feels threatened from all these objects asks the cookti nd what she i s d:
up and down i n an ag o n-y). Thifsceneedemonstrabes guitversion o | |
of class structurandshows how scared the chifdice is in a kitchen where adultiisplay

violent behaviour. Aftethe remarkgo the cooks an@ confusing dialogue between Alice

and the Duchess, the latter without any particular reason orders the cook to execute Alice.

STl:.Al f everybody minded their own business

growl, Athe woaldewbufdsger rbpbhad it does.
AWhi ch nwoeil @an advantage, 0 said Alice, whc
opportunity of showing off a Iittle of he

it would make with the day and night! You see the earth takes tviemty
hours to turn round on its adisd 0
ATal ki ng of axes, 0 said the Duchess, fAcho
Alice glanced rather anxiously at the cook, to see if she meant to take the hint;

(Carroll, 2009: 54)

This is the first timean executiororder is given in thé&ookand itcomesfrom the Duchess

Carroll uses the axiaxes wordplay to order the execution. Apart from class and social order

that are subverted having the Duchess sitting on a stool, in the kitchen, the linguistic order is
subverted here as well witihe use of a punAlice once again seems to be scared as she

Agl anced rather anxiouslyo at the Bahdhe makir
content and context of this excerpt intallee translationare presented in the sections below

ard thetheoretical background chosen for this study is tested feuitability for this study

The source texts (ST) are presented by using the following convention TT1la, TT1b, TT1c.

Each translation is followed by a literal back translation for easefefence.
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2.7.1TTla

ST1 presented above is an excerpt ftomoriginalA | i cheples calledPig and Pepperin

TTa, the chapt & s&Gsmt,dztsiygi Scchh anmegaenss tiopi ggy 0. P
used toemphasis¢he existence anithe role of theunusualbabypig andthe diminutive form

usedmakes it more childriendly. Also the wordpepper is unnecessarin the title, as this

kitchenhas asmell of onion and garlic( O fdAEY Q J ) dztP&ri@aps these areulinary

norms of thdime, which would make more sense to Russian rea@osiastill enters darge

kitchen full of smoke and sees the Duchess of Spddesq % @®@W d) ¢bdzEt on a three

(dz20 MmMC OdpeW ttg ab®w]j dt ordztsy € ©81 )p.r
subversion ofclass, havingthe Duchess sitting on a thréegged stool in the kitchen

|l egged stool
However, the Duchessname is not in capitalsn TTa, this featureappearsfor many
characters in the storfPerhapsthe Wonderland creatures are seen as real characters or
peope thatshouldhave a proper nameh@&ir names are more like descriptions of theand
consequently they deot have to be in capitals sintes characterare either animals (rabbit,
hare) orobjects(cards.
Regarding Tenniel 0s

ilustrationd) the kahitor choosest o keep

illustrations and therefore the picture used here is the aanrethe originalT he ki t chena
atmosphere is described in a similar way: there is a lot of smoke in the room, théamell

cookingis strong andonia fitimidlyo (H ts o 5 de'tsdptégks the Duchess why her cat grins.

After their short conversation, the cook satirowing kitchen equipmenn the airand

Sonia shouts at her tistop and bemore carefub (ff j tc j ) Ist®fdds tstg Jswhdejshe

fjumps and runs around thetdhen in terrible fear ( slsMC OCdo OW d BJ GOW
) OMmdzts d3 Arflsttcedn j9 a n i a Gesconvensatierwith theDudhessicontirtues as

follows:

TTla Al J Mo Odzmw BY ' W OHWEZ@ L julgdzy s
(Anonymous | € tez y dfils,’ MWOc o sted dzO =~ tod § dzr d3i G 5 dzts |
1879:823) (A1 j L dzOs, ybt B' LI 1lts@gts o' h dzfs

9" COLOI! Moty Ekyjdsmls: . Al'" Istd
JMdzd BT ©OHtkGI Hdde HJjtejtfzlsOdzmw
Yyomoh®epte@wy itk MmMetji?2 Mmd. . . .. A
AllsfisOdy Mi batsddd yomModkd, Muilkyg
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Isj tof Wis! dzj dBsclz! o

[Segment from the original text is omitted]
vlzlsi Cdweddzy L Odgw dzOfy! tej B J dzf sl
f Wingd dz€ Iz.

Back flf everyone would not nt er f er e t obusnessibenthedegrth
Translation | would have spin much f a st er the prircessind a hoarse voice
Al do not know what would come ut  odys Sora, happy svith the fac
that she wouldshow her knowledge i %u just imagine what it would be
suddenly the dagot messed up with the night!... As you knthe earthjn
24 hours turns around i1ts axis.

[Segment from the original text is omitted]
A E n o witl lyour hours, accunt s and cal ¢ ulnanbars
and figureso

Then the princess took up her child: shakes it and sings a lullaby.

Table 4

Af ter Soni abs fahertkmomedge ahdoher cdmments ahft the earth turns
around its axis in 24 hours, the Duchess interruptsahdrasks herotstop as she cannot
Astand numb e rvsyddgdady of¥itsgjuta fetdsts Fdnd then she sings a
lullaby to babyp i g . Car-aed 6worakplsay and the fchop
omitted.The scene progress qui cker to the Duchessods diss

the lullaby.

Concide i ng the pol ysyst emthe axsaxesypun & meeted methapy 6 s n
because it is not understandable or because there was no equivalent in Russian that would be
understandable from the implied reader of the book. Regarding the deletioneakthgion

order, norms of the time demanded the protection of the child from descriptions that may
cause terror to the child.hTe t r a n s | sapbssiblyorsflectthé influenee ofofficial
censorshipor perhaps selfensorship(see 3.5.}, which supprt the ideaof protecting

children from foreign perceptions.h€ Russiatiterary polysystemdemaned thefiltering of

i deas i n c hi.lTheretone,6 e | bmesat one of t he Duche

executionis understandable
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Examining the exapt in linguistically based detailand h  Ho u s e ®fstranslaionms
guality assessmerthetenorin TT1lahas changed due gonumber of mismatches and errors.
Apart from theaxesaxis pun and theexecutionorder that are deleted completely (error),
there are lexical mismatches thaantribute to the different interpretation of the scene from

the implied readerOne of these ishe use of small letteffor the DuchessS( dzV G).dAdzit

will be observed in all the examples of TTa, the characters namesities in small letters.
Perhaps this signifies the fact that they are not real characters but either animals (rabbit, hare)
or imaginary, animate objec{gards). In general, they are mel characterand therefore,

they do not have proper name basdriptionsOnly Soniaseems to besal anchuman in the

story as only her namevgittenin capitals.

2.7.2TTlb

The title for this chapter is translated literally from its original t{fkig and Peppét as

1 tste ts MY Wdgjste. jAlige enters the kitchrewhich is full of smoke and sees tberichess
(1 J oy Bcitfrdgvn a thredegged stooldz® tc | ~ ddis @ BsiH}cQnisepgain,the class
subversion that pata Duchesssitting on a stool in the kitcheis preservedin the same
atmosphere, as in the original, full of smoke andtrongsmell of pepper, Aliceasks
At i midgjldydais (8 iy the Cat grins. However, thkustration depicting the scene
in the kitchenis differentt h a n T erigimal aechndese=n below:

Figure 6 The kitchen scene (OlenisBnenenko, 1958: 73)
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The bookds illustrations wer el Ouzjdieg Boeyj jWwadlve r
o dz j | 9 190664989 |, a chil dr e n ohelegen ofthesllusirdtidnrteads r at or .
1 Gs terj dzts dstOd3 Iz tefij dsHi | dz® y s diayaf teitOH tzis € f(BaLi:Xranslation:

On a thredeggedstool,the Duchess was sitting nursing the bafiyis image enhances the
description of the text. The kitchen is disorganisdmfoken plates and kitchen equipnt on

the floor. The illustrator also emphasises to the smoke surrounded the kitchen and the cook

using too much pepper

After the conversation between Alice and the Duchess, once again the cook starts throwing
things in the air and Alice shouts at hertthi nk about what she i s d
down i nff tetftecroe o Qv o EYOMj). And the scene p

TT1b - mMdzd COYHT 2 BEHjIS L OBSIsdIs it dsi dgm
Olenich |f tese SteyOdzO -y jjdgdg'scr[lHay j Is o J tols jugjmdy ¢
Gnenenko| fnj 2 yOMm.

(1958:75)|-{ Is 1 Isjsfigs®daz B ¥ &RYOY OdzO ¢ dzd MO, C K
tcOHO dgj BBdetsy C 5 ff 5C OiLu@dsl! Cfie o dts HYATEODRL
MHj ZOdzsm! B" M Hdzj i3] slzdzsps® §j toh Q@ o
osCtkze Moatsy?2 BMd © HOeOLYOI! yYdls' ¢
s §f st6O. . .

-y st § Oldnot Ot d ¢ dzz dzO 0 jtdsyadzeBdddisv , § 2
¢ dzd HPY z ¢ O dzdztizy dzgz zO dzO s kzr OteC 2z, yYlsty
9" f sdzdzd Is+ dzOd3d © .

Back - If everyone cares about their own business, grunted hoarsely thesBuc
Translation| the earth would spin much faster than it is now.
This would not be better, said Alice, who was very glad to show her know|
a bit. - Just think what would happen to day and night! You see, the
makes a full turn around its axis in twetibur hours. Since you have alrea
finished schoolit's time ...
- As for the axe - cried the Duchess,- cut off her head
Alice lookedscaredat the cook, to find out, whether she intends to carry
the hint.

Table 5
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Within their conversation about peephind their own busirss and how fast the earth could

Spi n an deméanstiatomob lsnowledge the Duchess does indeeddr der s Al i c e«
execution for the first time. Similarlyjust as Carrolluses the axiaxeshomophonego

eventually introduca he oficlof f h e r sohta ®ldnichGoenahloralso uses
wordpl ay. He kutstetsO(tihted  htriamles i@ @a x d)e whirdh i
the same (to poratopora). Therefore, when Alicattemptstosajii t 6s t i me o, t he
interrupts her having the i mpression that A
order the exeution. Alice is not only anxious here that the cook will obey the order, but

scared § M &z ¢) @uizdetsks at the cook to find out her intentions. The scene, as in the
original, ends with the Duchessodos lull aby.

Another feature that brings the text closep t he ori gi nal and demon:s
choice for literal translation, is the emphasis he gives to the same words and phrases Carroll
does. Carroll uses italics quite frequently in his text; they are used for emphasis or, in
Mangood6s wadirdsuseGarirtomhal stress, & wse which makes rfor great
economy of phr asi ngTailb(wHiehrogce agairli®a/lieral translation

of Carroll s text, the transl ator i mitates
emphasiss the same word as Carroll does. Howetrer,translatodoes not use italics, but

spaced out letteringistead Despite the different way of stressing the word, the translator
produces the same result as in & hfewhirdcdhlgi wau |
notbe an advantageo Car r oot Similarlg, ©lenichGnaelniecnsk ofésr
translation for the same sentencdiis1 Is sdzjtsils Odass r dzkz y& TJhus, spaced out

lettering is also employed in order éonphasise. In this case, he emphasisésg a wider

fond the same negative word. This occurs many times in Tfarestingly this is not

observed at all to the athtwo translations. It seems tla@hert r ans |l at or s i gnor e

italics.

Considering polysystentheory and norms TTb is taking place within a literargystem,

which interacts with the political system of tliane, whichis governed by censorship
practices. The norms of the of the target culture demand the application of the principles of
Socialist Realism where happy endings are necessary. Withatthespherethe deletion of

a scene where the child is threatened would be understandable #agspexpected.

However, despite the target culture norms the translator renders the scene as presented in the
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source text. The translator also attempts to use a pun the same way Carrdl o¢sté ©
Stsf stc ©

I n Houseds t er mismatdied, amickaddamore tehsorx dhe stdne. The
transl atorébés Cte @ dzbz@t hed)v,eribndit ead of Carro
Duchessds anger before order i ngrdeAdhe lcokstals e x ec
the cook to see if she igoing to obey. In this case, Alice does sot mp | y rdihgrl anc e
anxiously at tshhee clooookkoe;d iantst leand fjtinz c@ dadas ar e ¢
rendered by the translatorherefore,with these two changes in the paralanguage, the
translator degits an outraged Duchess and a terrified Alice, a scene that does not conform to

the source culture literary norms. However, homogeraigsnot alwaysoccurin Soviet

literary systenmand rules did not always applsee 4.5.2.1)

2.7.3TTc
The title fort hi s chapter i n 1Ypatkb]Eodss Hiweesdiedllgt | on
meansfipepper pigo and it reminds more of cook

humoristic approach from the translator to describe the kitchen scene. Alice as in the original

and the previous translation entéhe kitchen whereshefinds the Duchess sitting on the
threelegged stool dzGs tc Y -~ dds@ HsI2 th jhis €ogk, the cat and the baby. The smell of

pepper is strong but Alice does not seem to be afraid of the circumstavesingin the

kitchen. On the aot r ar vy , in this translati@pgydkgdats a:
MY tctsfipd@O d tiomi dhy yhe cat grinsThe illustrator of this versioavoids

depictng the Duchess sitting on stool, surrounded by the cat and the cook. Alice is not scared
even whenthecook hr ows t hings around her. Her words
t he ne elllose j ol s8 T daeadlaPi)@ s G B J s jwehdut any

evidenceof terror but more with audacityThe dialogue between her and the Duchess that

follows is presented below:

TT1c - MddC Isdzd B W Hs'B | fitey tigds o j-B iz tc € dzlg de@ s €1 jdagd
Yakhnin dzj cBYJdBSo j tols j Is+ Mmw .

(1993:501) |[-R BdzO B L O9 j toisH &EOGH O RO fifyls tahi dzd?M ©
Bdzj Mdzkz s Mo tsuldyc n @z tz@if: SO Ow
dets w'j digsyH j dlgs ' j.d3dzy dzOHts B dzts B' 9§
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Mz BOMh j Hh j2, wmybdststetsls L O HJDz
-slstsB SteWB B tod YO d&zO 1) jOc w6 dsd'C.d § fdzts
¢ s dzts 8 s to, B istst g tiss kidss | fls! ©BGto kzIs!
¢ dzd MOOMS t5F oL G dzW dzlz Zps ZOOUH G @T § 2§ Iz 9
fsdisi "do OdzO Mkt .

Back il f someone had taken his advice,
Translation |[f or t he Earth to spin.o
AAnd 1t woul Alicetguessed afidansmiediately aied to show
of f her knowl edgewo Tt e Dagightddydighe n
day-night. The earth would hate spin like crazyso that in onéurn é
- Who isblockhead? - cried the Duchess.Yes for such words here
obormut*® your head, which isut off, which is cut off!

Alice with fear looked at the cook but she was stirring the soup.

Table 6

In TTc, the target text seems to be influenced by the source text as the translator attempts to

i mitate Carroll s us e ran§latowiotrodiliges hesywn wortd @ay,t r a n s
resulting from a different conversation between the Duchess and Wlittee dialogue about

morals taking place between the Duchess and Alice, the latterisgyszdz® HBts dBty

9 J tols [ClORgizO M jHS' BB2B H dsdz 5 te. tiElarth would have to spin like crazy

to one turnover ...)Alice uses the nouts B s t¢tsrisover) to say that the earth is turning.

The Duchess interrupts her as she thought that Alice used thetpun tc (Riedkhead).

Inspired from that wat the Duchess creates her own wisrd ts te,dghidh does not exist in

Russian, in order to end up with the vésiB ts tc @olxidg off) and this is how she comes to
order the cook to cut Al 1 tse & ussisdeals Isdacidiizls Us
sB stgdhitlsr ans|l at or enriches his translation wi

way of writing and finally orders Aliceds be

The sequence of the Russian words used here by the translators brings to minghaps pe
has emerged from Carroll s Adoubletsd. This

published in a series of articles Wanity Fair, in 1879 under the titl®/ord Links: A Game

6 The wordfis B s teddddets not exist in Russian. It is a word form created by the translator to serve the purpose
of his wordplay. The word rhymes with the words presented before and after without having angmeanin
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for two Players or a Round Game Car r ol | i nvyemtged ud eddetasofwes
determine who wins the game (Gardner, 1996:
article and explains the rules of the game. As Gardner describes the rules of the game

doubl ets are creat ed tbheybyAltermg@sngle lettgrs ab eaeh stepo r d 1
to make a different wordo. The first and th
and they Ashould be related to each other i

have identical letters in sapositions (Gardner, 1996: 83&ccording to Straley, doublets

shows how one Alinguistic form can be conver
2016: 106) . Gardner 6s exampl & CORDT €CARDH | et s i
WARD i WARM (Gardrer, 1996: 83). In a similaway, the translator uses the words

5B CisBIS -t S tcBE IStco o wever , he does not foll o

game. He not only alters one letter of each word, but also adds extra letters and even creates
words that have no meaning i n Russsltingimthee n or d

Afcut of f her heado order.

Those textual and | exical mi smatches resul ti
change the tenor and consequently the function of the source text. The execution order is

i ntroduced arhtioralrmorDloguevétls woéds invented herself and therefore,

the scene acquires a comical charaRegarding the norms interacting in the pBswiet

literary polysystem, the above example demonstrates the different message that this
translation may diver to the implied reader. The translator released from censorship
practicesand having read more information @lice (source text, different translations,

revi ews, paratexts) creates a new |iterary
original Al i d¢eatdres but also adds his own creative writing and style giving ttexte

perhaps a more humorous tone

In conclusiondescribing the Duchess and the kitchen episode, Ren accurately points out that

in Wonderl and the tohitlhder gm wiemu satn ds uMi nilts of
Adare to defyd their authority the children
(Ren, 2015: 1662AIso,t he Duchess fdApersonifies the most
exhibits a doubled l@viour towards Alice both times they meet in the story. At first, she is
aggressive and rude when they meet in the kitchen and later, when they meet again at the

Queenbdés croqguet game, she is friendly and po
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and character features may be extreme for cl

literary polysystems.

The above example demonstrates how the source and target literary systems interact with
each other and evaifer evidence of potential cdidt betweenthe normsrevailing ineach

eraand each contexiThrough the identification of textual and lexical mismatches and the
shifts in tenor, the study attempts to expl
three target texts dhliceb s Adv e nt ur e sintherexamfenpcesentdd abowk, the
different norms governing each era are indicated. In TTa, the translator deéef@schess

death threat to Alice. This choice, as will be also observed in more examples in chapter 6,
indcdk es the systemd6bs tendency to fildreméshese
TTh, lexical mismatches are identified as the translator uses emotionally cheogisl

which intensify the scen@nd he also attempts to introduce wordpkindly, in TTc, the

translator also introducesordplayper haps i n an attempt to rep

instilling humorous features to the scene, irrespective its intimidating content.

Conclusion

Chapter Qoresented the theoretical framework of #tisdy in terms of translation history and

its context. More specifically, the theori e:
the following three: Eve@ o har 6 s pol ysystem theory, Tourybod

model of translation qualitgssessmenihe combination of these three translation methods
allows the examination of source and target texts in their historical, social, political and
ideological context. It also allows examining the power relationships developed between the
Wonderbnd characters in term of their social attitude and social distance. The example
chosen to test the theories is the scene where Alice meets the Duchess. This example was
chosen due to its power demonstration and at the same time the power subversion, that
governs the protagonistsoé interaction. Empl
translation was examined considering the norms governing each literary polysystem and the
shifts in tenor occurred by specific textual and lexical mismatches and. &rher$ollowing

chapter presents the translation process in Russia in all three periods examined. By examining
the cultural, political and ideological shifts took place several times in the country, as well as
the censorship practices that played an imgatrtole on publications, a deeper understanding

of the context in which the chosen translations were created will be achieved.
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Chapter 3
Translation in Russian Context: Cultural Shifts and Censorship

Practice

The following chapter seeks for answersatioether there is an impact of censorship to the
three Alicebs transl ations and whether it un
answered, the history of translation in Russiapresented, including the procedures of
censorshippractice, vhich appears to be an inevitable part of the wider context in which
translation was conducted Russia. The norms prevailing translation in different periods of

the countryds history are discussed, i ncl ud
introduced in the Soviet era. Censorshifected textual mduction as well as the auth@sd
translatorsé choices in many cases. Therefor
specific features and produced certain behaviour from authorden tr avoid any potential
consequences of their napproved writing.

The chapter continues with the presentation of the forms of censorship that existed and with
the techniques that writers devised in order to avoid the censor and publish their works.
Finally, an excerpt of the three translations is presented and examined in terms of censorship

effect

3.1 A History of Translation in Russia
Despite Russiabs extensive domestic I|literar
significant roleint he countyds | iterary history. The KR

begins in the 9 century AD with the translation of texts with religious content. In addition,

before the B cent ur vy, transl ations pl ayed uraln i mpc
character of the countryo. However, i n the:
transl ator 6s name was not menti oned, ther ef

translation or a domestic product (Komissarov, 1997: 541).

As noted by Kmissarov, the practice of keeping anonymity in translated works was

gradually phased out after the™6entury. This was the time whehe development of
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translationcontributed significantly o t he count r y 0 ¢Korhissaray,l209. e and
542). There is also evidence of this practice continuing into tHe ckhtury. As will be

discussed later, in chapters 4 and 5 of the thesis, the translator of the first Russian translation
of Al i cebds Advent uwhiehswas pablisiiéo md8/9, remaiasthgnymous as

well. Another example is the translation Afice, which was allegedly done by Mikhail
Pavlovich Chekhov in 1913, without any evidence of his signature. Throughctiraseents,

it can be observed that anonymity was a common practice sidtiam in Russia.

In the 17" century,the number of translations increased and a greater variety of topics such

as astronomy, astrology, arithmetic geometry, anatomy and medicine, entered the system of
transl ated | iter at urygstemfAtthahtene,there weterfour@mups ul t u
of translators: staff translators in various administrative departments who were mostly
foreigners; monks, who were watucated and were translating religious texts;-{ozue

translators who were occasioryattanslating books; and translators who chose their source

texts themselves (Komissarov, 1997: 542).

Despite the fact that translation activity was quite popular already, the most significant
changes in the translation tradition in Russia occurred duhiegld" century, when the
reforms of Peter the Great fAexpanded Russi ad
countrieso (Komissarov, 1997: 543). These cl
and more professional translators. This is wianslation activity started shaping into a new

form. The following sections will briefly present the translation history in Russia during the
countryods most s i g-8oviét,i tlee aSoviet apdethei pestiveet Thésdh e pr e
periods are importanin Russian history and they are examined here in terms of the
translation practices governing each of them. In this study, translation is examined in the
context of censorship as it is an element inevitably related to writing, translating and
publishing inRussia. There is a particular focus on the Soviet era, as that was the time when

censorship reached its peak.

3.2 Translation in Imperial Russia
The transformation of medieval Russia into a modern European country sifigethe
reforms of Peter th&reat (16721725) at the beginning of the "&entury. The process of

transforming and changing through political social and economic reforms induced a feeling

©Eleni Karvounidou 81



of fear of anything feeign. Translation, among otherthinges a means of A West
of Russia and was considered to be a dAahigh g
Komi ssarov notes that, the reforms of Peter
cultural contacts with European countries and increased the need for new tranatatiais

as for professional translators (Komissarov, 1997: 543).

During this periodiranslation activityin Imperial Russiatarted tareshapeAs Komissarov

notes translationwas developeth three waysFirst, translationwas institutionalied and tle

first organization of professional translators was established. Second, the choice of the
material for translation changéalincludebooks of a more pragmatic nature and mainly from
modern European languagesndly, translationwasd e v e | o p e dind iofncteative i a  k
writingo "“ucantuiy|Thattchneuryils9 descri bed as fthe gol

translationasitb e c a me a i h i(l§omissarovt 1897:&644). 1 vi t y

However, the authorities alwaysied to protect the countryrom foreign am probably
dangerous influences. I n Paxtonds Compani on
Great was the first to introduce the concept of censorship in Russia, only for texts with
religious content. A more general form of censorship was desetlap 1803 and actual
legislation on censorship was introduced in the state system in 1826 (Paxton, 1983: 77). In
general, all writterworks, domestic and foreign weeex a mi ne d fi fedareigunwel ¢
concept s (€holdin, ¥989: 20k s O

The first oficial censorship regulations were established during the reign of Catherine the
Great (17291796), when two of the most important authors of that period, Radishchev and
Novikov were imprisoned and exiled. From 1796 special censorship committees were
estaltished by the government in order to control the introduction of every foreign book into

the country. This actiodeveloped aftethe Pugachev rebellion of 172375, the French

17 Catheringthe Great wished to modernize Russia and in order to succeed she intregstath technological

advances, fashionfod, and art, at great financial cost to the ertoentry. Taxes were increased and the cost

of living was unbearable fdower classesFrom 1762 to 1772, 160 uprisings were recorded in the Russian
empire, butnone of them was organized enough in order to succeed;Runtiyac hevés Rebellion
t01775.This wasthe mostcrucial peasanhrebellion in Russian historyt started with the rumour th&eter I,

the grandson of Peter tiigred, had escaped assassinatmuhe was hiding among the Cossackatherine Il

soughtrevenge against Peter .IIEmilian lvanovich Pugachev, claiming to be Tsar Peterdtficouraged
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Revolution andhe spread oFreemasonry? and liberal ideas in Russia. Therbduction of

censorhip committees was a wakie authorities tried to protect Russian people from these

new ideas and influences. Their goal was fit
would lead to the flowering of the mind, the development of dastk, and a proper way of
lifeo (Twarog, 1971: 100).

In 1826, after the Decembrist revdjta new censorship code was introduced which was

stricter and was <call ed Ai r onmginalyopcomatedtteer Nncas
works of art whichwere onsi dergeod dt d olre tih e revisddin ardemts o , bu
prohibit any form of art whi théthrane (mbndrchg),a ma g e

and the morals and personal integrity of the citizens (Twarog, 1971: 101).

During the reign oAlexander | and later under Nikolas | the censor$digs became harsher

and the circulation of new ideas was further circumscribed. This period from 1848 to 1855
was call ed At haghatdigescensdrshigwas practiced in itsarost sefoene
(Hingley, 1977: 227). As a result, major Russian autlsoich asDostoevsky, Gogol and
Turgenev suffered and were exiled using the excuse that their writings were considered to be

against the monarchy (Twarog, 1971: 101).

Regarding the foreign pubations imported into the Empire in their original languages,

Hingley notes that they were censored by a spel@phrtment that focused anf or ei gn
censorshipo. Theforamdnuaeted gartswfthese publaatidéng whiggh were

Aof fenshieveRutsos i &an governmento (Hingl ey, 197
categories of foreign publications that existed in Imperial Russiaaanid will be explained

peasants to join the revolt by promising to free serfs from tbis and redistribute the lanHence, he led the
last and most important Cossaekbellion in Russia in 1773Ness,2009: 2775%6).

B AccordingtoPa xt onds Compani one dmasRursrsyi awma sHiasnt of ywnde&mromi na
men, based on philanthropy and mysticism. In Russia Freemasonry flourished from 1770 to 1810, but it later

degenerated into an incredible and bigoted mystici s mg

19 Decembrists were forem military officers who were familiar with the Western lidema and they could not
acceptthe regime that Russian authorities had imposedédcember 135 they started an artBarist revolt
which failed because of poor organization and the membéhe sévolt were executed, imprisoned or exiled to
Siberia (Paxton, 1983:03
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later, they continued to exist in Soviet Russia more or less with the same charactdimics.

publicationsthatappeared during the Tsarist years are classified as follows:

publications that wer permitted to circulate freely
publicatons that were absolutely banned
publications that were banned for the public but they were accessible only to
individuals who applied at the Foreign Censorship Commititiiees and were
approved lg the authorities, and finally

1 publications that were permitted for circulation only after the excision which means
blacking, or pasting over, or cutting out specificrd&® sentences or passagesnro
the text (Choldin, 1989: 30)

The themes, which were deleted or manipulated by the authontiess the ones that
according to Choldinindicated lack of rggect toward the Russian Royaltiysulted the
existing social ater, representeRussian people as ndturopean barbarianand included
ideas offensive to religion and morality. These themes catmesiderable consternatiom

the Imperial government, whictvas trying to protect the nation from the intrusiorttedse
ideas (Choldin, 1989: 30).

In general censorship in Imperial Russia wasite rigorous. However, Tsarist censorship
never gave instructions to an authadsoutwhat heor shehas to write; there were only
specific topics that should not be mentioned. Hisgley observes, it was not the kind of
censorshighattriesto instill specific ideasa the citizens of the country. Rathémias used

tokeepr evol uti onary ideas out of peoplebs mind,
politics and religim 6 ( Hi n g | e yHpweue® while: autt®oid andanslators suffered

because of thisituaton it i s believed that during this
|l iteraturedo was produced. There ar e@soghHipso sch

forced writers to write irparticularly innovative ways in ordén evade censorship (Twarog,
1971: 111).The censorship practices established in Imperial Russiinued to exist and
evendevelogd toharsher formsindert he So v i e tial téguiatomsoThe faldwing c
section gives a detailed description of the rulest governed translation and censorship

practices during the Soviet years.
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3.3 Translation in the Soviet Union

Translation in Russia hasceivel considerablattentionbeause of the shiftingolitical and
culturalenvironmentssuch as the multilingual nature of the country and censopshigice

(Baer and Olshanskaya, 2013: ii§jritics argue that translations ddreign literary works

played an important role in RusSi®a devel opment and were 1inst
court r y 0 s Modeevert xertophobia was always a restrairfacgor, whichalong with

censorship regulationgrevented Russian people from reading foreign literature. For many

years, it was difficulfor people to travel out of the Soviet Union. In the same way, it was
il 1l egal for foreign publications to cross tl

under the stateb6s control was the only commu

During thefirst Soviet yearsa great number of books from the Weadre published in

Russia. According to Friedberg, this increaseuo@d for two reasons. Firghe state wanted

the public to have accessbooks that the old regime did not allow themead.Second, the
ideaofafuni ver s al brotherhood of workers and p
describing the hard working conditions of the working community in the West. Therefore,
during this period it was possible fBoviet people toreadanst of t he wor | doés
some of the modern works coming from the West (Friedberg, 1977: 4).

As Friedberg notes, translated | iterature 7
| anguageo ( Fr The ohtboductign, of trarslatdderatuBe)mostly from Western

European countries began in thé"l&ntury. Throughranslationsnew forms of secular

literature were introduced antthe Russian language was enriched with new words and
simpler syntactic fons (Baer and Olshanskaya, 2018). The demand for foreign
publications was highHowevert he sel ecti on of books for trz:
controll edo process ( évidéenesthdtt aespite thel halléhging 2 ) .
process that had to be followed, translationsewggnerally accepted in the Russian literary

polysystem and occupied a primary/central position in it.

In general, Soviet literature can be classified into three categories of books: prerevolutionary
books, Soviet books and foreign books. The third cayegbat is, translations of foreign
|l iterary works was viewed by Soviet critics

nonSovi et values and are thus to be treated w
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situationdescribed abovef f e ct ed ¢ hi laddrite madstatioms wel{seea3. 4l r e
However, allliterary works, including thosevritten for children and any form of art in

generalhad to follow the principles docialist Realism

3.3.1 The Principles ofSocialistRealism

Translation during the Soviet years cannot exist without reference to the principles of
SocialistRealism as itsideasinfluenced every kind of artistic activity in the Soviet Union

from the moment of its establishmenrthis new ideology was introdied by the Soviet
governmentin 1932. Morespecifically, it was officially establishedn 17 May 1932, ima

public speech by Ivan Gronskyvho was the president of the neWr i t er s 6 Uni o
Organizational CommitteeThe legend about the creation of the tesays that it was

invented by Stalin himselfluring a neeting he had with Maksim GorkBy August 1934,
during the First Congr e s sSoaafistRealised Vdrciqtue rrseéd |
canonicalreputation (Clark, 2001: 174%ince therSocialistRealismwas the official literary

Amet hodo or Atheoryo of Sovi et l'iterature i
However, Cl ar k not e($953), thadbligatdrytpath GoSalistRealismé s d e a
was avoided by many authors as thublshing policies became looser than before (Clark,

2001: 174).

The features ofocialistRealismcan be describedsthe tendency to promote and support

the ideology of the Party. According to Clark, the language used should be completely
understandableéy the masseghere were no dialectisms, neologisms and abstruse or long
winded expressions; there were also no religious references and no references to any rival
political party to the Bol sheviks. land gener
policies of t hQGarkBR60L:sLTHH i K akRar,t wche( writer wa
g 0V er n meshetvas .guideteby the government and/lnés texts were controlled and

even rewritten before publication. The rewriting process was made héy atthor
himselfherselfunder supervision, by another writer or by the published sometimes the

author did not even kw about the changes made. T8ecialist Realismwriters were
somehow forced to be fApolitical lAiposonineect d e
the citizens of the Uil on.0 TWwhypliedn nashsovetsy e n a
published at that timgClark, 2001: 177).
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According to Nikolajeva, the motto ddocialist Realismwas At ypi cal peopl e
circumstance , 0 arenditionohtlee events taking place was superficial without allowing

any further investigation of the ham character (Nikolajeva, 199%06). As it is described

by Oob6Joa@alistRealismi nf |l uenced childrends toibows as w
three requirements: f i rappyendingvasgimobktaanputsamy b e i c
sothat he Aforces of good wil/ be seen to be cc
her o6s mubtsatlde positive in the end. Secondbman must beeingortr ay
basically a s o ctithe begienimg ohthé siory the berotmiglat be isolated

from other people in the society he lives in, but by the end becomes equal with the others.
Finallyy, #fAevery wor ke ofd eaorlto gsihcoaul dc ohnatve nt 6, whi cl

Aithe goals and methods of t-He Communi st Part

Chudakova justifieshe special status of childrn 6 s | i t er at ure as .a r esu
For writersit was easr to agust the principles of &ialist Realisminregardt o chi | dr en
literature rather than in literature for adults (Chudakova, 1990). Therefore, it was easier for a
happy ending with a positive hero to be achieved in books for children and at the same time

the writers were able to avoid any references to ideological subjeatsslated books were
alsoconsideredvorks of literature. In consequencee tbrinciples and guidelines of Socialist
Realismwere applied to translations as well. As long as the messhgee book was
optimistic and praised, or at | eagpmpedi d not

In conclusion, translations in Soviet Union attracted the attention of authorities. There were
three reasons for that poli@gcording to Leghton.First, was the fear of foreign ideaas has
already been discussed. Secomdsthe thirst for information that overwhelmede Soviet
people.Third, theinat i onal i t i e ®y whichlhe trigd toouhify thee differend
republics of the Unio under a mutual culture (Leighton, 1991: 18). From all the above it

becomes obvious that censorship practices peneasivan Russian history.

In general, th@mew Sovietideologypromotedhe values and benefits of Communism through

art and literatureAccording to Socialistaalist depictions, Soviet workers and their everyday

life were presented as ideal and creditable in contrast with the negative image of workers in
capitalist countries who were presented as miserable. Its major goal was tone:acipart

the meaning and values of Communism. Any kind of art produced according to ideas of

SocialistRealismhad realistic, optimistic and heroic features. HoweasrClark points out,
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not all works were based on the principlesSafcialist Realismand she classifies Soviet
literature of the period 1930991 into three categoriesworks that folloved Socialist
Realism non or antiSoviet works which were published in ts®viet Union, and works
which werepart of Soviet literature, but do not followethprinciples ofSocialistRealism
(Clark, 2001: 174).

The existence ofSocialistRealismi n | i terature has been seen
|l iterature, a kind of fantasy of its owno as
not as itwas (Salminen, 2009: 189). Socialist Realism that certainly affected translation,
literature as well as all forms of adtarted tograduallyf ade after Stalinés
almost disappeared during the yearspefestroika(19851991) and completelyanished

with the dissolution of the Soviet regime in 1991. In 1991, a new era for the Russian

publications emergeandtranslations plagda significmt r ol e i n t he countr

3.4 Translation in the Russian Federation

The dissolution of the $@et Union took place in December 1991. Howeubat date is
considered to be only its official end. The years pefestroika(19871991) are also
considered as years when f@Ada c¢change in gene
Avtonomova (2008: 191)The years operestroikaseem to be the most productive ones in

terms of literary circulationDuring the late Soviet years censorshipactices started to

become weakeDuring this time, many literary works, both Russian and foreign translations,

which were previously banned in Russieere now allowed to be published in the country
(Dobrenko and Lipovetsky, 2005: Adigy Stramer haps
Chudes which wasoriginally published in Berlinin 1923 entered the country in I%.

However, duringperestroikamultiple editions of the book appeared in the market.

It was also during this period when works that previously were circulated oshmizdat

and tamizdat (see 2.5.3), were nowecognized byjournals andwere officially published
(Dobrenko and Lipovetsky, 2005: 2). According to Dobrenko and Lipovetsky, this kind of
freedom from censorship imepu bl i cati on and circulation of
postSoviet one only occurredduring a periodthat lasted for a fewmonths after the

establishment of the Soviet regim@uring thatperiod, books were seen aseth i f or got t e
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weapono whto behreusedyetitk Sdviet governmer{Dobrenko and Lipovetsky,
2005: 2).

Two opposite tendencies can describe the periodfdHatved the dissolution of the Soviet
regime. On one hands noted by Dobrenko and Lipovetsky there \waltical anarchy,
growth of crime social and economic margihization of the intelligentsia aridtensification
of socialand ethnic conflictsOnthe otherhand,during this griod there were also signs of
growth of variouscultural institutionsdevelopment of political life andultural exchanges
with other countries. These factors contributed to the productieamefv literatureperhaps
mo r e e m® pubjectsand references that were previously forbidd@obrenko and
Lipovetsky, 2005: 23).

During the yearghatfollowed 1991, the situation regarding the development of literature and

literary institutionswas different than expected. Duringeei990s,ia s har p decl i ne
print runs ofmaybeobsaryepdoamnaliisad cleramileet e r
I it er ar y .Manyddcal journdlseagdapnblishing houses daiodewn because of lack

of funds (Dobrenko and Lipovetsky, 2003:) . Even the fimechani sms

books have functioned poorlyf at all, acr os s Russiads huge terr

governed Russiads institutions regarding

n

Dobrenko not es, | iitt déhrea tnuerme Raursossieanf r om unof fi

2005: 20) and therefore the p&viet literature was technically the Soviet literature

disguised.

Avtonomova points out that during the p&iviet period many translations were published,

especilly in the field of philosophy,as Russians were now more open to the Western

thoughts and ideas (Avtonomova, 2008: 198). This is how translation became a huge

enterprise, funded by Western foundations. However, the people working for these

enterprises wer not always as skillful as their post demanded and their knowledge of foreign
languages was not sufficient, resulting in a numbemwegk translations. The estern

foundati onsd act iasthd fgllomingtwo thsks: as attenmphato overcorde

At he i nfor mat i eiledusphoo rdtuaagen gt tahte hSeodvi et year s

readership with Athe basic |iterature in

199). Despite this significant effort, there was dilliendencyto rejed¢ new things andas
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Avtonomova notes, there were still peopldndering,iwhy do we need to
(Avtonomova, 2008: 199).

There were many issues, relatedthe changedhat occurred in the countrafter the
dissolution of the Soviet regime. HoweyBobrenko and Lipovetsky note that the time from

the 1990s onward is considered to be a unique perioa ihiskory of Russian culture dds

Aithe only |l engthy interval I n which Russian
censorshipofbtt t he pol itical and moral varietieso

In conclusion,the previous sections presehe situation regarding translation in all three

periods examined in this study: Imperial Russia, the Soviet Umioth the Russian
Fedeation. In this discussion,referenceto censorshipis inevitable, as it seems that
censorship practiceccompanied i t er ary activities, even befo
existence Censorshipseems to govern translation and publication prasdgssall stages of

the Russian history as a part of its literary system. This ystisfollowing section provide

a detailed presentation of the censorship mechanism. A closeralbotie procedures

followed before during and after publication will proveda better understanding of how the
censorship system worked and perhaps why it tffethe Russian literary systefor so

many decades.

3.5Censorship Practice in Russia
The wordcensorshipincludes severame ani ngs . Billiani odneof i nes

manipulative rewriting of discourses by one agent or structure over another agent or structure,

aiming at filtering the stream of informati
Censorship is also seenias fwhighandimphi et t
implicit rejection of innovative ideas ( Wo l f , 2 0 0 2 :prevdo@s)researtthhas i s

linked censorship mainly withiotalitarian regimes, as within these contexts censorship
practices are used in order to shape omati identities. The Russian literary tradition,
including the translation of foreign works emerged out of a long tradition of censorship,

which ismoreevident inthe Soviet period.

Despite thestronglink between Soviet Russia and censorsmpnitoring publicationsis a

phenomenon that appeared in all European countries at some point throughout their
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respective historiesWolf notest h a't censorship i s a term fo
me mor yo, and that It i's of t e atcontmuernoceignore d wi t
freedom of the press and f r &hesdsdroe, smdée ingdheser e s s i
kinds of regimes information control was one way of securing political and social stability.

Germany, Spain, and ltaly faced situations@fd censorship.

For exampl e, I n fascist I'taly, book censors
become fAan official raci st stateo. Mgass ol i ni
he thought that foreign literature would be usefnd educative for the Italiared thatit

would have an impactofis hapi ng the [ talian r aci348)l cons
Another example of censorship in relation to translation comes from Spain, under the Franco
regime. According to Gonzalez déanalesthe National Secretary of propaganda, books had

to ficompl ement the format Hemcef ®booksatwieoreal
i nstrument ewr ifthe degirnd dad gnat baye a specific book publication policy
(Hurtley, 2006:87).

Chi | dr e n Gsxnot bn ekceptiom to the studies of censorship in translation. According

to ThomsorWohlgemuth, in East Germany censoring books was a veryongdhised

process. Book selection, manipulation of writers, printing, publishing expenses were

carefully planned (Thomsewohlgemuth, 2006: 93). The censorship mechanism in this
context was based upon Marxlistninist theories and it had two goals. The first one was to
infuse the communi st spirit ednasi thidze/n <@ s m
purposeo to create a new society. The secon
(ThomsorWohlgemuth, 2006: 94).

The same goals seem to apply to the Russian cor@exernment censorship policy was
developed during th&é9" century. Until the late 1920s privately owned publishing houses
existed, but after that period censorshifesbecame more severe and all private publishing

houses were taken over by the state (Friedberg, 1977: 3). Zemtsov defines censorship as

i g o v ent gomtrel over printed material, public statements, and contents broadcast over
radi o and t el evi,snitherbaviet péispectiydheaword fcensoishiptalsoa t
refers to fAthe Chief Directorate fogother P

Glavlit, as it is widely known. He also classifies Soviet censoraliggeneral, military,
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international, at omi c ener gy, KGB. Censor st
(Zemtsov, 1991: 38).

Censorship and publication process was longamdplicated in the Soviet Union and it was
performed by special state agencies in accordance with the official ideology of the country.
Glavlit (J dzO 9),dzhish was established in 1922, was in charge of supervising and
censoring al/l publications, as wel |l as prot
never admitted in public. Censorship did not exist officially. However, it was a common
seget among writers and editors that all kinds of texts, articles and books were censored for

political and ideological reasons.

Anot her state organisation r es,wbichsaskotated f or ¢
in the central Administration of h K GB. The | et drosafromfitizovorgp r o b ab
dezinformatsiya (misinformation). The employees working for this department were
responsible for spreading rumours, real or, abbut matters that would be beneficial for the

Party. There was also anothgr oup of peopl e eobot rexled.ci Tlhids
used tomonitor the controllers. Thepversaweverythingproduced in every department of

the censorship system. Finally, there was a third group of controllers, the péahad to

inspect suspious individual publications (Dewhirst and Farrell, 1973: 50).

Twarog classifies the Sovietresorship systeras follows: 1) the party head, 2) tRessidium

of the Central Committee of the Party (formerly the Politburo of the Central Committee); 3)

the Kr eml i nés press department; 4) the press
Communist Party of the Soviet Union; 5) the editorial board of newspapers and magazines; 6)

the editorial staff; 7) Glavlit. Twarog also notes that Glavlit, which is desttrés thanost

important censorship orgam teal termst wasthe last one thiehadcontrol over censorship

i ssues; Athey si mp(Twarog ¥71rlg3).out i nstructionsao

Twarog also describefiow Soviet press censorship used to work. He unravelprteess

and explains which institutions and which individuals were involved in the process:

For newspaper publication, an article is shown to the chief of section or to a
member of the editorial board. He makes suggestions, and the article is rewritten.

Then it goes to a Aresponsible secretary
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managing editor. Upon his approval, it goes to the print shop. The galley proofs

are read by the deputy chief editor and included in the dummy of the paper. Page

proof is thenreaby no fewer than six firesponsible
head, the responsible secretary, the deputy editor, the night editor, the editor in

chief, almost all of whom are party members, and then the political editor, the

real and final censor. Only aftéhe latter has affixed his code number signifying

his approval at the bottom of the last page can any Soviet paper or book be

printed. (Twarog, 1971: 113)

To elucidate,an article was checked for topics thawere not supposed to be mentioned.

Among themwerenews about train wrecks, plane crashes, unless they hepipesomeone

el seds territory; no mention of | eper col or
unemployment, venereal disease, crop failuredstbains, or disasters. They felt thano

one mentionedgociceconomic failures like these,would mean thathey never happened.

The press always had be optimistic. The censors also chetkrawings and photographs

for any symbol or sign that could have some political meaning (Twagdd,: 113).

The alove description indicates the complicated nature of the publication process in the
Soviet Union. All works were rigorously checked by many state orgauifferent stages.

Even i a book was finally approved for publication, it couldrilealled after its publication

if it was found to be inappropriatelowever, state censorshigvas not the only form of
censorship observed i n temsorShipwaselso alactorahat. T h e
affected the writing, translating and publing process. The two forms of censorsbificial

and seHlcensorshipvill be presergdbelow.

3.5.1 Forms of Censorship: Official Censorship and SeHCensorship

As already mentioned, ¢he are two kinds of censorshifprmal censorship and self
censoship. Finkelstein describes how the system of formal censorship works. He talks about
how journalists published their articles imetnewspapers. The censor checkeery article

twice; once before the printing procedwaed once after it. This happenidorder to avoid

any possible changes made by editors or publisfidrsrefore the writer submittedtwo
copiesto the censorThe censor, feer reading thevork, had to senane copy to th press

Once a printed sample was returned to the cemstshehad to comparet with the original
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copy héshehad kept. If thergvereno alterationsa stamp as a proof that the woslasready

for printing and publicatiomas appliedDewhirst and Farrell, 1973: 50).

As described by Sinitsyna, the censor had to @ti&@p on the book he had examined. There

were two kinds of stamps the fitriangl eo st art
the publication was safe and the public could reaHatvever,the hexagon meant that the
publication was not to be read the general public and should be stored in special places in

the library where only people with special license could enter. There were even book that got

two or three hexagons on their covers. That meant that they were extremely dangerous books
and only he KGB, the Central Committee of the CPSU and a small number of selected
libraries could have thatkad of publicationSinitsyna, 1999: 36).

Apart from official censorship there is also se#insorship which is something that every

writer has but isoften expressed in different ways. According to Kuznetsov, as quoted in
Dewhirst and Farrell, the notion of sensorship in the West is a kind of saiécipline, but

inthe SovieUnion,i t i s Aatbomenbd. sEUEnet soviteranl so po
the Soviet Union was never free to write; h e
there were two kinds of censors. The first was the internateaBor of the writers and the

external official censor was the second (Dewhirst and Fat&Ii3: 26).

Belinkov, also quoted in Dewhirst and Farrell, indicates thatcegl§orship begingithin the

family. He gives an apt example describing a family having a discussion with some friends.
When their daughter enters the room the conversatioldesly changes to something
irrelevant | i ke food. This happens in order
the topic or to avoid that kind of questionsing repeatedt schoql having as a result the

intervention of the authorities (Dewhi@nd Farrell, 1973: 45).

Sinitsyna, referring to the two kinds of censorship developed in the Soviet,Uh®sn

personal seltontrolling of the author and the official censorship of the staties
We used to feel Aan e yoaethaddovdevelgpvamirrere , t her e

censor for seltontrolling of whatever was to be written, said or expressed in any
media (Sinitsyna, 1999: 36).
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Apart from selfcensorship and censorship itself, there is another aspect that is indicative for
the nature of th&oviet Union editing, translating and publishing polididee censorship by
language. It was essential for writers to use the official jargon, that is, the vocabulary of
MarxismLeninism. According to Schopflingverything has to be expressed inisilled
formalizedand al i en political v o crdidsml(Sahopflio, 1983w hi c h
5). All these aspects made the writing and publishing of literary works challenging and it

created two different groups of people: the authors and the sensor

3.5.2 The Authors and the Censors

Demin, as quoteth Dewhirst and Farrell, classifies the Soviet writers into three groups. The
first onewingdbhesrrgphtesented by the writers
the regime unconditionallyThe second onencludedwriters like the Russian liberals, who

did not agree with the demands of the regime, but were trying to conform to the rules and
adjust their ideas in ordeo pass the censdrs ¢ .0The third group consisted of writers

like Pasternak and Akhmatova, who completely rejected and opptsetthe regime
(Dewhirst and Farrell, 1973: 37).

Writers were not free to write about any subject or any plot they wanted. Their writing had to

be shapedby a specific ideology and obey the demantiSocialistRealism The promotion

of fipositive heroesodo who would enhance the s
SocialistRealism Writers knew that it was highly likely that their book to would be banned
because of it s eVeoatshe manastriptstage, ara isadmetimes not by the
censors but by the editors (Dewhirst and Farrell, 1973: 2). In general, the concept of
censorship in the Soviet Union became synonymous with Glavlit. Glavlit was the Chief
Directorate for the Preservam of State Secrets in Publishing, and it was attached to the
Council of Ministers of the USSR (Zemtsov, 1984: 38).

Many scholarshave writtenabout Soviet censorshgnd described the role of the censors;

their obligations, their duties and the procted followed in order to give their approval for
abookoranarticletbepubl i shed. VI adi mirov points out t
that no state FEerewas a listiofstopipsuhat shosldh reoidbé discussed in
publ i ci;stt hoef AlLnf or mati on Not tljBepydd bhaes st pdk
dzi HHdzj O dr Y kB dzd ¢ t59. Balztfscribes thelEstasa ipdge ¢ j YOI
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book with a green cover where the words nASe
Thisl i st was also called At he Talethangtingthdihe c e
seemedo be suspicious. Then they chedkf the suspicious words or senteneesluded in

the list. Thesubjectsthat did not exist in the listbut there weredoubtsregardingtheir

publication, neeed to be discussed with the editor (Vladimirov, 1989: 18). As mentioned
above, in theory the censorship system, the
censoro6s task was 't he prticet thscwhole procedure toek at e
anotherform; thecensorsought fAto protect the minds of tF
influence and infection of the Westo (Sini
censors were allowed to follow any procesglin ordey not only to protect the state secrets,

butalsot o fisaveo the citizens from foreign thre:

Dermin underlines the fact that it was hard to be a censor. Mistakes, even spelling mistakes,
were neither allowed, nor forgiven. Censors could 6imp idi sappear o and no
know what had happened to them. There was no room for mistakes and the consequences
were severe (Dewhirst and Farrell, 1973: 63). Finkelstein, in Dewhirst and Farrell, talks about

the recruitment of censors. He pointg that some of them were recruited from Komsafhol

and others were recruited from other state security organs, but most of them were taken from
the Moscow Polygrafidnstitute, whichwas a educationafaculty for training editors and
publishers Censorswere supposed to have previous experience of literary work, editing,
printing and publishing. After a formal interview, the successful graduates were hired from

Glavlit and started to work as state censors (Dewhirst and Farrell, 1973: 64).

There were alseensorsvho were responsible only for translations. The first thing they did

was to examine the aut hor 0s/shbhaddvay expresseda The
negative opinion about the Soviet Union even thougté&i®ook had no political contenif

the authordéds name was not connected with ne
accepted foconsideration for translation into Russian and publishing (Dewhirst and Farrell,

1973: 74).

Ko ms o mo | is an abbreviation of &éCommunist Youth Leag
the Soviet youth organization founded in 1918 and its structure was sioniter structure of the Communist
Party (Zemtsov, 1991: 176).
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Morrison argues that in authoritarian regimes therearets t hat aut hori ti es
publish their judgments or follow their creec
to be exposed to overtly feared consequences. The consequencesséowthers can be

quite severesurveillance, ars, and even death are the penalties for those writers who tried

Ato i nformhendudbilstcorfitnutihhese tegumkeedo and
whose wor k can Adi sturb t he soci al oppres
circumstances deribeal above, there were always ways invented by the autb@gade the

censor and publish their works.

3.5.3 Evading the Censor

In oppressive regimesvhere censorshipominatedthe press and publications, reaction

from the authors against thainkii of techniqueslways happenedvethods of evading the
censor were developed due to writersod6 desire
tactic described by Hingl ey, is AAesopico | ¢
giving hintsto the readers, who had to read between the lines to find the implied message.
Another way of evading the censor was the secret circulation of manuscripts from hand to
hand. Writers tried to give their works to the public without passing the officialgaiiioln

process. Later, during the Soviet years this method continued to asdsivas called
samizdat Anally, a third way tadbepu bl i shed wi thout the censor 0
an articlein the foreign press. Russian articles and books weraspebl abroad and then

were illegally importedackinto the country (Hingley, 1977: 231).

Since the pressure coming from thgevernment, whichused censorsand controlledall
publications was intense, the writers, journalist and poets of the time hiageat their own
ways to bring their work and their innovative ideash®Soviet people. New ideas of how to
evade the censor, how to trick him/her were born and evalithe same rate that censorship
methods were evolved. Most of them existethe Tsarist yearsbutin the Soviet time they
developed dramatically. One dlfiese methodsas mentioned aboyevas the Aesopian

language.
Loseff defines the terrAesopian languaga sa special literary system, one whose structure
allows interaction betweeauthor and reader at the same time that it conceals inadmissible

content from the censor ( L o s e f flt was1hBught thathg fermAesopian language
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was a ideacreated by Lenin himself. During Tsarist times and before the Bolsheviksl seize
power,leni n was one of t he-talk and doubtewitng in arder tdit hi s
deceive the Tsari st C e n s oButs accnding toPavihitcthcae 6 ( P a
cited in Terian it was first introduced by the Russian satirist M. E. Salty8bdedrin, in

order to indicate a fAfigurative | anguage of

[ €] at a time when | it effemidan0l®:7%.as i n a state

The use ofAesopian languagm writings was a method of evading thenser and it evolved

as censorship evolved. It included the substitution of words and phrases with other words and
phrases, whicwoul d transmit a fNdetailed subversiyv
strategies and a more sophisticated language in arderid the common languagichés,

which could be easily identified bihe censor (Terian, 2012: 77).

It is believedthat the pressure and strictness imposed by the Communist regime was
beneficial from the perspective of creativity, since writers hatdeianventive and use a
different, more sophisticated language in their works in order to evade the censor. This is one
of the reasons that during a period of harsh censorship, Rlissiatureacquiredsignificant

impact ona worldwide scale.

Anotherway of getting published without a cens
samizdatWriters, who were not allowed to publish their works in the official press, turned to
samizdatin order to make their works accessible to the public. The wandizda comes

from the Russian wordsam (self) andizdatelstvo( publ i shi ng) . Accordin
definition samizdatwas Al i t eratur e pr oduce &amizdataspar i vat e
word became known during the 1960st the concept and the practicdssamizdatexisted

from the eighteenth century (Zemtsov, 1991: 2BAmizdatvas an underground circulation

of uncensored books, articles, magazines, essays and wtitatggere secretly distributed.

A great number of typewriters in the Soviet Union evesed to typdéoth theoriginal and

manycopies of a particular work of literature (Twarog, 1971: 121).

Paxton also describes the term as a word u
preparing and circulating writings, usually in typescript forse, as to avoid official
censorshipo. He al so notes that the word i s

was the State Publishing House and that it T
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of information on political, national, religius, and literary themes that cannot find expression
in the official press and publishingo (Paxi
peoplewho were involved in this underground, segoablication process were seveagrest,

imprisonment and exileere some of the penalties that someone could face.

Two further importantterms are magnitizdatand tamizdat Magnitizdat comes from the
Russian wordsnagnitofon(tape recorder) anddatelstva(publishing). It appeared during the
1970s and it referredtnovels, stories and particulanthoems, whichwere recorded and
distributed in many copie$amizdatwhich comes from the wordam (there) andzdatelstvo
(publishing) was a word usetbr works of Russian authors who lived in Russia\whbse
works wee published abroad and oftésmuggled into the countbyPaxton, 1983:354). One
way or another there was always a solution against government censorsthiptandniques
of evading the censor became a part of the writing and publication process. Assloigns

evolved, so did the methods of avoiding it.

All the above provide the context of censorship in which translations and book circulation in
general were taking place in Russia. The following section demonstrates an example of how
censorship practicaffected the thredlice translations chosen. The norms governing each
literary polysystem are different and this is something that can be obserd three
translations as they display relatively different features.

3.6Censorship inAlice: A Of f hwirt head?o

The Queen of Hearts, although mentioned several times in the story, she actually enters the
plot from chapter 8 T h e Qu e e nGamnd)@nwardsu Respite the fact that she

appears later, she is terongestipowerfigure WonderlandThe chager begins with Alice

entering the garden where three egadldeners were painting some roses. They were arguing

and making comments about tfidee s@u eveerdd st oo rbdee rb
andthat if the Queen finds out what they are doing tsleguld all haveheirth e ads cut of
(Carroll, 2009: 697 0 ) . Al i ce tal ks t o ;hohesanshalpaheard na |
about decapitation before, when she was threatened by the Duliiess the moment when

the Queen approaches them anddhedg ar dener s fAinstantly threw
their faceso (Carroll, 2009: 70).
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Despitethe fact that obeisance was never popular in England, Carrollthiseermto

emphasise the absolutenarchical power of the Queen of Healikis is the mment when

Alice meets the Queen. Alice is the only one that stands still so that she cahateis
happening.She demonstrates independence andh a | | e n g e s authbriey by@ote e n 6 s
prostratingherself After the Queen askher nameAlice answersii vye r p o | idtakethey 6 an
same time she reassuleee r sel f t hat al most everyone aroul
and that she Aneednot b e ThefQueem id quickly distraceedno ( C
and asks who the gardeners dreis first interaction between Alice and the Queen of Hearts

proceeds as follows:

ST2.6 How slkawlwd? 6 sai d Al i ce, surprised at
busines®f mine

The Queen turned crimson with fury, and, after glaring at her for a moment like a

wild beast, s r eamed, o6Off wiitbh her head! Off wit!
ONonsense! 6 said Alice, very |l oudly and de
The King |l aid his hand wupon her arm, and

onl y a(Carrbllj 2008:!72)

The Queen of Heart@s well as the Red Queen in theoking Glas} , i's an fAabsur
unreasonably evilo figure in the book (Niko
comment Awedbdre all mad her eo ( Cmsycmopathib , 200 ¢
Queenofearts ( Manl ove, 200 3: 25) . However, Br a

be the absolute figure of power in Wonderland (Brandt, 1994:1318.struggle for power

escalates as the story progresses. At the beginning of the book all creatures Aigcermee
Wonderland treat her with hostility. However, the more she immerses herself in the
Wonderland environment, the braver she becomes. Wonderland creatures have threatened her
life many times. This is the first time that her life is threatened by themhberself, the

official source of power and authority in Wonderland. However, Alice is not scared at all.

The Queen orders Alicebs execution, however
as she now knows fAhow to2hanShe saedmd |tyd d difc
threat as she has heard that order many tir
decidedlyo. The most surprising part of the
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Al i ceds answer sur pr i @ ssedttchtids kiQdotattituderanothei s pr
creatures of Wonderl and. She i sinthisnaxangleed and
Alice challengesheQueends aut hority once, when she <c¢h
t hen again, wih@ems esrhee ta rissavdertr 3he chdlenges the despotic
authority and wins as the Queen remains sildiite Russian translations render this

interactiondifferently.

3.61TT2a

In TT2a,the chapter begins in a similar way, where Sonia enters thergandl sees the three
gardeners. They are also painting the roses and arguing with each other talking about the
Queenbds order to execute one of them the ot|
Cdzso Iz) . Soniabds pr esenc enandatltke she tmaliintcs B ©8) t h
asked them why they are painting the rasek One of them answered that the roses should

have been red instead of white and that if the Queen finds out about their mistake she will
have their head cut ofb (i jdz® a3 dadf ldzts &) tzj fnThgn, when the Queen of Hearts

(v jtco sgztkOwr"'nt er s t he scene, al | of them al s
(2H Oted dzdifre L §lzdgdifeitimpscurtseydid not occurin Victorian England, but it

was common in Imperial Russiloweve, Sonia as in the original chose to staifo the
Queenbds question fAwhat 6s hgsotherQueernasi€ O jhg™ d o,
B3d z0w Ols* Thedzdwobrnd Russi an has t he meaning
fiswee h e.aDedpite the negative canents about the Queen and her execution orders, it

seems here that she talksSoniain afriendliertone Soniaa nswer s not only Ap:
the original,but alsowith respect{ sylsd B.jTdzledztfQueends next quest.
gardeners and ¢hpolite and respectful conversation chan§es. n iams@es to that question

and the Queends realction is presented in tab

TT2a Ac dad L dzO¥, HO d dzgj BBy L IS5 HWhzts L dzOl
Anonymous | ifdi3Wztsis OV Y § te®Eazdz 5B OG tetso WlzO SIs 6 dzgWo (
(1879:117) [ Thefioff with her head orderis omitted
dstsdvy dzj fMstekzmddzO d MBEWhkts ¢ ¥ HWEZO j2 g
Y j oo sdadzOV € to @sdry CRcw{I€ Wz | yls s L Odts dzy O dz
Ao OBO tOLMEzHd, HEN"N jd' CO, d2O 9 tvatsdzic | is
CteslsCts fsdsydoi thkClk yYjte sdedets? € tcOdkW
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Back n | dondét know and ités not my busine
Translation | The Queen of Hearts turned crimson from fury, listening to this answer.
[ The nAoefrf hweiatdhd hor der i s 0 mi
Sonia was not frightened and boldly looked at her into the ¢
The Queen of Hearts wanted to shout something, but she kept silent.

AJudge yoursel f, my dear, she Iis a c¢h

hisland on the Queen of Heartsod6 shoul de

Table: 7

Sonia similarly answers to the Queen that she does not know and that it is not her business to
know andshe was again surprised with her boldnesf) © d§@& H d o9 dnde®fg eBWdzls hls d

The Queeral so fitur ned chowevestleeid ofvf t Wi f br pddmothead o
follow. Therefore, Sonia did not have to object verbally to the Queen. Here she just looked
boldly (fn d3Wdnte her eyes. This loowas enough for the Queen to remainsil@hh e A o f f
with her heado order is omitted once again.
authority even with a strict lookSimilarly as in the original, the King stands by Sonia,
interferes, takes herdg and tries to protect her, abe is only achild (cORZ®OL Mz H
HiEN j dds de@Whs!j B | Hzts € |

Regarding the lexical mismatchésh er e i s onl y tsdsmeeVNyOe dso rot i(mg swe
there is not any form of dialogue betweSoniaand the Queen of Hearts. Thenor is
different,asSoniaanswers thashe does not know (who the soldiers are) and that it is not her
business. The Queen turns crimson with antfeis@ O G totisle WFRIN theoriginal;
however, she does not ordeéro n ideeccsa pi t at i on. The dAoff with
once again ah thereforeSonianever replies to the Queenoés

| ooks bol dly i nfydgWdzthveH V\@nc dzQah®theeueers degpite the

fact that she looks like she wants to shout, remains silent.

The textual mismatches anlet different paralinguistic behaviour (kinetics) depict both the
character ofSoniaand the Queen of Hearts in a completely different way from the original.

Il n terms of the charactersd soci al role rela
are swapping roles. On one haghniais braver and more determined to seize the power

from the Queen and on the other hand the Queen displays hesitation and constraint. Perhaps
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this is a way for the translator to show that the Queen, who is not ugedaeerruled, is

shocked bys o0 n iuplecedented reaction.

3.62TT2b

In TT2b, the translation is literal. The translator chooses words of the same or similar
intensity to describe the scene. Alice enters the garden and meets the three gardeners to paint
the white roses red. They were arguing and angusach other for the roses, reminding the
Queenbds order (s & dyfOQrdsdeEO®inoziz § dfupls@sjadTj dnpzv dzd

¢ ts dzZsamdzfuture executiong (fn gzds te ts dz jOedd) UslsdeO a3 jB d3 dz0 gizifnjdzj Mz Is
G 5 dztyf ac t9. Mice talks to them witlhh mu f f | e (@ dziz Geidscldetphyhsctg signifies

her fear Soon the Queen amesand the three gardendisstantly fell to the ground with the

face dowid 36 dzts o {f Hzalz® dzdiz®d] frpsdze] y & dg)f As in the original obeisance is
preserved in the Russian text. HowevAlice only turned from the side the noise was
coming, as shé e a g e r | ytoseevhe Queerddzd 5§ © | tc dzllzpGsfiy 't {3 jdf @ s

z o d Hgj tiste ts YzJhe frene progresses in the same way as in the original: the Queen asks
Al i c e 0§ O& jarns g i ¢ B, wshe answerpolitely (5 y J alz} ¥ dz§ s &5 | )sadddz©
convirces herself that she does not have to be afraid afatfus;she is surrounde@l zts dzd

Is ts5 dz'C Osteiztf HO@ISE ts dz§) F dzyftsdejdz] U JJ Gasts W )s Firvally, the Queen asks

Alice who the gardeners are, and she answers as follows:

TT2b -{IsCEHO d&dlhS O dDOED ?¢ dzd MO, EHJo &z ztzOdzj f
Olenich- HJ dzs.

Gnenenko |ststetsdzj 9 © f sBOGteBo j dZO BIs wsMmisd d, MM
(195895) (HdS B3z Lo jted L OoadL y OdzO:

O sdzts? j2 cetdtseolz! [ [ B!
01d d&zj f B8PEOIL OZzO ¢ zEMBEGAFE B df tcj M s dz'
L Od3ts dzy O dzO.

stesdzy fsdzsyddz mMeotse kS k dzO ttkCEk s tstig
-l SHERO2, d@BW Hisdedsd'OWts  t®jj B4 dztasCdzO

Back - How do | know? said Alice, surprised by her own courag#'s none of my
Translation | bushess. The Queen turned crimson with fury, and, for a moment looked at her
intently, like a wild beast screamed:

- Off with her head! OFF

- Ridiculous!- Said Alice, very loudly and decidedly, and the Queen was silent.
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The king put his hand on the Quedrésid and timidly remarked:

AThi nk, my dear: she is only a child

Table8

Alice is also surprised here with her boldness to say to the Queen that she does not know and

it is not her business. The Queen does become furioudikena fiwild beasd (H d ¢ s d3lz

Lo jJ)ec¥scr eams A Of|(ftsdep T 5 dsBeorderdsarepeated twice and the
transl ator here chooses to put the second t
(r { I J)wvhich is not something used in the original. In this way ttheslator emphasises

the Queends rage. It seems that i n TT2b the
than in the originaflOnce again Aliceds unexplejcdzjefs fralsrs we
She expresses this opdeosidfts] i g ). dicglglaiengds deci s
the Queends authority as in the original, wh
power is questioned is shocking and leaves her speechlés$s(is dz jOagds de\\VBeaizthis

translation wapublishedunderSoviet rule this kind of behaviour would also be unusual and
unacceptabl e. The fact that a child chall en

the norms of the time.

3.63TT2c

Alice enters the garden and sees the three gardeners paintingitheoses, trying to make

them red. I n this wversion, Al ice expresses
(Jd tolzdzH B 59 Q¢ QvbeforetshagoesicleserThis is perhaps the same thought the

implied reader would have while reading teisene and the translator decides to express it
outwardly via AliceeThe gardeners keep arguing and ¢t al
execute one of themr (Otc tyds 5 ts tc 5 dxj tv Ao BYIS 5 to as@lg +h ) O Atttk

approaches the gardeners and asks thesbhfit i mibddtyoficaref ul |l yo ( s
Perhapsafter watching them doing somethirggnseless as painting the roses, she does not

what their reaction to her question might be. Hence, she is asking cautiously. Their answer is
similar that if the Queen firedoutabout their mistakeshe will execute themdgjls iz

fn dzts fdaPlests dzs dhen the Queen arrives and the gardefietantly fell on their knees
having their foreheads buried in the ground:
ElsC dzzo h d ML j dzed®aisgeneappears to be similar to the original until this point.
However, as the first interaction between Alice and the Queen proceeds, many mismatches

change the tenor.
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During the first meeting between Alice and the Queen, the latterdaladt her Awhat 0 ¢
name dear ?0 or Awhatoés your name childo 1 i ke
abrupt, authoritative and commanding way r e
RdA» . Alice answered wit hsfrdsliidmdyéaksed thatevwerydne sy (
around her are playingards(d ¢ tt Odf? @glg'n d t hat funhytobe affaidofd e
paper deck of cards ( ffd3j " dzs B tswW iIs! fmw BT tEOedpeStiontwhelds H  C O
the Queen asks Alice who the gardenerdtaeanswer is the following:

TT2c -4 Odsd tc OL B-Fted Xislgkfigt®! ¢ dzd MO, dzj Bdets G 15
Yakhnin | d3j dztsfiddafs dzj © O ff & B B delisle g ddPe | tc dzg dz@ d3d
(1993:65) |5l wtshmisd ¢ d&OLO®R]. I} sktsd L jY GCf
- sz lz i dzgj Y HBds2! | sdas2! ...

Yifezr O&RYBRY - dgz 2O ¢ dzdMO, d st
ststesdz? sttty dzts stesdzkedz s stetsdzj 9 Iz
-ffMlsr dz' Isj, dBsW HBEESEOW, dd xj Jh

Back - Sort it yourselfli snorted Alice, dit scared for her boldness. The Queen
Translation | turned crimson and for a moment gave Alice a piercing glance with eyes v
from fury. Then, from her throat came out a wild scream:

-Of f with her head! Off with!é

- T h anodsense, grinned Alice and the Queetopped short.

The king carefully touched the Queen's shoulder and whispered:

i@ m down, my dear, she's stil]l a

Table 9

Al i cebs answer to the Queé&kdd&$Ogret)DAit®Nnm'i s |
chall enges Queeno6s useasimbemtvé forgn anel ine wayordarsehe S h e
Queen tdind the answer herselg§heis disrespectful towards the Queen, the absolute power

figure of Wonderland. Her attitude is oppositetlie behaviouthat therest of the creatures
displaywhenthe Queerns presen{obeisance)Alice is even scared herself from her boldness

f sB Od MO B dzJs This Queen becanfarious, looked at Alice with rage, and

then with a wild scream ordete her execut i on:)| thidodhmid vusidisi? her
However,Alice was not scared at all, even now that she was surrounded byotdiets and

the whole royal procession angj fsth®®lEdwagdwer e d
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Alice to the Queen who did not react at all. Perhaps, the expected reaction would be an even
more outraged QueeNeverthelessshe was probably shocked herself that someone dared to
challenge her authority and was not able to say anything@fs= again, perhaps tdugh
intense andinexpected dialogues the translator attempts to make the text funnier and show

that there is no fear in Wonderland despite the death threats¢hadntinuously repeated.

To sum upjn this excerpt, theenorchanges only in TTa,dshe fAof f wi t h her h
deleted and Alice is presented as brave only because she said to the Queen that she does not
know who the soldiers painting the bush are. On the other hand, in both TTb and TTc the
transl ati on i s @Here areaonly mioor I€&eahisnmatches) which de rat .
affect the meaning of the scerend t hey transmit the Queenods

boldness in the same way as in the original.

Conclusion

In chapter 3, the context of translation in Russia vissudsed separately for all three periods
examined: Imperial, Soviet, peSbviet. Censorship of publications and any form of art
played a significant role in the country history and development, particularly during the
Soviet years. The were two forms focensorship, the official state censorship and- self
censorship that was used consciously or not by the authors. However, there were always
exceptionf books thatverecirculated without being censored asanytechniques to evade

the censowere also desloped In theAlice example examined, there are parts that have been
censored (or selfensored)due to their harmful content for the children. During the Imperial
year s, the norms governing childrenbésr books
that it would transmit foreign idea8.n executi on order is indeed
story and lherefore|t is deletedrom TTa Similar rules applied to the Soviet years with the
principles of Socialist Realism to promote happy endingspasitive heroes. However, the
execution order is not deleted in this translation, as it would probably be expected. This
constitutesproof that there was noneto-one correspondence between the general pressure

to censor certain topics and the concretg wawhich texts in translation were handled.

Homogeneityis notafeaturedfovi et chi Il drenbés | it easpettur e. T
of childrenés I|literature and its tramslati o
c hi | dr e mednsRudsia ih tbe tlaete periods examined as well as particular features that

classifiedAl i ced6s Advent dorthe st of the aimMavalenebodksafor dhildren.
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Finally, an example of how these agierarchy and powetelated referencefsom Alice are

translateds alsopresented.
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Chapter 4
Childrentdtos Literature and Asp

The present chapter examines evidence of pol
in Russia and particularly in Alice as a translation fdatdean. The chapter begins with the
presentation of the main powerientated theories as power references and power struggle is

the key theme examined in the studfe chaptealsoprovides a more detailed description

of the translation theories and meds in the field, shedding light on the notions of

mani pul ation and adaptati on i Mexttinthe chaptea ns| at
the function and role of <chil dr earepreserted.o ks a:
Thissections di vi ded into three categoriesand as it
the context in which they were circulatimgall threeperiodsof Russian historypre-Soviet

Soviet and PosBoviet This periodizations significantin the studysincethe thesisattempts

to examine the norms prevailimg the writing and translatingfc hi | dr ends books
three periodsFinally, an Alice example that demonstrates adult power and age hierarchy is

examined in all three Russian translations.

41The Chall enge of Childrendés Literatu
Childrendés books have a |l ong history beginn
( Hunt , 1998: 5) . Modern chil d«% cehtsry whent er at u
aut hor s t ur nedshoaks farrentertainment andat thedsaneertide publishers
realisedthat, there was a potential profit from their sale (Knowles and Malmkjeer, 1995: 2).

This need of writing for children was also supported by two other factors: the existence of
wealthy familes whose children did not have to work in order to contribute to the family
income and the fact that childhood, which untinrhewas seen as a fAtempor
became an important and vulnerable part of life (Pedersen, 2004: 74). However, thefstage
devel opment that childrends | iterature has f

Nikolajeva identifies four stages of development as follows:

1 Adaptations of the already existing adult literature and folklore according to the
c hi | edé and interests.

1 Didactic and educational stories written particularly for children.
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1 An established literary system with various genres and modes.

1 Apolyphonicormuliv oi ced chil drends | it7/gratur e. (n
For manyyears,there wasth@ s sumpt i on t hat chil drenbés bool
not es, childrendés I|iterature was considered

1992: 4). This is probably because of their primary audience: chddreninority holding a

perigh er al position in many <cultures (O6Connel
children in society and the notion of childhood have changed many times within the centuries

of the creation of childrends Inidtserdattierea.t uTh
well as its definition has changed many times in the last three centuries and this is due to the
changes in the understanding of childhood (Epstein, 2012: 2) and the position of children in

society.
Chil drenods |l i tetatyuries ibrouevdertyo ctohue country
cust oms. Chil drends books represent the soc

Children shape their cultural identity through reading, as books have mainly an educative

role. They carry ma@a messages, they teach children the difference between right and wrong
and they separate the figoodd from the fAevil o
educational or influential in some way as they reflect an ideology and are didactic (Hunt,
1994: 3).

Defining chil dr ends acthalengingaaskihisas maialysdueatd thea y s b
many factors that someone should take into account and the many agents involved to the
creation of chil drenbés bookesdlatédf inesociaty the on o f
position of children in different societies, the educational and didactic purposes that
chil drenbés books are expected to have, t he
production and circulation as well as the adult ideplagd power that is hidden within the
childrenbdés stories are the main reasons t ha

its translation challenging and its definition inaccurate.

InAl i cebs Advent yallehse abbve fadtéos rcaheidentiied dnd perhaps
these are the reasothat may have triggered negative critiqudice was created in a time
when the notion of childhood had started to change and children received more attention in
Victorian society. Due to this change, the nded books with educational and didactic
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content for children emergedlice may not dsplay a high educational valubpwever, it

does indicate the need for a better education system. The book portrays the Victorian child
(Alice) as confused about manyngs that she had been taught at school. Moreover, the
power of adults over children is noted throughout the story. Finally, due to its ambivalent

content, the bookédés suitability for children

Alice is an exception among thedks of the Victorian era, since it does not teach morals

rather, it satirizes thenCar r ol | mocks the Victorian syste
children know and what they should know. This can be seen from many examples in the
book. Accordingto Noell man, al most every scene in the b
situation that transcends the expectation s
constantly proved to be #i®9nAlceuesallswhingstsieynadl ( Nod
leamt in school but she is not completely sure about them. She never remembers the poems
she used to know and she uses long and interegtirgds, which she had heatajt she is not

sure for their meaning. This lack of knowledge that the Wonderland creaskesior

granted alwaysauses problems to AlicéeThe animals she encounters find a chance to
embarrass and humiliate héif ou dondt Kknow mo(Carrolla20@: 58)h at 6 s
were theD u ¢ h eworslsbts her and many other observations as suabwietl. The Mock

Turtle, the Gryphon, the March Hare, the Mad Hatter and even the passive Dormouse
insulted her and also tried to silent her due to her skills as it is be discussed in sections 6.7,

6.8 and 6.11 of the thesis.

By proj ect i nknhowebgeCaedl stredses thé& nead ffor change in the Victorian
educational system and perhaps the need for new books that could help children to enrich
their world knowledgeHowever,there is a momenwhen Alice gains her knowledge back
andsheissurabout her st at ementc ki yoofu caared snoo t(hN ondge |
40).

The involvementof adultsis a variable that always influencesc hi | dr enodasnd | i t er
according to Hermans, iti mpl i es a degree of ma n iegainl at i on
pur poseo ( He r.meamgs,this in9o8/&ment dr Inpanipulation is inevitable as

adults may feel that they have a duty to raise their children and make them function in
accordance with what their society demands, considering the prevailing,nmorals and

ethics of their time.
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Whet her as an fAinvisible storytellero (Lath
an Aadult age n the prdsdhecaddutsastemming Zdnlsécial,demands and
adulthood normativity, is alwaysvsi bl e i n childrendés | iteratu

this presence is hardly evawoided because as Nodelman observed, there would be no

childrendés I|iterature Aif adults did not bel
needaspci al group of Dbooks and i magine a cate
139).

4.2PowerinCh i | d lkiteratudes

The role of adults and their relation to chi
schol ar s. There disatad wa ylse tame aird ad Kkis LAidm€ehn | am ¢
books areentirely controlled by adults. They can determine what children read since they are

the ones who either produce or buy books for children (Knowles and Malmkjeer, 1996: 2).

Adults are responsiblé o r every choice related to child
adul ts dAwrite, edit, transl at e, Iegnddnd teash , prc
childr endsO®dDwlklsi van, 2010: 4). Moreover, as

written by adults in order to suit adult purposes (Grenby, 2008: 199). They are bought by
adults and read to children to impa#neralknowledge and values. These purposes are

related to the educational or ideological reasons. An adult may also buycalpatibok for

a child due to his/her pleasant memories of reading it as a child himself/herself. This
contributes to Athe preservation both of so
well as certain lessé&ooks, whichare slow to los¢heira i gi n al popul arityo (

Nodel man (2008) argues that the adult authot
adult purchasetgaste onchildends b ooks ( Nbhdrefdrenthene,is av@yda8 : 5)
Ahi ddenin aldtadesoldthe production and distribt i on o f chil dreno
Nodel man ex ami mhaks, whichxelong hoidiffedentgeni@sand periods in an

attempt to identify similarities and connections related to their structures and themes in order
toreah s ome general conclusions regarding chil
common in these divergent texts. Among them is simplicity, happy endings, repetitions,

ut opi a. However, Nodel man al ways i denetifies

completeunderstanding f t he wor |l d, [ é] somet hing | ess s
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consciousnesso (Nodel man, 2008: 206). Thi s s
who is always involved in all ansilpgeefartthe o f C
creation of fa second, hidden texto or a fi:
children (Nodelman, 2008: 8). This adult, hidden or,jo nt r ol s chi |l dr en o s
exercise his/her agelated power on children which is inevitaleflected through the text

and the power relationships between the stor

the narrator and the implied reader.

According to Gubar, the adults and Atheir t
(Gubar, 2009: 98Ni kol ajeva al so argues that power i s
books to young adul't nNbkelagevag 2D09.(20l0)rapbsesjthe v a , 2
termaetonormativit o descri be the nor m oadre. Arbunlithiath oo d i
makes children become t he Mobresphcdicallythe corfteapt de v i a
of aetonormativity, refers to fAadult nor mat.
been patterneffom its emergence until the pregedayd0 ( Ni k 200%1p;20¥0a8). As

Ni kol ajeva notes, power structures are refle
|l iterature t he Af ocus on chil d/ adul't powe
characteristic®. (Ni kol ajeva, 2010:

Adul t so expectations from <children to obey
guestioning them is the norm, in both real life and literature (Nikolajeva, 2010: 9). These
reflections ofagerelated power hierarchy are identifisdmany boés for children as well as

in Alice. For example, in the scene when the Lory insists thatatdisr thanAlice and it

know better than her. This age reference was the only argument the Lory had against her and

it is further discussed in section 4.6

Regardig poweror i ent ed theories and particularly N
(2012; 2015) suggests a reconceptualisation
more terms: authority and might. She notes that the -alildt relationship in child e n 6 s

|l iterature discourse does not necessarily m
child is Adeprived of potencyo (Beauvai s, :
Beauvais splits the frequent | rgonnected doncépessr m i p
Aaut horitydo and d@Amighto. Aut hority stands ¢

characteristics: it is legitimate, allows freedom on both adults and children and it increases in
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ti me (Beauvai s, 2012: t®lyef@mst heo a@thherdrkranc
Ami ghtyo having the ability to oppose to &
(Beauvai s, 2012 82) . For her , the differen
di fference of t eampdrtad iftdyiof fwehri Beduaisi@di@)dds of p

For Beauvai s, to be mighty is Ato have mor e
more time pasto ( Beawondsci hsi,| d2rOeln26:s 8p20)w.erl ni so tt
adul t sd6 p @aste This dissiont ofpaver highlights the fact that children have a

future, whichallows them to act (and perhaps react) to any kind of adult authority. This

power race between adult and child is in strong dependentimeo which provides the

necessay fNexpamdemexperti sed to the adult. Il n g
only the adultds power that should be discus
The child has also a power and this power makes a difference intrengryelated to
childrendés | iterature has been discussed so

of adults.

Focusing on contempor afl90s)camnd padicularty s picturet er at
books, Beauvais highlights the addhild relationship in terms of time and power. She
promotes the idea that the child is fAmighty
suggests a new concept of the implied reader. The-ellldt relationship depends more on

t he chil doéistepmrtd then taidaull t t6 @ specifically,Ttelse Mbdulet s ar
giving children something they know and asking children to process it so as to tell them
something they dondt knowdo (Beauvai s, 2015:
adults in child e n 6 s |l iteratur e diamg bteo itnhteer phhiekt & ds

understanding.

As Nodelman pointsout hi | drendés | iterature is fAprimari.|l
used by adults to teach chil denan 2006 057)gs At |
However, children may also | earn something f

know yeto, that the child is also powerful (

InAl i cebdbs Advent utrhees denmoWosn deartli asvdnstarit anddul t s
according to Rerthe whole bookis@ power struggle between the

2015: 1659).Almost all characters Alice meets in Wonderland, starting with the White
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Rabbit and ending with the King and the Queen of Hearts, aresadlltthese adult
characters try to show Alice that they have
primary source of t h e i They are rithes aggressive Breemd to 2 0 1 5
ignore Alice and they tend twrder Aliceabout,as hey have more authority in theorld onto

which Alice has intruded.

However, Al i ce Arudel vy rejectso everyoneos
Areci procal aggr es seing alane andcscdred e beidring, Alice 9 8 ) .
burst into tearsnany timesOnce she realised Wonderland rules and also became bigger she
behaves in a similar way the other Wonderl &
tempers and act in autocratic, I N Ase@ubart i ve,
notes, she does not hesitate to threaten smaller animals that her cat Dinah can go after them
(Gubar, 2009: 111 )Apart from applying the Wonderland rules of misbeharid\lice even

becomes theavior and protector of the casdldiers who were threatenedthvdecapitation

from the Queen of Hearts (sé).

Il n general, Carrol |l presents Alice as #fthe
with common senseo (Watson, 2001: 25A4lige. Ni ko
books exercises justsanuch power toward his readers as the characters do towards the
protagonistso (Nikolajeva, 2010: 30) . Ther ef
the book, exerted from Carroll to the readers, from Wonderland creatures to Alice and to each
otherand finally from Alice to anyone that threatened her during her jouessidering

the above, it can be said that the iS8ssaue of
growing body on literature and translation studies. It is surprisiaguvéry few studies on

Al i d¢randlagsions examine this issue although it has been frequently discussed in studies
refereeing to the original booRhis study examines the instances of power relatiorthien

Russian translations &1 i c e 6 s A d endenandcloselg and more\Wystematically,

contributing to the existing gap in literature.

43Chi l drends Literature in Translation
From all the above a conclusion that might e
can be aneven morechad ngi ng t asKk. Bamberger notes t ha
may be an AdAintegr al part of a natiomate | it el
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often parents do not know (and do not care) whether a book they are reading is foreign. They
do not know where the book came from originally and they do not know if it is a translation.
Books for children are simply nice stories to entertain and their identity does not play an
important rolewith regardto their popularity.

In other words, thetans | ati ons of childrends books can
as they interact with national literature and finally become a part of it. For example, Hans
ChristanAnder sendos fairy tales are knownanwor | dwi
languages and read by children all over the world. However, not all people know that these
stories were originally written iDanish Andersends stories not or
into a significant number of languages but they halg®e influencedd o mest i ¢ chi |l d
|l iterature as wel|. Moreover, according to

traced in many fairy tales in other languages (Bamberger, 1978: 23).

The transl ation of <childrends b tatiok sf bdokss al w:
for adults. However, it is a completely different procedure including many factors that should

be taken into accouh number of studies in translation
the conclusion t hattureis manesconmplicated gnd challengidgrtteam 6 s |
translating adult literature fonanyr easons, such as childrends d
level of comprehensiorAccording to Puurtinen, translating for children is not as simple as

often regarded. Thertans | at or o f chil drenbs l i teratur e
constraints as well aattempting toplease both children and adultwho act as the
Abackground authorityo. More specifically t
target audiece, the status of the source text and its special characteristics as well as the
culturespeci fic norms regulating translationo (F
the reason why the transl ati on toeftransldtionlofd r e n 6 s
literature for adults. This difference has become the subjexnsiderablaliscussion within

academic circles.

Nikolajeva discusses the differences between translating for children and translating for
adults. Accordingto her, wosd i n any | angua gwhichameans thgptbdyy s e ma
have several different meanings and therefore the substitution of one word from the source
language with another word from the target language is not enough. The translator needs to

find, among dl the different meanings of a waqrthe adequate one for the target text.
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Nikolajeva also notes that the translator needs to convey the denotation (the literal meaning)
as well as the connotation (tkentextual meaning) of the texthe lattermakes tranating

for children different than translating for adults (Nikolajeva, 2006: 278). Adults are able to
comprehend better the foreign elements of a translated text. They are able to understand
name, place and food referencaslike children who will probalyi need furtheexplanations

of these referenceas their level of understanding of foreign cultspecific elements is not

that advanced.

From all the above, it can be concluded that, there are three reasons which justify and explain

the difference beteen t hese two transl ation practices
childreni a special audience whose level of comprehension, knowledge about the world and
social background are some of the factors that differentiate them as an audience. Second,
childrendés books are illustrated and the use
demands special treatment. The third reason
from transl ation of adul t s éhemsalveskirs theiwsitingt h e i |

editing, translating, publishing, selling, buying and selecting process.

The majorapproachest e vel oped by scholars regarding t he
and the possible manipulation of the texts are preserged & w . These includ
discussionof freedom translators have regardingnslation ofc h i | doooksnaé well as
K1 i n g lwaerk ogculsural context adaptation. Both of themgproachesareinfluential in

the field of t raokss| ati on of childrends bo

44The Manipul ation of Childrends Liter
I n this study any crheafledrreemodes tla t&radvouner wos
l'iterature, unl ess otherwise stated. Childr
been connected amliscussed in parallel with the notion of manipulati®iajor works in the

field of childrenos |l iterature translati on
O6Sullivan, and Oittinen. These schol ars ha
and fidelity. Klingberg and Shavit reject adaptation and they seem to support fidelity on the
translated works for children.
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According t o Shavi t, chil drenos l i terature
revisionso, mai nl ysbmpauersofegaediendgtohedht
understand and the themes to which he shoul
number of various adaptations of childrenoés
solutions to the sequees considered unsuitable for children (Shavit, 1986: 27). As Lathey

points out, there are many abridgements, adaptations, retellings and even multimedia

versions, particularly of fairy tales and
alterations tor adi c all rewritingo (Lathey, 2015: 113
childrendés books are diffused over time and

or of faithful translations.

Censorship islsoa termfrequently involved withthe&#rns | at i on of ardi | dr en
it mayhaves ev er al meani ngs. literatute it @npliesattse eexteatfto ¢ hi | ¢
which adults can interfereintiper oduct i on of chil drends books
after publication (Hunt, 19B: 6). The adults in question may be writers, translators, editors,
publishers, sellers, parents, teachers, librarians who may try to impart specific ideas to
children. Childrenés books are created by ad
for children and what adults think that children understand or what children are allowed to
understand (Hunt, 1994: 5). The reasons for this intervention are usually related to politics,
education, power and ideology and they will be discussed in ddtilifathe thesis (see

chapter 3).

However, the censorship of childrends | iter:
Hunt notes that books are an important influence. Hunt suggests that there is a view that the
effect of books is overestimated what children understand from what they are reading is

not clear (Hunt, 1994: 164). Tucker also notes that the effects of books upon children may

vary from one to another (Tucker, 1981: 190). Not all children understand the same thing
when receiving aspecific message. There might be multiple explanations regarding their

level of comprehension and their imaginatiamich may vary regarding their age and living
conditions. Mor eover, children usually wunder
today. Therefore, book censorship might not have been effective today as according to Hunt,
children receive information from a number of different sources every day and books cover

only a small percentage of the information and knowledge acquired (F@4t, 165).
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Besides the ideas of manipulation and censo
there might also be various reasons for a b
always related to manipulation, censorship and ideoladggording to Lathey, publishers and

editors may resort to a retranslation for the following reasons (Lathey, 201%):120

The need/demand of new illustrations (perhaps by a popular illustrator)

An wupdate of the fAarchai c et mmoglerdogthed us e
contemporary children to fully comprehend the text

A Afresho translation will enhance the bo

A new audience is now targeted (versions for younger/older children)

In the Russiarcontext,the urge for retranslations oceed manyt i mes i n the <co
history. This washot necessarily due social and political changes.may had been a need

of refreshng t h e already existing, monotonous chi
retranslations can be also observed antigms verified inA 1 | ®Ressian publicationsAs

presented n Li ndset h and T adherewenchmany tnansations frequentfy2 0 1 5 )

reappearing

This view of books as tools able to shape
identities, mght not be that strong now. In recent years, the advent of television and the
internet gave readership and especially children access to any kind of information that they
might want to know. By contrast, for the greater part of the previous century, wb&s b

were the only source of learning something new, the value of books could not be described as
overestimated. All the above, i ndi cated how
be. Therefore, it can be said that any discussion relateditd ahr en6s | it er at
translation might be quite challenging, particularly in contexts governed by instability and
multiple political and social shifts. The Russian environment provides such a context where
chil drenbés books anses haeel bken threugharhahy diffarentestages y g

foll owing the changes that occurred to the <c
The following section presents the translation theories and approaches related particularly to
chil dr en 6 davit (1986¢, Klmgberg (€986) &d Oittinen (1993) have extensively

discussed hanges, adaptations and deviations t hat
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literature The concept described below are important for the disciple of translation studies
regar di ng c hihowkever they are napecifcallased asdramewoskfor this

study, because Houseds transl ation quality &
that helps derive categories for analysis.

44. 1 Shavi t doghe Argnpla toiacrh of Chi |l drenbds Li
EvenZohar 6s polysystem theory was applied in
According to polysystem theory, literature is seen as a set of differentiated and interrelated
systems (literary, cultal, social) having a hierarchical relation to each other. There is a
constant change to the position of the systems and the influence they exercise to each other.
Because of the belief that childrendmrytexts
polysystem, translatoras systemic approaches indicate, carpeenittedgreaterliberties

than with other texts (e.g. literature for adults), and therefore they could adapt them to literary
models already accepted in the target literary system. [gloeeifically, bllowing Even
Zoharés polysystem theory, Shavit underl ine
chil drenos |l iterature in the I|iterariy poly
c hi | dr e n stiiedrans$latot ie atmaed ta manipulate the text in many ways by adding,
deleting and changing its content as long as he/she takes into account the following two
principles:

1 an adjustment of the text to make it appropriate and useful to the child, in accordance

with whatsoc ety regards (at a certain point i1
chil do
T an adjust ment of pl ot , characterization

perceptions of the childés abil-118)y to r ea

These two priniples have been discussed extensively in academic research on the translation

of childrends I|literature. Shavit has examine
However, the results of this research may not only be applied toatisationsof Hebrew

chil dr en 6 s tolother engwageuairs and litemary systems as \Békhvit (1981;

1986) identifies five main constraints that
attempt to transfer a text from the source to thgetalanguageThese are théollowing:

affiliation to existing models, the integrality of the text's primary and secondary models, the
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degree of complexity and sophistication of the text, its adjustment to ideological and didactic
purposesand the styleo t he text (Shavit, 1981: 172) . Tt
as Shavit calls it, seems to be inevitable particularly obviexts, whichwere moved from

adult to childrenbts I|literature and waueh t ext
at the same timédl i ceds Advent beloags toithis cawgonydaad theeeford,

constrains described by Shavit are necessary to be presented.

The first of these constraints, according to Shauvit, is the affiliation to existing modteds. T
means that if the model of the original text does not exist in the target system, then it needs to
be adjusted (by deleting or adding specific elements) to a model that already exists in the
target system (1981: 172; 1986: 115). For example, if tlsen® iroom for satire in the new

system then all satirical elements from the text are deleted and perhaps the story is
transformed into a fantasy, to suit the target systems hierarchies. Regakdless,c e 6 s
classificationas an ambivalent texthe Russianranslations of the book were strictly done

for children and the bosiokyonlywas consi dered as

Shavitds second constraint is the textds int
allow, forexamplean adult déansegtreéed be the chil drend.
acceptable in order to make the text suitable for children and their level of comprehension.

For example, as noted by Shavit, in the cas& afl | i v e r, tamslaibns aithiee deketed
completely the @ene where Gulliver was implied to have a love affair with the queen, or they

adjustedt to renderit more appropriate for children (Shavit, 1981:174).

The third constraint presented by Shauvit is related to the level of complexity of the text (1981:

175, 1986: 123). The norm of complexity, as Shavit refers to it, determines the thematic, the
characterization as well as the main structures of the text (Shavit, 1981: 175). What is
particularly interesting here is that Shavit preséxtsi c e 6 s A Wendeanldndas ans | n
example ofthe complexitynorm According to herAlicewhi ch was #dAwritten ¢
children, it was taken over by adult literature, and afterwards, the text, written initially for
children, was readapt e d75)f Perhaps due todhisesystemic( S h a v
exchange Carroll wrote latdrh e N u r s dhatwas ondylfor ahilr@n. As Shavit notes,

both Carroll in this version oAlice as well as his translations in maAyl i adagtagions

made particularly clear that thwvas a book for children, already from the first chapter of the

book (Shavit, 1981: 175). They underline the fact that this story is only a dream, implying
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that Alice faces no danger from falling into holes and meeting scary creatures in dark rooms.
Thissi mi | ar i ty bMNurwseernyarddfeliraodladodd adaptations is probably

as Shavitnotedue to the constraints of the childr
acceptAliceas a chil drends books, acessaryn((@havit,198kc at i on
176).Perhaps, something similar occurred to the Russian translations. Im#jeiity, they

were simplified in order to be acceptedh t he ¢ ountaysgetnandlfollolwéhe ar y p

norms of each era.

Ideological or evaluatva d apt ati on i s Shavitds fourth con:
(1981: 176; 1986: 126). Due the didactic orientatonaf hi | dr ends | i teratur
be subje@dt o i deol ogi cal mani pul ation relveted t

identifies examples when the translator char
instrument o, as for example a German transl
adapted to serve Rousseauds i demtltheganslamn pedze
had been taught (Shavit, 1981: 17f)he tr ansl|l at or 6s i deol ogy i
certainly played an important role fol i1 drangélagions, as censorship promoting specific

ideologies was the norm in most of the periods erarhi

Finally, the fifth constraint met in the tre
is the changes in stylistic norms (1981: 17
styled and they are rehatddendsthetdidaoet éc
enrich the child's vocabulary (Shavit, 1981: 177).

Considering the fact t hat Shavitdés research
1980s, this list of constraints may still be applicable in some ca$esever, it is not

compl et e. Contemporary studies in the field
demonstratednore issues that should be taken into account when translating for children.
Apart from that Shavit does not include cultural nsrpmevailing in both source and target

texts, which play a significant role to the final translation product.

441 1A mbi val ent Text s: Children or Adul t

Shavit has di scussed the ambivalent rBlat ur e

writers of childrenbés books follow specific
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write texts appeal to both children and adults and which follow the already known forms
because a c csystemeand to efuskanythmg new. if, howesr someone wants

to overcome these standard lines of writing there are two possible ways: to reject the adults
completely and/or to appeal to adults via the child. The creation of texts defined as
ambivalent result from these two factors (Shavit, 1986: 6Bpavit notes that ambivalent

texts arghose, whicthave been rejected by the adult system and are not yet accepted by the
childrenbs. Once these texts are accepted by
1986: 67)Al i c e 6 s Ad wnaemahdwas eestainly m woNkowritten outside the typical
framework i mposed on childrends books for

published, making it an ambivalent text.

Ambivalent texts exist on At wuis (Shawt 89B6sB®, one
75) . I n these texts there iIis the structure
allusions, metaphors, hidden messages, ironies and parodies which are not compatible with a
chil déds | evel The éxtraordimmpwore playnos thelinguistic plane, and the

parody of midnineteenth century society, on the content plane, rAike an adult book. At

the same ti me, the fantastic elements and
against the foolishnesg the adults makes this appealing to children (Kibbee, 2@&I®vit

notes, that when adults and children read an ambivalent text each of them will understand the
text differently (Shavit, 1986: 70). In this way, children who rédidew i | | enjsoy Car
jokes and laugh with the puns and the verses. However, adults might realise the deeper
meaning of Carroll 6s words and text structu

Victorian class, society, education and law.

Shavités anambwlensnatpre gAY ¢ £ etdblse Aa@vent uGareok i n W
wrote three versions of the same boBK: i ceds AdventAriesedndAadyge ot
in Wonderlandand T h e Nur s e Mhe exstence ofetlese three books and the
differences they havimdicate the ambivalent nature Afice. Carroll 6s deci si ¢
his first storyAl i ce 6s Adventinordesto fihally publighwandemaddand

then correct this version again in order to publitie NurseryPerhaps the first version was

Atoo sophisticated to be accepted by the chi
accepted by adultso (Shavit  featir@&s8which aie 2nly. Acc
hinted at in Undergroundhecome dominant iMVonderlandand these arthe ones that give

an ambivalent nature to the text. Then, all these features are completely del@ieel in
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Nurseryas Carr ol | wanted to make a wunivalent t«
(Shavit, 1986: 72).

Regarding the weledkyaasasbivaeht tesigdstvom,tad guotetd in

Nikolajeva (1996: 5568), suggests that in theories related to ambivalent texts, child codes are

underesti mated and there is the attempt to |
adult fiction. Thi s means that childrends | evel of C
than it is and adults insert these children
approachthat has contributed significantly to ther ans | at i on odre i hi | dr
KIl'i ngbergds cul tur al context adaptation.

44 2 Klingbergds Cul tural Context Adap
The works of theSwedish educatprGéte KI i ngber gbés on the trans
literatureare important in the field of translation studies. In his®Gkh i | dr en6s Boo!
Translation(1978)andChi | drends Fi cti on i n(1988)l€lingbkeagn ds o f
argues that the choices had been made by the author of the original should be respected and
that his/her integrity and intentions should beintaned in the target text as much as
possible However,he accepts that some typical deviations would occur. Klingberg believes

that the original author has produced a text with the implied reader in his mind and therefore

he/she has considered the andee 6 s abi |l ities and wunderstand
accordingly. Therefore, the transl ator shoul
necessary <changes in terms of what -iKilhiengb e

adaptation othe cultural context of the source language to the cultural context of the target

|l anguageo (Klingberg, 1978: 86).

Kl'ingbergds theory of cultural context adap
and modernization. Purification as defined byrKf ber g i s rel ated to 0
abbreviations aimed at getting the target text in correspondence with the values of the
presumptive readers, ar a s regards cihriathed with nhé valuds,oon ke
supposed values, of adults, for exampef parent so. Al so for KI i
Aattempts to make the target text of more i
moving the time nearer to the present time or by exchanging details in the setting for more

recent ones%8:8KI| i ngber g, 1
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Therefore, there are a number of things that should be explained to the @hildiA f aci | i t
understanding and make the text mociugethe nt er e ¢
following: personal names, titles, geographical names, nametant and animal species,
measurements, concepts concerning buildings and home furnishing, meals and food, customs
and practices, the play and games of children, singularities in the source language such as
word-play, homonymous or similarly spelled wigt newlycreated words, and foreig

language in the source texrtythology and folklore, personal ageographical names, terms

used for supernatural beings and events, historical and literary references (Klingberg, 1978:

86).

Regardless the notions ofifification and modernisation, Klingberg highlights the idea that
adaptation should only occur under specific circumstances and the source text should be
manipulated as little as possible and only in order to serve the values of the target audience.
Klingber g 6 s demand for fidelity IS rel ated t
pedagogical purposeb.or Kl i ngber g, there are twfor Apeda
children. The first one is the creation of a text that foreign readers, that is, childose

knowl edge of the source culture is insuffici
devel opment of the readersdé set of valwueso.
the content of the original that he/she thinks will b@tapproved, since there is a different set

of values in every culture (Klingberg, 1986:
literature, according to Klingberg, are the production of more books for children and the
chance to make children farar with other cultures and broaden their knowledge by letting

them discover the world through reading (Klingberg, 1986: 10).

KIl'ingbergds I|ist of refer enc especifitdnlarebondn be
elements and it is by no meanshaxstive. There are mombstractnotions of cultural
contactthatmay require a degree of mani pul ati on
context adaptation and fidelity. These elememisy be standard phrases, collocations,

gestures and the exprassof feelings (e.g. anger, happiness). For example, the pstady

tackles the instancesd powerbetween child and adult relationshipspresentedvithin the

context of
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Klingberg, considering his list of cultural items, recommends some methaidsain be used
by translators in order to achieve cultural context adaptation. These are the following
(Klingberg, 1986: 17):

Added explanation, which means that the translator explains the unfamiliar element within
his/her text.

Rewording, which meanghat the translator renders the content of the text without
mentioning the specific cultural element.

Explanatory translation by which the translator describes the cultural element without
mentioning its actual name.

Explanation outside the text, probabtythe form of a footnote.

Substitution of an equivalent in the culture of the target language.

Substitution of a rough equivalent in the culture of the target language.

Simplification by which the translator uses a more general word to describe thelcultur
element.

Deletion, which means that not understandable words, phrases, meanings will not be rendered
at all.

Localization, by which the translator brings the whole text closer to the reader.

Il n general, Kl i ngber g s edeusl tcohsi | pderresnpdesc tliivtee rt
responsibility for the childbés education. T
the children without confusing them with unknown information related to cultural issnes.
alternative Kl apgbeaghaesdi Sh®&vitodoesenbds dialo
Ottinen sees translation more as reaml@@nted and not as tertiented as the reading

experience is equally important as the text.

4.4. 3. Oi DidlogicaleAppdoach

Regarding the adaptin and transl| at i RimObtftichehds ewdsk bo
has been extremely influential. OittinemFinnish scholar and translaj@eparates the terms
Atransl ation of childrenés | iteratuse¢hé and
second one as, according to her, translators are always translating for somebody and in this
case, translators are translating for children. Therefore, they take into account their specific
desires, abilities and needs (Oittinen, 2000: 69). Th&y @wanslate situations and contexts
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regarding the time and place of their publication as well as the culture of both the source and
the target text. In general, Oittinen understands translation as the transformation of a target
text, whichis different fom the original (Oittinen, 1993: 91).

On the conflict between translation and adaptation, Oittinen suggests that, adaptations have
always been seen as a negative phenoménidro f little val ueos; or i
original 0o ( Oi Hawevereshe stresseD tBe: fact8thval) there is no difference
bet ween transl ation and adaptation as both
Adeviati on and chal | s grgues thatGdaptationnaachtranslatiénd 3 :
should not be seen aso different things as when translating, there is always some kind of
adaptation. This is because the translator takes into consideration the needs of his/her implied
readers. These may be both children and adbitsethere is no methodological differee

between Translation anedaptation,what is important for Oittinen is the function of
translation in the target culture, where the needs of the readership meet the creation of the
translator, the author and the ilicegor (Oittinen, 2000: 831).

Thisdi al ogic view on translation is based on
experience. For Oittinen he transl atordéds responsibility a
nature of translation as their own personal experiences as childretsdasadults as well

intrudes in their work. More specifically, Ottinen supports the ideafthath a tmansator

translates for the childshe/he also reads, writes, and discusses with her/his present and
former self. She/he also discusses with her/hisla ence, the | istening a
(Oittinen, 200030).

Oi t t i n ain @proadhioftianslating for children is a chikhtredtheory, whichtakes

into consideration the needs of the child readers rather than the text and a translation,
regardless the degree of adaptation is successful when the translator focuses on his/her
implied reader: the childdowever, this dialog between the translator and the child may leave

room for ideology to intrude. Perhaple only difference between traagbn and adaptation

lies in the purpose they may serve. Sometimes, the purpose behind the adagftation
childrenbés I|iterature may be related to ide

tools is often connected with censorship practices.
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As Nikolajeva notes, adaptation may also be regarded as a form of censorship. However, in
childrenbés |l iterature it may be a Aconscious
for young readers. She al so smagagausttrosighthd at ad
use of shorter sentences, easier words, uncomplicated syntax, abundant dialogue, straight

plots, a limited number of characters and only a few abstract notions (Nikolajeva, 1996: 48).

To sum up, both Klingberg and Shavit argue thaelity is important in the translation of

chil drenos ' iterature and t hat adaptations
examines only isolated words or phrases related mainly to names, measurements and customs
and he attempts to make generalzatis f or al | transl ations of
categorisation makes his point of view narrow, excluding many other features that may not
allow preserving foreign elements in the target text or do not serve the educational purpose of

c hi | doooksn Shavit also attempts to make generalizations taking into account cultural
factors and the position of the translation in the literary polysystem, but without considering

individual cases of translators and children as readers.

Regar di ng chbicénteriech &pprdash, perhaps this dialogue between the adult
transl ator and the child reader may not al
images and ideology may transform the text beyond the borders of innocent text adaptation

for reasos of understandingThis may be particularly applicable to the translation of
childrendés | iterature in Russi a cicemstanbee t r an
could haveaffected translatiorDespite the fact that the theories presented insétsion are
applicable to childrendés | iterature, they do
relatively prescriptive and there are massuesthat should be taken into account as this

study examines more than one translations, from difteperiods where different norms
affected translation and chil drithimthesliterary t er at |
polysystem.The following section presents those different norms @ntlmstances under

whi ch chil dr en &anslation evelved in Russa franm the Impergl until the

early postSoviet years.

45Chi |l drendés Literature and its Trans|
Chil drenos |l iteratur e i n Russi a has been t

paradi gmso, aova cBoad ta cathem @00%9), octwrredh the transition from
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the Tsarist era to the Soviehe and then again from the times Bérestroikao afterthe

Soviet era. However, many changasotook place within the 74 years of the Soviet regime.

As wilbe di scussed | ater, chil dr ens Fhedhangek s wer
occurred in absolute relation and dependence to changing cultural, political, economic and

social norms as well as relationto the image of children as the new Soviets. Asaaly

di scussed in chapter 2, the gover mumegalt 6s ce
stages of Russian histoplyut especially during the Soviet
an exception to the censorship rule. However, there are éxanyp o f chil drent

(domestic and foreign) that were published despite their cob&ng) contradictoryo the
stat eds i édseExamplesvilldoe presénted later in this chapter, as writand

translating for children hadways had paradoxatfeatures in Russia.

The primary aim of childrendsRbolis®y.Ihas e duc
Russian language distinguishes between two types of eduaatti@zovanieandvospitanie

The former concerns knowledge, information andrutding, while the latter entaibstitudes
morals and wupbringing (0O6Delll , 1978: 5) . T
vospitaniey et it may be rendered as Aupbringingbo

t he term 0charsaseenasro cever imosahadequately the range of training in
political, moral and social attitudes and behavior, which according tashienplied in the

Russi an w g rl1878: (90 AlBksdi 10strogorskythe editor & the journal,
Pedagogicheskii I®rnik (Pedagogical Collection discussed the differences between the

notions ofvospitanieand obrazovaniein his essayospitanie i @razovanie published in

1897, in Imperial Russia.

The use of two different words indicate that topiekated to childrensuch as education,

chil drenbés books a,rattractedhspetial attentidn Sn Russid sitiven g i n g
eaty Imperial years. During the following three significant periods in Russian histprg

Soviet, Soviet and poSoviet i different polices governed society and consequently
affected chil dr ends.Howetveeduring all theee penods the hosmst r a n s
prevailing i nweebultbdr ¢ m&s slaonmek dbhasi c idea of
From all three periods examinetthe Soviet eras considered to be the harshast at the

same time the most paradoxical period of all three. The presentation of the status of
childrenbés | iterature i n al discusskdn thefollpwengi ods ¢

sections.
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45 1 Chil drenés Literature in |Imperial
Bibliography relatingt o chi | dr ends |l iterature and the
Imperial Russia is not as rich as theaterial, whichhas been produced for this subject
regarding the Soviet periodHowever, as has alreadyeendiscussedmany of the harsh

policies regarding book production and publication during the Speiebdwere originally

introduced during preevolutionary Russia. Hellma(2013) in his bookFairy Tales and

True Stories: Thélistory of Russian Literature for Children and Young People (4BYXD)

di scusses the evolution of c htield ceatmnouwtil | i t er
the beginnings of the #1lcent ur y . Hel |l man divides the I n
literature ino 5 periods, according to the literary movements by which they wesbably

influenced

15741 1770: The Beginnings

177071 1825: From Enlightenment to Sentimentalism
182571 1860: Romanticism

186071 1890:Realism

189071 1917: Modernism

Accodi ng to Hell man, the histor y"centurywithithedr en6
creation of the first primer for children by Ivan Fyodorov and later in the eafl\cdtury
another primer, which was compiled by Vasily Burtso¥rotopopov, undet he Tsar 0s
command for the education of children. This how the Russian child learn¢ad read, in
order to study prayers and become fa good (

followed, as well as didactic books, teaching good manners as wellhae fAappropr i

behavioro of c¢children at home, at court and
of Peter the Great, many religious and cour
manner s o, Afsoci al i nt erwbnicheonsibuted oy heeme oa e (
Europeanizationo of-49yRussia (Hell man, 201 3: 2

Duringthe 188cent ury and al ong with Peter the Grea
translatiose nt er e d t liteeary systearm Hellma® rotélsat childre® s | it er at ur e

particularlydominated by translated books from other countries during that time. The books
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initially selected f or nfdrmaton bobks aind thensousexts e fal r
were mainly works in French or German. Howewenovet owar ds @i magi nati v
occurred wherA e s 0 phbdeswadpublished in 1747. Subsequently vitie publications of
Robinson Crusoen 1762 andGul | i v er ésl77d a startefdttee acceptance of

adventure storiewas mad€Hellman, 2013: b

Chil drends | idariegrthe tast three decadesFotitisEt8ntaryflourished as a

significant number of publicatienappearedrothe marke According to Hellman, this was

due totheinfluence of theFrench Enlightenment that had readhRussiaas well asdue to

the dissatisfactiorwith the existingbooks. Along wih Jear) acques Roumatseauds
Achil ddh o dwdirat h quotediniHellman|c hdé | dipbengidgsand education

became importants such,the need for nevand more didactic books emerged (Hellman,

2013: 7). Folk and fairy talealso became quite popular durinthis time, such ashe

traditional Russian fairyales, whichcontain stories with kirgy princes, helpful animals, the

evil old Baba Yaga and draggras well as lvan Tsarevich and Ivan the Fool, the peasant boy

who always manages to survive through the many challenges he encounters (Hellman, 2013:
14) . Regarding foreign chil dr en ereintralacékds , Ch a
into the country in 1795. They were successful and inspiring for Russian writers such as

Nikolai Karamzin whocreate& similar Russian stories (Hellman, 2013: 14).

The first years of the 19century wereas Hellman pointsoufia peri od of st ag
childk e n 6 s |as Wrigers ditl not pay attention to writiigr children so thatthe fairy

tale was not as interesting asitusebe@a nd many chil drends magazi
that time (Hellman, 2013: 15). However, later in the 1820s, Rugsian | dr ends | it
started to change as the notion of childhood and the image of the child in society had started

to alter. As discussed in 3.1.1., the notion of childhood had always been closely related to the
devel opment of chiadrehbdbbditehewatar aowResesen
anenchat ed poeti c wahelefdre, théir baoks evere now mraredinformative

with topics of Russian history and geograpéuyd the moral taléhat alsobecamepopular at

this time (Hellman, 203: 24). The folktales which had disappeared for a few decadse

now back in the form of fAadapted fol klore ma
2013: 25).
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However, fla cautious attitudeo sdmHellmah t o b e
(2013: 25),new instructionsthat followed were appended tthe fairy tales published in the
Russian chil Ohen@lsi Imdirgeapvies the folbveng:l ocut or

|t i's the mentords duty to ethe@setmlesn t o t he

and to separate in them the embellishments of fantasy of useful truths.

This is probably the first sigaf a general attitude towards fantasy and fairy taldsch
were to gahrough different stages of acceptance and rejettimughoutRussianliterary

history. From being extremely popular, they become dangewatistheywerebanned at

N
—

the beginning of the Sovietpericdnd t hen reappeared as the
new Soviet government in order to educate its citizens. Regatdendranslation of
childrenbés books and particularly of fairy t

of this time. As quoted in Hellman (2013: 26), the translator Anna Zontag, advised:

Do not translate slavishly, but as if you were tellingrydaughter a foreign story:

this will give your style a delicate clarity and simplicity.

The above comment can probably be interpreted as an encouragethertaoslators of

foreign literature to filter what they are translating and be cautious regatte
informationthey passedo Russian childrenndeedas cautiousasthey would be with

their own children. They should avoid anything that might oppose the morals that children

have been taught so far. They should also be clear and simple in @rdeoitl any
confusioninc hi | drends minds. However, despite thi
became again quite popular in the 1830s with the contribution of key figures inRussia

literary history, such as Alexder Pushkin and Vasily Zhukovskwho wrote many fairy

tales in verses (Hellman, 2013: 31).

During the 1860s, c hi | e ef thérses, hemreskasid stylest h a
appeared sincBt he wupbringing and educationo of chi
Russian society. Becausethfs new norm, politics and ideology started to slowly intrude
intochi |l drenés | iterature (Hell man, 2013: 79) .
fairy tales and fantasy triggered new discussions. In faete was a campaign against

these gene According to Hellman, fairy tales such as the ones of Brothers Grimm and
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Hans Christian Andersen were considered to ¢k
di splay Aan i mmature i maginationo, flasack of
wellasimi ssing common senseo (Hell man, 201 3: 1
tendencytowards ahostile attitude towards foreign literature, and perhépes signs of

xenophobidorming inthe 19" century.

However, he campaign of critics against ffigitales and fantasy stories had no result. On

the contrary, because of the publishessn d r e a d e ytlBeSegedre desdopds

even more in Russia. Theublications were mainlyhe translated works of Perrault,

Andersen anddf various foreign writersvhose works are today considered to be the
classics of childrends |iterature (Hell man,
Al i ceds Advent uwae published inWimscawe Asl wall rbgiscussedn

chapter 4t he r evi e waboutlhe baokwene hegative and sharp comments

followed its publication. However, it can be considered that these comments might only
reflect the critics6 campaign against the f
story ofAlice.

Despite the tengn in thefield ofchi | drends | iterature critici
important roleint he creati on of Russiands | iterary s
years 1860 1890 a great number of translations from Argloerican, German, French,

Italian and Scandinavian languages, were published in Russia, either as books or within
thelargen umber of childrenbs magazines that e X i
observed later that many translationsAtice were also published in series in @ifént

Russian magazines.

The last decade before tlstablishment of the Soviet reginf917),found Russia with a
significant amount of c hwith ahrircreasiag nuomebgob z 1 ne s
publishing houses, whichdeo the production ofevenor € chi | drendés books,
and foreign (Hellman, 2013: 169). However, Nikolajeva notes that during the Imperial years,
childrenbés I|literature was dominated by fAsent
i s ug ar-pehavew ehildren intsar ched c¢cl ot heso (Ni kol aj eva
points out, afted917 t he new Soviet commands achieved

existing literature through suppression, forced emigration, the closing down of magazines and
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purges of libraries ( Hel | man, 2013: 293) . The status

observedy many scholars will be presented in detail in the following section.

45 2 Chil drend6és Literature in Soviet R
As Balina and Rudova note, any discussion related to Russiehi | dr endés | i ter a
mind folk tales about Baba Yaga, a witch who lives in the forest, in a hut without windows

and without doorsthat stands on chicken legs, or about Ivan the Fool who after many
troubles beats his enemies and saves thegsm Apart from these weédhown storiesmany

other books for childrewer e created during the Soviet tim

identity formationo (Balina and Rudova, 2008

Thetransition from the Imperial efronment to the new Sast erabrought many changed
alllevelsofRussi an society. Chi | dr sasnosandxceptienrtaat ur e
that rule. However, as mentionatithe beginning otection 3.4 Sovi et chi |l dr en ¢

is characterized by a paradoXisequence. More specifically, according to Balina, on one

hand chil drends | iterature was used as a mea
citizens. On the other hand, chil drenos I it
creativelier ary expressiono (Balina, 2007: 44). R

during the Soviet period in order to avoid ideological and political subjects and hence to
avoid the harsh consequences from the censorship agencies control. Howewar, Ron
suggests that this freedom was only an illusasmat some pointvriters had to conform to the

Soviet obligations in any form of writing (Ronen, 2000: 971).

The Soviet era can be dividedoardifferent periods when different policies were applied to

chil drenbés books, beimgithehstrictesperiod Segarding mpubligaiong. s

During that time, there were no private publishing houses as all publishing houses were
controlled by the state (1| nggsratur@i®thelSovietr 8) . 1
Union was a demanding task and a lot of fack@to be taken into consideration before the

final product was ready for pubi cat i on. Chiwadsr em®$ed | a$ e Mmante &
propaganda and a strong pedagogical instrumentofedocat of new Sovi et cil
Vid, 2013: 90). As Inggs notes, this is why, the selection of books to be translated was based

ont heir Aideol ogi cal cont e ndfthewroatl Meérs tch ars sl ic
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not translated into Russian fatong time after their publicatigrmas they wereleemedot to

servethat purpose (Inggs, 2003: 287).

The value of childrenbds books was recogni ze:
Soviet regime. With an articlhat appeared in the newspag@ravda written by Kormchy

and signed by Lenin n February 1918wasgrhedanteedsad iidar
weapono which could serve the Partyds inter

iThe For go fldeslaredWe apon o

In the greatarsenal with which the bourgeoisie fought against Socialism,

chil drenbs books occupied a prominent r ol
we overlook those that spread poisonous weapons. So focused on guns and other
weapons, we forget about the writtelord. We must seize these weapons from

enemy handgKormchy, 1918: 3)

Kormchyencour ages the Party t o ifooderdcsreatemneswhi | dr
literature that will instill the Soviet ideas children. In this atmospherthe World Liteature

Publishing Housel(f j d3d fe dzl® ¥ tc Pimizfmud@ded in 1918 with the support of Lenin
andunder the supervision of Maksim Gorky and his assistant Korndidvkky. According

to Leighton,i s aim was fito assemble, to analyze, a
world literature and to determine which were worth preserving and which should be done
anewo. As Lei ghjttohne aWosrol dp oLiinttesr ad wtr € pr oj ec
ambitious Soviet Gr eat Projectso. Howfever,
world literaturewas not fulfilled as the publishing house closed down in 1927. By that time,

only 120 editions of great writers from all over the world were published (Leighton, 1991: 7).

Leninds New Economic Policy (Orélifg Ro)Balimaaand e st atk
Rudova,NEP helped to reviveoththec o unt r y 6 and publshing mdustryBalina
and Rudova2005: 190). Hellman also not#sat during thigeriod,there was a relaxation of

2 Translation fromi_ . Kor mchy, iZabyt oe PravdatMoscew), @7 Febtuargd 918spk o i kni
3.
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